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Anatoly Vishevsky

DEMONIC GAMES, OR THE HIDDEN PLOT OF MIXAIL
LERMONTOV'S KNJAZNA MERT
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The hidden plot in “KnjaZna Meri" is a diabolical game that the Devil himself
plays with the unsuspecting hero. The prize in this game is Pecorin's soul. The
Devil sets Petorin up for the temptations, springs his traps, and successfully
brings the hero to his downfall. There are three temptations that the hero fails to
overcome; killing Gruénickij, seducing Vera and deceiving Meri in her innocent
love. The Devil's game with Petorin is played against the background of the
games that the hern, who sees himself as a demonic figure, playes with his
unsuspecting victims Grunickij and Meri.

The concept of "igra " appears early in the story, The English word "game”
does not completely bring out the double meaning of the Russian word. It means
"a game" (and, as a verb "igrat," "to play a game," "to gamble") and “acting,
performing” (as a verb, "to act, to perform"). Both of these meanings find
realization in "KnjaZna Meri.," Peorin engages himself in manipulative games in
which pawns (or cards) are people, and he acts as an omnipotent master of the
game, setiing its rules and directing the moves. At the same time, he is an actor in
the comedy that he thinks he is staging, an acting director of sorts, At this plot
level the situation can also be viewed as a puppet show,! where the fake puppet
master Pecorin believes he holds all the strings, including those of a puppet with
his own face on it. Yet on the fantastic level, the moves that Petorin makes in his
societal games are instigated by a greater master.2 As far as role-playing is
concerned, Peforin, who believes himself to be directing the show, appears on the
fantastic level merely as a character in someone else's comedy. This interpretation
of the realistic and fantastic plots through game- and role-playing adds a new and
deeper perspective to the story.

The Devil in the story is Vera's husband, a lame old man. Limping has always
been a feature of the devil, and he is often called, among other names, "The Croo-
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ked Serpent” (Rudwin 29) or "Old Scrpcnt" (Rudwin, 32). A Russian popular
name for the devil is "xromoj dert." As part of the game, the real Devil has a
decoy -- Doctor Verner, The doctor has all the prerequisites for being the devil:
the title, the German name, and a limp. He is even called Mephistopheles. Yet
with the doctor its all a Byronic romanti¢c pose. He is a person of morals, and
when Pecéorin kills Grudnickij, Doctor Verner does not want to shake his hand.
Grudnickii's limp is caused by the wound as well as his romantic ideal and looks
more like a caricature, It is yet another decoy for the real Devil,

Ejxenbaum also mentions a popular novel of the time — Alain René Lesage's
Le Diable boiteux (known in Russia as "Xromoj bes") — as a possible source
for Lermontov's "new devil" (Lermontov, vol. 4, 618-19). The mention of this
"new devil" first appears in Lermontov's unfinished poem "Skazka dlja detej,"
where the poet turns to "&ert" (devil) rather than the familiar Demon: "No étot dert
sovsem inogo sorta:/ Aristokrat i ne poxoZ na &orta” (Lermontov, vol. 3, 420).
Lermontov never finished the poem — his "new"” devil was becoming nothing
more than a parody of Demon {Durylin, Kak rabotal Lermontov, 98). This devil,
who "never made it" in "Skazka”, appears in an unfinished story "U graf, V... byl
muzykal'nyj veZer" (also known from the memoirs of E. P, Rostopéina as "Stoss"
{M. Ju. Lermontov v vospominanijax sovremenaikov, 2851). Structurally, the
plots of "Knjazna Meri" and "Stoss” are similar: both of the old men are lame (in
"Stoss": "...to byl sedoj sgorblennyj staridok; on medlenno prodvigalsja
prisedaja..." [Lermontov, vol. 5, 336)), both try to win the hero's soul, and both
employ love of a woman as a device to ¢ause the hera's downfall. In "Stoss,” as
well as in "KnjaZna Meri,” such downfall was to be realized in the literal meaning
of the word: at the g¢nd of the story Lugin was going to throw himself out of the
window (Udodov, 652; I. M. Boldakov’s view is presented by Ejxenbaum in his
commentaries: Lermontov, vol. 5, 496). In "Knjazna Meri," the fall from a
window remains as a component of a plot (the scene in Verd's garden), but it does
niot acquire the cr‘ucxal importance that it bears in “Stoss.” The downfall of Peéorm
is Tédlized in the story through the actual fall of GruSmckq from the cliff, and
jfmally, Pcéorm 5 fall from his’ horsc, wh1ch w1ll be dlscussed later Peconn 5
dembnic mask is that of the: old Demon a rehelhous spirit - and a loncly and
disillusioned Roraantic héro, In this. connccuon P&éonn 8 confrontatlon w1th the
¢atcher of human’ souls" Can also be viewed as the author's way of dethromng thc
old idol (thé Demon), cuttmg the umbxlxcal cord that for so many year tlcd 'hn'n to
hlS favorite tiero.” - o

* The dcmomc drama where the Hero i is _]ust another puppct m thc k1llful hahds
of a greater Master starts Iong before Peéorm decides to play his_games h
Grugnickij and Meri, and doek not end' with theé death of Gru§n10k13 and the hero's
words: "Finita la comedia," Fate, which for Peéorm is just a part of his romanuc
WcItanschauung and a means o prov1dc an excuse for’ hlS unmoral actlons
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becomes a material entitiy in the story in the form of the Devil. Pedorin never
realizes that someone is playing a game with him, yet in his diary he unknowingly
drops some clues that allow the reader to follow this new game and discover the
hidden plot of "KnjaZna Meri.," The Devil gets involved in person in the events
only at the end, when Pe¢orin is put o his decisive final tests. Yet throughout the
story the Devil's presence is felt through the actions of his numerous agents who
steer the plot in the direction desired by their master3 and through the landscape
which becornes a gigantic stage set for the unfolding demonic game-drama.

