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TOWARDS THE HISTORY OF THE LENINGRAD AVANT-~GARDE:
THE "RING OF POETS”

The "Kol'co podtov imeni K.M. Fofanova" (Ring of Poets in Ho-
nor of K.M. Fofanov) grew out of the informal meetings of the so-
called "Abbatstvo gaerov” (Brotherhood of Jesters). The poets Boris
Viktorovid Smirenskij (1900-1970), Andrej Skorbnyj (pseudonym of
Vladimir Viktorovié Smirenskii, 1902-1972), Konstantin Konstanti-
novi& vaginov (1899-1934), and the playwrite Konstantin Maksimovié
Man'kovskilj (1204-1938; formed the nucleus of both groups. The ar-
tist Nikolaj ¥andarov, who would design the cover of Vaginov's
first volume of poetry Putedestvie v xacs, also attended meetings
of the "Abbatstvo!.

In his account of Vaginov's early years, Leonld fertkov des-
cribes the "Abbatstvo"™ ag a “"Behemlan group" close to Ego-Futurism,
which "had neither a program, nor a charter and exlsted only for a

very short whilet.’

"Abbatgtvo™, with its hint of a religious or-
der, probably alludes to the "Rectorate" (Rektoriat), the name ta-
ken by the four founding members of Russian Ego-Futurlsm — Igor'®
Severjanin, Georgij Ivanov, Graal'-Arel’sklj, and Konstantin Olim—
pov — in their 1912 manifesgto "The Academy of Ego—Poetry".2 The
“"Abbatstvo” met to drink wine and discuss literature in a self-con-
scious parody of a traditional literary circle. Its only stated
program called for each member to wear an amber bracelet on his
right arm at all times. Founded sometime in late 1920, the "Abbatst-
vo" was replaced by the "Kol'co" by early 1321. The only published
mentlon of the group's existence is the dedicatieon to Vaginov's
Putedeatvie v xavs: "Dostoxval'nomu Abbatstvu Gaerov posvijasdaet
svoe puteSestvie Konstantin Vaginov".3

Unlike the “"Abhatstvo", the "Kol'co poetov" seriously, if ul=-

timately unsuccessfully, attempted to create a genuine literary mo-
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vement based on a revival of the Ego—-Futurism. One of the many 1i-
terary groups which flourished for a shori while in post Civil War
Petrograd only to disappear without a trace, the "Kol'ce" guickly
generated all the essential attributes of an avant-garde literary
movement: a manifesto (see appendix), an aesthetic program, and a
small publishing outlet for its books. Wevertheless, the "Kol'co"
always retained a trace of the frivolous and self-parodic "Abbatst-
vo", One of the conditions for membership in the "Kol'co"™ was an
"attraction to the high falutin and incomprehensible" (vle&enie k
vyaokomu 1 neponjatnomu) . :

The aesthetile program of the "Kol'co", contained in its char-
ter of June 27, 1921, articulated three basic aims: collective stu-
dy of contemporary literary movements (Imaginism, Acmeism and Futu-—
rism}, publication of works by group members, and posthumous resto-
ration of Fofanov's reputation. Indeed, Fcfanov's name, mentioned
in five of the charter's ten proposals, dominates the program. The
"Kol'co" dedicated ltself to study his poetry, to publish his un-~
published poems, to resurrect the "deceased fame of the poet", to
execute his last will and testament, and even to establish a mu-
geum in his honor.

Konstantin Fofanov (1862-1911), a Neoromantic poet and presur-—-
gor of Russian Decadence and Symbolism, énjoyed great popularity in
the 1880's.? Despite the publication of several editions of his
poetry in the twentieth century, Fofanov's fame proved short-lived.
A review published by Gumilev in 1910 illustrates how far and how
quickly Fofanov fell in the esteem of the modernists:

Davne, davno K. Fofanova 1jublli nazyvat' pervym
russkim dekadegtom. Ego daie napecatali v "Severnyx
Cvetax". Wo, ocevidno, é&to proizoslo po kakim=-to tak=-
tideskim soobraZenijam rannix vozdei modernizma, poto-
mnu cto net nikakix osnovanij predpologat', &tc K. Fofa-
nov Suvstvoval wveliklj perevorot v russkom 1skusstve,
gsover&iviijsja v 90-x godax. On tipiényj epigon "Skoly”
Apuxtlna, Nadsona i Fruga.

To ze, mo%et byt', edinstvennoe v letop;s:ax poezii,
neponimanle zakonov ritma i Stllja, te Ze slovesnye kliSe,
stertye do otZajanija, tot Ze krug idej, rednoj i blizkij
rjadovomu obyvatelju B80—x godov.

Yet his influence lived on in the peoetry of Igor' Severijanin
{pseudonym of Igor' Vasil'evi?¢ Lotarev, 1887-1941) the founder of
Russian Ego-Futurism, Severjanin began writing poetry under the
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inflvence of Foefanov and Mirra Loxvitskaja (1869~1905}, ancther po-
pular predecessor of Decadence and Symbolism in Russlan poetry. He
later met and befriended Fofanov, whose poetic cult he established.
In the words of Vladimir Markov, "the pcetry of Fefanov and Loxvits-
kaja, uneven but not without old-fashioned charm, remained an ideal
for Severjanin throughout his life. He commemcrated in verse the
anniversarles of thelr deaths almost every year, and conce even dec-
lared that he considergd Loxvitskaja superior to Dante, Byron, and
puskin®.®

The two poets most closely associated with the "Kol'co poée
tov", Vladimir and Boris Smirensklj, were actually Fafonov's ille-
gitimate sons. Viadimir (Andrej Skorbny]), the younger brother and
dominant organizing force behind. the "Kol'co", published his first
hook of poetry, Krovavye pocelut (?etersburg, 1917), while he was
5t1ll a student at Petrograd University.

