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The GAKhN “Musical Encyclopedia”™
Lost in the Fog of History

Abstract: The idea of creating a musical Encyclopedia had existed among Russian
musicians since the early twentieth century. This is evidenced by the Russian-lan-
guage edition of Hugo Riemann’s Dictionary of Music in translation, with additions
by Iulii Engel’ (1900), and numerous articles on music in The Brockhaus and Efron
Encyclopedic Dictionary (1890-1907) and in the Granat Encyclopedic Dictionary
(1910-1929). The Musical Encyclopedia project became one of the first discussed at
the meetings of the Music Section of GAKhN (1922), with Iulii Engel' as its initiator.
According to his plan, the Musical Encyclopedia was to comprise 250 printer’s sheets.
Numerous sources, both published and unpublished (preserved mainly in the ar-
chive of GAKhN: RGALL f. 941), indicate that the work on the Musical Encyclopedia
continued until 1930. Research on the history of the GAKhN Musical Encyclopedia
is a kind of scientific detective story, in which numerous facts contradict each other.
The most astonishing fact about the history of the GAKhN Musical Encyclopedia is
that it disappeared: only 16 articles have been preserved (15 by Ivanov-Boretskii, and
one by Kuznetsov). All of this raises the question: did the GAKhN Musical Encyclo-
pedia ever exist? This article is dedicated to finding out the answer.
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The history of the State Academy of Artistic Sciences (GAKhN)’s Musical
Encyclopedia, worked on by the members of the Music Division between 1922
and 1930, is full of enigmas. The information about it found in the Academy
documents - both published and archival (at the Russian State Archive of
Literature and Art (RGALI) and the Manuscript Department of the Russian
State Library) - is abundant yet contradictory. A study of the body of docu-
ments, including reports, plans, minutes of meetings of the Music Division, its



128 Olesya Bobrik

subsections and commissions, as well as publications in the GAKhN Bulletins
and elsewhere, allows us to outline the chronological contours of the Encyclo-
pedia’s creation. The members of the GAKhN staff involved in the project at
various stages are known, as is the total number of articles they produced. At
the same time, information about the articles themselves is extremely scarce
(in most cases even their titles remain unknown).

All of this raises numerous questions for the researcher. Did the plans and
reports of the Music Division of GAKhN correspond to reality? Who was
responsible for counting the completed articles? And, most importantly, what
happened to the substantial body of texts authored by the leading musicolo-
gists of the 1920s?

To attempt an answer to these questions, we shall undertake a step-by-step
reconstruction of the process by which the Musical Encyclopedia was created
and provide an account of the few articles identified to date that were written
for it by members of the Music Division of GAKhN.

The History of the Project: a Dotted Line, Broken off with an Ellipsis

The appearance of the GAKhN Musical Encyclopedia project was evidently
prompted by the initiatives of the Academy’s Presidium to establish a special
“terminological commission” in the summer-autumn of 1921,' as well as by
the beginning of work on the study of “art terminology” in the Philosophical
Department, founded in February 1922 (Plotnikov 2026).

The connection between the idea of creating the GAKhN Musical Ency-
clopedia and these initiatives is indirectly confirmed by their chronological
correlation. On 15 March 1922, at a meeting of the Music Division of the Com-
mission on Art Research, Tulii Engel’? proposed the Musical Encyclopedia

Zasedanie Prezidiuma RAKhN 26 avgusta 1921 g. RGALL F. 941. Op. 1. Ed. khr. 1. L. 3.

2 Iulii Dmitrievich Engel’ (1868-1927) was a Russian and Palestinian musicologist, editor,
translator, journalist, folklore scholar, lecturer, and composer. A graduate of the Moscow
Conservatory (1897, classes of Sergei Taneyev and Mikhail Ippolitov-Ivanov), he headed the
music department of the newspaper Russkie vedomosti from 1897 to 1918. He translated Hugo
Riemann’s Dictionary of Music from German into Russian and edited the supplements to its
Russian edition. He authored articles on Petr Tchaikovsky, Nikolai Rimsky-Korsakov, Tane-
yev, among others, as well as numerous entries in the seventh edition of the Granat Ency-
clopedic Dictionary (1910-27). A prominent advocate of Jewish folk music, he collected and
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project. Engel”s emergence as the initiator of the project was entirely natural:
he had many years of experience working in the encyclopedic genre, first as
editor, translator, and one of the contributors to the Russian part of Riemann’s
Dictionary of Music (Riman 1901-04), and later as the author of numerous
articles for the Granat Encyclopedic Dictionary (1910-27). (It is worth noting
that not only Engel’, but all subsequent heads of the Musical Encyclopedia pro-
ject, also wrote articles for the Granat.)

The need to produce a Russian Encyclopedia of music was beyond doubt.
In the early 1920s, original publications of this kind in Russian were virtually
nonexistent.? The members of the Division present at the meeting on 15 March
1922 — Leonid Sabaneev, Nadezhda Briusova, Aleksandr Kastalskii, Nikolai
Miaskovskii, Aleksandr Khessin, and Nikolai Petrov — approved Engel”s pro-
posal. According to his plan, the Musical Encyclopedia was to comprise 250
printer’s sheets, with nearly a third of them - 80 sheets — expected to be pre-
pared within the current year.* This collective decision was not put into effect
in 1922. The reason may have been Engel”’s emigration to Germany a few
months after the meeting.

A “Musical Encyclopedia” was how the project was originally designated in
the minutes, plans, and reports of the Music Division. However, as the work
progressed, the title varied. This is evidenced, for example, by the “Otchet
o nauchnoi rabote Muzykal'noi sektsii G.A.Kh.N. za 1926-1927 god” (“Report
on the Scholarly Work of the Music Division of GAKhN for the 1926-27 Aca-
demic Year”), which noted the activity of the Commission for the Musical Ency-
clopedia in connection with the Dictionary of Artistic Terms.® At the final stage
(1928-29), new variants of the title appeared in the Music Division’s reports:

arranged Jewish folk tunes. In 1922 he emigrated to Berlin, and from 1924 until his death he
lived in Palestine.

3 In1919, A Concert Guide by Igor’ Glebov (the pseudonym of Boris Asaf’iev) was published; it
was a concise — and in some places expanded - retelling of selected entries from Riemann’s
Dictionary (Glebov 1919).

4 Protokoly nos. 1-15 zasedanii muzykal'noi sektsii RAKhN, nos. 1-2 komissii po izucheniiu
novykh zvukoriadov i nos. 1-2 redaktsionnoi komissii sektsii za 1921/1922 gg. RGALIL E 941.
Op. 5. Ed. khr. 1. L. 64 0b.