The demonic background that mountains, depths, and the extinct veolcano
craters create in the story has already been noted (Faletti, 369-70). Their role in
the story is to project and eventually to show the downfall of the hero. It is a
"realization of a metaphor,” since the second meaning of the phrase "padenie
geroja " is reinforced by constantly “"setting up" Pedorin, figuratively as well as
literally making him balance on the edge of an abyss. In all the key events of the
story such dangerous or high places are mentioned. On his arrival to Pjatigorsk,
Pectorin finds an apartment in the highest place in town ("na samom vysokom
meste").4 He sees Grusnickij for the first time, standing on the edge of a
mountain: "Ja ostanovilsja, zapyxav§is', na kraju gory..." (Lermontov, vol. 5, 242.
In future references only the page will be given). At this time Grugnickij shows
him Princess Meri, and then the hero suddenty leaves and takes a walk among the
dangerous cliffs: "Ja povernulsja i poSel ot nego pro¢'. S poléasa guljal ja po
vinogradnyrn allejam, po izvestdatym skalam i visjaséim meZdu nix kustarnikam"
(245). Most likely, it is during this walk, and especially at the end of i1, seeing
Gru#nickij at the well, that Petorin for the first time thinks of playing a joke on
Grudnickij. After an incident at the ball, Pe¢orin and Meri go to the hollow
("proval "), and it is here, that Meri's love for Petorin becomes apparent both to
him and to the reader: "K nemu [provalu] vedet uzkaja tropinka mezdu kustar-
nikov i skal; vzbirajas' na goru, ja podal ruku knjaZne, i ona ee ne pokidala v
prodolZenie celoj progujki” (273)/and later: "My pridli k provalu; damy ostavili
svoix kavalerov, no ona ne pokidala ruki meej. Ostroty zdefnix dendi ee ne
smegili; krutizna obryva, u kotorogo ona stojala, ee ne pugala...” (274). The hero
does not understand that it is he who should be afraid of the precipice,

Another key episode in the development of Pedorin's game with Princess Meri,
is their trip to the cliff called The Ring. The cliff is in a canyon, and in order to get
there, the heroes have to cross a trecherous mountain river ("Gornye re¢ki samye
melkie opasny...[285]). Crossing the stream, Pecorin takes advantage of Meri's
dizziness and kisses her. Meri confesses her love just to find a cold indifference
on the part of the hero. And again, the fact that the action shifts to a dangerous
mountainous road, is stressed: "Ona udarila xlystom svoju lodad' i pustilas’ vo
ves' dux po uzkoj, opasnoj doroge..." (286). Peéorin follows Meri on this
dangerous path...
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When Pedorin arrives in Kislovodsk, he rents an apartment on the hill. Vera's
mezzanine apartment is conveniently located in the house next {o Pedorin's. The
restaurant, situated on a hill {"... v restoracii, postroennoj na xolme, v neskol’kix
Sagax ot moej kvartiry, naginajut mel'kat’ vederom ogni..." [283]}, is also an
important site: it is here that Pedorin overhears the plot to substitute blanks for
bullets in both his and Grugnickij's guns., The hero's stopping at the window is
part of the game in which he is being set up by the Devil. Lermontov stresses the
location of the house on the edge of a ravine: "V odnom iz domov slobodki,
postroennom na kraju ovraga (A, V), zametil ja Crezvylajnoe osvedtenie; po
vremcsnam razdavalsja nestrojnyj govor 1 kriki, 1zobl1¢av§1e voennuju pirndku”
(286).

The place for the duel with Grudnickij is chosen in the mountains, on a high
and inaccesible cliff which overlooks a precipice ("Uzkaja tropinka vela me2du
kustami na kratiznu..." [301]). The terms of the duel specifically state that the
participants are to stand at the edge of the abyss. Thus, the one who loses the duel
will fall down on sharp rocks which will cover up any traces of illegal activity.
And while Grudnickij finds his-death at the bottom of the canyon, his literal fall
marks another step to the final downfall of Pedorin, who has been set up from the
very beginning to kill this simple and naive victim of the double play. -

At the end of the story, when Pe&orin tries to catch up with Vera, a ravine
blocks his path: "Vse bylo by spaseno, esli b u moego konja dostalo il es€e na
desjat' minut, No vdrug podnimajas' iz nebol'§ogo ovraga pri vyezde iz gor, na
krutom povorote, on grianulsja o zemlju" (308). In this way both the direct
meaning of the word "padenic" and its figurative meaning are realized in this
episode where the hero, who has killed his friend, seduced someone else's wife
and brokea the heart of an innocent young girl, falls in frustration off his horse to
the ground. As much as cliffs, rocks, canyons, ravines and dangerous
mountainous streams and paths are important in the Devil's scheme to cause the
hero's downfall, it seems that the springs, as shall be demonstrated, bear even
more importance. Springs are central in the story both in terms of location and
plot development. It will not seem strange, though, if we censider the fact that
these springs are sulphurous ("kislosernafa voda "), sulphur being the element
universalty connectéd with the Devil.6 The odor of sulphur was constantly present
in the air of Pjatigorsk,” and Lermontov (who was so much interested in and
aware of the demonic) certainly intended significance for this element in the story.
The connection between the springs, the mountains and hell becomes clear from
F. A. Batalin's (Lermontov's contemporary) description of the Hollow — an
extinguished crater of 4 volcano and, therefore, a gate to hell (Rudwin, 58):