During the t{wo years that he spent at the Univereity, Smirens-—
kij was associated with a group of promising student poets, inclu-
ding N.A. Ccup (1894-1958), V.A. RoZdestvenskij (1895-19%78) and
G.V. Maslov (1895-1920). The ocutbreak of the Civil War interrupted
their careers: Smirenskij and RoZdestvenskij joined the Red Army,
while Maslov fought and perished in Siberia with the Whites.T

Vladimir Smirenskij's literary career began in earnest with
his return to Petrograd in late 1920. By 1928 he had published nine
books, organized a publighing house, created several literary
groups, and evenh won a modicum of neotoriety, if not popularity, as
a'poet.8 With the end of NEP and the relatively free conditicns
that had reigned 1n the cultural world between 1921 and 1928, Smi-
renskij's fortunes took a turn for the worse. The official criti-
cal establishment subjected him to increasingly vitriolic attacks,
while the censorship made it almost impossible for him to publish.
Finally, in 1931, he was arrested and sentenced to ten years in a
labor camp for participation in a "counterreveolutionary" group.
Smirenskiij would spend 23 years in the GULAG, working on several of
the largest slave~labor construction projects of the Stalin era,
including the White Sea and Volga-Don cana15.9 Upon his release in
Xruicev's general amnesty of 1954, he began a second career as a
literary historian and journalist. By the time of-his death in the
seventiesa, he had published many articles on the history of Russian
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literature, as well as editing and supplyling the commentary for the
1962 "Biblioteka poeta" edition of Fofanov's poetry.1°

Like his younger brother, Boris Smirenskij began his literary
career as. a hot very talented poet and ended it as a fairly accom-—
plished literary historian and journalist, Educated as an engineer,
he published five books of verse heavily indebted to Severjanin and
Ego-Futurism between 1915 and 1928.11 Regularly savaged by the cri-
tigs, Smirenskij gave up literature soon after 1928 and became an
army engineer. This change of career probably saved him from his
brother's fate. He served in the Red Army during the Second Worild
War, became a member of the Communist Party, and retired from the
Army as a general.In the 1950's Smirensklj began a third career as a
literary journalist. He published numercus articles on literary to-
pics, edited a collection of the verse of his former master Seve-
rjaninf12 and published an interesting book on literary mystifica~
tionsg called Perc i maskq (Moscow, 1967). He died in Moscow in 19%7o.

Thus, both Smirenskij brothers remained failthful to the lite-
rary masters of their youth: editing the poetry of Fofanov and Se-
verjanin represented a logical continuation of the work of the
"Kol'co poétov®. Desplte the familial and aesthetic connections,
the artistic practice of the Smirenskij brothers' can not be ade-
quately described by referring to Ego~Futurism or the ﬁoetic cult
of Fofanov. In his poetry, Boris Smirenskij was undoubtedly the
closest to Ego~Futurism. As early as 1922 the poet and critic Ser-
gej Nel'dixen noted the debt he owed to Severjanin.13 The poems of
V limonnoj gavani Iokogama (Petersburg, 1922) provide many examples
of the influence of Severjanin's predilections for foreign-~sdunding
words, stylized emotions, and precious sentimentality. For example,

Vv limonncj gavani Icokogama
On xrizantemy dlja nee kupll...

Vostodnyx gor sinela panorama,
I selnca lué zaliv pozolotil.

Eja xiton, zaviazannyj kistjami,
Na skladkax sprjatal neZnye cvety;
Eja ruko] s prozraényml nogtjami
Tam vysity kartonnye mosty.

Ona k gubam priZala tonkij pal'Sik,
Snimaja tufel' & kroxotnoj nogi...
A za kormoju kosoglazyj mal'éik
Budil v vode zelenye krugil.
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Thig same collection alsc contains a homage to Fofanov, Sha-
kespearean sonnets, and a translation from Rabindranath Tagore, as
well as poems in the style of Blok. Smirensklj's eclecticism, in
fact, better characterizes the poetry of the "Kol'eco" than his at-
tempt to work within the tradition of Severjanin and Egeo-Futurism.
The petry of Smirenskij's brother, Andrej Bkorbnyi, despite a few
references to Fofanov, falls almost entirely outaside of the tradi-
tion and poetics of Ego-Futurism., Critics immediately recegnized in
his poetry the work of an epigone of Blok and Axmatova:

Vse tvor&estvo Skorbnogo - splodnye perepevy Axmatovoj i

Bloka, ili, vo vsjakom sludae, pisaniia po povedu stixov

Axmatovoi i Blcka: ob étom glasjat i epigrafy, 1 posvija—

€enija, 1 nazvanija ob"javlennoj kniZki Skorbnoge - Ptiea

belaja {kone&no, ptica iz "beloj stai™) 1 takie stro&ki,
kak "perelomiljajas’ sgibami ruk." 1%

Very little information has survived concerning Konstantin
Man'kovsklj. Even the circumstances of his birth and death remain
wiclear. Like the other members of the "Kol'co", Man'kovksij served
for several years in the Red Army during the Civil War, and, inten-
ding to become a dramatist, he returned to Petrograd in 192o or
1921. None of his works have survived, and he seems to have been
more a friend, sympathizer and supperter of the group than an active
member. Like the Smirenskij brothers, Man'kovskij had more success
in his second career as a historian., He eventually became the di-
rector of the Museum of the History of the City of Leningrad. He
was, presumably, removed from this post during one of the purges of
the Leningrad intelligentsia in the late 1930's and perished in
1938. His name resurfaced in the 1970's when a notebook of his con-—
talning poems, some still unpublished, by the Smirenskij brothers,
Vaginov, Ruzmin, Ocup, Pjast and others, found its way to one of
the mayor archival repositories of Leningrad.15