5 “Otchet o nauchnoi rabote Muzykal'noi sektsii G.A.Kh.N. za 1926-1927 god”, in: Otchety ot-
delenii i sektsii GAKhN o rabote za 19261927 gody. RGALL E 941. Op. 1. Ed. khr. 104. L. 60.
This fragment of the report was quoted verbatim in the Biulleteni GAKhN 1927/28: 48.



130 Olesya Bobrik

“Musical Volume of the GAKhN Dictionary of Artistic Terms”® and “Musical
Volume of the Encyclopedia of Artistic Terms”” (In what follows, we shall use
the titles “Muzykal'nyi tom Slovaria Khudozhestvennykh terminov GAKhN”
(Musical Encyclopedia) and Dictionary of Artistic Terms as synonymous, since
this is how they were understood by the participants in the events described.)
Some documents of the Music Division make it possible to assume that,
at least in the 1925-26 academic year, the Musical Encyclopedia was conceived
as a project connected with, yet distinct from, the Dictionary of Artistic Terms.
In a handwritten draft of the Music Division’s report for the 1925-26 academic
year, it was noted that the Commission for the Musical Encyclopedia “collected
substantial biographical material on Moscow musical figures. Then, in con-
nection with the forthcoming Encyclopedia of Artistic Terms, a ‘word list’ for
the music-related volume [...] was developed and submitted to GAKhN”.®
Thus, the Commission’s responsibilities at that time were not limited to the
study of musical terminology, and the scope of the project appeared to its
members to extend beyond the boundaries of the Dictionary of Artistic Terms.
The work on the Musical Encyclopedia resumed a year after the first dis-
cussion about it. By March 1923, an Editorial Board of the Musical Encyclope-
dia had been established within the Music Division, comprising the following
members: Chair — Sabaneev; Secretary — Petrov; Members — Briusova, Kastal-
skii, Nikolai Zhiliaev, Konstantin Kuznetsov, Viktor Beliaev, Boleslaw Javorskii,
Aleksei Losev, Mikhail Ivanov-Boretskii, and Georgii Konius (“Muzykal'naia

sektsiia” 1923: 429). The choice of Sabaneev® — a major scholar, biographer of

6  “Otchet o rabote Muzykal'noi sektsii GAKhN za 1928-1929 god’, in: Plany i otchety o rabote
sektsii, podsektsii i komissii za 1929-1930 god. RGALI. E 941. Op. 5. Ed. khr. 55. L. 15.

7 “Protokol no. 19 Zasedaniia Prezidiuma Muzykal'noi sektsii GAKhN ot 26 aprelia 1929 g} in:
Protokoly nos 1-18 zasedanii prezidiuma <Muzykal'noi> sektsii za 1929/1930 g. i materialy k
nim. RGALL E 941. Op. 5. Ed. khr. 42. L. 8o.

8  «[...] cobpana sHaunTenbHBIT GUOrpadUUECKUil MaTepuans 0 MOCKOBCKMX MY3bIKalTbHBIX
JesiTeNsiX. 3aTeM B CBA3Y C TOTOBSIIENC DHIMKIIOEel XYI0KeCTBEHHbIX TEPMIHOB |...]
<6b1T> BeIpaboTaH u npencrasiaed B [LA.X.H. ,,c7ToBHMK® TOMa, ITOCBAIIEHHOTO MY3bIKe»
(“Otchet o nauchnoi rabote Muzykal'noi sektsii G.A.Kh.N. za 1925/26 ak<ademicheskii>
god (oktiabr’~1/2 iiunia vkliuchitel'no”, in: Godovye otchety o rabote sektsii i otdelov Go-
sudarsvennoi akademii khudozhestvennykh nauk. 1925-1926 gg. RGALL E 941. Op. 1.
Ed. khr. 69. L. 9 ob.).

9 Leonid Leonidovich Sabaneev (1881-1968) was a Russian musicologist, music critic, and
composer. He belonged to Scriabin’s close circle in 1910-15 and became known above all as
the author of “Vospominaniia o Skriabine” (“Memoirs of Scriabin’, 1925). Sabaneev grad-
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Alexander Scriabin, and author of numerous articles for the Granat Encyclo-
pedic Dictionary — as Chair of the Board was entirely natural. However, sub-
sequently, his name was not mentioned again in connection with the Musical
Encyclopedia.

During 1923, fifteen articles for the Encyclopedia were written by Ivan-
ov-Boretskii and one by Kuznetsov. These have been preserved among the
documents of the GAKhN Literary Division for 1923.° Continuation of work
on the project was recorded in the minutes of the Theory Department of the
Music Division of GAKhN meeting on 31 January 1924, where Petrov presented
a list of terms for the Dictionary of Artistic Terms." This List has not survived,
and the absence of any references to it in the documents of the Music Division
throughout 1924 and the first half of 1925 may be interpreted as a renewed
pause in the activity of the Editorial Board of the Musical Encyclopedia.

Evidence that the project was resumed is provided by a handwritten draft
of the Music Division’s report for the 1925-26 academic year, which notes the
work of Ivanov-Boretskii, Chair of the Commission for the Musical Encyclo-
pedia, who collected biographical data on Moscow musicians and compiled a
word list for the GAKhN Dictionary of Artistic Terminology.'* (We should note
that this passage did not make its way into the final typescript of the report.)

uated from Moscow University (defending a dissertation for the degree of Doctor of Pure
Mathematics in 1905) and from Moscow Conservatoire (1908). He studied with Taneev and
Rimskii-Korsakov (taking private lessons with the latter). He published articles and reviews
in the newspapers Utro Rossii, Russkoe slovo, Poslednie novosti (Paris), and in the journals
Muzyka, Muzykal'nyi sovremennik, Melos, Apollon, The Musical Quarterly and many others,
as well as in the almanac Der blaue Reiter. He was the author of the books “Muzyka rechi”
(“The Music of Speech”, 1922), “Evreiskaia natsional'naia shkola v muzyke” (“The Jewish Na-
tional School in Music”, 1924), “Istoriia russkoi muzyki” (“A History of Russian Music’, 1924),
Modern Russian Composers (1927), Music in the Cinema (1930), “Vospominaniia o Taneeve”
(“Memoirs of Taneyev’, 1930), among others. He emigrated in 1926, first to Germany and
then to France.

10 RGALL E 941. Op. 6. Ed. khr. 14. L. 53, 126-130, 138-139, 221a, 131-137; ibid.: Ed. khr. 13.
L. 247-251a.

11 List of papers presented in the Music Division of GAKhN in January 1924 (RGALL F. 941.
Op. 1. Ed. khr. 30. L. 159, 162 ob.).