JTa reonoruueckas noCTONpMMEYaTeNnsHOCTs IIATUropcka
(HAXOBUTCH TOYTHM B 2 KM OT COPONA) NPERCTaBRseT CoBow
paccemuuy ¢ OTBECHBIMHW CTEHAMH BBICOTOK OKONO 30M, Ha OHE
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koropoit Gaccefin royfunow B 13 M, BANONHEHHLIA TEITIOMN
MyTHO-TonyGofi BOJOH, IponNTaNNCH cepoBonoponoM. (quoted
in Manujlov, 218)

It is by the springs that Pedorin sees Meri for the first time (" V étu minutu
prodli k kolodeu mimo nas dve damy: odna poZilaja, drugaja moloden'kaja,
strojnaja” [243] ). It is here, that Pegorin decides to start his game with
Grudnickij and Mex. He is retumning from a walk in the mountains and stops at
the well to rest. “Incidentally” the hero becomes a witness to the scene with the
glass. When Verner mentions for the first time 2 woman with a birthmark (Vera,
who is about to play such an important role in the hero's downfall), the well also
appears: " Ne vstretili I' vy ee u kolodea? (251). When, following Vera, Petorin
moves to Kislovodsk, he finds an apartment next to Vera's and also next to the
spring ("bliz istoénika"). Pedorin and Vera have their secret meetings in the
garden by the well ("...my vstretaemcja, budto nedajanno, v sadu, kotoryj ot
nadix domov spuskaetsja k kolodcu" [282]). It is by the well that Meri confesses
to Pedorin her love for him and is rejected. The last time the sulphurous springs
are mentioped in the story, they acquire a symbolic and ominous meaning. Before
going to the duel, Pedorin takes a bath:

Bener cemnate momameit, s omenca u cBexan K KynanbHeE.
Tlorpyxasncs B xonmonHelit xunaTox Hapsana, a4 yyBCTRORAN, Kak
TENECHEIE W AYLIEBHLIE CHJEI MOM BOZBPAIUANKMCE. S BRNHEN M3
BaHHBL CBeK M Goap, xak Byaro cobupancs Ha 6ain. Tlocae wroro
TOBOPHTE, UTO AYIla HE BaBUCHT oT Texnal.. (297)

This sulphurous bath, that Pedorin takes immediately before killing Grugnickij,
for the first time directly connects the hero with the diabolical element. It is an
anti-baptism of the hexo,8 the moment when he, without realizin E it, consigns his
soul to the Devil, Ironically, the compact is about to be sealed with Grusnickij's
blood.

The Devil is also connected with the natural electricity, he is known to appear
accompanied by thunder and lightning. Electricity plays an important role in the
scene, where Meri falls in love with Pedorin: ".. kisejnyj rukav slabaja zai¢ita, i
¢lektriteskaja iskra probe#ala iz moej ruki v ee ruku; vse poéti strasti nadinajutsja
tak..." (274). Electricity also "fills the air" when Vera is introduced into the story
(255-6). Petorin's seemingly incidental encounter with Vera would not have any
consequences if it were not for a thunderstorm: "Groza zastala nas v grote i
nderzala linie poltasa" (258).9

The Devil that Peforin faces is the Biblical Serpent, the Tempter. Allusions to
the snake are quite frequent in the story. One of the mountains is named Zmeinaja
{259) and looks like a group of snakes (Manujlov, 209). Other two — Bedtu and
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and El'brus — appear as five- and two-headed infernal monsters ("pjatiglavy]
Bedtu," "okanéivajas' dvuglavym El'borusom” [2401). In another description of
the Ma3uk mountain, clowds that gather around the peak of the mountain, are seen
as snakes; ", .krugom ego vilis' i polzali, kak zmei, serye clotki oblakov..." (255).
Pecorin kisses Meri in view of the cliff named The Ring (Kol'co), The secondary
meaning of the word ("2 coil "), as well as its connection with the episode of
Meri's seduction, brings to mind the biblical Serpent. It is as if the Serpent is
constantly present in the story, assuming one or another form, He is present in the
magician's show in the same form of a ring (a coil): "Fokusnik obratcalsja k
nemu [Grusnickomu] vsjakij raz, kak emu nuZen byl nosovoy platok, casy, kol'co
(A. V.}iprod." (290). His presence is signalled when Pegorin for the first time
sees Meri, in the form of kerchief that "coils" around her neck: "..legkaja
3elkovaja kosynka vilas' vokrug ee gibkoj $ei" (243). He shows himself in the
gold chain that coils on the vest ("izvivaetsja po ... Ziletn" [244] of one of his
agents — the gambler Raevi¢. :

The demonic game is introduced by Raevié, an infernal gambler and the Devil's
agent, who otherwise does not serve any purpose in the story and does not appear
after a short episode at the beginning. Yet Lermontov makes sure that Raevid's
presense is registered by the reader:

O! aro mockosekuit thpaur Paceuy! OH MIpox: 3TO BUOHO TOTYAC
MO 30JOTOR OI'pOMHON mernw, KOTOpas HIBMBACTCA IO €ro
ronyGomy xunery. A yto 3a TONCTAH TPOCTh -- TOUHO ¥
PobBunaoia prsos' Ia u Gopoma KCTaTH, ¥ npuuecka a la
moujik. (244)10

Raevid¢'s presence in the story entails the same dropping of clues that we saw in
the inistance with Pecorin and GruSmcku 1t 1s a part of the game that the Dévﬂ 1s
playmg with the hero. - ' '