Konstantin Vaginov, the most important writer associated with
the "Kol'co", published his first volume of poems, Putedestvie v
xzacs, under the imprint of the "Kol'co poétov" in 1922.1% While one
can find isolated images and neologisms reminiscent of Severjanin
and Ege-Futurism in these early poems, Vaginov was already moving
beyond the static poetics of Ego-Futurism towards an ambitious per-
sonal synthesis of elements of Symbolism, Acmeism and Futurism.17
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Gumilev first noted Vaginov's potential. Already in 1921 he invited
Vaginov to participate in hls poetry seminar at the Petrograd House
of the*arts18 and then to become a member of the second "Guild of
Poets" (Cex poétov). Although he never cfficially broke with the
"Kol'ceo", the beginning of Vaginov's relationship with Gumilev and
the second generation Acmeists marked the end of his flirtation
with Ego-Futurism, By the time Putesestvie v waoe appeared in pri:rﬂ:.r
Vaginov had become a member of the "Islanders" (QOstrovitjane), ano-
ther group of former proteges of Gumilev.19 In the four werse col-
lections and three novels that he completed before his untimely
death from tuberculosis in 1934, Vaginov created a complex and ori-
ginal contribution to Russian Modernism which has only recently he-—
gun to receive the attention 1t deserves.

Several other writers, including Graal'-Arel'skij {pseudonym
of Stepan Stepanovi® Petrev, 1889-7), Dmitrij Aleksandrovi® Dorin
{dates unknown), Konstantin Konstantinovi@ Olimpov~Fofanov (1880~
1940), and Aleksandr Alekseevi& Izmajlov (1873-1921) also partici-
pated in the literary activities of the "Rol'co", The poet-astrono-
mer Arel’'skij published his first book of poems, Goiluboj asur, in
St.Petersburg in 1211. While Vladimir Markev finds this book "full
of imitations of Bal'mont and Brjusov“,zo Aleksander Blok and Wiko-
laj Gumilev viewed its publication more positively. Gumilev's re-—
view in Apolion, while noting the influence of Sewerjanin and the
poet's lack of individuality ("KaZetsja, u nego net svoego slova,
kotoroe neobxrodimo skazat' cencj &ego by to ni bylo L Kotoroe odno
delaet pokta") still ended with qualified praise for the young
Arel'skij's: "est' tol'ko gorjacost' molodesti, verslfikaclonnye’
sposobnosti, vkus i znanie sovremennoj poézil. Esli podumat', u
skol'kix piBuScix stixi net i &tix kadestv, to egc vystuplenie nel'-—
zja ne priv_etstvovat‘“.z1 Blok wrote to Areltskii in November 1913
about Gelubej asur:

Dorogo]j Stepan Stepanovic.

Ne mogu videt'sja s Vami gejcas (ot ustalosti, ot
mnogix del, ot nervnogo rasstro:stva), no davno ime;u
potrebnosti skazat' Vam, &to kniZka Vada (za iskljuce-~
niem castnostej, osobennc psevdonima i zaglavija) mnogim
mne blizka. Vas mudat takze zvezdnye miry, na kotorge vy
smotrite, i osobennc xoroSo govorite Vy o zvezdax.

Blok described Arel'skiij's appearence and his strange background in
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a diary entry d&ated 18 November, 1911:

My koncili cbedat', prisel Stepan StepanoviC Petrov,
nazvav51j sebja na kartocke i na sbornike stixov “Graal'
arel'skii", ¢to utrom (kogda on peredal kartocku) poka-
zalos' mne verxom koffunstva 1 mistideskogo anar-

xizma. Prisel - lico neprijatnoe, provaly na Séekax, ma-
len'kaja, tja%elaja figurka. Stal zadavat' voprosy - wvija-
1o, maxal rukoj, ¢to nezadem spraSivat', &to vyxodit
trafaret, interv'iju. 0 nem dnem govoril mne Georgilj Iva-
nov, no on ne takoj (kak govoril Georgij Ivanov). Byvsij
revoliucioner, xotel vozrodit' "Moloduju Rossiju" 6o-x
godov, byl v partili {c.p.), sidel v tjur'max, astronom
{pri universitete), rabotaet v neskel'kix observatorijax,
streljalsja i travilsija, emu vsego 22 goda, no i vid i
duda starge gorazdo...é

Arel'skij's membership in the "Xol'co poétov® in the early
1920’s comes as a surprise, for while Arel'skii 4id represent a
link with the formative period of Ego-Futurism and the cult of Fo-
fanov, he had also been an early defector from the movement. In 1912
he participated in the founding of the Ego-Futurist movement. He

wrote the manifestoc “Ego-poetry in poetry",24

which declared egoism
the central factor of poetry, and was a co-signer, with Severjanin,
Olimpov and Georgij Ivanov, of the terse announcement of the “Aca-
demy of Ego—Poetry".zs By 1913, however, Arel'skij had undergone

a change of heart and, along with Ivanov, left Ego-Futurism for the
Acmeist "Guild of Poets". In 1913 the "Guild" published Arel'skij's
second book of poems, Letejskij breg (Petersburg, 1913). The Ego-
Futurists retaliated in Ivan Vacil'evif Ignat'ev's survey article
"Pervyj god Ego-Futurizma", which attacked the "Guild": "Dlja im-
potentov Duii i Stixa est' 'Cex poétov', tam obretaijut pristaniBde

Trusy 1 Nedonoskl Modernizma". 26

Following his association with the
"Kol'ce", Arel'skij published several poems in the Stesary almanachs
{Petrograd, 1923). In 1925 Arel’'skij's name appeared for the last
time on the title page of a collection of science fiction stories,
reminiscent of Aleksej Tolstoj's Martian novel delita, called Poves-—
ti o Marse.z? After this he vanished from sight.