12 “Otchet o nauchnoi rabote Muzykal'noi sektsii G.A.Kh.N. za 1925/26 ak<ademicheskii>
god (oktiabr'-1/2 iiunia vkliuchitel'no)”, in: Godovye otchety o rabote sektsii i otdelov
Gosudarsvennoi akademii khudozhestvennykh nauk. 1925-1926 gg. RGALI. F. 941. Op. 1.
Ed. khr. 69. L. 9 ob.
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More detailed information on the same subject was published in the
GAKhN Bulletins for 1926. According to this material, the Musical Encyclope-
dia was conceived by its initiators “as containing general guiding articles on all
branches of music scholarship and as an exhaustive reference work. The socio-
logical method is to serve as the basis for all articles. Contemporary music
in all its manifestations, folk music, and, insofar as possible, all directions
of scholarly research in the field of music theory are to be represented in the
Encyclopedia. The Commission <on the Musical Encyclopedia> has already
collected substantial biographical material on Moscow musical figures. Then,
in connection with the forthcoming Encyclopedia of Artistic Terms, a ‘word list’
for the music-related volume has been developed and submitted to GAKhN”
(by Ivanov-Boretskii). "

From 1926 to 1930, Ivanov-Boretskii, a member of the GAKhN Subsection
for the History of Music, served as Chair of the Commission for the Musical
Encyclopedia and as its sole editor.* His appointment to this position was
entirely natural, given his authority as a scholar and organiser. Fluent in sev-

13 «[...] kax comepxamas B cebe oOIIMe PyKOBOAsIIME CTaThbyM IIO BCEM OTPAC/IAM
MY3bIKaJIbHOM HayKM M KaK MCYEPIBIBAIOLINII COIPaBOYHMK. B OCHOBY M3noKeHUs BCex
crareil BO/DKEH OBITb IIOCTABJIEH coumonorndeckuit Meros. COBpeMEHHOCTDb, B3sTast
BO BCEX ee NpPOSBJICHNUSX, My3bIKa/lbHOE HapOJHOE TBOPYECTBO, BCE, IO BO3MOKHOCTH,
HAIIpaB/IeHIs] HayYHO-VICC/Ie0BATEbCKOI MBICN B 0G/IACTI T€OPUY MY3BbIKM — JOJDKHBI
ObITh mpencTaBieHbl B JHIyKIonenun. Komuccns <mo MysbIKaTbHON 9HLMKIONEN>
cobpaa yxe 3HAYMTEIbHBIN GMOrpauuecKuil MaTepran 0 MOCKOBCKMX MY3BIKaTbHBIX
TeATeNAX. 3aTeM B CBA3M C TOTOBAMIENICA SHIMKIONeAuel XyAosKeCTBEeHHBIX TepMuHOB
<M. B. VBaHoBbIM-Bopeuknm> Bbipaboran u npexncrasied B TAXH ,cnoBHUK® TOMa,
nocasieHHOro mysbike» (Biulleteni GAKhN 1926: 62-63).

14 Mikhail Vladimirovich Ivanov-Boretskii (1874-1936) was a musicologist, journalist, com-
poser, teacher, and musical public figure. He graduated from the Faculty of Law of Moscow
University (1896). He studied privately with Rimsky-Korsakov in 1898-1900, and in 1903-04
he pursued the study of music history in Florence under A. Falconi. Upon his return to
Moscow he engaged in educational and scholarly activities (he was one of the founders of the
“Musical-Theoretical Library” society, 1908), and published books on foreign composers (Or-
lando di Lasso, Palestrina, Mendelssohn, Josquin des Prez, among others), as well as articles
in various periodicals (Russkaia muzykal'naia gazeta, K novym beregam, Muzykal'noe obra-
zovanie, etc.). In 1921 he became a full member of SIMS and in 1923 a member of the Music
Division of GAKhN. Starting in 1921 he taught music history at the Moscow Conservatoire
(in 1922 he was appointed professor); in 1924 he created and headed the Conservatoire’s
Music Research Department; and from 1932 to 1934 he led the Department of Historical and
Theoretical Studies and the graduate programme. Ivanov-Boretskii was one of the founders
of Soviet music-historical scholarship.
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eral foreign languages, he was among the most respected Russian specialists
on the music of the Renaissance and Baroque. What is particularly important
in this context is that in the 1920s Ivanov-Boretskii contributed articles to the
Granat Encyclopedic Dictionary, to the eleventh German-language edition of
Riemanns Musiklexikon (1929), and to the Great Soviet Encyclopedia. At the
same time, we should note that issues of musical-theoretical terminology had
never been central to his scholarly interests.

The archival documents of the Music Division of GAKhN for 1925-28 con-
tain only information on the number of articles prepared for the Encyclopedia
and occasional mentions of their authors’ names. Discussions of specific texts
are not reflected there (it is likely that the Division did not, as a rule, discuss
Encyclopedia articles at its meetings). However, individual articles on music
for the Dictionary of Artistic Terms were at times discussed in other GAKhN
subdivisions. Thus, on 20 February 1926, Aleksandr Sakketti’s article “Music’
was considered at a meeting of the Presidium of the GAKhN Commission
for the Study of Artistic Terminology; it elicited criticism from Sofia Beliae-
va-Ekzempliarskaia and Losev."

Judging from GAKhN Bulletin No. 10 for 1927/28, by this time the work
on the articles on music for the Dictionary of Artistic Terms was nearing com-

>

pletion:

[...] My3bIKanbHBINI TOM HaMedeH IEpPBBIM K BBIIYCKY. 3a BpeMs C OK-
TA0ps 1O sIHBapb <1927/28 TIT.> C[AHO BBIIIE 130 CTareil CIEAYIOLUX
aBTopoB: f. A. borarenxo, K. A. Kysnernjosa, M. 1. Mensenesoit, 9. K. Po-
3eHOBa, 3. ®. Casenosoii, B. ®epmana, b. I1. IOprencona u pegakropa Toma
M. B. VBanoBa-bopenkoro. Pag gpyrux crareii y>ke TOTOBBI M HaJj HUMU
BeJIeTCsI B HACTOsIMIlee BpeMsi PefJaKI{MOHHas paboTa, a Tak)Ke mofbmpaeTcs
MaTepuat s WUTCTPAlIOHHBIX Tab/INII.

(Biulleteni GAKhN 1928: 44)

15 Protokol no. 11/25 zasedaniia Prezidiuma komissii po izucheniiu khudozhestvennoi termi-
nologii GAKhN ot 20 fevralia 1926 g. RGALI. F. 941. Op 14. Ed. khr. 19. L. 29. See Plotnikov
2026.
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[...] the music volume is scheduled to appear first. Between October and Jan-
uary <1927/28>, more than 130 articles have been submitted by the following
authors: Ta. A. Bogatenko, K. A. Kuznetsov, M. I. Medvedeva, E. K. Rozenov,
Z.F.Savelova, V. E. Ferman, B. P. Iurgenson, and the volume’s editor, M. V. Ivanov-
Boretskii. A number of other articles are already finished and are currently
undergoing editorial revision, and material for the illustrative plates is also

being assembled.