- After the 'stige for*the demonic’ draia has. been sét wuh its sefpent~11ke
mountains and sulphurous springs, the performance statts. P;:éorin& dowmfall is
conceived ds a combination of the kﬁhng of Grusiickif, the betray al'of Meri's
love and the seductlon ‘of Vera. The connection of Meéri with the biblical Mary is
‘presént in the Story in' thé ‘Words of Prmcess L1govskaja ‘rendéred by Doctor
Vemer: “Ond mne ob"_]avﬂa ¢to dot eg nevmna kak golub' " (25 1 Ve’ra, ohi the
‘other hand has sold herself to the Devﬂ for hcr son (257) bccausc she is Slck
and does tiot have muich Tonger’ to live.' She even ‘has'a rnole, which is in ‘thé
‘middie ages was considered to be 2 Devil's mark’ (Robbms 135 -36) "It is by thls
mole that Pelorin recognizes her from Verner's dlscnptlon The ﬁrst meetlng-
between Pecorin and Vera takes place ina grotto The air is full of elcctnmty ‘and
all the hero cari thifk abdiit is the wotfian witti & nole’ He ﬁnally sees Verh, who
is dressed in black a§ if in mourhing for sorigond, They have' a short 1k, and
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when the hero is about to leave, the thunderstrom starts and detains Pegorin and
Vera in the grotto, thus giving them an opportunity 1o become closer again, Next
time Peforin sees Vera by the well. When Vera asks Peforin to get acquainted
with the Ligovskie so that she can see him more often, the heroes are dipping
their glasses into sulphurous water.

It is no accident that Pecorin oversees the scene between Grusnickij and Meri,
It takes place at the well, and the object around which the scene is centered is a
glass of sulphurous water. Pecorin is being set up by the Devil in the same way
he sets up his victims. Pedorin's manipulative games are part of a greater plan,
and what the hero considers to be his own device is but a plot prompted by an
experienced and ingenious prompter — the Devil. When Meri sees Peéorin for
the first time, Vera's husband is there too, following Meri and her mother on their
walk. During the following days Peforin meets Meri at the well and successfully
tries to deprive her of her crowd of admirers. But in order for Meri to fall in love
with Pegorin, he should appear as a hero. The opportunity for this is provided at
the ball. The conversation that Pedorin overhears between the stout lady and the
Dragoon Captain is another "set up" of the Devil. Like Raevi¢ previously, the
stout lady at the ball is described in every detail, yet does not appear later in the
story:

A croanm ¢3anM OZHOM TOXCTOM NAMEI, OCCHEMHON POBOBLIMH
DEPhAMY; MEINHOCTE €€ MNATEA HATOMMHANA BpeMeHa (hiskm, a
TICCTPOTA €€ 1T MAAKONR KOXKH - CYACTIHBYK BIIOXY MYINEK M3
yepno# TacdhTel. Camad Gonbluad HOpOSABKA HA €& LIee TPUKPLITA
Guina hepmyapom, (262)

The description of the lady suggests a description of a witch. Her warts —
witch's marksll — as well as the name of one of the nearby mountains —
Lysaja (259),}2 — connect the character to the infernal forces of the story.
Another agent of the devil is the lady's escort, the Dragoon Captain,!3 one of the
most important instruments in the development of the story. The plot of the two
infernal agents against Meri gives Pedorin the opportunity to save the girl from
sure shame and win her gratitude. It is because of this incident at the ball that
Meri imagines Pedorin as a Romantic savior with whom she eventually falls in
love. This seemingly fortunate turn of events in the long run brings Meri nothing
but misfortune.

When Pedorin moves to Kislovodsk, he rents an apartment on the hill, next to
the house where Vera and the Ligovskie live. It is on Vera's advice that the hero
rents this plays: "Najmi kvartiru rjadem; my budem 2it' v bol'Som dome bliz
istotnika, v mezonine; vnizu knjaginja Ligovskaja, a rjadom est’ dom togo Ze
xozjaina, kotoryj e¥¢e ne zanjat ..." (273). The lucky coincidence of the vacant
apartment right next to Vera's house is set up by her husband.
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The campaign against Peforin and Meri is led by the Dragoon Captain. When
Pelorin learns that the rumers about him and Meri are circulating around town,
he attributes this mainly to Grudnickij: "Iz slov ego [Vernera] ja zametil, &to pro
menja i knjaZnuo uZ raspudéeny v gorode durnye sluxi: éto Gru3nickomu darom
ne projdet!” (282). Pedorin is mistaken when he says: "...teper', kaZetsja,
reditel'no sostavljaetsja protiv menja vraidebnaja 3ajka pod komandoj
Grudnickogo. U nego takoj gordyj 1 xrabryj vid..." (279-80). Gru¥nickij is a
victim rather than a conniving head of a gang ("komandir $ajki”). It is the
Dragoon Captain who spreads the rumours about Peforin and Meri; he also
engineers the plot to substitute blanks for the bullets in the first duel-plot.
Grudnickij here is obviously drunk, and the Dragoon Captain uses this, as well
as the fact that the young rnan is hurt by the betrayal of his supposed friend. The
hurt and drunk young man is an easy victim to manipulate, and the captain very
artfully does so by praising Grulnickij's courage and, at the same time,
presenting Pegorin as a coward, The Dragoon Captain who 'directs' this 'scene’,
offers the main part to Grugnickij: "A vot sludajte: Grudnickij na nego osobenno
serdit — emu pervaja rol'!" (287). The second part naturally goes to Petorin,
who is meant by the Devil to overhear the conversation standing on the edge of
the ravine, at the window of the tavern. Hearing the plot Peforin reacts:
"Beregites', gospodin Grudnickij! govoril ja, proxaZivajas' vzad i vpered po
komnate: so mnoj étak ne Zutjat, Vy dorogo moZete zaplatit' za odobrenie vasix
glupyx tovaris€ej. Ja vam ne igruska!” (288). Yet Pegorin is a toy, a puppet in
the hands of a greater master, 14 and his fury and anger at Grusnickij are part of
a plan that will eventually bring his own downfall.

