Raoui Eshelman

WHY PEOPLE STUPEFY THEMSELVES:
AGEEV'S NOVEL WITH COCAINE
(TOWARDS THE SOLUTION OF A LITERARY PUZZLE)

Both after its original publication and since its recent rediscovery, Novel with Cocaine
(Roman s kokainom , 1936)! by a psendonymous "M. Ageev" has enjoyed more than 2 little
notoriety. One reason for this is the curious tension between the book's tawdry subject matter
and elevated style: whereas the novel's basic story -- a cynical young man narrating his road
to cocaine addiction and ruin -- seems close in spirit to the cheap exhibitionism of popular
fiction, the book's ornamental style invites comparison with the best works of Russian mod-
ernist prose. One critic, Nikita Struve (1985}, has even gone so far as to suggest that the
novel was penned by no less a stylist than Vladimir Nabokov. While Strove's thesis must be
viewed skeptically (cf. Johnson 1985), I would concur with him in at least one point: that the
book does represent a provocative literary puzzle calling out for a solution.

The particular puzzle that I have in mind is however not one of authorship but of literary
worth, and it could be phrased like this: why does Novel with Cocaine offer us such a
seemingly valueless story wrapped in such a valuable stylistic package? As I wish to show,
this discrepancy in value is deceptive: the novel's "cheapness,” although readily accepted by
the reader, carries with it a whole set of hidden, value-laden obligations. But let us not give
away too much too soon.

The story of Novel with Cocaine is straightforward. The book follows its hero and nar-
rator Vadim Maslennikov from the time when he is a 16-year old Gymnasium student
{around 1914} to his cocaine-induced death in 1919. However, in spite of what one might
expect of a fictional work narrated by a young, morally desolate cocaine addict, Maslennikov
neither indulges in tales of drug-induced experiences nor does he allow the boundaries
between the real and illusionary to blur, This perspectival detachment is due to Maslen-
nikov's exceptional capacity for self-reflection: only in one last bizarre scene, in which he
finds his dead mother, could one surmise that he is hallucinating rather than actually ex-
periencing the event (Struve [1985:173] for example believes he is dreaming). Maslennikov's
perspective is also corroborated in the few instances where other characters express them-
selves independently. There is, as we will see shortly, a very good reason for this clarity of
reflection and unity of perspective: Novel with Cocaine is neither a psychological study nor a
Nabokovian play with reality.

Novel with Cocaine and Tolstoj

Many reviewers of Ageev's book have seen in it direct ties to Dostoevsky: the novel
seems to be "derivatively Dostoyevskian" (Updike 1986:117), Maslennikov & character who
"continues the long line of Dostoevskian humiliated and self-humiliating heroes" (Heim
1984:viii). While some Dostoevskian traces are perhaps present, a concrete explanation of
Maslennikov's inner workings must be sought elsewhere: in the work of the other great
Realist writer of the Russian 19th century,

It might first appear that Ageev is simply tipping his hat to Tolstoj in the usual way. The
name "Maslennikov," for example, may have beea borrowed from the obsequious vice-
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general in Resurrection, a minor character to whom the hero Nexljudov turns for help (Part
1, Chapters 50, 62, 63). A direct thematic link is however not apparent, and the functional
and hierarchicdl relations between the two sets of characters are reversed: in Tolstoj's book,
Maslennikov is a negative secondary figure who helps the positive hero Nexljodov, whereas
in Novel with Cocaine Maslennikov is a negative hero who is rejected by the positive
secondary figure Burkevic. A more telling hint can be found in Maslennikov's cocaine-in-
duced "speech”: there, Tolstoj is mentioned in the same breath as Beethoven and Voltaire --
that is, as the representative "great man” of his country (131/161). Here, however, the con-
text allows for considerable irony, and Maslennikov's speech seems strangely inappropriate.
The most specific and positive reference to Tolstoian notions appears in connection with
Burkevic's pacifist repudiation of the schiool priest, which is described as "tol'ko tot grom ot
toj molnii, kotoraja vskinulas' vot ue mnogo desjatkov let tomn nazad iz dvorjanskogo
gnezda Jasnoj Poljany™ ["merely the thunder following that flash of Hghtning which many
years before had soared up over the nest of gentlefolk at Yasnaja Polyana"] (40/48). This,
too, suggests little more than an indirect link to Tolstof, and indeed this is the last explicit
mention of Burkevic's ideology. On the surface, Tolstoj does not appear to play much of a
part in the novel.

Tolstoian ideas and argumentative style are however essential both to the book and to
Mastennikov's “psychology.” For the careful reader, the first tip-off is the strangely awk-
ward rhetorical style affected by Maslennikov (and by all other characters arguing at any
length):

BypKeBnu KEC KAK pa3l NpUMHATREAaNn K '-l'PICJIy J'IBJ]IGﬁ, KOTODEIE, B CHITY BOJBEI- -
IIEHHOCTH UCIIOBERYEMBIX MMM HOCANOR, OCYIKIAOT M IOMOP M OHHHIM: --
HOMOD, TIOTOMY UTO OHHY BUIAT B HEM IIDHUCYTCTBHUEC [THHHAIMA, —- ITHHIMM, IIO’IDMY
YTO OHM HAXOIAT B Hem oTcyTeBre lomopa. ([Maslennikov], 105)

Mot MYy HE MOHMMAET, YTC PATHHLA MEXKIY YBCPHHLIM M TEIOBEYECKUM 5 3a-
" RIIKOYAETCS B TOM, YTO LA 9BEPA NPHINATE UYXKOE £ IHAUMT PHIHATE CBOS I10Pa-
MEHME, KAK PEIyIETAT CHaSOCTH CBOEN0 TeNd ¥ SHAYMT HUYTOXKECTHA, -- ANA TeI0-
BEXA K€ NTPHAHATL UYXKDE A BTO FHAUHT NPAZAHOBATE NOGSHY, KAK CASACTBHC
CHIIBI CBOET0 MYKA ¥ anaust remuud, ([Sonjal, 100) .

Ebpen nepecTaHyT GLITh €BPEAMM TONEKO TOTMA, KOraa ORITh €BPEEM CTAHET HE
HEBBIFOAHO B HALMOHANEHOM, 4 [O30PHO B MOpanbHOM cMercne. IlozopHo xe k
MOPANEHOM GMBICIIE CTAHET GLIThL €BPEEM TOMNA, KO A HAINKM TOCHONA XPHUCTHAHE
CHEMAITCH HAKOHSH MCTHHHO-XPUCTHAHAMM, HHAYE TOBOPS JIONM, KOTODLIE, CO-
SHATENBHO YXYXINAS YCAOBHA CBOEH XUIHH -- 1abl YNYYLIMT XXHIHb HCAKOIO
IlpyI'OI‘O, 5}'_]16'[' OT TAKOrD ¥XYIUIGHHA NCTIBTHBATE Y,IIDBOIII:CTBHC H paIOCTh.
{[Burkevic], 36)

Burkevic belonged to that group of people whoi because of the loftiness of the ideals
they preach, condemn both humor and cynicism: humor, because he felt the presence
of cynicism in it, and cynl(nsrn, because he felt the absence of humor in it. ([Maslen-
nikov], 129}

My husband does not realize that a basic difference between animal mentality and
human mentality lies in the fact that when an animal admits the existence of an external
1 it admits physical inferiority and therefore defeat, whereas when a human adwmits the
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existence of an external I he celebrates spiritual superiority and therefore a great vic-
tory. ([Sonjal, 122)

Jews will cease to be Jews only when being a Jew means not so much accepting
persecution in secular affairs as accepting defeat in affairs of morality. And that defeat
will come only when our Christians become true Christians at last -- in other words,
men who deliberately worsen the conditions of their lives so as to better the lives of
others, and who from that worsening derive pleasure and joy. ((Burkevic], 42)