On 6 September 1927, the Presidium of the GAKhN decided to pay for 10 arti-
cles by Ivanov-Boretskii prepared for the Encyclopedia of Artistic Terminology:
“Anonimnyi”, “Ansambl”, “Aranzhirovka,” “Artist; “Bardy;,” “Benediktinskii
orden,” “Virtuoz,” “Debiut,” “Diletant,” “Diletantizm” (“Anonymous,” “Ensem-
ble,” “Arrangement,” “Artist,” “Bards,” “Benedictine Order;” “Virtuoso,” “Debut,’
“Dilettante,” and “Dilettantism”). ¢

A similar announcement of the Music volume’s imminent completion
appeared in the Production Plan of the Music Division for the 1928-29 aca-
demic year, which listed “the final work on the Dictionary of Artistic Terms”"
The report on the work of the Music Division for 1928-29 attested to the
intensification of the activities of the Commission for the Musical Ency-
clopedia, headed by its editor, Ivanov-Boretskii.'"®By early summer 1929, its
work was again described as “close to completion” (“blizkaia k zaversheniiu”;
ibid.: 14 ob.). Judging from the same document, the list of Section members
involved in the project had expanded considerably. The report concluded by
indicating the projected size of the volume: 25-27 printer’s sheets (ibid.).

One of the key documents shedding light on the state of affairs in the
music-related part of the Dictionary of Artistic Terms is the “Count of Articles
for the Encyclopedia’,’ preserved in the Manuscript Research Department

16 Zasedanie Prezidiuma GAKhNA 6 sentiabria 1927. RGALL E 941. Op. 1. Ed. khr. 8o. L. 18—
18 ob.

17 «[...] sakmounTenbHas pabora mo Crosapro XyzoxecTBeHHbIX TepmitHOB» (Proizvodstvennyi
plan Muzykal'noi sektsii G.A.Kh.N. na 1928-1929 ak<ademicheskii> god. RGALL E 941.
Op. 1. Ed. khr. 23. L. 48 ob.).

18 “Otchet o rabote Muzykal'noi sektsii GAKhN za 1928-1929 god”, in: Plany i otchety o rabote
sektsii, podsektsii 1 komissii za 1929-1930 god. RGALL E 941. Op. 5. Ed. khr. 55. L. 12-15 ob.

19 Podschet statei dlia éntsiklopedii - spisok avtorov s ukazaniem kolichestva statei i strok,
predstavlennykh dlia <Entsiklopedii khudozhestvennykh terminov> na 1.08.1929. NIOR RGB.
F. 81 (GAIS). Kart. 16. Ed. khr. 14. L. 1-2.
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of the Russian State Library (NIOR RGB) and dated 1 August 1929. This list,
which contains 78 names, includes 28 authors of articles on music (Table 1).

Name Number of articles Number of lines
Aleksandrov N. G. 1 84
Bagadurov V. A. 9 1,392
Beliaiev V. M. 1 81
Beliaeva-Ekzempliarskaia S. N. 2 1,002
Bogatenko Ia. A. 6 618
Briusova N. Ia. 1 85
Gnesin M. E. 1 284
Zhilinskii B. L. 6 1,837
Zavsegdataev N. F. 1 351
Ivanov-Boretskii M. V. 201 10,193
Kuznetsov K. A. 3 174
Kondrat'ev S. A. 1 170
Medvedeva M. 1. 12 1,515
Nikol’skii V. A. 4 978
Oganezashvili A. A. 1 39
Paskhalov V. V. 5 554
Renchitskii P. N. 2 1,117
Rogal'-Levitskii D. R. 6 1,114
Rozenov E. K. 3 928
Savelova Z. F. 7 725
Senitsia P. A. 1 70
Tolstoi S. L. 12 256
Usov D. S. 1 63
Ferman V. E. 3 704
Khokhlovkina A. A. 2 294
Shishov I. P. 1 189
Iurgenson B. I. 2 189
Takovlev V. V. 1 206

Table 1
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According to this document, by August 1929, the total number of articles
written by musicologists for the Dictionary of Art Terminology amounted to
296. The main - and, at present, unsolvable — question concerns why so few of
them have survived. Earlier we discussed the 15 articles written for it in 1923
by Ivanov-Boretskii and one by Kuznetsov. These 16 articles make up about
5 % of the total number in the table above. 20

These materials are supplemented by two documents: the above-men-
tioned minutes of the meeting of the Presidium of the GAKhN Commis-
sion for the Study of Artistic Terminology, dated 20 February 1926, at which
Sakketti’s article “Music” was discussed,? and the presentation, in the form of
a report, of Kuznetsov’s article “Styles in Music” >

Nine articles by Renchitskii (a GAKhN staff member from 1923 to 1931)
have been preserved in the Russian National Museum of Music. They are
typewritten copies with handwritten additions in ink and pencil.? Six of
them are complete: “Nevmy” (“Neumes®), “Noty” (“Notation”), “Oktava’
(“Octave®), “Obertony” (“Overtones”), “Osnovnoj ton (zvuk)” (“Fundamental
Tone (Sound)”) and “Ottenki” (“Nuances”). Two articles “Javanskaja muzyka”
(“Javanese Music”) and “Ehngarmonizm” (“Enharmonicism”) are extant in
draft form. None of them are dated, but a number of features allows us to
associate them with the projects of the Musical Encyclopedia or the Dictionary
of Artistic Terminology. First, the number of completed articles (six) corre-
sponds to the figure indicated in the list cited above (“Count of Articles for the
Encyclopedia®). Their titles follow an alphabetical order (the Cyrillic letters N
and O). In the article “Osnovnoi ton (zvuk)”, there are references to works by
Nikolai Garbuzov, Georgii Katuar (Catoire), and Hugo Riemann’s Musiklex-
ikon in the edition by Alfred Einstein published in the mid-late 1920s.* The
mention of the two of them - Katuar and Garbuzov - is accompanied by the

20 RGALL E g41. Op. 6. Ed. khr. 14. L. 53, 126-130, 138-139, 221a, 131-137; ibid.: Ed. khr. 13.
L. 247-251a.

21 Protokol no. 11/25 zasedaniia Prezidiuma komissii po izucheniiu khudozhestvennoi termi-
nologii GAKhN ot 20 fevralia 1926 g. RGALIL E 941. Op 14. Ed. khr. 19. L. 29. There was also
an article entitled “Music” by Aleksei Losev. For further details, see: Plotnikov 2026.