At the well ("Poutru ja vstretil knjaZnu u kolodca" [288]) in the presence of
Vera's husband ("Knjaginja §la vperedi nas s mu¥em Very..." [288] Pedorin tells
Meri that he is not in love with her. As few times as Vera's husband appeares in
the story, he manages to be present both during the first and the last meetings
between Pecorin and Meri. At the time events begin to develop in the subplot
concerning Vera, Vera's husband very conveniently leaves for a day for
Pjatigorsk, and on the same day a magician comes to town. This "udivitel'nyj
fokusnik, akrobat, ximik i optik" (289) — in a word, a quite shady character of
questionable origin appears in town for just one night. He has a specific function
in the Devil's game: as a Devil's agent, he is there to provide an opportunity for
Pecorin and Vera to be together. Vera sends Pedorin a note asking him to visit
her:

«CeroiHs B DECATOM HACY BEUEpa MPUXOIU KO MHE IO GONLIONA
NECTHHLE, MY>K MOH yexan B IISTHrOpcK W 3dBTPA YTPOM TOIBKO
pepueTca, Moux JHOel M rOPHUUHEIX He GyIer B IoMe: 1 UM
BCEM pasnana GUAETLL, TAKXKE M AKAAIM KHArMHY, — 5 xay Tefs;
MPUXOIN HENpeMetno», (289)



Demonic Games in «KnjaZna Meri» 63

The magician's name is Apfelbaum, which is German for "apple tree." Vera's
husband, the Biblical Tempter, the Serpent, is offering his victims this forbidden
froit in the hope of bringing about Pedorin's downfall, Again, the author stresses
the fact that Vera's room is on the top floor.

Grudnickij leams of Pedorin's visit from an anonymous friend: "...vera odin
¢elovek, kotorogo ja vam ne nazovu, prixodit ko mne i rasskazyvaet, ¢to videl v
desjatom ¢asu vedera, kak kto-to prokralsja v dom k Ligovskim" (292). This
'someone’ is, no doubt, the Dragoen Captain, who was following Pecorin from
the show: "Vdrug mne pokazalos', ¢to kto-to idet za mnoju. ... Proxodja mimo
okon knjaZny, ja usly3al snova 8agi za soboju; &elovek, zavernutyi v $inel,
probezal mimo menja" (290). The captain then brings Grugnickij to the garden
(of Eden), and both try to catch Peforin, Yet the hero gets away. Chasing Peorin
and letting him go are nothing else than moves in the game that are essential for
the next moming's key scene.

In the morning Vera's husband comes back. He meets PeZorin at the well and
takes him to breakfast: "...ja vstretil muZa Very, kotoryj tol'ko ¢to priexal iz
Pjatigorska. On vzjal menja pod ruku, i my poéli v restoraciju zavtrakat' (292), It
seems quite strange that a man whe is hardly mentioned in the story before, and
with whom Peorin never seems to communicate, takes the latter by the hand,
and leads him to the restaurant. Presnmably, there must be another reason for
this:

Mrnr ycenHen 3aBTPAKATL BOZNE JABEDH, BENYIICH B YrIORYI
KOMHATY, )€ HAXOOUIOCH YSNOBEK JIGCATE MONOLEXH, B UNCIIES
koropolt Gein ¥ Upymnuikuif, Cyznfa BTOpUYHO OCTAaBUIA Mlie
CIyy4All NMONCAYIIATE PA3TOBOP, KOTOPLIA NosKel OB pelnuTs
erc y4acTh. O MeHs He BHIAN, M CICHCTHENNO A HE MOr
TIOO3PEBATL YMLICHA; HO BTO TONLKO YREIWUWRANG EI'0 BUHY B
MOMX riasax. (292)

Petorin siresses the fact that everything that happens is incidental, which makes
Grusnickij's fault even preater. He does not see anything ill-intentioned in the
situation ("ja ne mog podozrevat' umysla"). Yet the intention here is obvious:
Vera's husband chooses the table, and the Dragoon Captain chooses the topic of
conversation. Ironically, all Peorin worries about is that Vera's husband might
hear this conversation and suspect the truth. Pelorin confronts Grudnickij,
claming that the latter is lying. Grujnickij, who is right, is ready to take his words
back for the sake of Meri, and would do so if it were not for the Dragoon
Captain: "Dragunskij kapitan, sidev§ij vozle nego, tolknul ego loktem; on
vzdrognul i bystre otvedal mne, ne podymaja glaz..." (293).

Later Verner goes to arrange the details for the duel, and overhears another
plot, where Peorin is supposed to get a pistol without a bullet. There are three
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men in the room: Grudnickij, the Dragoon captain and someone else, whose
name Verner does not remember ("kotorogo familii ne pomnju" [294]). There are
only two instances in the story when Verner does not remember someone's
name. In the second case, he is talking about Vera's husband: "Knjaginja mne
govorila nynée, &to vy streljalis' za ee dod'. Bj vse étot staritok rasskazal.., kak
bi§' ego? - On byl svidetelem vadej styéki s Grudnickim v restoracii” (309).
One of the major qualities of the devil is his ability to deceive, and it seems
reasonable to assume that the first time Verner does not remember the name of
the man, it is also Vera's husband.!> There is another episode in the story where
the Devil could have made an appearance. At one soirde at the Ligovskie house
there are no guests except for Peforin, Vera and a funny old man (“prezabavnyj
stari¢ok” [275]). It could have been Vera's husband, especially since she left the
party only at two in the morning, In the draft of the story, Vera's husband is
present at the party together with the "funny old man" (Lermontov, v.5, 472), By
removing Vera's husband, the author seems to merge these two into one. If so,
Pecorin's loss of memory, likeVerner's, conld also be caused by the Devil. This
also seems to be the only chance for Petorin to be formally introduced to Vera's
husband, 16 as he would have to have been in order for them to have breakfast
together later.
The description of Pedorin's bath is important also in another way:

Benes cepmaTh JNOIDANEH, A OfenCA M cOEXan K KyNalkHe,
ITorpyxascs B xononHetd xunarok Hapaana, s wypcTBoBanN, Kak
TENECHBIE M AYIISBHBIE CANK MOW BOBBPAINANMCE. S BHINEN M9
BaHHEI cRexx M Gonp, xak 6yxro cobupanca Ha Gan, Ilocne sroro
FOBOPUTE, UTC TY1I4 He 3aBMCHT oT Tenal.. (297)

It is ironic that the hero here makes a connection between the body and the soul.
His bathing reminds one both of boiling sinners in the infernal pots!? and the
folkloric descriptions of reviving the dead in Zivaja voda : "Nedarom Narzan
nazyvajut bogatyrskim kljugom" (282). After taking his bath the hero feels fit for
a ball -—— a worldly and vain enterprise. Lermontov's attitude to such social
functions as a source of evil can be well illustrated by the poem "Kak &asto
pestroju tolpoju okruzen..." and by the ominous role that the ball plays in the
poet's drama Maskarad. According to E. A, San-Girej, balls in Pjatigorsk were
organized in the restaurant or right above the abyss of the hollow (covering it with
boards) with its sulphurous pond (quoted in Manujlov, 218).18

The duel between Petorin and Grugnickij takes place on top of a cliff above the
precipice: "Vidite, na verdine ¢toj otvesnoj skaly, napravo, nzen'kuju ploi¢adku?”
(300). The space looks like a circus arena, set for a fight before an infernal
audience — "a herd of mountains” with the two-headed El'brus domineering the
horizon:
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Bor MBI B306panuch Ha BEPITHHY BRINABINCHCH CKANBE NA0MANKA
GhIIA NOXPEITA MEJNKHM IECKOM, SYITO HAPOUHO IS TIOEKMHKA.
Kpyrom, TEPAACH B S0NOTOM TYMAaHE YTPa, TECHHUIWCH BEPUIMHEL
rop, Kak GecynclicHrHOe cTajno, ¥ ENsGopyc Ha wre BCTABAN
Gexnoi0 rpoMajoit, 3aMBIKAas Uelh JLIUCTHIX BEPIIHH, MEXILY
KOTOPHIX Y2 OpomwiM BONOKHMCThIE ofimaka, HAGeXaBIiue C
BocToka. (301)

Throughout the duel Grunickij has doubts about going through with it. It is
only because of the Dragoon Captain that the killing finally takes place. He
pushes Gruinickij into the duel naming him a fool and a coward. The
phraseology that the captain uses is an ordinary and banal idiom of a semiliterate
brute-officer, yet it has an additional connotation if we keep in mind that the
captain really is an agent of the Devil. Thus, a clich€ idiom, "Natura — dura,
sud'ba — indejka, a Zizn' —kopejkal” (303), acquires an ominous overtone; and
the phrase addressed to GruSnickij right before the shooting, "Podelom Ze tebe!
okolevaj sebe kak muxa..." (304-5), becomes the verdict of Fate and the
projection of the young officer's death.

Vladimir Turbin has noticed the demonic connection in the physical setting of
the duel:

B kymbType, A3LIK KOTOpol celfuac WacTHUHO YTPadei, CMEICH
coacpaKaxcs ¥ B rpathnuecroit THHUN, B COYETAHNAX IMHHH — B
reoMeTpUNeckux hurypax. N'comerTpuveckas thyrypa osHavana u
CNong, ¥ HU uenylo ¢bpasy, 1 dunocodekoe yraepxaenve. Bor
sMmOreMaTHIECKH n300paxancs KaK pPaBHOCTOPOHHMA
TPeyrONLNHK, 0SpalieHyLIt BEPUIMHON BREpPX; B TPEXMEPHOM
[POCTPAHCTRBEG — rupaMuna. JIeMon, IhABOJN — TPeyroNkHUK,
ofpaiieHHeIl BEPIINHON BHUZ. 6 — IBYKpaTHO MosTOpensoe 3;
343 — XOUIYHCTBEHHAA MLICHL O PARHONPARMM Gora M ZeMolTa.
«Ilmomazka, Ha KOTOPOW MBI HOIKHBI OLIIM ApaTnCsd,
naeOpaskaNa nNnouYTH ODPABUNBWEHEHA TpeyronbHu K Or
BLIMABIIETOCH YA OTMEDHIH 6§ Wwaroe..» HCHOPHH HALIECI
PORHY K TLICLIAJAKY — TPEYTONbHKK, JEXKAUHA FOPU30HTANBII0.
Hu k xefy He menymmit, 111 B Sesgnuy. A — B TYITMK: B TIMKYIA.
KpeBuit cramur IlewopHia Ha Kpalo e€e: Ha Bepuvne
Tpeyronpuuka. Ho myns ne Geper ero; ¥ na oSpuine Tepriepa
cragaT pywnnakoro. A Ileuopun Bpasymuser ero «5  Bam
COBETYIO NTEPE T CMEPTLI0 NOMONNTLCA Bory...» (147)