This is nothing less than the didactic, polemical style of the older Tolstaj, the inveterate mor-
alizer, preacher and pedant. Here a typical example:

Htak, oTBedad Ha [Ba MOCTABJICHHBIE MHOIQ BONpoca, A I'OBOpIY, 4TO, Be 1-x,
TIPHAHATE IIPOT'PECC BEAYIIMM K GIArococToRHMD MOXHO TONLKC TOIEA, KOraa
BECh HAPOT, TOINSXKAITNY TeHCTRMID IIporpecca, §yIeT IPUIHaRaATE BTO NCHCTBHE
XOPOLIHM M TIONEIHEM, TOMNA KaX Teneps B 9/10 nacenesyn, B TAK HASBIBASMOM
MPOCTOM, B pafiouemM HApONE, MBI TIOCTOAHHO BUIHM HPOTHRHOE;, U BO 2-X, TOr 4,
Korja GYIeT ADKASAHO, UTe IIPOrpece BEJIET K COBEPIISHCTBOBANNID BCEX CTOPOH
YEJOBEUECKOH YKHIHK MR YTO B3ATHIC BMECTE TIOCHGIACTRHA €1°0 RIMHHMWA Npe-
oGramalnT HoSPRIMKE M NMONEIHLIMLI HAaX NypPHRMA U EpeuHeiMb, ("Progress i
opredelenie obrazovanija" [1862], 8:3352)

[...] Thus, in reply to the two questions which I have put, I say that, first, it is possible
only then to recognizg a progress which leads to well-being when the whole nation,
subjected to the action of progress, will recognize this action as good and useful,
whereas now we constantly see the opposite in nine-tenths of the population, in the so-
called common, labouring people; and secondly, when it shall be proved that progress
leads to the improvement of all the sides of humanr life, or that all the consequences of
its influence taken together by their pood and useful qualities overbalance its bad and
injurious results. (4:165)

Tolstoj's tracts — and Ageev's characters -- try to convince by setting wp antithetical pro-
positions which are then developed and persnasively differentiated using logical formulas
("kogda...togda..."), periphrase, parallelisms and rhetorical figures like chiasmus and
anadiplosis that respectively serve to oppose and link the verious propositions. The emphasis
of this style is on extreme perspicuitas, that is, on presenting one's case in the clearest, most
convincing manner possible, even as this "clarity" is accompanied by excessive redundance,
syntactic awkwardness and intellectual oversimplification.

Ageev's debt to Tolstaj however goes well beyond such stylistic affinities, for the charac-
ters of the Novel are drawn neither from life nor fiction. Rather, they act, think and write ac-
cording to metaphysical mechanisms lifted from the moral tracts of Tolstoj.

The most notable of these tracts is "Dlja ¢ego ljudi odurmanyvajutsja ({18901, 27:269-
285), most precisely translatable as "Why People Stupefy Themselves,"3 Although not men-
tioning cocaine, which had not come into widespread use then, Tolstoj asks why people use
"“whiskey, wine, beer, hashish, opium, and tobacco" (27:269/19:339) and -- employing the
typical manner of argumentation noted above -- seeks to expose the mechanism behind such
Labits.

Tolstoj's diagnosis is marked by the insistent dualism that guides all his moral thought:
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B nepuo7 COSRATENEHOM MCH3HM YENOBEK HACTO MOSKET 3aMeTHTs B cefe msa pas-
HETHHEE CYIIECTEA: OMHO - CICNOS, YYBCTECHHOE, 4 [IPYyroe spavuee, Ay XOBHOE,
(27:270) [The emphasis is my own.]

During the peﬁod of his conscious life a man may frequently observe two separate
?emgs in himself: one -- a blind, sensuous being; the other — a secing, spiritual being.
19:341)

And:

Tak TOUHO ¥ BCAKYH YEJOBEK, [IOYYBCTORAR PaIfBOEHHE CBOCH COBECTH C XXBI-
BOTHON BEATENLHOCTRIO, HE MOYKET POAOIKATE BTY NEATSIRHOCTR N0 TEX TIOP,
MOKA MITYK He HPOBCIEH ee B COTITACHE ¢ COBECTLIO, HIM He CKPOST OT cefs yKa-
3AHHY COBECTH O HEMPABUIBFHOCTH XUBOTHOM xkHIuM. (27:271) [The emphasis is
my ownl].

[..-] so also any man, who has come to feel the divergence of his conscience from the
animal activity, cannot continue this activity, unless he brings it into harmony with his
conscience or conceals from himself the indications of his consclence as to the
irregularity of the animal life. (19:342)

For Tolstoj there are two (false) ways to block out the inevitabls, nagging pangs of con-
science, The first is to divert them throngh the "external distraction of attention"; the second
is to shut them out through "an internal obscuration of the organ of attention itself" [(27;
271/19:342). The use of intoxicating substances however "lies not in distraction, not in
pleasure” but "in the necessity of concealing from oneself the indications of conscience™ (27:
272/19: 344). The sole way to heal this "divergence" or "splitting in two" ["razdvoenie"] is
through “moral illumination" ["nravstvennoe prosveddenie"} (27:271/19:342). In Tolstoj's
dualist universe, this means one thing: to cultivate the spiritual and suppress the sensual as
_much as possible.4

Tolstoj's basic concepts are repeated to the word in Maslennikov's self-descriptive reflec-

tions:

Ho 13 Bcex 9THX MBOTHX paanaocrmﬁ -- HAUBOIEE YETKO UMCPUEHEHEM M OCTPO
OILYTHMBDM - GBING BO MHE PA3ABOCHUS JYXOBHOTO M QyBCTREHHOTO Hava. (80)
[Emphasis is in original.}

Ho eciuy He H3MEHA -~ TO YTO XX 9T0. Belh €CM COQEHHOS MHOD HE HAMEHA, TO
BTO FHAYKT, ITO AYXOBHOZ MOE HAUAJN(Q HUCKOIBKO HU OTECTCTECHHO 34 MOS
YYBCTBEHHOE, UTO YYBCTBEHHOCTS MO, KAK OB IPiaHa OHA HU GBLIE, HE MOXKET
BATIAYKATEL NYXOBHOTQ, YTO YUYBCTBEHHOCTh MOR OTKPLITA BCEM SKCHIOMHAM, Iy-
XOBHOCTh K¢ TONEKO onpoli Cote, ¥ YTO ¥YBCTBEHHOCTh BO MHE KAK-TQ OTUCHACHA
o1 gyxoBHocTd. (84) [Emphasis is in original.]

But of all the splits in my character the most ¢learly drawn and keenly felt was the split
between the spiritnal and sensual principles. (99)

If not betrayal, then what was it? For if what I had done could not be called betrayal,
then my spiritual essence had not responsibility whatsoever for the sensual in me; my
sensuality, as unsavory as it might be, could not besmirch my spirituality; my sensu-
ality was open to all women, my spirituality to Sonja alone; and sensuality and spiritu-
ality were for some reason completely separate in me. (103)
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There can be no doubt: Maslennikov's personality is a negative reification of Tolstoj's dualist
scheme. Maslennikov suffers from a chronic "splitting apart” of the two dualist principles
inside him -- a disjunction which is intensified through the use of cocaine and which eveniu-
ally leads to his death. This is recognized by Maslennikov himself:

Toa KOKaHHOM 00 TAKMX MPOMAIILK PA3aMEpOB BRIPACTANIC MOe UyncTayomiee 5,
uyro camonabnpraomee S npexpainano paGory. Ho mwsin TORLKO KOHUAACH KO-
KaHH, KAK BOSHAKAJ Y3AC. ¥ Kac HTOT NaKNMIOYAICA B TOM, YTO A HAYKMHAT BHAETH
ce(s, BUMIETh TAKMM, KaKOR ¥ 61 nop kokauoMm. (141) [Emphasis is in the origi-

nal.]