22 Protokol no. 11 zasedaniia plenuma Podsektsii istorii muzyki Muzykal'noi sektsii GAKhN ot
19-go aprelia 1929 g. RGALL F. 941. Op. 5. Ed. khr. 53. L. 37-39 ob.

23 RNMM. E 18 (Petr Renchitskii). No. 93. Ed. khr. 1277. L. 1-41.

24 The reference is most likely to the first part of Garbuzov’s Teorija mnogoosnovnosti ladov
i sozvuchij (Moscow, 1928) and to Katuar’s Teoreticheskij kurs garmonii (Moscow, 1924-25).
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remark that their ideas were formulated “in our own day”. (The articles by
Ivanov-Boretskii, Kuznetsov, and Renchitskii will be discussed in more detail
below.)

On 26 March 1929, the chair of the Presidium of the Music Section, Med-
vedeva, reported that she had been instructed to purchase catalogue cards
for compiling an alphabetical index of the articles in the Music volume of the
Encyclopedia of Artistic Terms.” The rather extensive work of preparing the
index, which, according to her own account, took twenty hours, was almost
completed by 4 April.?

On 22 September 1929, Protocol No. 22 of the meeting of the Presidium of
the Music Section of GAKhN recorded a long-awaited event: “[...] all articles
for the Mus<ic> volume of the Dictionary of Artistic Terms have already been
completed”.?” In connection with this, the editor of the volume, Ivanov-Bo-
retskii, was to convene a meeting of the Music Division to hear the articles.?

Several articles written for the Music volume of the GAKhN Dictionary
of Artistic Terms were read and discussed at the Plenum of the Music Divi-
sion on 4 October, 15 and 29 November 1929; meetings devoted to their dis-
cussion were also held within individual subsections.?® The minutes of the
sessions discussing the following articles have been preserved: “Garmonia”
(“Harmony”) by Ivanov-Boretskii, Galina Van'kovich,*® and Boris Zhilinskii;

Renchitskii also cites the eleventh edition of Riemann’s Musiklexikon, edited by Alfred Ein-
stein and published in 1929 (Riemann/Einstein 1929).

25 “Protokol no. 19 Zasedaniia Prezidiuma Muzykal'noi sektsii GAKhN ot 26 marta 1929 g7,
in: Protokoly zasedanii prezidiuma <Muzykal'noi> sektsii za 1929/1930 g. i materialy k nim.
RGALL E 941. Op. 5. Ed. khr. 53. L. 80.

26 “Protokol no. 20 Zasedaniia Prezidiuma Muzykal'noi sektsii GAKhN ot 4 aprelia 1929 g, in:
Ibid. L. 82; “Protokol no. 24 Zasedaniia Prezidiuma Muzykal'noi sektsii GAKhN ot 6 iiunia
1929 g, in: Ibid. L. 111.

27 «[...] Bce crarbu g Mys<pikanpHOro> ToMa CroBapsi XysoXKecTBeHHbIX TepMIHOB yiKke
3aKOHYEHDD».

28 “Protokol no. 27 Zasedaniia Prezidiuma Muzykal'noi sektsii GAKhN ot 22 sentiabria 1929 g,
in: Ibid.: L. 123.

29 Ibid.: L. 15.

30 This collaborator was not listed among the authors of the Dictionary of Artistic Terms in the
Report on the Work of the Music Division of GAKhN for 1928-29.
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“Kontsert” (“Concerto”) by Ivanov-Boretskii and Khokhlovkina;* as well as
the aforementioned article, “Stili v muzyke” (“Styles in Music”) by Kuznetsov. *

The final meeting at which issues concerning the Music volume of the Dic-
tionary of Artistic Terms were discussed took place at the plenum of the Music
Division on 29 December 1929. On 5 December, the Division’s leadership
once again asked Ivanov-Boretskii to designate the articles to be read and dis-
cussed. * However, judging from the minutes of 29 December 1929, no articles
were read at the meeting; instead, only a request was recorded that Jaworskii
write an article on the theory of modal rhythm. Should he decline, the assign-
ment was to be redirected to his student Viktor Tsukkerman.**

The Commission on the Musical Encyclopedia within the Music Division
continued to exist in GAKhN until 1930. In the Division’s plan for that year,
the completion of the body of articles for the Encyclopedia was once again
noted. What remained to be completed, was only their final editing, as well as
the selection of illustrations and music examples.*

In the Report on the Work of the Music Division for the period from
mid-February to 15 May 1930, reference to the Musical Encyclopedia (Dic-
tionary of Artistic Terms) disappeared.’® The matter of the Encyclopedia
nevertheless remained within the purview of the Division’s new leadership,
Chairman Nikolai Cheliapov and Secretary Aleksandr Veprik: in early June
they asked Ivanov-Boretskii to submit to the Presidium the articles written
for the GAKhN Dictionary of Artistic Terms with a view to their subsequent

31 Protokol no. 1 Zasedaniia Plenuma Muzykal'noi sektsii GAKhN ot 4 oktiabria 1929 g. RGALL
F. 941. Op. 5. Ed. khr. 46. L. 1.

32 “Protokoly nos. 1, 2 Zasedanii Podsektsii Istorii Muzyki Muzykal'noi sektsii GAKhN ot 15
i 29 noiabria 1929 g} in: Protokoly nos 1-5 zasedanii Podsektsii istorii muzyki za 1929/1920 g.
i materialy k nim 1929-30. RGALL E 941. Op. 5. Ed. khr. 56. L. 2-12 ob.

33 “Protokol no. 3 Zasedaniia Prezidiuma Muzykal'noi sektsii Gos. akademii khudozh. nauk
ot 5 dekabria 1929 g, in: Protokoly nos. 1-18 zasedanii prezidiuma <Muzykal'noi> sektsii za
1929/1930 g. i materialy k nim. RGALL E 941. Op. 5. Ed. khr. 53. L. 6.

34 “Protokol no. 9 Zasedaniia Plenuma Muzykal'noi sektsii Gos. akademii khudozh. nauk ot
29 dekabria 1929 g7, in: Protokoly nos. 1-15 zasedanii prezidiuma <Muzykal'noi> sektsii za
1929/1930 g. i materialy k nim. RGALL E 941. Op. 5. Ed. khr. 54. L. 21-21 ob.

35 Proizvodstvennyi plan muzykal'noi sektsii GAKhN na 1930 g. RGALIL E 941. Op. 1
Ed. khr. 148. L. 6.

36 Plany i otchety o rabote sektsii, podsektsii i komissii za 1929-1930 god. RGALI E 941. Op. 5.
Ed. khr. 55.
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publication.” What happened next is unknown: no evidence has survived
indicating that this request was fulfilled.

What Remained in the End?