Later after the death of Béla, Petorin draws something with a rod in the sand:
"Cto on gertil? UZ ne 'tot’ li, ne nedavnij treugol'nik: ver§inoju vverx? Ik vniz?
No gert-il da Cert-il" (148). At this point the hero, who has lost the game with the
Devil, is completely in his power. And it is only natural that he draws the
demonic triangle and laughs with demonic langhter in Maksim Maksimyé's face.
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The compact between the hero and the Devil is now sealed in Blood, yet the
test is not over.19 Neither the anti-baptismal water of the sulphurons bath rior the
killing of Grugnickij, neither the seduction of Vera nor the deception of Meri's
love make Pedorin the prey of the Devil. There is an ultimate aspect of the test
that the hero.has no face — the test of faith.20 Vera's husband suddenly and
without any good reason becomes jealous. of his wife and takes her away. In
Vera's own words, the reason for his jealous rage was the fact that she became
pale and almost fainted at his mention of the duel. Yet it would seem quite natural
for a frail society woman in a poor health to react in this way even if she were
not in love with Peforin, especially when the duel concerns the young men she
knows and the good name of her relative and friend — Princess Meri. Also, in
the first draft of the novel Vera's husband is never mentioned in the letter. It is
Vera, jealous of Pe¢orin and Meri, who decides to leave (Lermontov, vol.5, 477-
8). Obviously, it was important for Lermontov to make Vera's husband the active
force and Vera a mere victim. From the only speech description of Vera's
husband in Pedorin's journal, the former seems more like a grotesque old man
than a shrewd psychologist who reads in his wife's eyes:

—- Brnaroponuelit MONOXOA uenmopex! — CKa3al OH, ¢ CIE3aMHM Ha
rnasax. — A see cmeiman, Kakoit mepaanen! neGnaronapusiit!.,
IMpuunmail nx nocne srore B nopsanounstd gom! Ciaasa Gory, y
meHs uer podepeii! Ho pac marpamur Ta, ANd KOTOpOM BRI
pHCcKyeTe KU3HbIO. ByapTe. yBEpeHEl B MOEH CKPOMHOCTH IO TIOPLI
IO BpeMelld, ~— [PORoNxan oH. —5 caM OLUI MOJIOR H CIIYXKHI B
BocHIION cHyxO0e, 3HAIO, YTC B STH Jela He IOIDKHO
DBMELIMRATLCH, Hpomame (294)

In this monelogue the Devil is playing the fool. The old man also does not keep
his word, arid the same morning that Pedorin goes to the duel, he tells Meri's
mother and Vera about it. This further complicates the situation with Meri and
leads to Vera's departure — final and most important part of the Devil's game.
After receiving Vera's letter, the hero sets out in hot pursuit. The nature
description seems to indicate that the infernal forces have prepared for this final
battle; "Solnce uZe sprjatalos’ v &ernoj tude, otdyxaviej na xrebie zapadnyx gor; v
uitel'e bylo temno i syro. Podkumok, probirajas' po kamnjam, revel gluxo i
odnoobrazno” (307). In this crucial moment of his life, Pedorin resorts to a
prayer. For Petorin Vera is not just a woman, but an embodiment of love that he
is afraid to face. Only this love could save the hero, redeem his sins. In this
connection, his fear of losing Vera can be understood as his fear of losing faith
(vera). 21 For the first time in the story the hero does not rationalize, but acts on a
. true instinct. Pedorin almost reaches his destination, but his horse suddenly
stumbles and falls on its way up from a ravine. This last fall becomes the final
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downfall of the hero. It brings Pecorin'to his "senses,” and he makes his final
choice: "Kogda notnaja rosa i gornyi veter osveZili moju gorja¥€uju golovu, i
mysli prifli v obytnyi porjadok, to ja ponjal, &to gnat'sja za pogibiim séastiem
bespolezno i bezrassudno” (308). The hero's soul has become impotent ("dusa
obessilela" [308]). Vera is lost forever, and together with her Pecorin loses his
faith and hope ("poterjav poslednjuju nadezdu" [308]). The game, the demonic
drama, came to its end. Before the certain is drawn, in the manner of the ancient
Greek theatre, deus ex machina appears. Only in this case it is diabolus ex
machina -— the two ravens that descend on the corpse of Pecorin's horse, as if
claiming the dead soul of the defeated victim. This final scene of the story can be
viewed as Lermontov's interpretation of Alexander Pugkin's well-known poem
"Voron k vorony letit": it also has two ravens, a defeated bogatyr *, and his
horse, taken over by the enemy. This brings to mind an earlier established parallel
between Pedorin and the bogatyr “ from the medieval Russian bylina . This
parallel can be drawn further to the real bogatyr”, St. George, who defeated the
Serpent, But in case of "Knja?na Meri" the bogatyr' is bogus, and it is the
Serpent who gains victory.

Notes

1 Ju. M. Lotman finds that the interpretation of the laws of the life of gentry
society through the prism of such conventional forms of theatrical spectacle as
masquerade, puppet comedy, and balagan could be quite revealing (Lotman,
"Theater,” 169). In general, the theatricality of Gerof naSego vremeni has been
noticed by a number of critics and is not going to be considered here.

2 An unsuccessful attempt to show a demonic figure steering the fate of his
unsuspecting victims was made by Lermontov in his drama Maskarad
(Karlinsky, 169).

3 My approach to the story of "Knjazna Meri" will explain the seeming
inconsistencies and coincidences that were noticed by Ejxenbaum (Lermontov,
153} and later drawn by Nabokov into an impressive list that culminates with
eight examples of eavesdropping (IX, XI-XII).