Konstantin Climpov, a leading poet and theoretician of the first
generation of Egeo-Futurists, was the pseudonym for Fofanov's legi-
timate son. He made his literary debut in 1912, and in the next ten
years published many books of poetry marked by what sometimes sezems
a pathological megalomania.28 With hyperbeole that surpassed even
that of Severjanin, Climpov proclaimed himself not only a "great
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world poet” ("velikij mirovoj poé&t"}, but the "parent of the univer-

g8e" ("roditel' mirozdanija®). One memolirist recalls that in an offil-

cial Union of Writers questionaire Olimpov named as his children

Jupiter, Saturn and Neptune.29

But if Olimpov was a madman, he was
also, at least some of the time, a talented poet.3° Markov has des-
cribed his poetry as "the most successful merger of egofuturist

w31 For the "Kol'eco", he seemed a natural

mysticism and pcetics.
c¢holce: a notorious poet of the older generation who represented
both a direct blood connection to Fofanov dand a direct poetic link
to the early stages of Ego—Futurism. furthermore, Olinpov had never
abandoned the cult of his father.

Olimpov's collaboration with the "Eol'co", however, produced
few concrete results. The one book cof poetry he published during
the period of his aésogiation with the "Kal'co", Tret'e Roszdestvo
velikogo mirovege poéta titanizma cocial’noj revoeljuoii Konstantina
Kongtantinovidéa Olimpova, Reditelja Mirczdanija (Petersburg,1922)
shows that, in the words of Markov, "the last westiges of ego~-futu-
rism have faded by 1922".32 Shertly after this, his name disappea-—
red from literature. In the poem "Kafe v pereulke" from Putesestvie
v maos, Vaginov drew a satirical portrait of Climpov's "mania glo-
riosa:

0din v uglu sidit 1 Sevelit gubami;
"Ja novy] bog, priZel &tob &tot mir spasti,

Skazat', &to solnce v nas, &to solnce ne nad nami,
ftoka¥dyj - bog, dto v ka%dom - vse puti,

{to v kaddom - goroda, i rod&i, i doliny
fto v kaZdom su3festve - i reki, i morja,
Vysokye xrebty, i gornye niziny,
Prozradnye rud'i, Cto zolotit zarja.

0, mir ves' v nas, my sami - bogil,

V sebe postreili iz kamnja goroda

I nasadili travy, proveli dorogi,

I putedestvuem v sebe my celye goda...

Dmitrij Dorin joined the "Kol'co" as yet another link with the
Ego-Futurilst tradition. The "Petersburg Herald" (Peterburgskij gla-
fataj}, founded by Ivan Ignat'ev as the official publishing house
of the Ego-Futurist movement, had published Dorin's second book of
verse, Toskujuddij orel {Petersburg, 1914). By the end of October
1921, Dorin was serving on the board of the publishing division of

the "Kol'co“,33 which had contracted to publish two books of his
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poetry, Selnednyj lug and Urny. These books never appeared when,

for reasons that remain obscure, the "Kol'co" expelled Dorin in
April 1922.3% After his short-iived collaboration with the "Kol'co",
Dorin became a member of the literary circle of Nikelaj BarSev and
published several poems heavily influenced by Blok in the first
and third issues of the almanach S5tezary (Petrograd, 1923).35 With
these publications Dorin's literary career comes to an end. His
subsequent fate remains unknowmn,

Aleksandr Alekseevi Izmajlov, the oldest member of the "Kol'-
co" and a well-known writer and critic of the pre-Revolutionary pe-
riod, had in 1916 published his reminiscences of his close friend
Fofanov.36 Though he joined the "RKol'co" because of its dedicaticon
to Fofanov's memory, Izmajlov would hardly have approved of the
group's aesthetic program. He expressed his attitude towards con-
temporary literature in the several volumes of parodies of modern
movements, lncluding Decadence and Futurism, that he had published
earlier. Izmajlov, it would seem, represented a shield of literary
raespectabllity behind which the "Kol'co" could hide until 1t became
strong enough to survive on its own. In any case, Izmajlov died
suddenly in 1921, shortly after he had joined the "Kol'co".37

From the beginning, the "Kol'co" realized how important influ-
ential friends could be to the successful attainment of its goals.
Accordingly, the group sought literary aid from wellknown writers
of the older generation such as Olimpov and Izmajlov, as well as
political support from important figures within the SBoviet cultural
bureaveracy such as Lunadarskij. The earliest extant document con-
cerning the "Kol'co" is an invitation, dated April 15, 1921, to
Fedor Soclegub the become a member of the group's "College of Ex~
perts” (Kolleglija &kspertov), the five member commission charged
with selecting new members. This invitation to an aging symbolist
makes more sense if we remember that Sologub had admired the poetry
of Igor' Severjanin and had even ceollaborated in one of the early
Ego-Futurist miscellanies, Orly naed propast'ju (Bagles over the
Abyss}.38 The letter reads;: .

Glubckouva¥aemyj Fedor Kuzmidé!

