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While Kuzmin's influence on Mandel'Stam's earliest pub­

lished poetry has occasionally been noted, although not ana­

lyzed, Mandel'stam's continuing affinities with Kuzmin in 
1 

later years have never been systematically traced out. Due 

perhaps to Kuzmin's increasingly negative remarks about 
2 

Acmeism during the 1920s, perhaps to Axmatova's sharp re­
jection of crucial principles of Kuzminian poetics on behalf 

3 
of all Acmeists, the relationship between the two men has 
been largely neglected. Mandel'Stam's Kuzmin criticism, how­

ever, serves as vehicle to a rich tenor of associations with 

the poetry of both authors. Because he came to make analysis 
4 

of form into content and meaning into form, how he framed 
such critical reaction reveals as much about his literary 

attitudes as the reaction itself. Shared concern with the 

role of the name in poetry, gradual elimination of thematic 

differentiation between prose and poetry, and incorporation 

of verbal structures from the later into the former are major 

elements in this largely one-sided textual dialogue. After 

reaching a climax, in 1922, when Kuzmin gave the title 

Tristia to Mandel'Stam's second collection of verse without 

consulting him, it becomes for Mandel'stam an intermittent 

process of purgation, in which imagery associated with a 

concept Q.f mechanical time he found distasteful is used as 

if to neutralize continuing allusions to Kuzmin. When viewed 

against this background, some Mandel'stam poems exhibit an 

otherwise imperceptible metaliterary level, a constituent of 

what V. N. Toporov, following Umberto Eco, has termed an 
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"open text", which through complex references to other writ­
er 

ing frees itself from finite interpretation. To a much less­
er extent, certain allusions to Mandel'Stam function analo-

7 
gously in Kuzmin texts. Such attenuation is only natural, 

since Kuzmin was the elder, established poet, only somewhat 

artificially cast as mentor to the Acmeists. 

The interaction between the two men is in no sense cen­

tral to the work of either, but this very marginality beto­

kens its significance in Mandel'Stam, for whom periphery was 

to become nucleus: "Unictozajte rukopis', no soxranjajte to, 

cto vy nacertali sboku, ot skuki, ot neumen*ja i как by vo 
о 

sne". Although both authors recognized the potential tran­

scendency of subordinate elements in art, it was Mandel'Stam 

who made "soprjazenie slovesnogo materiala po vtorostepennym 

g 

priznakam" a key principle of his poetic semantics. By trac­

ing his use of the principle to establish characteristic im­

agery configurations in his Kuzmin criticism, it is possible 

to move beyond a search for shared themes or motifs in his 

other work to an examination of their function within its 

complex system of signification. 

Kuzmin and Mandel' Stam may have met originally at one of 

Fedor Sologub's evenings, or perhaps at a Wednesday gathering 

in Vjaceslav Ivanov's Tower. It is almost certain that Kuzmin 

was present at Mandel'Stam's "literary, baptism" on 16 May 

1909 when Mandel'Stam read some of his poems at an Akademija 

meeting in the Tower, for at that time Kuzmin was one of its 
10 

permanent residents. By 5 September 1909 Mandel'Stam was 
close enough to Kuzmin's nephew, Sergej Auslender, to ask him 

to request Ivanov to arrange a room for him in Saint Peters-
11 

burg. Autumn of that year saw the composition of Kuzmin's 

profession de foi "0 prekrasnoj jasnosti", echoes of which 

may be heard in Mandel'Stam's 1910 essay on Francois 

12 

Villon. Sergej Makovskij has recorded that with the found­

ing of Apollon Mandel'Stam, Gumilev, and Kuzmin all became 
13 

close friends. Kuzmin's diary notes a meeting of the three 
in Carskoe selo on 2 April 1911, and an evening of poetry 

reading together at Ivanov's two days later; such occasions 
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must have been fairly frequent. Kuzmin participated with 

Mandel'stam in the controversies in the Akademija which led 

to the founding of the "Cex poetov" , but it is clear that he 

disagreed from the start with Gumilev's theorizing, and as 

soon as Acmeism became a "school" (a concept he had warned 

against in a review of Gluck's Orfeo ed Euridice) he bowed 

out.15 

Kuzmin's dislike of schools was reflected in his initial 

published characterization of Mandel'Stam in his preface to 

Anna Axmatova's first book of poems Vecer, Although in it he 

grouped Mandel'Stam with those members of the youngest gen­

eration of poets striving towards subtle, brittle, or fragile 

poetry, he nonetheless viewed each of them as an individual, 

carefully defining Mandel'Stam's distinguishing trait as 

"neobyknovenno izoScrennyj analiz narocito-pricudlivyx perezi-

vanij", in contrast to II'ja Orenburg's mere description of 

objects conventionally held to be delicate, or Marina Cvetaeva's 

ironic descriptions of an intimate, somewhat demonstratively 

pedestrian life. 