[...] ecIn MepBoe BpeMA KOKaUH clIoCOOCTROBAT HETKOCTH ¥ OCTPOTE COZHAHHS, TO
TeIeph OH IPWUHWHAET CITYTAHHOCTS MBICAEH TIpU GECTOKONCTRE, NOXORAIIEM I0
ranmoiudaime, (164) [The emphasis is my own).

Under cocaine my sensual I grew to such proportions that my self-observing T all but
ceased operation. But the moment the cocaine was gone and the misery took over, I
began to see myself for what I was; indeed, the misery consisted largely in seeing my-
self as [ had been while nnder the influence of the drug.

If during the early stages of addiction cocaine promoted precision and acuity of con-
sciousness, it now elicited incoberence, which, when coupled with a concomitant sense
of anxiety, tended 1o produce hallucinations,

Maslennikov's use of the drug leads to the complete obscuration of his spiritual, reflec-
tve"seeing” half and consequently to his death.

This, however, is not all. Novel with Cocaine borrows still another Tolstoian mechanism
that one might call dizchronic dualism. This means that there is not just a synchronic split
between spirituality and sensuality, but also a split between past time (in which the sensuous
has prevailed) and the pew time in which the spiritual will come to prevail. This is most
evident in Tolstoj's conviction that material and technological progress, instead of improving
things, actually makes them worse. This conviction is justified at length in the above-cited
essay "Progress i opredelenie obrazovanija” in which Tolstoj flatly states: “progress prines
bol'¥e zla, ¢em pol'zy narodu" ["progress has brought more evil than use to the folk"]
(8:335). The very same conviction is expressed by Burkevic (here in Maslennikov's peri-
phrase):

[...] kak Dpexpe, -- BO BPEMEHA J0INAIMHON TATH, TAK U TENEPE: BO RPEMEHA Napo-
BOJOB, -- WIHTL YCHORCKY MNYNOMY Ierde, UeM YMHOMY, xm'pOMy JIYUIIE, YUEh
HECTHOMY, MXANHOMY BDJ‘I]"{}THGH, uem I[OﬁpDMy, )KCCTOKDM}’ MHAJES, UEM cnaGo-
MY, BIACTHOMY DOCKOIIHEH, YEM CMUPEHHOMY, JKMBOMY CLITHES, YEM NpPABEI-
HMKY, H CIACTONIOONY CHAIE, YeM TOCTHHKY. [...] (32)

{...] then as now -- in the time of the horse-drawn cart, just as now in the time of
steamships -- life was easier for the foolish than the wise, better for the scheming than
the frank, freer for the greedy than the kind, more gratifying for the cruel than the
weak, more lnxurious for the powerful than the meek, more comfortable for the lying
than the just, more pleasurable for the sensual than the chaste. (36)

This diachronic split adds an additional twist to the dualist problematic. Tt means that for
Tolstoj, development is only possible internally and gradually through self-willed "moral
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illumination,” since the massive accunmlation of positive value from without, while resuliing
in the potential for more good, is "paid for" by increasing the potential for more evil: "pro-
gress odnoj storony vsegda vykupaeisja regressom drugoj storony Selovedeskoj Zizni”
["progréss on the one side is purchased at the expense of a retrogression on the other side of
human life"] (8:334/ 4:164). And:

[...] HoTéemas X maHh He MPOMCXOAMT TAM, ['I¢ IEPEIBUrIIOTCA, CTANTKMRAIOTCH,
nepyTcA, yOHUBaOT XPYT HPYEa 04V, 3 OHA MPOMCXOIHT TOALKD TaMm, I'Ie CORep-
MAKTCA Ly Th-TyTouHLE Tuthdhepenmansase wamenenns. (27:280)

The true life does not take place where great external changes occur, where people
change places, conflict, fight, kill one another, but only where barely perceptible,
differential changes occur, (19:354)

In one of his last reflections, Maslennikov repeats this Tolstoian notion with a negative twist,
as an inverted "noli me tangere':

Muneie u nobpete IIpopoxu! He Tporaite Ber #ac, He pacanmaiTe BLH B HATOHX
OYIWIAX BOIRRILICHHEX YeNOBSUHCHINKMX UYRCTB, M He NeNaiTe BooG1ue HUKAKMX
TONKITOK clenars Hac Jyuaie, Y60 PUIMTE BRI IIOKA ML HIOXH -- MEI OrpaHM-
WHRAEMCHA MCIKEM TIOATHYAHHEM, -- KOTna CTAHOEWMCH Ayqnre -~ Mhl H,U.eﬁ(
yGupars. (154) [Emphasis is in original.]

Prophets! Dear, good prophets: Do not touch us. Do not ity to excite-the Iofty, most
humane sentiments in our souls; do not try to make us better than we are. For so long
as we are bad, we limit ourselves to petty malefactions; when we grow better, we go
out and kill. (189)

This mechanism is reflected precisely in Burkevic's own development: after having been
publically humiliated, he cuts himself off from the rest of the class and slowly develops
within himself into an (admittedly contourless)-iomo novus, This call for a gradual develop-
ment within and the distike-of aiy direct, massive transfer of value from without is one
reason why Tolstoj expresses his didactic ideas in such a simplified, heavily periphrased
thetorical style: even the transfer of positive value brings with it the danger of éorruption if
misinterpreted or misunderstood. This, of course, is also the reason for the later Tolstoj's
well-known distrust of art.5

Novel with Cocaine, as a negative exemplification of Tolstoj s didactic 1dcas, TEpresents a
specifically Post-Symbolist interpretation of Tolstoj's system.S Whereas Tolstoj is still for the
most part obligated to the positive metonymy of Realist technique (and to an evolutionist
political ideology) Novel with Cocaineg's metaphysic is clearly oriented towards defective,
catachrestic metonymy? {and towards legitimating the Revolation): it demonstrates the end of
bourgeois culture by exemplifying it in the end of an individual's spiritual development.
Ageev's book reveals the fractured, catachrestic consciousness peculiar to Post-Symbolism:
the focus is not on gradual, didactically mediated transfer of valee, but on the incipient
breakdown of contact between the old system and the new (the contradictoriness developing
between two sysiems over time). Maslennikoy's death marks the demise of the old system
and Burkevic's rise the ascendency of the new. Although the characters and the mechanisms
they embody touch in passing, they are necessarily incompatible: that is why Burkevic must
repudiate Mastennikov.
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Assuming that Ageev is a kind of moedemnist Tolstoian -- as the cited evidence gives us
every indication to believe -- there does remain the problem of justifying the Revolution, or,
more generally, justifying revolution as such in Tolstoian terms.® Novel with Cocaine ap-
parently tries to avoid this problem by approaching the Revolution metonymically, i.e. by
setting forth a negative exemplification of the old order (Maslennikov) and providing only a
sketchy exemplification of the new: Burkevic's revolutionary activity remains in the dark. In
spite of this vagueness -- which would appear to be necessary to preserve the pacifist, Tol-
stoian point of view -- Burkevic does present one more kind of "argument” for a just revolu-
tion: his name.

At first, "Burkevic" would seem to be an anomaly: in spite of the hero's otherwise exem-
plary Russianness, the name does not sound Russian and invites no imnmediate etymological
or fictional asscciations. The give-away here is provided by the German instructor von
Volkmann, who stresses the name incorrectly but felicitously: " Burkevic" (25).9 Herein lies
Ageev's cryptic argument: the conservative English statesman Edmund Burke (1729-1797)
was both an eloquent defender of the American Revolution, which he considered to be based
on legitimate grievances, and an embittered opponent of the French, which he abhorred
among other reasons for its regicide.1? Here it is no accident that Burkevic's first name,
Vasilij, is derived from the Greek word for "king." His full name, ia other words, embodies
the utopian idea of a just, monarchical, perhaps even Tolstoian revolution, !l

Nota bene: here as elsewhere, received, positive value can appear only as cryptic ar hid-
den value. It cannot be expressed as a positive, didactic proposition.