"Kol'co poétov", spajannoe v eamjat' K.M.Fofanova,
ubeditgl'no prosit Vas prinjat’ ucastie v ix rabote,
priglaBaja Vas v kadestve &lena kolegli &kspertov.
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- Iz"javit' soglasle nadleZit zdes Ze pis'menno.
Prezldium Kol'ca, znaja VadZe vsegda lskrennee
drufnoe otnoSenie k molodym sobrat'jam, vyraZaat
nadeZdu na VaSe soglasie prinjat, v obsej rabote.

.39

Predsedatel’': Andrej Skorbnyj

No doubt seeing through the transparent invitation to become a fi-
gurehead leader of thé_group, Sologub never answered the letter,
Nevertheless, the "Kol'co" tried again to enlist him in their work
in a letter of March 1922. With a touch of youthful bravado, they
offeréd to publish any poema or stories he might have ready and in-
formed him of the 13,000 roublés he owed in membership dues. Not
surprisingly, the "Kol'co" had as little success this time in con-
vineing Sologub to join them. ¥Wo established writer had any reason
to link his name with a group of unknown writers who had conceived
the outlandish idea of reviving the literary legacy of Fofandv.

_If'the "Kol'co™ could not attract writeras like Sologub, it of-
ten claimed, without the slightest justification, equally famous
writers as actlve members of the group. For example, the authors
of the second letter to Sologub appended a membérship list that in-
cluded Belyj, Remlzov, Axmatova, Kuzmin, Pjagt, and Volynskij. In
othar letters to official Soviet puklishing organizations, the
"Kol'co" claimed to con=ist of "64 members devoted to literature
and art" including "Comrade" LunaEarskij.4° In his unpublished me~
molrs, Vladimir Smirenskij himsgelf ﬁdmita that Remizov, at least,
was never a member of the "Rol'co". According to Smirenskij, Remi-
zov was invited to become a member in 1921 but declined because of
his imminent departure from Soviet Rusgia. ! .

Another element of the "Kol'co's"™ strateqgy was to establish an
independent publishing outlet which could issue works by Fefanov
and new works by the "Kol'cc" members. By late 1921 a major step
toward this goal was accomplished with the organization of a coope-
rative publishing house named after the group. Although the exact
date of the incorporation of the publishing house is not known, a
letter dated October 25, 1921 from the "Kol'co" to the Petrograd
bDivigion of the State Publishing House stated that Man 'kovskli,
Graal' Arel'skij, Boris Smirenskij, Vladimir Smirenskij, Dmitrij
Dorin, Aleksandr Jakovlevié Gerc and Aleksandr Nikolaevié Lavrov
sered on its board. Gerc, a well-known Petersburg literary business-
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man of the time, served as the director of the publishing operation.
They formulated elaborate plans to publish, among other things, a
collected edition of Fofanov's works, and books of peetry and cri-
ticism by the members of the "Kol'co". Several notices announcing
the publishing plans of the "Kol'co" appeared in literary and bib-
liographic journals during 1921 and 1922. For example, in Vestnik

litaratury:

Izd~stvo "Kol'co poétov" imeni XK.M.Fofanova gotovit k
pedati sledujud®ie knigi: K. Vaginov, Peterburgekie nodéi.
8tiwmi; Boris Smirenskij, Pevjatyi val. Vernok scnetov;
andrej Skorbnyij, Korvonovannyj nidéij {kniga o Fofanove);
Georgij Rimskij-Korsakov, Sti{zi{; V.M,Bogdanov-Berezovski],
Stigi; Almanga Kel'oa goétov; K.M.Fofanov, V mire prosy
(posmertnoe izdanie).4

Other books, including a memolr of A.A. Izmajlov by Andrej Skorbnyi,
a study of Fofanov by Boris Smirenskij (Dobryj Pofan), and volumes
of poetry by Borls Smirenskli {Venok Z3 roz} and Vasillj Andreev
{Plen izumrudnyj) were announced in Literaturnye zapiski also in
1922.44 Most of these booke never appeared in print.

If the "Kol'co" did not succeed in publishing the works of Fo-
fanov or any greup almanachs, it did manage to publish five books
of pretry by Skorbnyj, Smirenski) and Vaginov: Skorbnyj's Zvenja-
gcie slesy and Smirenskij's Iunnaja struna in 1921 and Skorbnyj's
Bol*Zaja ljubov®, Smirenskij's V Timonnod gavani Iokogams, and Va-
ginov's Putedestvie v macs in the fellowing year. The history of
the publishing activities of the "Kol'co poétov" ends here, its
rmost Important achlevement being the publication of Vaginov's first
book of poems.

Towards the second half of 1922, official pressure on the
"Kol'co" grew tc unprecedented levels. On June 17 the Association
of Proletarian Writers announced the expulsion of a certain K.Murian
from its ranks because he had joined the “Kt:wl'r.:o“."15 Reviews in
party newspapers of books by "Kel'co" members moved from sarcastic
discussions of the admittedly feeble poetry to vicious ad hominem
attacks on the authors, One review of Skorbnyj's Bel 'naja Ljubov’
which appeared in Xrasnaja gaseta 1s typical: "Ved' on éto delaet?
On - predstavitel' klassa staroj kul'tury, on, v svoej duSe, ras-
kryvaet pustotu &togo klassal I v &toj duBe pustota, beskrylie,

smert'“.46 The official end of the "Kol'ce poétov" came by order of
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the Petrograd Ceka on September 25, 1922, Surprisingly, the group
continued to meet for at least another month: a newspaper aceount
of the artistic salon of Viktorija lekan mentions an appearance by
the -group at the end of October.47