The similarity of Mandel'Stam's early poetry to Kuzmin's 

is not, however, confined to their common ambience of the frag­

ile and the particular, with earth the centre of beauty. Poems 

such as no.6 "Na bledno-goluboj emali" or no.7 "Est' celomu-

drennye cary", while sharing Kuzminian concern with *ottoöen-

nye uzory*, * tonen'kie setki* and 'xrupkost'', represent only 

the most obvious level of affinity. More subtly, in no. 28 

"Ja vzdragivaju ot xoloda", the reference to the ball reso­

nates with its numerous occurrences in Kuzmin, where it is 

constantly associated with the revelation or realization of 
17 love. Here the Kuzminian subtexts reinforce the function of 

the image as polemicizing with symbolism through concretiza-
1 8 

tion of the ethereal. But for Mandel'Stam the momentary 

concern with precise but fleeting physical sensations or frag­

ile, ephemeral objects so characteristic of Kuzmin's Seti is 

not sufficient. From the beginning of his career he required 

the function of memory as well: 

Puskaj mgnovenija stekaet mut' -
Uzora milogo ne zacerknut'. [No. 8, 11. 11-12] 
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This necessity is reflected in Mandel'Stam's earliest dis­

cussion of Kuzmin's poetry, contained in a review of Al'ma­

nax muz presumably written in 1916, but unpublished until 

1969. In it Mandel'stam expressed reservations about Kuzmin's 

approach to poetry, despite an apparently enthusiastic over­

all reception for his work: 

Plenitelen [jasnyj] klassicizm Kuzmina. Slado-
stno citat' zivuScego sredi nas klassiceskogo 
poeta, cuvstvovat' getevskoe slijanie "formy" i 
"soderzanija", [osjazaja samuju licnost* poeta, 
ego "ja", как cistuju formu] ubezdat'sja, cto 
duSa naSa ne substancija, sdelannaja Iz metafizi-
öeskoj vaty, a legkaja i neznaja Psixeja. Stixi 
Kuzmina ne tol'ko zapominajutsja otliäno, no как 
by pripominajutsja (vpecatlenie pripominanija pri 
pervom ze ctenii), vyplyvaja iz zabvenija (klassi­
cizm) : 
Naverno, tak ze xolodny 
V raju drug к drugu serafimy. 
Odnako klarizm Kuzmina imeet svoju opasnuju storo-
nu. Kazetsja, Öto takoj xoroSej pogody, kakaja slu-
caetsja osobenno v ego poslednix stixax, i voobSce 
ne byvaet.1^ 

Mandel'Stam's praise for Kuzmin's Goethean blend of form and 

content is actually an ironic response to Kuzmin's own com­

pletely opposite views, expressed in a paper delivered at the 

"Brodjacaja sobaka" two years earlier, when Kuzmin issued a 

"prizyv к prostote formy, iskrennosti i sloznosti soderzanija, 
20 

к differenziacii ix do poslednix predelov." 

The magnificent weather emblematic here of Kuzmin's 

poetry later forms a subtext for the following passage from 

"Razgovor о Dante": 

Tut ja ponjal, cto kamen' как by dnevnik pogody, 
как by meteorologiceskij sgustok. Kamen' - ne" cto 
inoe, как sama pogoda, vykljucennaja iz atmosferi-
ceskogo i uprjatannaja v funkcional'noe prostran-
stvo. Dlja togo, ctoby eto ponjat', nado sebe pred-
stavit'

f
 6to vse geologiceskie izmenenija i samye 

sdvigi vpolne razlozimy na elementy pogody. V etom 
smysle meteorologija pervicnee mineralogii, ob"em-
let ее, omyvaet, odrevlivaet i osmyslivaet.21 

Beyond its direct meanings, 'kamen
1
' in this passage makes 

reference to Mandel'Stam's first book of poems. When read as 

literary commentary against the background of the 1916 re­

view of Al'manax muz, the labelling of stone as the diary of 
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weather obliquely characterizes Mandel'Stam's early poetry 

as the imposition of sequentiality and memory upon the poet­

ics of Kuzmin. In speaking about the precedence of meteorol­

ogy over mineralogy, Mandel'Stam indirectly acknowledges 

Kuzmin as a legitimate predecessor; the striking use of the 

verb 'odrevlivaet' is tied on this metaliterary level with 

Mandel* stam's 1923 characterization of Kuzmin's poetry as the 
22 

"prezdevremennaja starceskaja ulybka russkoj liriki." 