Let us turn directly to the articles written by the staff of the Music Divi-
sion of GAKhN for the Musical Encyclopedia (Dictionary of Artistic Terms).
Most of them begin with the first five letters of the Cyrillic alphabet (A-D).
The selection of the sixteen articles completed in 1923 by Ivanov-Boretskii
and Kuznetsov appears almost random. What determined this choice is
unknown, but it is evident that the authors preferred topics not directly related
to specifically musical matters (“Anonymous”, “Ensemble”, “Arrangement”,
“Artist’, “Bards’, “Benedictine Order”, “Byzantium’, “Virtuoso”, “Dilettante’,

» <«

“Dilettantism”, “Debut”, “Composition”)*. Only four articles pertain directly
to the field of music (“Durchkomponiert”, “Military Music”, “Conducting’,
“Sound Editing”).* The title of Kuznetsov’s article, “Byzantium”, seems inac-
curate in relation to its content - it is more a sketch or a fragment of a more
extensive work on the history of notation.

The texts by Ivanov-Boretskii and Kuznetsov are entirely original - no literal
similarity can be found between them and the corresponding articles in Granat
Encyclopedic Dictionary or in the Russian and the most recent German editions
of Riemann’s Music Dictionary mentioned above. Moreover, some terms (for
example, “Zvukomontazh” (“Sound Editing”)) are absent from both the Russian
and German editions of Riemann’s Dictionary. It is noteworthy that the lexeme
‘Benediktinskij orden’ (Benedictine Order) was introduced by Ivanov-Boretskii
earlier than it appeared in Riemann’s Music Dictionary: the article “Benedik-
tiner”, absent from the 1oth edition (Reimann/Einstein 1922), appeared in the
uth (Einstein 1929), prepared with the contribution of Ivanov-Boretskii.

37 “Protokol no. 15 Zasedaniia prezidiuma Muzykal'noi sektsii Gos. Ak. Khud. Nauk 8 iiunia
1930 goda’, in: Protokoly nos. 1-18 zasedanii prezidiuma <Muzykal'noi> sektskii za
1929/1930 gg. i materialy k nim. RGALL E g941. Op. 5. Ed. khr. 53. L. 91.

38 «AHOHMMHBI1», «AHCAMO/Ib», «APAHXKMPOBKA», «APTUCT», «Bapybl», «beHeAMKTHHCKMIT

opren», «Busantus», «Bupryos», «[lunerant», «[luterantusm», «[le6r01», «Kommosnums».

39 «Durchkomponiert», «BoerHast My3bika», « JupmKupoBarb», «3BykoMonTax». All the articles

mentioned will be published as a part of a special volume in Wiener Slawistischer Almanach.
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It is evident that the specific selection of article titles was to some extent
determined by the preferences of Ivanov-Boretskii, a specialist in the music of
the Middle Ages, the Renaissance, and the Baroque. Even where excursions
half a millennium back would seem uncalled for (as in the article “Virtuoz’
(“Virtuoso”)), he still found room for them. It is precisely Ivanov-Boretskii’s
substantial texts, rich in historical detail, that are of special interest. For exam-
ple, the sequence of facts he constructs in the article “Dirizhirovanie” (“Con-
ducting”) is particularly valuable, tracing changes in the perception of the
conductor’s function over three and a half centuries, up to the early twentieth
century (Maurice Kufferath, Felix Weingartner, Nikolai Malko). The distinc-
tiveness of his interpretation of certain terms - for instance, his choice of
exemplary march models in the article “Military Music”: the “Pilgrims’ March”
trom Berlioz’s Harold in Italy, Op. 16, and the theme of the second movement
of GoldmarKs symphony Rustic Wedding, Op. 26 — does not diminish the
value of his observations but, on the contrary, lends them additional interest,
prompting discussion and giving well-known facts a touch of novelty.

Compared with the texts by Ivanov-Boretskii, the articles by Renchitskii
generally give the impression of being more substantial, thoroughly developed,
and balanced in length (on average about 600 words). Their subjects pertain
especially to primary music theory, including “Neumes”, “Notes” (“Musical
Fundamental Tone (Sound)”,

>

» <« »

Notation”), “Harmonics”, “Octave”,

»

Writing’,
and “Enharmonicism”

And yet, from what has been said, it is clear that the authors’ understand-
ing of their tasks in the GAKhN Musical Encyclopedia did not fully corre-
spond to the ideas of the Academy’s leadership, which envisioned a higher
level of conceptual generalisation:

VI3noxeHre B CIOBapHBIX CTaTbiX Ipefcrasasnock lllmery, mpexje Bce-
ro, KaK CUCTeMaTN4eCKOe YCTaHOB/IEHNE COBPEMEHHOI 3CTETUYECKOIl Tep-
MUHOJIOT MM, HEOOXOAMMON /Il OPraHM3alyy 3HaHUS B XYy[J0’KECTBEHHbIX
HaykaX. COOTBETCTBEHHO, M3/I0)KEHMEe UCTOPUYECKOIl SBOTIOLMN TOHATUI
JO/IKHO OBIJIO OBITh IOZYMHEHO 3TON CUCTEMATUYECKON 3ajade.

(Plotnikov 2026)
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For <Gustav> Shpet, the presentation in dictionary articles was conceived
above all as the systematic establishment of a modern aesthetic terminology
that is necessary for the organisation of knowledge in the arts. Accordingly,
the exposition of the historical evolution of concepts was to be subordinated

to this systematic task.

This idea of “establishing a modern aesthetic terminology” was more fully
reflected in Kuznetsov’s article “Stili v muzyke”, presented as a report at the
meeting of the Plenum of the Subsection for the History of Music on 19 April
1929.%? The minutes of the meeting read:

Joxmagumk onpepenaeT CTUIb KaK COBOKYIHOCTb KOHKPETHBIX MY3bIKajIb-
HBIX IIPU3HAKOB, 00YCTIOBINBAIOIINX XaPAKTeP MU OTHETBHOIO MY3BbIKa/Ib-
HOTO fBJICHU:A, WIN LIeJI0J TPYIIBI MY3bIKaJIbHBIX ABJICHMII: TBOPYECTBO
OJIHOTO KOMIIO3MTOpA B L[€JIOM MIM B KaKOM-ITNOO OT/E/NbHOM 9Tale ero
IYTH WIN LeJIOTO psifia 3a HOITWIl [IEPUOf BPeMeHM, B IPOLO/DKEHUN Iie-
70t anoxu. Ho 9T mpusHaKy HOMKHBI ObITh XapaKTepHbI, He CBOVICTBEHHBI
VHBIM MY3bIKa/IbHbIM SIBJIEHIAM; B IPOTUBHOM C/Iydae OHU He CIY>KIIU Obl
MOJ/IMHHBIMI [TOKA3aTeIAMM JAHHOTO CTUJIA [...]. B 9TOM cMbIicie cTumeBast
XapaKTePUCTIKA SIBJISIETCS «BBIJEIEHNeM», a He «00beliHeHeM» XapaKTe-
PM3yeMBbIX MY3BbIKa/JIbHBIX SBJICHUI M OTHOCUTCA K 0OTacTU MCTOPUKO-MY-
3BIKAJIBHBIX OIIpefieNieHuit. VIcTopus MySBIKM €CTb, IJIAaBHBIM 00pasoM,
UCTOpUS CTUJIEN, YCTaHABAMBAIOLIAs MX IOC/IELOBATE/IBHOCTD ¥ 00YCIOB-
JIEHHOCTD II0 3aKOHAM AMA/IEKTUYECKOTO PA3BUTHS U BCKPBIBAKOIAS CMBICIT
LIeJIOTO Psifia MY3bIKAaIbHBIX SIBIEHMII 1 Ka)KZOTO 3BeHa ero. IIpu TakoM mo-
HUMAHIY [JIs1 UCTOPYKA He MOXKET OBITb BOIIPOCA O IPEUMYILIECTBAX TOTO
VIM VIHOTO CTMIA HaJ KaKMM-TMO0 OPYTUM, TaK KaK Ka>KAbIl CTU/Ib eCTb
YaCTh UCTOPUKO-AVMATIEKTUYECKOI IIenu. B 19-M cTOnMeT!n UCTopus, B JIuile
Annepa BbIpaboTama METOMBI CTUIMCTUYECKOTO aHa/MN3a, B 20-M OHA IOJIb-
3yeTcsi popMy/IaMm CTUJIEN IS COLMONOIMYECKOTO IIOCTPOEHMS UCTOPUN
MY3BIKaJIbHBIX CTU/EIL. DTy 3ajady yTOUHsAET HOKTPMHA MAapKCHU3Ma, CTpe-
MsILIAsICSA NMPUBECTU HpeobrajjaHye TeX MIM MHBIX CTU/IEBBIX IPU3HAKOB

B CBA3b C npeo611a11aHI/1eM TOr0 MJIM MHOTO 061L[€CTB€HHOI‘O CTpOsA; MY-

40 Protokoly nos. 1-12 zasedanii Podsektsii istorii muzyki za 1928/1929 g. i materialy k nim.
RGALL F. 941. Op. 5. Ed. khr. 46. L. 37-39 ob.
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3BIKA/IbHOE TBOPYECTBO BXOAUT, TaKMM 00OpasoM, KaK 4acTb B IIMPOKMUIL
IIpOLIecC XXVM3HEHHOI 60pbOBI B CaMOYTBEP)KAEHNM OOIeCTBEHHBIX TPYIIIL.
Mys3bikaIbHas HayKa TakxKe, KaK ¥ BOOOIe MCKYCCTBO, HY>KAAETCS B MapK-
CHUCTCKOI foKTpyHe. Hanpumep, 10 cux HOp ObIIO MPUHATO MOYePKUBATD
B MY3bIKe 18-TO BeKa ee Tra/laHTHOCTD, ee 3JIeMeHTbl OpPHAMEHTUKMU, M He 3a-
MeYasiCch 97IEMEHThl 3J0POBOIl 6OAPOI PUTMIYECKOI HyIbCaLlNy, 3HAMe-
HYIOLIell BOCXOX/EHMEe K BIACTU MOJIOJOTO 3-TO COC/IOBMS; TOYHO TaKXKe B
HOBeJiIell 3aa/JHO MY3bIKa/JIbHOM INTEPaType, PALOM C CyJOpOraMy pas-
JIAaTAIOUIErocsa MeIJaHCTBAa MOXXHO 3aMETUTHh U OTSByKI/I I‘pHI[yU_U/IX HOGCI[

TpynoBbIx Macc. *!

The speaker defines style as a set of specific musical features that determine
the character either of a single musical phenomenon or of an entire group of
musical phenomena: the work of one composer as a whole or at a particular
stage of his development, or of a whole series of works over a long period of
time, throughout an entire epoch [...]. In this sense, stylistic characterisation
is a matter of “distinguishing” rather than “uniting” the musical phenomena
under consideration, and it belongs to the sphere of music-historical defini-
tions. The history of music is, above all, the history of styles, establishing their
sequence and interdependence according to the laws of dialectical develop-
ment and revealing the meaning of a whole range of musical phenomena and
of each of its links. Under such an understanding, for the historian there can
be no question of the superiority of one style over another. In the nineteenth
century, history, in the person of Adler,*? developed methods of stylistic anal-
ysis; in the twentieth, it uses stylistic formulas for the sociological construction
of the history of musical styles. This task is further specified by the doctrine of
Marxism, which seeks to relate the predominance of certain stylistic features to
the predominance of a particular social order; musical creativity thus becomes
part of the broader process of social struggle in the self-assertion of social

groups. Music scholarship, like art in general, requires the Marxist doctrine.

Protokol no. 11 zasedaniia plenuma Podsektsii istorii muzyki Muzykal'noi sektsii GAKhN ot
19-go aprelia 1929 g. RGALL E. 941. Op. 5. Ed. khr. 53. L. 37-37 ob.

Guido Adler (1855-1941) was an Austrian musicologist and teacher. Adler had been devel-
oping the problem of musical style since the 19th century; his principal work on this topic -
Der Stil in der Musik (1911) — was published already in the twentieth century.
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Thus, proceeding from an academic understanding of the category of style, the
speaker arrived at its interpretation in the spirit of the Marxist concept of class
struggle. Entering the discussion, Losev objected to what he regarded as the
empiricism present in Kuznetsov’s report. At the same time, he had no doubts

about the choice of the “sociological method as applied to musical materia

l” 43,

Omnpepienenne CTUIA KaK COBOKYITHOCTY HPUEMOB C 9CTETHMYECKON TOUKM
3peHns HempasuabHO. Crylras MysbIKy, Mbl He BOCIHPUHIUMAeM IpHEMBI,
Jlayke MOYKEM COBCeM He 3HaTb UX, TaK KaK Mbl HEIOCPE/ICTBEHHO Iiepe-
KuBaeM ee. Bce B My3bIKe e€CTb COBOKYIIHOCTb Pa3HbIX IPUMEMOB — PUTMa,
FapMOHMII ¥ T. I, IIO9TOMY OIpefeleHne AOKIafuiKa SMIMPUIHO. |...]
Y MY3BIKI €CTb ellle BHYTPEHHsIS CTOPOHA — 9TO U eCTh CTuib. [...] Couno-
JIOTMYeCKNII MeTOJ B IPMMEHEHNM K MY3bIKaJIbHOMY MaTepuany He BBI3bI-
BaeT BO3PAXKEHMII M Ha 3alaie BCe HAyKM Y>Ke COLMOIOTM3MPOBANNUCE. |...]
Ho counmonorusa Ko/mKHa faTh HaM U HeYTO Gosbliee. [...] Hy)HO IoKa3aTb
BHYTPEHHIOI0 He0OXOIMMOCTb, HaIlpUMep, NlepeXxofia peHeccaHca K 6apOKKo.
Hy>xHO 1mOKa3aTh, KaK NPYMEHATh AMANEKTUYECKUI, CTPOTO JIOTMYeCKMit
MeTof.