While most of the poetry of the "Kol'co" has been justly for- -
gotten, the group's history represents a valuable addition to our
knowledge of the complex literary processes in Petrograd in the im-
mediate post Civil War years. Their attempted Ego-Futurist revival

48

adds a chapter to the history of Russian Futurism. ™ As a case stu-

dy, the supression of the apolitical “"Kecl'co" dufihé the pericd of
greatest freedum for Soviet literature should be of interest to stu-
dents of Boviet literary policy in the 192o0's. Finally, the "Kol'=-
co poetov" presided over the literary debut of Konstantin Vaginov,
whose contribution to the Petrograd avantgarde has only recently
been rediscovered.
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APPENDIX

YCTAB KOJRIA OOSTOB WM. K.M. DODAHOBA
27 voug 1921 r.
NMPOCPAMMA HEATENLHOCTH XONLIA TIODTOB MM, K.M, $¢OAHOBA

NoppoSEOR O3HAKOMIIEHHE C COBPEMEHHEMH JHTESPATYPHHEMH TedeHMAMH:
HMaXMHEOM, AKMEH3M,; Q¥TYPHIM H T.I.

HayuenHe TBOpUeCcTBa No2Ta K.M. dofaHoceEa ¥ pas’Bop ero Hewsbpan—
HHX NpOUSBencHWl,

HNeATeNIBHOe CaMOCTOATENEHOEe TBGPYEeCTRO, B
CnocoBCTRORANKE TIYTeM H3OaHMS COOPHEKOE M anbMaHaXOB, a TaKie
vorpoHcThoM "peuepor" BOCKpeuUEHHW yMepmed crnapm nosTa K,M. ©o-
daHobpa.

KONMeKTHRHOS® UTEeHMHe COBPEeMEHHOH JMTEDATYPH H paizbtop ee,

YrenHe CBOHX NPOHMIBeleHHN NpH CHOGOIOHOM HNHOKYCCHH.

HenonHeHWe sapemalng noata K.M. ¢odanoma,

HsmaHHe ero npousBefeHHH (M3JaHHHX M HEeH3IJAHHHEX) .

HznapHe albManaxor Konnna.

YoTpolcTEC My3es HMeHH K.M. dofasoRa.

YCJOBHA NPHEMA

JHaHHE M NoH¥MaH¥e TROpYecTEa nosTa K.M. dodpanopa.
CamMocTORTENbHOE TROPUECTHO.

BleYeHHEe K BHOOHOMY H HETOHATHOMY .

Mpencrabnedue B KONbIOo He MeHee NECATH CTHXOTBOREHHR C COOTBET-
CTEYHIEMY IaRBIACHHAME .

Pnytokaa notoek K K.M. ®odanHoBy.

OFIWE MOJICKENNA

Beoelw TeKyuelw KynbTYPHO-TIPOCBETHTENLHOK, HAYIHOW # XyHoxecTBeH-
HOW paboTod PYKOBOOUT Mpe3annuyM.

O6mee cofpauwe Konkna COSHBaeTCOA NEepHOOHYECKH, HE MeHee Tpex pasl
B nonyronue, ONA NONBeNeHHA HTOra CHENaHHO# padoTH H HaNUYAHHA
DanebHelmel, OTYLTA B UBHNeHHH DeHeXHHX CYMM W T.O0. KBODYM CuH-—
TaeTCH NPH HAJTHYHH MONORHHH HOefCTBHTENbLHHX YJeHEOR. B NMPOTHMEHOM
cnyuyae cobpaHdée NepeHOCHTCH Ha cNeOyonMmil NeHk, B KOTOpuR oOHO
cYHTaeTCH AeHCTBHTENbHEM NPH JRGOM Muchae cobpaBuUXCcH.

KashayeH ¥ cekpeTapr: HSOHPAWTCA HI YHCAA NeHCTBHTEeNbBHWR YSINEHOB.
NeppHi 06A3aH BECTH NPHXOAHO-DACKONUHEE KHHI'MH, DACXORYR NeHeXHHe
CYyMMH HAa coCpaHMEX. BTOpoll BeOeT BC NepenMcky Konsna, onoBema—
eT YJNeROBR O COGPAHHAX H BéWepaX ¥ NPHHMMAET 3afBJIEHHH.

ToBapHn nNpeacenaTend PabHpaeTcs K3 YHona LeHcTBUTeNbHHX JYJIeHOH,
SEMEHAET TNpeOcenarTens B ero OTCYTCTBHE, NOMOTAeT eMy B HReNeHHH
Rcelfi paBoTH ¥ obAdad CHTR B Kypoe BeeX pen Konbna.

0 AERCTBHUTENIBEHHX YJIEHAX

NefCTEBHTENLHEMA YNeHAMH ABAHKWTCA HNOSBTH H NHCATENH-NIpodecCHOHa-
M, HMEHUWHE He MeHee OJHOP HU3ITaHHOHN KHHTH HAM BIONHEe OPOpPMHDO-
BABUKECH MOJIOfHE IO3ITH HauyHAMWWe, NO YIOCTeRepReHWD HOIIeTH
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SKCNERTOE.

2. INA BCTYINIEHHE B FeRcTBHTaNLHHE 4YAeHH HeOoGHOOHMG RpelcTaBfcHHS
IpesHnEyMy NeYATHOMO TRYIA WIH He, 3a HedSMeHHeM TaKOBOrQ, ge-
CHATH CTHXOTBOPeHHR. B chaydae YHOOBNETBOPEHHA BCeM YCJIOBHAM IpH-
eMa, JaHHoe JIMINO 3AYHCIAASTCT B CNUCKH AeHCTBHUTENbHHX 4YNQHOD.