Novel with Cocaine and the Literature of Narcomania

One of the more fascinating aspects of Novel with Cocaine is its intellectnalized depiction
of serious drug abuse. As such, it can look back on a distingnished line of literary predeces-
sors: De Quincey's Confessions of an English Opinm Eater and Suspiria de Profundis,
Gauter's "Le Club des Hachichins," and Baudelaire's Les Paradis artificiels, 1o name the
most prominent, Once more, however, the novel's chief source remains Tolstoj's tract "Dlja
gego ljudi odurmanyvajutsja," which tacitly polemicizes with the French and English tradi-
tions.12

The two most deliberate literary treatments of narcomania are De Quincey's Confessions
of an English Opium Eater ([1821], 1986) and Bandelaire's Les Paradis Arfificiels ([1860],
1854), which among other things contains a translation of the Confessions. For Baudelaire,
narcotics are a means of potentiating a sensitive individual subject. This potentiation is how-
ever in no way solipsistic, that is, it does not sever the individual from reality as does a “pure
hallucination." The narcotic is sitnply an artificial means that allows the subject to interiorize
and experience the order of things in unexpected, sensual ways (1954:466). De Quincey
says something similar, although he emphasizes the heightening of reason rather than sensu-
ality:

[opium] introduces amongst [the mental faculties] the most exquisite order, legislation,
and harmony. Wine robs a man of his self-possession: opium greatly invigorates it.
[...] With respect to the temper and moral feelings in general, it gives simply that sort of
vital warmth which is approved by the judgment [...]. (1986:75) [The emphasis is my
own.]
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For Baudelaire, this same interiorization and intensification allows the user to "decree his
own apotheosis," it enables him, "within a world of abotminable joys," to cry out "I am the
most virtuous of all men!" (1954:472). Hashish, in other words, is the artificial agent of an
extreme anthropomorphtzation, 13

For Baudelaire and De Quincey, the main problem of drug use is not physical or moral,
but rather one of dismpted exchange between ego and world. Both opium and hashish de-
stroy the ability of the individual to act, to redirect his artificially potentiated humanness back
into the outside world:

The opium-eater loses none of his moral sensibilities, or aspirations: he wishes and
longs, as earnestly as ever, to realize what he believes possible, and feels to be exacted
by duty; but his intellectual apprehension of what is possible infinitely outruns his
power, not of execution only, but even of power to atternpt. He lies under the weight of
incubus and night-mare: he les in sight of all that he would fain perform... (1986:102),
[The emphasis is my own,] '

This emphasis on inner vision rather than on physical danger or on transgressing against
social norms is also taken up by Tolstoj, but once more with a dogmatic inversion: drugs
obscure inner vision rather than enhancing it. Drugs hinder the possibility of man becoming
more human than he is, of becoming what Baudelaire calls "'homme-dien.”

Following Tolstoj and inverting the tradition of literary narcomania, Novel with Cocaine
treats cocaine primarily as an instrument of negative anthropomorphization: the drug poten-
tiates Maslennikov's already existing "razdvoennost’™ or internal rift between the sensual and
the spiritual. 14 Maslennikov, as did e Quincey, initially even acquires & certain benefit from
the drug: it enhances his introspective or spiritual side (the most immediate result of this is
Maslennikov's peculiar Telstoian "speech” condemning athletics!), However, the continued
use of the drug eventually leads to the obscuration of the seeing side, as manifested in Mas-
lennikov's hallucinations: he becomes "Thomme-béte." This loss of humanness is made clear
in the last eniry in his notes:

-- AX 9TO BbI, -~ cKagan [Xupre| ¢ NeHHBRIM OTBPALICHHACM, —- & A-TO LyMall H
BOpPAME yenopek npumen. Hy, uto xe, saxomure, H a samen. (164)

"So it's you,” he said with languid revulsion. "And I thought that a person was here to
see me. Oh, well, what's the use. Come in," And I went in, (199).

In Baudelaire and De Quincey the drugged consciousness is not solipsistic, since the
user’s "I" never becomes the sole source of reality: the narcotic experience simply internalizes
reality and raises it to a higher power, The explicit denial of solipsism also can be observed
in Maslennikov's theory of "otrazaemost™ ["reflectivity”], a thinly disgnised version of
Frend's Lustprinzip or pleasure principle. 16

This theory, expounded at some length by Masleanikoy in the chapter "Mysli,” states that
man's entire striving is directed not at performing acts for their own sake, but at performing
acts designed to produce effects which will be "reflected” within consciousness as sensual
pleasure:

Bos xxu3HbL yeroseKa, Bod ero paGoral...] Hanparaerca v Tparures Ge3 cuera u Ges
MEPEHI TONBKO HA TO, UTO0L CECPIINTE BO BHEITHEM MMPE HEKOS COGHITHE, HO He
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pEI.JI]‘I BTOMN CDﬁblTHH KAK TAKOBOI'Q, 4 SJMHCTBEHHO XNA TOID, ITOOET omy‘mm
OFpaxXEHAE BTOro cODMTHA B cBoeM coasanim. (138) [Emphasis is in original.]

All of a man's life [...] is harnessed and spent on countless and immeasurable ways of
bringing about one or another event in the external world, thongh not se much to
experience the event in itself as to experience the reflection of the event on his con-
sciousness. (174}

As Maslennikov himself notes, the cocaine abbreviates this mechanism: it produces the
happy sensation in his conscicusness directly without his having to act or participate in the
external world (140}, In other words, it eliminates transactions with the world rather than the
world itself. This is how Maslennikov describes his first experience with cocaine:

Bokpyr mens nogH. MHoro, ouens MHoro Tiouest, Ho sro ne rawnourHanys. 51
BHKY BTHX mioneit He pre, a sayTpy ce6a. [..] (130) [The emphasis is my own.]

There are people all around me, Many, many people. It is no hallucination: I see them
not outside, but inside myself. (159-160)

This is the potentiated internalization of the world familiar to De Quincey and Baudelaire.1?

Within the literature of narcomania, Novel with Cocaine 1s not quite the innovation it
might first seem, in spite of its graphic attention to the social and physiological details of
abuse.18 The book is in fact not so much about cocaine use itself as about the defective
mechanism of value exchange that causes it -- a mechanism that will be examined more
closely in the following pages.

The Circulation of Value

In his book The Gift (1967, orig. Essai sur le don, 1925) the Freach anthropologist
Marcel Mauss describes how in many archaic cultures, individuals ritualistically give up
value with the assurance that it will return to them sometime in the future. In this system of
oblipatory exchange, the person giving up value relinquishes it entirely, usually in a single,
ritval act. (The objects are of value are sometimes physically destroyed, as in the potlatch).
However, a binding social etiquette of exchange guarantees that all lost value will be returned
to that individual, and it ensures that he must accept it once it has returned to him. This
circulation of value implies a total binding of the individual 1o the community and, converse-
ly, the total guarantee on the part of the coommunity that the object will return to the indivi-
dual. This is possible not because of any formal, legal agreements, but because the objects
themselves are believed to have an animated or personified character: removed from every-
day trade and barter (activities which also exist in such societies), they have a magical value
of their own that ensures the obligation of recipient to giver. This circulation of sacral value
thus involves both a kind of positive altruism and a punitive, obligatory moment: to acquire a
gift can also be dangerous, since it magically binds the receiver to the giver (Mauss for ex-
ample notes the etyrnological relation between the German word Gift ["poison"] and its
English homonym).