4 Freeborn thinks that Peforin's reason for getting this house is that "[hle
assumes at once an attitude of superiority towards the provincials of the spa”
(64), It is true and in character with the hero's romantic mask, yet on another
plot level it works as a trap set for Pegorin by his invisible partner in the game
(30).

5 In connection with Kislovodsk Pedorin uses the word "fraktir* as a substitute
for the word "restoratsija ." Immediately after discribing his apartment and the
adjacent restaurant, he says; "Grugnickij s svoej ajkoj busuet kazdyj den' v
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traktire i so mnoj podti ne klanjaetsja" (283). The infernal nature of this place,
besides the direct association with wine, is also stressed by the persistant
description of it as being well-lighted ("nadinajut mel'kat’ ogni,” "érezvytajnoe
osveSéenie”), which brings the connection with the infernal fire,

When Gru¥nickij complains to Petorin that Meri has become indifferent to
him, the latter replies with a joke: "Eto, moZet byt, sledstvie dejstvija vod..."
(266). The irony lies in the fact that the water, being an agent of the Devil,
does have to do with the sequence of the events in the story.

S. L Durylin quotes from the notes of a Decembrist A, E. Rozen: "Pri tixoj
pogode letor, pri tumane zimoju, po vsemu gorodu rasprostranjaetsja sil'nyj
sernyj zapax" (Durylin, "Geroj nasego vremeni, " 211

"The Devil was particularly anxious about his partner's repudiation of his
baptism, the first sacrament which wipes away the original stain, which
sacrament is man's safeguard apgainst Satan. The man not only was expected to
deny his baptism, but he had to accept another sacrament of baptism from hell"
(Rudwin, 175-6). : .

Ju. K. Séeglov notices a connection between the grotto scene in "KnjaZna
Meri" and that in Virgil's Aeneid (220). This comparison can be extended: in
the same way that Juno brought the storm to provide the opportunity for
Aeneas's and Dido's intimacy, the Devil brings the thunderstorm that detained
the characters in the grotto. It is also interesting to note that all the pagan
deities are considered demons in the Christian faith. -

10 In Russian folklore the Devil is often portrayed with a cane (P.V. Stejn.

Materialy dlja izuCenija byta i jazyka russkogo naselenija Severo-Zapadnogo
kraja . St. Petersburg, vol. III, quoted in E, V, Pomeranceva, 92),

11 There is a difference between the witch's mark of the lady at the ball and Vera's

devil's mark —her birthmark: "...the devil's mark resembled a scar, birthmark,
or tattooing, whereas the witch's-mark was a protuberance on the body at
which the familiars were supposed to suck...” (Robbins, 135). The lady's wart
could be such a protuberance,

_12 Lysaja is a famous name of a mountain near Kiev known in folklore as a place

for the witches' sabbaths (Dal', vol. 2, 276).

" 13The fact that the captain is a cavalry officer, and consequently, wears spurs,

could possibly connect him to the demon Asmodeus, whose one limb is

- beleived to be a cock's foot (Rudwin, 93). The mentions of Asmodeus in

Lermontov's poetry (Lermontov, vol. 1, 269; Lermontov, vol, 3, 415) show
that the poet knew the conventional beliefs connected with this demon, The
demon Asmodeus is also one of the main characters of the already mentioned

‘Lesage's novel.
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14 | otman, examining a parallel structure in Puskin's "Pikovaja dama,"” refers o
Germann in the same way. In the episode before the death of the old countess,
she, meaninglessly swinging right and left, appears not as much a person, but
rather a card in the game that is being played with Germann: "... karta, orndie,
no ne v igre Germanna, a v ¢'ej-to drugoj, v koloroj sam Germann okaicts;a
igruskoj" (Lotman, "Tema,"” 135).

15 1t is interesting to note a similar kind of forgetfulness on the part of the critics
who mention only Grusnickij and the Dragoon Captain in connection with this
episode (Belinskij, 177; Nabokov, XII). _

16 Vera was strongly opposed to Pedorin's meeting her husband. She stressed it
at their first meeting in the grotto (252) and also repeated it later, at the
Ligovskie house (267).

17 The metaphor "xolodnyj kipjatok " could also carry a connection to hell: "What
is not generally known is the fact that, in addition to its pools of fire, the
infernal realm also boasts of plains covered with ice™ (Rudwin, 59).

18 Manjulov also quotes S. Suvalov who associates Peorin's words about a ball
with death (237). Such paralle] further enhances the demonic significance of
the sulphurous bath.

19 The compact with the devil is also found in Maskarad in the character of The
Unknown: "Ja zakljutil s sud'boj poslednee uslov'e” (Lemlontov vol 4, 357).
It was, most likely, going to be a part of the unfinished story "$0ss."

20 "The Devil, notwithstanding the great power he possesses over the bodies and
minds of monals, is, however, not potent enough to put a man to death, unless
his victim has blasphemed or renounced the Lord. ... In view of this limitation
of his power over the body of man, Diabolus exacted from his partner in the
bond, which assigned the victim's soul to hell, a formal denial of the Christian
faith...” (Rudwin, 175).

21 p, N. Paganucci identifies the Joss of Vera with the loss of faith in which he
sees the hero's tragedy: "No ne bylo v nem [Pedorine] very i Vera uxodit ot
nego navsegda" (88). Faletti also identifies faith with Vera who represents
possible redemption of the hero (374). Such play on words seems in order
since the poet himself used it in connection with the name Vera, In a New
Year epigram to Vera Buxarina he jokingly wams his friends against trusting
Vera, which can only make them sorry: "Zakona very ne zabudet' /I
staroverom proslyve§'!" (Lermontov, vol. 1, 250).
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