3. B uneHn XONEBH& MOT'YT OHTE OPHHYMAEMH: BPTHCOTH, XYMOKHHKH H KOM—
NO3HTODPH .

4, ADTHCTH, XYOORHHKH H MyaﬂxaHTm OedCcTBHTENSHHNME YeHaMM OHTE He
MOT'YT.

5. Juna, He YAOBJISTHEOPAKMME YCNMOBHAM IDHEMA, a IOTOMY He NpHHATHE,

u3aBeHaWTCA 06 ToM Dpe3UOoUyYyMOM.

6, P unenm Konnla MOTYT NMDHHUMATLCA NHOAE, RenapmHe B HEeM DABoOTaTh
H HMewHe Kakoe=-Ju60 OTHOMEHHe K NATepaType: HINaTenu, KPUTHHH,
TYSHAHIMCTH, PENaKTOPH W T.H.

O BHXOINE #3 YHEHOQRB

1. O xenauud DHETH HI COCTaRa WIGHOE MONAETCH IadBNeHHE, C YKaZaHH-
eM HpHYMH BEXOGDA, paccMmarpunacmoe [NPEesSUIHYMOM, KOTOPHE H HCKNKH-
qaaT DaRHOSe NHUC W3 cacTara Koneua, npuqem afa3arTensHa cnaqa
UneHcKore GHieTa, :

2, Hoxnoveune H3 YNICHOR MOKeT GHTE: MROHIBEONSHC 00 CcHenymiuM Tpuid-
Haw:

a) Za "Henocemense 2-xX OBWHX cobpaHul KOMsNa u

8] aa HenocemeHwe 3-X OBHIATENLHHX BeUODOB MIH 3a Henpnnnmaﬂne
Boobme yYacTHR B Kaxol BH TO HH SHNC pafSoTe Konbma B TeueHHE
nonyroga. lpesunovyM KOonena TOCHIaeT YI€HY MNPeOBApHTENLHOE HIBEe-
LWedHe ¢ IpeljioKeHHeM ABHTLCH HNA Jade OOLACHEHEHH, BC BTOpOR pas
fpegvipexgedie, H B TpeTHR pas #CxIOUaeT IJadHoe IHIC HS 4YNeHOB
Konena, O ¥eM CTAREMT er0 B HIBECTHOCTL. OSHAMeHHOE JHMIo O06S3aHO
coats cBOl dneHokHR OHieT [IpeaHiHEvMy.

O YNEHCKHKX BHIETAX

UNneHCHHA GrneT uMeeT dopMy:

Komeuo nosros amedn K,M. dodauocsa,
EouHOoe CHAeTeHUEe XYAOKEHKOB cioaa.
UneHokult Gunetr B ...

QEMEITHAS acsmnontanas

HMA, OTUECTBO! wtoeswsenanen
NpeNCeTaATENB: wsasys
CEeKpeTaph? sasuvnnas

UnencxkHe OGHNIeTH BHOAKTCOA 4YieHAM 0 JAYHCHEHHE HX E COHCKH KoJbua.
IPABA YJIEHOB

UNeHH NOoAL3IVIOTCHA NpaBOoM GeCAnaTHOrO BXoja Ha Bevepa Konwpa, o
NpenLABINeHHH GHEIeTa.

Q 9IEHCKHX B3HOCAX
Mpy BCTYNNEHHH HISHE MIATAET BCTYNHTENbLHHR B3HOC 3 pasmepe 1000 pye-

nel, KaaHauew KonbUa, BeOVWEMY KHNUTY UJEHCKHX BSHOCOB,., EXeromHmE
TINEHCKHH EBIHOC YCTAHABJMEASeTCA B pazmepe 1000 pyGnen.



- 147 -

C LOEHEXHEIX CPEICTBAX

IeHemue cpemcTRa Konbkla COCTABNAKGTCH:
U3 BCOTYNHTENLHHX B3HOCOB,
2) US UNEHCKHX B3HOCOH,
3) u3 BHPYYEHHHX CYMM OT YCTRORCTEA BeYepOEB, KOHLUERTOB, B T.H.
4) ¥3 cyvM, DHDYYSHHHEX OT HIJ][AHMA ankMaKaxoB, XYPHaNobB, HHHUT, H T.[.O.
5) u3 NOBPORONLHHX NOKEPTHOBAHHN OTIENLHHX JIMI.

OF OPT'AHHIAIIMOHHOM YIPABIIEHHH

1. H3paH#eM KHHT, XKYDHANOP A anbMaHaxo®R Konbla BejaeT pegaKBHOHHAS
ronnerkr, Ki3bpaHRaa ¥3 cOCTABa OeHCTBHTENBHHX YNeHObB KoJMbla.

2, ¥cTpohcTBOM DeUepOB H KOHUSPTOR BefaeT XYICOKEeCTBeHHHN coBpeT,Hs-=
BPpAaHHER N3 NpefacTaPpHTesN el BCeX PUOCB HOKYCCOTBa, ’

3. Bece BOSHMKaWMHE HeNOpAaRYMEHHAE Mexny uyeHaMM Konblla, a Taxxe
PAINHYHOT'O DONAa 3afBRNIeHNA H HANOOH DacCMATPHBEAKNTCHA CYIOM 4YecTH,

4, Cya yecTH H3BEpaeTcA oBunM cobGpaHueM Konena u% YAcia BCelo coo-
TABA B HOJHYeCTEe Tpex dYenoBeK, M3 KOWX OXHH HBIAeTCH Dbhelcena-—
TeneM, Ha OGA3AHHOCTH eT'ec NeXHT eReMecAYHHHN CORHBE YJNeHOE CVH2
ona pacMOTREeHHA RCEKOTO POOa ¥anog. B XpalHEX CHYYaAx eMy npe-—
OOCTABAEHO NPaBo melcTeoBaTh TO Bro YCMOTREHUIO.