Mauss' observations have an appeal extending well beyond the limits of their anthropo-
logical purview. The "archaic system of exchange" may be seen as a kind of vtopian mecha-
nism in which the relations between subject and object, piver and recipient, synchrony and
diachrony, event and sign harmonically overlap and complement one another in a constantly
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moving circular totality. This can be instantly grasped as soon as one tries to track the path
taken by an object of value through such a system: the object -- itself animate and personified
- will never have a fixed place, will always be potentially enroute from a giver to a receiver,
who is himself also a giver; all participants in the exchange are linked by the magical guaran-
tee inherent in the object itself: there is no distinction between self-interest and altruism, This
is enhanced by the excessive, promiscucus flourish with which transactions takes place and
the reassuring, total gesture that accompanies them:

[...] In The Gift, Mauss rebuilt an instance of soctal being which was significant in that
is seemed to be total and, in spite of its aberrant display of excess and waste, practical.
He saw the act of gift-exchange, or total prestation, as that juncture in time and space
where structure and event intercept each other, [...] (Gonzalez 1982:347-348)

It is admittedly difficult to imagine such a mechanism functioning as a whole in a modern
sacial system, 19 if only because the assumption at the center of the gystem -- a "motivated,”
magical object-sign -- is no longer retrievable from the archaic past, Fictional art is however
hardly restricted by such considerations, and may deliberately present such a utopian ex-
change mechanism under the cover of representational versimilitude, This would appear to be
the case with Ageev's Novel with Cocaine, which -- perhaps with a direct knowledge of
Mauss, perhaps without -- develops a utopian, sociatly critical metaphysic based on the
circulation of value.

Let us start with Maslennikov, the negative exeoplification of this exchange mechanism.
Maslennikov is wholly incapable of engaging in positive value-preducing transactions with
the outside world, and when he does complete such transactions, they are perverse or per-
verted, Thus his relations with his mother -- with a natural, "flesh and blood" member of his
family -- are purely economic, He treats her not as a family member, but Literally as a com-
plete stranger (he says "vy" to her on the street) and a source of money (needed for his social
ascent). That his mother returns his abuse with economic sacrifice and loving, maternal
patience makes things worse: Maslennikov eventually destroys even this unequal relation-
ship by stealing from her {whereupon she finally rejects him). In other words, he cannot
tolerate even the minimal obligations implied by her giving him money out of maternal,
altruistic love.

Maslennikov's sexual relations are no better. Sex does not serve procreation (the source of
new life) but death: he spreads venereal disease. When Maslennikov does engage in sex with
the like-minded females he picks up on the street, he does so narcistically and libidinously,
pumly to potcntzate ms own sen.s'ual balf 'I‘lus 15 why hc does not frequcnt prosntutcs.

ﬂ H.E. KOIHIL I( ﬂpOC‘I‘H’[‘Y’[‘K&M II0 - ﬂpHTlHHe TOI‘O, H'I‘O MHB )(CI‘TEIIGCI: HC C’[‘OJH:KO
yaakoucmloro CIOBECHOM CRenKol. NpemofongHums, CRANBKO Taﬁﬂoﬂ_n TopoY-

. HOH 50pbﬁb‘[ [...] TEe. noﬁenmencm, KAK MHE KaBAIOCh, 6 BINQ MOS A, '_Moe Tano,
"'r'a3a, KOTOPHIE BLUIM MOUMH | MOTTH GHITE TOTbKO ¥ MeHsI 0,[[1—101"0 !

’ HecKomco pyﬁneﬁ KO’I‘Opre MOTIH 61,111; \2: MHoer (81) e
I d1d not frequem prosntutcs lx.cause I dxd not w1sh for mtercourse legmtmzed by

- verbal agreement; what I. was after was the depraved and secret struggle [...} which I
.. ..saw.as a victory-of my self, my_ body, spmct,(t)nng mine and ming alone, pot like a
: handful of rubles that n'nght belong to many (1
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Giving money to prostitotes also implies an obligation on their part to sleep with him ("vy-
polnjaja pri etom nekoe ob"jazatel'stvo,” ["fulfilling in the process a kind of obligation"]
[81]) -- thus consummating a binding transaction and resulting in something that -- at Jeast
from Maslennikov's point of view -- is dangerous, From the very beginning, Maslennikov
sets up and maintains a negative, narcissistic ntopia in which no true transactions are pos-
sible.

The problem of a modernist, Tolstian sexuality is no less delicate than the problem of a
modernist Tolstoian revolution. Just what this sexuality could be like is adumbrated in Mas-
Iennikov's relation with Sonja, which at first seems to indicate a break with his usnal
debauchery. It quickly becomes clear however that Maslennikov's affair with Sonja is based
solely on the spirimal, sexless half of his personality:

S CKIOMMRCH ¥ IPHKOCHYNCA K e ryfaM. M MOXKeT-ORITH MMEIHIO TAK, ¢ TaKOH
3Ke HEYCNOREUSCKOA UMCTOTON), ¢ Taroh We, TPHUMHAILEH Tparoneniyo Gons,
PAmOCTHOM IOTORHOCTLIO BCE OTAATH, W CEPALE W AYINY M MMAHA, -- KOrIa-TO,
O4EHE JABHO, CYXHE W CTPAIlHEIE M Je3ronsiec MyUeHHKY IIPHKACANNCE K HKOHAM,
{75} [The emphasis is my own.]

1 bowed and brushed my lips against hers. And perhaps I did so with the same super-
human chastity, with the same precious pain, with the same beatific readiness to give
up everything -- the heart, the soul, indeed life itself -- with which the dessicated,
terrible, sexless martyrs of long ago would brush their lips against the icons. (92)

Here we find one of the few instances where Maslennikov is at least in theory willing to
give, to engage in a positive transaction with another person. Unfortunately, he lacks the a-
bility to experience unified love: "[vol¥ebnyx slov ljubvi] vo mne ne byle" ["T could not find
(the magic words of love} within me™] (75/93). It is only the Tolstoian "magic" of love that
can ensure & whole, equal iransaction.

Maslennikov's incipient, sexless love for Sonja does essentially the same thing to him that
his "affair" with cocaine will do later on: in a see-saw like motion it potentiates first the
positive, then the negative side of his personality. The turning point is Maslennikov's phys-
jcal inability -- because of his temporarily enhanced, one-sided spirituality -- to consummate
the sexual act with Sonja. This mechanism is described at some Jength both by Maslennikov
in his reflections and by Sonja in her farewell letter (she of course being no less a Tolstoian
creature than he): "ja [...] zametila {...] tto tvoja Euvstvennost' razogrevaetsja v sootvestvii s
ostyvaniem tvoej Jjubvi" ["] noticed that your sensuality grew more inflamed the more your
love cooled"|(101/123). Even worse for Sonja is her "realization" that Maslennikov's im-
potence (and the crude sexnal treatment of her that follows } is based not on willful meanness
but on the peculiar, see-sawing struggle between the two sides of his dualist personality:

Hyman 06 mrom [Maslennikov's enhanced spirituality and diminished sexuvality] nc-
MLITLIIATA TO CAMOE, UTO JOMMKEH MCTILITLIBATE npm{axmmmﬁ, KOTOPOro XPHCTI-
aucKuif HpaT LeNyeT B YOTA, ¥ KOTODLIH BUINT, KAK XPUCTHAIICKOrD GpaTa Nocue
BTOT0 NOTEAya BIrromnusEe, (98)

Thinking aboutfthat [Maslennikov's enhanced spirituality and diminished sexuality] I
felt the same thing that mnst be felt by a leper who is kissed by a Christian brother on
the lips and who then sees how after that kiss the Christian brother suddenly becomes
nauseous. {120}
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Having thus been repulsed by Maslennikov, Sonja returns to her husband, an egotistical but
happily one-sided brute; "erotika moego mu¥a -- eto rezal'tat ego duxovnogo niftenstva: ono
u nego professional'no i potomu ne oskorbitel'no™ [My husband's eroticism is the result of
his spiritual poverty: because it is so to speak his profession it isn't offensive"] (102/124).
Justifying her newly. discovered "grateful tenderness” towards her loutish husband, she
continues the leper parable:

[...] Cepnmy MPOKANKEHHON JMCHITHIL MUIICE YYBCTBCHHELT IOUSITYA Herpa, IeM
XPHCTHAHCKEN TOIETY MUCCHOHEPa, TIPeooeBaKILere oTepatetse, (59)

[...] the sensuat kiss of a naiive is dearer to the heart of a female leper than the Christian
kiss of a missionary trying to overcome his revulsion. (121)

The bitter paradox facing all true dualists is that the very transaction needed to sustain life
is also the most polluting to the individual's spirituality. The rmost practital way out is not to
eliminate sexuality entirely, but to keep the two realms as sepirate as possible. Tolstoj's own
solution (apparently born after years of struggling with an insatiable libido) was to regard
sex as a dangerous but necessary evil that should firstly be confined to marital relations and
secondly be kept to a minimum.20 Senja's own "solution" would at first not seem to have
mugch in common with Tolsto]'s restrictive moralizing. Upon closer inspection it reveals itself
as the negative exemplification of Tolstoian ideas that we are already familiar with; because
her husband's sexuality is restricted to its animalistic domain it does not get mixed op with
the spiritual.2l This is a typical Tolstoian device: keeping the transaction as simple as pos-
sible ensures that its danger will be minimized. And, Sonja's grotesque parable of the leper
and the "Christian brother" does not fail to touch on Telstoian obsessions: spirituality is as-
sociated with religious chastity and sexuality with a deforming, ugly, contagious disease --
carried of course by a woman.

One of the key elements in Sonja's relations with Maslennikov is her ability 1o engage in
ideal, equal transactions with him, In a crucial, utopian transaction at the beginning of their
relationship, Maslennikov, having met and been captivated by Scnja, decides to buy her
flowers. Once in the flower shop, however, he observes, apparently unrecognized, that she
herself is buying flowers -- presumably for someone else. Convinced that all is lost, he
returns home, only to find that the flowers have been sent by Sonja to him. Sonja’s uncanny
ability to anticipate his exchange mechanism turns out to be the true bam their relation-
ship. Once more, however, Maslennikov gains from this transaction withit literally putting
anything into it; he does not carry out his end of it (which would have’isade the transaction
wholg), Sonja appears as someone who is able to share completely =- if Qﬂly temporarily -- in
Maslennikov's narcissism, and at least for the time being, its true nature remains concealed.

Maslennikov's narcissism also has a distinct homoerotic quality -- motivated, one tends to
think, more by Ageev's familiarity with Frendian theory than by spontaneous psychological
"insight.”

Maslennikov is homoerotically drawn to "losers," i.e. male figures who like himself can
seemingly only lose or destroy value rather than generate it. Both such instances occur in
consolatory situations where the character involved has "lost" an argument -- and hence
value. The first such instance is with Stejn, who has just cynically slighted his Jewish herit-
age ancl has been morally dressed down for it by Burkevic. This in turn causes Maslennikov
to think'of ho\v Burkevic would have dressed kim down had he known about Maslennikov's
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repudiation of his own mother. Thus he empathizes with Stejn: " dvizimyj etoj obsnost'ju
tuvsty ja podolel k Stejnu i, krepko 1 tesno obnjav ego za taliju, posel s nim v obnimku po
korridoru” [“And moved by that commenality of our feelings, I went up to 8tejn and, em-
bracing him tightly around the waist, started off down the corridor with him"] (38/44). Even
more explicit is Maslennikev's consclation of Burkevic, who has just seemingly "lost” his
verbal encounter with the priest (characteristically, as soon as Maslennikov finds out that
Burkevic has "won," he is no longer airacted to him):

THXOHLKO NMOROHIS K HEMY CHaHHM, BCE TAK, YTOOB OH MCHA He BHUEN, A TION0-
XK PYKY Ha ero mnevo. [...] Bee risggs ua ero cuMHy S OCTOPOXKHO HepeHec
PYKY C Crd NIEEYAa Ha el BOIOCHE, Ha TONKO A I'IpHKOCI!yIIC.ﬂ K €ro TeIIIoOBRATLIM
BDJADCAM, KAK ﬂquBCTBDBaJI, HTO B0 MHE TPDH}’J]’OCJE 9TO-TO TAKOe, OT YEro, eCiay
O KT0 YBRAE, Miie cTaA0 Gl copecTHo, OTIMHYBINKCE TAK, YTOBLI BTO AAXE HE
6110 TIOXOXKE HA OTIANLIBANYE, [...] A JACKOBO TIPOBET PYKOH N0 HECTKHM IIto-
xonagusmv Buxpam. (49) [The emphasis is my own.]

Silently going up to him from behind, in such a way that he could not see me, I laid a
hand on his shoulder. [...] Still staring at his back, I shifted by hand from his shoulder
to his hair. The moment I touched his warm hair, I felt something move in me, some-
thing that would have filled me with shame had it been seen. Glancing back in a way
that did not appear te be a glance [...] I ran my hand gently over his wiry, chocolate
temples. (58-59)

Maslennikov's empathy is hopelessly contaminated by homosexual stirrings. Also character-
istic is his narcissistic scopophobia, which appears to be an inversion of Freudian scopo-
philia (Schaulusf): he dislikes being observed, especially in erotic situations . This is another
reason why he does not like prostitutes: "so mnoj v posteli le2al ne raspalenny]j soutastnik, a
skudajuldij sozercatel™ {"next to me in bed would lie less an arousced partner than a bored
observer"] (82/101). This is the ultimate narcissism: the only one allowed to observe Mas-
lenmikov is Maslennikov himself.

Sonja herself has distinctly masculine (but positive) traits, expressed primarily in her
dress and forthright social behavior, She is in fact first introduced as a kind of female phal-
lus: "v komnatu s skandal'noj reditel'nost’ju $agnula muZskaja pizama s podnjatym vokrug
prelesinoj zenskoj golovki vorotnikom” ["with scandalous resoluteness there siepped into the
rootn 2 man's pyjama with a collar tumed up arcund a small, attractive female head"] (67/82).
Most important about Sonja -- also a "masculing” trait -- is her ability to reason; it is her
"reason” (razem) that eventually causes her to view Maslennikov as something alien and re-
ject him (97/ 120).22 Sonja is a figure of androgynous, utopian sexvality; a female core
disposing over active (rnasculing) traits and abilities.

This is one instance where Ageev's negative inversion of a negative figure in Tolstoj has a
positive result. In this case, Novel with Cocaine reverses the outcome of Anna Karenina:
whereas both Anna and Sonja return to conventional, unpleasant husbands after an affair, in
Novel with Cocaine it is the female adulteress who survives as a whole and the split-apart
male lover who commits suicide. Sonja, like Burkevic, is an inversion and not a direct
extension of Tolstoian ideas.

Viewed in terms of genre, Novel with Cocaine is an anti-Bildungsroman, perhaps the
ultimate one. The novel describes the complete non-development of a character, the complete
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non-transfer of value between society and a developing individual, and this non-transfer is in
turn connected ih an unspecified but unmistakeable way with the collapse of society itself. -

It is no surprise that the iroplicit justification of this Ami-Bildung is once more Tolstoian.
Tolstoj believes that education in the conventional sense of the word is harmful or nseless,
since it entails the quantitative rather than qualitative transfer of value; "Dejatel'nost’ obrazo-
vanija prodolZaetsja tol'ke do tex por, poka utenik ne uravnjaetsja s knigoj, ili s aviorom
knigi." {"The activity of education lasts only so long as the pupil has not reached the level of
the book, or of the author of the book™] (8:350-351/4:185-186). As long as education in-
volves only the mechanical acquisition of exterior knowledge and not the promotion of
interior growth, it cannot help but fail. Unable to acquire, develop or circulate positive value,
Maslennikov is from the start condemned to an unhappy end,

. Of special interest is also Maslennikov's complete lack of a father;23 who is in fact only
mentioned once (78-79/97). Maslennikov wants to pawn the brooch that is the only keepsake
his mother has from his father - and that on the anniversary of his father's deathl She
refuses, and he eventually steals and pawns the brooch, causing his mother to disown him,
In Freudian terms this complete lack of a father is closely linked to Maslennikov's lack of a
superego that would regulate his oscillating psychological halves, and it explains as well
Maslennikov's exaggerated contempt for his mother, which would be caused by the need to
repress the sexual element of the oedipal drive. At the end of the book, Maslennikov does
finally acknowledge the sexuality of his mother (in a dream!), but by then it is too late.