(Ibid.: 38)

To define style as a set of devices is incorrect from an aesthetic point of view.
When we listen to music, we do not perceive devices; we may not even know
them at all, because we experience the music directly. Everything in music is
a combination of various devices — rhythm, harmonies, and so on — therefore
the speaker’s definition is empirical. [...] Music also has an inner dimension —
and this is what style is. [...] The sociological method as applied to musical
material raises no objections, and in the West all the sciences have already
become sociologised. [...] But sociology must give us something more. [...]
It is necessary to show the inner necessity, for example, of the transition from
the Renaissance to the Baroque. One must show how to apply the dialectical,

strictly logical method.

The discussion continued with an exchange of remarks:

43

«[. . ] COLMOIOTMYECKOIo METOJa B IIPMMEHEHNN K MY3bIKa/IbHOMY MaTE€pUamxy».
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K. A. Kysneyos: «[...] Bcsikas crueBast popmyna, Kak Obl IIpefeibHa ee
KOHKPETHOCTb HY ObI/Ta, He 3aMEHNUT, KOHEYHO, CAMOTO XyHZOXKeCTBEHHOTO
nepexxuBanuA (“BHYTPEeHHUX CBOJICTB Bl — IO TEPMUHOJIOTUY OII-
moHeHTa). TeopeTnmyeckuit aHanua o6CIeAyeT NMPEAIIOCHUIKY, S/TeMEHTHI
MY3bIKaJIbHOTO SIBJICHMsA, BHE KOTOPBIX OHO He cymecTByeT. [...] Bmaro-
Hapsi COLMOTIOTMY MBI BUJVIM aBTOPa B €rO >KUBOM OKDPY)KEHUM U MeTde
HOAXOAMM K TBOPYECTBY. MapKCU3M He TOBOPUT O BIMSAHNUM 9KOHOMIUe-
ckux (aKTOpOB Ha KaKOi-HUOY[b KaJlaHC — 3TO ObIO Obl KaKMM-TO MU-
CTUIV3MOM. MapKcusM HOKa3bIBaeT TOMBKO, YTO MY3BIKAHT — IIPOBORHVK
JKM3HEHHBIX JMHTEPECOB, TBOPYECKON YCTAHOBKM OIIpefie/ieHHOro oOfIe-
CTBEHHOTO C7104 [...]».

A. ©. Jloces: «[...] Hy»KHO OTHENATb CTUIb OT MY3BIKAIBHBIX IIPU3HAKOB;
n36upast COLMONOINIECKUIT METOM, Sl O/DKEH BCKPBHITH NPU3HAKU CTUJIIS
He3aBMCVIMO OT MY3bIKJ; HallpUMep CTIIb PeHeccaHC He eCThb JNUIIb MY3bI-
Ka/IBHBIII CTV/Ib, TAK YK€ I POMAHTU3M — €r0 HY>KHO OIIPefeNsTh IIOMIMO
nckycctBa. YacTb 31ech GepeTcss BMECTO L[e/IOr0 — 9TO METOHOIOIMYeCKast
omn6xa. COLONIOrNIecKoe U3ydIeHNe SI0XY MIM KOMIIO3UTOPa, pasyMeeT-
cs1, HeOOXOIMMO — 3TO JO/KHO aTh HAM HEYTO HOBOE».

(Ibid.: 38-38 ob.)

K. A. Kuznetsov: “[...] No stylistic formula, however specific it may be, can
of course replace the actual artistic experience (the ‘inner’ properties of a work,
in my opponent’s terminology). Theoretical analysis examines the premises
and elements of a musical phenomenon, without which it does not exist. [...]
Thanks to sociology, we see the author in his living environment and approach
his creative work more precisely. Marxism does not claim that economic fac-
tors influence some particular cadence — that would be a kind of mysticism.
Marxism merely demonstrates that the musician is a conduit of the vital inter-

»

ests and creative orientation of a particular social stratum [...]
A. F Losev: “[...] One must distinguish style from musical features; in choos-
ing the sociological method, I must uncover the features of style independently

of music. For example, the Renaissance style is not merely a musical style, and

the same applies to Romanticism — it must be defined apart from art. Here a
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part is taken for the whole, and this is a methodological error. The sociological
study of an epoch or of a composer is, of course, necessary — it will provide us

with something new.”

It is evident that the basis of this polemic lay in the different interpretations
of one and the same phenomenon by a philosopher and a musicologist. This
difference surfaced not only in this instance, but almost invariably whenever
Losev attempted to enter into dialogue with his colleagues from the Music
Division. Accusing them of lacking the ability to perceive in music “music
as such” and of being incapable of serving as its theorists in the true sense,
he found no understanding among them.** Once again, the positions of the
opponents did not coincide. What brought them closer (and this is symptom-
atic) was precisely their shared recognition of the necessity of applying the
sociological method in the study of the problem of style.

The many-year effort devoted to the GAKhN Musical Encyclopedia came
to an abrupt end at the very moment when it was expected to reach its logi-
cal conclusion. One can only speculate why this long-term project, in which
around thirty staff and external collaborators of the Academy’s Music Divi-
sion took part, ended so unhappily. Indirect signs — above all, the absence
not only of systematic but even of occasional discussion of the Encyclopedia’s
articles at the meetings of the Division and its subdivisions — suggest that the
project proved of little interest and in low demand among its own contrib-
utors. Reports and plans presented a different picture, yet the reluctance to
participate in the work on the Encyclopedia was unmistakable. Who knows —
perhaps one day this collective work, created by the founders of Soviet musi-
cology, will unexpectedly emerge from the fog of history?

The research is funded by the Deutsche Forschungsgemeinschaft (DFG, German
Research Foundation), project number 386757512: ,,Zwischen Wissensutopie
und Archiv. Das Projekt einer ,Enzyklopddie der kiinstlerischen Terminologie*
an der Staatlichen Akademie fiir kiinstlerische Forschung in Moskau (1921-1930).
ErschliefSung neuer Quellen”.

44 Cf. on this point: Bobrik 2017: 307-309.
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