5. Bo rnare BCelt KYNBTYDHO-TIPOCBETHTENE:HOR patoTk Konema cToHT
lpesupyM ¥ ODONUHHEHHCE ewmy AHTepaTypHoe GopD B COCTABE IIATH
YgeHoB Komlbklla B OBNACTH XYVIOoAeCTBESHHOR IUTEeDATYPH.

XyooxeCcTBeHHHE COReT M pelaKNNWOHHAA KOoINNnerna usbupawTeda lpe-~
SHINYMOM ¥ YTBEDEOAKNTCH OOmMuM coSpannreM,

KONNErHA BKCEPTOB

Konnerns 3KCHepTCR M3GHpaeTca OoOmHMM cobpaEHem Konena, COCTOHT
nE NATH 4YNeHCB, OAMH M3 KOMX ARNAETCA NpefcejaTelleM. B xolnneruvw
IKCNepTOE HAIGHpaWwTcA ZeHcThBHTenbHde 4YnedH, ofigagaiile raySoxpMH
3HAHHAME B OGNACTH TEeXHHKH CTUXE ¥ IpO3H KM HMEeHiUe BHCOK '@ Hay4YHO-
NMUTepaTypHOe obBpa’jcBRaHHe. Ha OBS3IANHOCTH KOMJIETHH JIEHHT NPOCMOTR
CTUXOBE, MNPenCTABJSEMHX BCTYNawgAMH B Koiablo 1 ONpelefieHne WX XyOo-
KeCTESHHOCTH. YNeHH KORNeTHMH MOYT NMPpOCMaTPHBEATE: NPefcTabBiAAeMHEe Ma-—
TEPHANH Kak Ha COBMECTHHX SAaceNaHHAX, Tak M B OTIeNILHoCoTH, o pade
SAKMOUSHNA BCeX YJeHOP KONJeruH lpelcenaTenk €& IepenaeT MaTepHan B
MMpesrmuymM,

B cnydae YyOHNH IO KaKUM-JIRBO NPHYHEHEM YMjideHa Koaneruss, obumee
cofipadve Konena HafHpaeT HOBOTQ 4YNeHa HA CYMECTBYHIMH QCHOBAHWAX,
Konnersn 24cnepTob, kak u [Mpespnpym, usbHpaeTcd SeCCpoOvHa,

MpageTapnaeMHe B Konbkio CTHXE pacoMaTpuBarwTA lpesiumayMmoMm. B
cnyiddae ®e COMHEHHH B HapoOBaRHH NPencTAEHBIIEDNO, CTHXH NEperawTcH B
KOMTMerdl SKCNepTOob, UYWiAeHH Koel OBASAHH, NO PACCMOTPEHMH, HadaraThb
OTBHB M He3IaMeHTeNbHC BOIBPAMATR: WX Ccexperaplre Konabla.

OBA3AHHOCTH 4NEHCR

1. Ha cfmmuannuuy "Bevepax NMoos3HE" HPUCYTCTEHE BCEX 4YUNeHOE Konbla
OGRI3IaATEILHO,

2, EmxercpHo UTHT: naMrRTs K.M. ®odanoRa B OeHER TrOOOBNUMHH €TI0 CMEep-—
TH, YCTPaWBATE NYLIAHYHHF Reuep, IHTepaTYpHHE NOMUHKHE H noceman
MOINIY er0o ONA BOSNOXeHHE HA Hee [NAeTOR H YTeHHH CTHXOB, IOCBA-
IHEeRHEY ROXKORHOMY .
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"3IAREMAHHE O03TA K.M., QOGAHOBAM

B mHM, KoI'la MeHA He ﬁyner,
Basemaﬂ BaM, OpyabAa: -
MycTre MeTann MeHs paaﬁynxw,
NycTeE M3 Megu DBVEY HA. :

IiyecTE BOKPYIL MI'DAwT OBTH,

H uBerer CHpeHH XYCT.

II¥yCTE YCYEIIMT. 2BYKK 2TH,

Kak 1IpM ®M3IHH,  Menemit SiocT,

J0Te Be3 KHUIHM, XOTE Ge3 COMOB OH,
Ho no-npexteMmy %uBOl,

1o dodar, DoOPH# dodan,

3ro Jpyr Hau goporoil

1907 r. K.M, dodaHOB
"IABEEAHME MOSTA K.M. $OOGAHOBAY

Mou HanrpoOHHE DBEETH

JonxHE CHTB PO3OBONH OKPACKH,
He pce g puCKazan MEYTH,

He Bce nomenan MUDY CKAIKB.

K.M. dofanorn

Bure HOBHe IyTHl

Cran Tecelh Mup! Ero OHOBR
HeyMOR¥MEH ¥ CYPOBH,

I'e e BeUHEM POIaM [aubecTH?
Hmnre vHoeue nytH! ...

K.M. ®odaHoB
YoTan VTREDXNEH Ha COGPAHMH TASHOD Konbﬁa noartom 27 MKHA 1921 r,
NMpencenatens Auapelt CROpOBEN
Torapnm npeacedaTens Ppaanmunpenbcxnﬁ
CexpeTapk Bopne CMHDEHCKHH

JITAQPCC & 1001 on. 6, g. 101, ;a. 13-25.