If Maslennikov's manner of conducting transactions represents a negative utopia, Bur-
kevic, his counterpart, is the embodiment of a positive utopia-to-be, the metonymic part of a
future whole, Crucial to this is his ability to engage in total exchange: his ability to acquire
“alien” value by completely relinquishing his own. In other words, Burkevic is able to
achieve total participation in atien value. This mechanism of total risk and total exchange is
summed up by Burkevic himself as he describes his own inner transformation. This trans-
formation takes place after Burkevic sneezes in an unfortunate way during a presentation in
front of the class: a long strand of mucous plunges "nearly to his waist and, [...] suspended
there, [begins] to swing back and forth" (26/29). Burkevic, who is literally laughed out of the
room, thereupon begins his temporary withdrawal into himself and, consequently, his inner
~ development into an ethical individual. Burkevic's own view of this nicely summarizes his
entire approach to exchange: "esli by soplja menja ne sdelala delovekom, to zamesto deloveka
ja sdelalsja by soplej" ["if that snot had not made a person out of me, I would have become a
piece of snot instead"] (35/ 41). Once more, we have before us a programmatic mixim of
Ageev's modernist Tolstoianism: the catalytic action of the bad forces us 10'Teact, o enter mtol
either d transaction of an inner fransformation out of which results good. This transaction'.
must however take place as total cxchange - that 13, as an exchange in whwh thc bad is-
oompletely exchanged for the go(xL B e

“This all-or-nothing mechianism can b seen more clearly in- Burkewcs eXChangc with.
Stejn. Upon hearing Stejn'inake 4 self-deprecatory anti-Semitic remark (a typical diminutior
of value on his part), Burkevic launches into an lmpassmncd defense of the Jews: they
shiould be proud of beirg Jews -~ i.¢. non-Christians -- as long as the "Izexristiane” [false-
Christians] have not themselves become true ones (36/42). Here, ‘Buirkevic completely ds--
sumes the ahen posmon, ‘e becomes niore Jewish’ than Stejn hnnself whﬂe at thc same txmc
preserving or Increasmg ‘his'own Ruisdianness 24177 oo Tt teet w B
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[...] & yxe mouyBcTRORaN B cNoRax [Byprenmuna) Kakoe-To ocolleHHOE PLILIAPETBO,
PLUAPCTRO IMMHOMC CAMOYHHYRXKEMMA Pamy SauiuTi cnaboro u obezfoneH-
HOro MHOPOJILA, PLILAPCTBC CTONL CBOMCTEEHHOE PYCCKOMY UENOBEKY B HALIMO-
HAMLHLIX BoTipacax. (37)

I could sense in [Burkevic's] words a special kind of chivalry, a chivalry of self-
humiliation in defense of a poor, hapless alien, a chivalry towards non-Russian nation-
alities that was so characteristically Russian. (43)

A similar exchange occurs with the priest, althongh there more is at stake: the priest does
not turn in Burkevic, in spite of Burkevic's public rebuke of the Church, because his own
son had fallen in the war (something Burkevic was unaware of). Burkevic, by daring to sac-
rifice himself entirely, takes the place of the fallen som: his "gift" is accepted by the priest
entirely, and in the ead -- as in all of Burkevic's transactions -- both parties gain. This is also
the reason for Burkevic's rather unhumanitarian refusal at the end of the book to help Mas-
lennikov -- a refusal which leads to the latter's suicide. Burkevic engages not just in total ex-
change that increase positive value, but also in the total rejection of negative value, which
Maslennikov by now exemplifies totally, This is reflected even in the grammar of Burkevic's
utterance: the phrase "Burkevic otkazal" seals off its subject from any contact with a (gram-
matical} object of negative value. The way is being paved for a utopian system of mutually
just social relations, perhaps along the lines described by Tolstoj in "Konec veka™:

[...] yuenHe XpRCTHAHCKOS TIOKAILIBANG, YTO CBOGOREH MOMET OBITh TONLKO ue-
ROBEK, HERLK CBOCH CTABAMIMA BLicinero, oSIIEro BCeMy UENOREeYeCTRY SAKOHA
B3BMMHOIC ClyxceHus, (36:243)

Christian teaching has shown that only he can be free who makes his goal the ful-
fillment of a higher law of mutual service that would be commion to all mankind. [The
translation is my own.]

Novel with Cocaine as 1 Value Transaction

Up to now Thave hesitated to use the concept of intertextuality, even though we have seen
many individual cases in which Ageev's text cites another. This is because the focus of
analysis has been on the value transactions between the two texts, rather than on the semantic
ones, which continue to be the main interest of intertextual theory. In semantic intertextuali-
ty,23 texts are thought to be constantly constituting themselves and dissipating again within
the flux of a textualized world. Neither value considerations nor the relations between sub-
jects are thought to hinder these interactions, which are in tom fueled by the inexhaustible
associative power of individual signifiers, i.e. the smallest material elements of language. The
ingremental, unstable nature of this exchange helps prevent the accumulation of fixed
meaning and, consequently, of external, restrictive value.

The interest in value transactions, on the other hand, implies that texts relate to one another
not so much a5 semantic entities bul as pragmatic ones. This means that within the literary or
aesthetic system, texts have a utilitarian, commodity-like quality in addition to their seman-
ticity or textuality: they have a normative value determined by their status in the literary sys-
tem and they can engender normative and ideological obligations towards the literary subject
who composed them. Or, to put this another way, the value of a text depends on the relation
of the text to norms lying for the most part outside of it and independent of it -- norms that
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may be arbitrary from a semantic point of view but that may nonetheless exert a powerful,
often negative influence on a person borrowing textual signs. It is no accident here that the
main proponent of "influence" theory, Harold Bloom (1973), pursues a double sirategy de-
scribing the interplay between literary norms (“tradition") on the one hand and psycho-
analytically interpreted relations between author-subjects on the other. However, whereas
Bloon: assumes that the relations between the borrowing author and his source author are
unavoidably Oedipal and agonistic, Ageev's text manages to avoid these potential conflicts in
an especially elegant way.

Novel with Cocaine achieves this by shifting the exchange of positive value to the level of
the unconscious, Positive value (Tolstoian dogma) is sublimated, covered up by superficial
negative value (Maslennikov's exemplified depravity). In the process, Ageev conducts a uto-
pian exchange with (and within) the dogma of Freudian psychoanalytic theory: the "wus,”
positive value appears as hidden value in the textual "unconscious” of the novel -- that realm
in which, according to Preud, there is no "No" (1959:185). Ageey, in other words, stmctures
the text and the reception process analogous to the way that Freud conceives the human
psyche. As the reader accepts -- and then presumably rejects -- the cheap, promiscuous, ne-
gative, superficial side of the novel, he is unconsciously made to accept its subliminal, pos-
itive, spiritual side. In other words, we are faced with a paradoxical situation in which the re-
ception of positive value is only possible when the recipient is not aware that he is receiving
it, This is why Maslenmkov s {and Ageev's) aesthetics programmatically emphasize the
negative:

,HOCTE!.'ID'-I'HD IMOKA3aTE HEM B Tea'rpax TAKHE ITLECHL, B KGTO]JHX FIMONEH HE TOIBKD
HE HAKATLIBAKITCH, HE TONEKO HE rulHYT, 2 HAIPOTHUB -- Topxecrs o7 [...]. (152)
[The emphasis is my own.]

For all we should do is fill our theaters with plays in which villains not only survive,
not only escape punishment, but tdumph... (187)

The promiscuous exemplification of the negative and the ritual destruction of this negative
value by the reader is what makes the transaction work, The restitution of destroyed value
then takes place involuntarily, "magically," in the intertextually determined unconscious. This
process can however also be made explicit by the intertextual analyst, who -- analogous to
the psychoanalyst -- reveals and articulates the peculiar workings of this unconscious ex-
change.

It goes almost without saying that in this exchange process that overcomes diachronic
dualism there can be no middleman, no superego, no school, no father, no author, Seen from
this perspective, Ageev's pseudonymity appears not just as a twist of fate, but also as a
necessary consequence of his peculiar metaphysic of ¢xchange.

Notes

1 Russian quotes follow Ageev 1983; English quotes Ageev 1984. I have made extensive
chaages in the translation.

2 Russian quotes follow Polnoe sobranie socinenif (1928 1936) English quotes Complete
Works (1903).
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1 Translated in Complete Works as "Why People Become Intoxicated” (19:339-359).

4 For a thorough explication of Tolstoj's concept of intoxication and his approach 1o
intoxication in literature see Gustafson 1986, especially the chapter "Intoxicated Con-
sciovsness,” pp. 338-402,

5 For more on this quandary, which of course also applies to Tolstoj's own literary tech-
nique, see Gustafzon {1986:372 and 389).

6 This negativity -- something quite alien to Tolstoj the didact - is of course the reason why
criiics associate Novel with Cocaine with Dostoevsky. By demonstraiing the demise of
someong who is monstrously bad, Ageev is achieving a didactic {Tolstoian) goal with
modernist means.

7 For more on the distinctions used here see Déring-Smirnov/Smirnov 1982, in particular
the sections "Realizm kak sistema transitivhyx otnosenij" (32-54) and "Kataxreza i
metonimifa” (86-115) as well as Smirnov 1986,

8 It should be pointed out that in spite of his pacifism, Tolstoj greeted the events of 1905 in
his article "Konec veka" (|1905], 36:233):

Paapyurenue xe pyceKoro roCynapeTRa eCTh, IO MOSMY MHCHHIO, MPM3IHAK
HAuANA palpyIneHus Beell JDIKeNpMCTHAHCKONW NWBMIMZAINY, Bro KoHel
CTAPOIr0 H HAZaN0 HOBOro Beka. [...] [The emphasis is my own.]

The destruction of the Russian government signals in my opinion the beginning
of the destruction of all false Christian civilization. It is the end of the old and the
beginning of a new age. [Emphasis and translation are my own.]

This is the absolute break necessary to Tolstoj's diachronic dualism. On the other hand,
Tolstoj explicitly warns against imitating Western models of revolution, which he cate-
gorically rejects ag bringing no freedom or progress 1o the people they are supposed 1o be
liberating. See in particular "O znalenii russkoj revoljucii” ([1906], 36:315-362).

9 Given Tolstoj's obsessive belief that the "narod” (German: Volk) is the last arbiter of
everything, the name "von Volkmann" can itself hardly be regarded as accidental.

10 As recorded in his Reflections on the Revolvtion in France (1790).
11 asilij Burkevic, like Count Tolstoj, is an aristocratic revolntionary.

12 Tolstoj knew Baudelaire's work quite well (cf. "Cto takoe isskustvo," 1897-68) and
disliked it, for obvious reasons,

13 Baudelaire is very explicit about this: Le haschisch ne révele i l'individu rien que
l'individu lui-méme, [...] Cet individu est pour ainsi dire cubé et ponssé 4 la extrémel,..]"
(1954:476) ["Hashish reveals nothing in the individual except the individual himself. {...)
That individual is so to speak cubed and raised to an extreme [...}"].

14 It should be pointed out that cocaine does not "corrupt” him in the conventional sense of
the word, as his vilest acts are committed before he even uses the drug.

15 Tolstoj also thought gymnastics, dancing, music and ritual part of the “sin of intoxica-
tion.” Cf, "Xristianskoe udenie,” (39:171); English: "The Christian Teaching" (22:391).
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16 See Freud's definition in "Negation” (["Die Vp;jriéirmng,“ 1925], cited according to Col-
Jected Papers 5:181-185). Like Ageev, Freud postulates two separate realities, an external
and internal one; the pleasure-ego

tries to introject into itself everything that is good and to reject from itself every-
thing that is bad, Prom its point of view what is bad, what is alien to the ego, and
what is external are, to begin with, identical. (5:183)

Maslennikov, of course, is stuck at the narcissistic stage of development and lacks Freud's
reality principle, which is able to mediate be¢ween internal and external. Because for Freud
and Ageev "originally the mere existence of the image serves as a guarantee of the reality
of what is imagined" (5:184), Maslennikov is able -- at least for a time -- to nourish him-
self from the images stored in his memory. :

17 Here we encounter an additional irony: the Freudian concept of neurosis is structurally
almost identical to the drug-induced disruption of exchange relations between ego and
world described by De Quincey and Baudelaire. Although the young Preud was an
enthusiastic promoter of cocaine use for clinical purposes ~- his early medical articles from
1884 and 1885 were instrumental in popularizing the dreg -~ in his psychoanalytic work
he never seems to have developed the parallels exploited here by Ageev. By doing so, it
would seem, Ageev also touches on Freud's own role in spreading the petnicious drug
and reestablishes the (repressed?) genetic links between the literature of narcomania and
psychoanalytic theory of the unconscious.

18 Maslennikov's description of the drug's effects are clinically accurate, even down to
details that the author could hardiy have "experienced" personally (in particular Maslen-
nikov's death by asphyxiation, which conforms to the clinical picture of cocaine over-
dose). For a contemporary medical depiction of cocaine's effects see Maler 1926:199,

19 The limited applicability of Mauss' syster to modern contexts has been pointed out by
Ora Avni (1985:228), who notes among other things his disinterest in describing inter-
mediary events within such systems: because of this, "il devient impossible d'isoler des
mini-séries d'échanges et d'en déterminer le don premier,"” It is of course precisely this
kind of utopian simplicity, this lack of mediation, that makes Mauss useful to us here,

20 See his review article "Ob otmoBenijax mezdu polami” ([1890], 27:288-289), where
Toistoj approvingly cites this formula: the less sex in marriage the more spirituality -- and
hence the more contentedness.

2l The reasoning behind this is arcane but nonetheless interesting. Maslennikov, evidently
following Tolstoj, believes that the masculine personality is "naturally” split into a sensual
and spiritual part (thus directing its energies in separate directions) whereas the female
fuses them into a whole, This is why Maslennikov and Tolstej dread unbridled female
sexuality: if the sexual side were to becotne dominant in wormen, "ves' mir prevratitsja v
publig¢nyj dom" ["the whole world would turn into one huge brothel”] (86/106). Tolstoj
mentions a similar idea of female wholeness in his article "Posleslovie k rasskazu Cexova
Duseika (41:374-377), but does not develop it in as detailed a way as Maslennikov.

2 In "Xristianskoe udenie" (39;171) Tolstoj describes at length the direct, inverse relation
between reason and intoxication.

B Among other things Maslennikov is never addressed by his patronymic. On a mythical
jevel Maslennikov is analogous to the Anti-Christ, who also has no father: the Anti-Christ
initiates the end of the world, Maslennikov the end of bourgeios society.
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X This total dialogicity would of course have been anathema to Bakhtin, whose metaphysics
of the dialogue depends on the mutual contamination, not the mutual exchange of value
positions.

25 For example as formulated by Kristeva (1969),
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