Marina Cvetaeva recorded the tremendous impact which 

Kuzmin's reading of the poem quoted from in Mandel' Stam's re­

view had on her, and since Mandel'Stam was also present at 
23 

the time, perhaps he experienced a similar reponse. However, 
his attraction to the particular lines he cited may be more 
easily understood in the context of his own use of the word 

24 
'serafimy' in his poetry. In "Ajja-Sofija" they sound a 

death-knell: 

I serafimov gulkoe rydan*e 

Ne pokorobit temnyx pozolot. [No. 38, 11. 19-20] 

In a poem about Poe from the same year, the 'serafim' image 

represents the essentially irrational, which can reduce 

Mandel'stam*s beloved word to noise: 

Znacen'e - sueta, i slovo - tol'ko Sum, 

Kogda fonetika - sluzanka serafima. [No. 40, 11. 7-8] 

This is its meaning later as well, in the 1920 poem "Ja v 

xorovod tenej...": 
Ja v xorovod tenej, toptavSix neznyj lyg, 
S pevucim imenem vmeSalsja, 
No vse rastajalo, i tol* ко slabyj zvuk 
V tumannoj pamjati ostalsja. 
Snacala dumal ja, cto imja - serafim, 
I tela legkogo diöilsja, 
Nemnogo dnej proSlo, i ja smeSalsja s nim 
I v miloj teni rastvorilsja. [No. 123, 11. 1-8] 

The fifth line of this poem suggests that a change has taken 

place in Mandel'Stam's conception of 'imja', that he feels he 

was mistaken in considering it identifiable with 'serafim*. 

This would suggest that it was Mandel'stam's struggle with 

the concept of the name which may have made the lines he 

quoted from Kuzmin's collection Vozatyj so memorable for him. 

Although tempted by Kuzmin's evocation of a love which has 
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passed beyond the need for physical expression, Mandel'stam 

ultimately rejects this solution to the problem of 'imja' in 

"Ja v xorovod tenej...". For Kuzmin the name disguises the 

essence: 

Bledny vse imena, i stary vse nazvan'ja, -
Ljubov' ze kazdyj raz nova.

2
^ 

Zabyto imja zdes
1
 i otcestvo, 

LiS' serdca ne zabyta bol'.
26 

In his short stories "Antrakt v ovrage" and "Sekret о. Ger-

vasija" changes of place-names are viewed as irrelevant to 
27 

the basic nature of the locality. Throughout his work, 

Kuzmin uses chains of personal names related by the princi­

ple of soprjazenie po vtorostepennym priznakam to connect 

28 
the various avatars of his archetypal characters. In con­
trast, for Mandel'Stam the name, like the word, is the es­
sence, its loss or alteration is cause for lament: 

Nam ostaetsja tol'ko imja -
Öudesnyj zvuk, na dolgij srok. 
Primi z ladonjami mo imi 
Peresypaemyj pesok. [No. 90, 11. 29̂ *33] 

Tri^dy blazen, kto vvedet v pesn' imja; 
[No. 136, 1. 37] 

Ne zabyvaj menja, kazni menja, 
No daj mne imja, daj mne imja: 
Mne budet legce s nim - pojmi menja, 
V beremennoj glubokoj sini. [No. 139, 11. 6-7] 

A characteristic feature of the ominous "them" in poem no.328 

is their namelessness: 

Net imeni u nix. Vojdi v ix xrjaSc, 
I budeS' ty naslednikom ix knjazestv. 

[No. 328, 11. 6-7] 

The relationship between Mandel'Stam and Kuzmin in the con­

cept of 'imja' is most directly evidenced by Mandel'Stam's 

poems no.6 6 and no.71: 

Pust' imena cvetuScix gorodov 
Laskajut slux znacitel'nost'ju brennoj. 
Ne gorod Rim zivet sredi vekov, 
A mesto celoveka vo vselennoj. [No. 66, 11. 1-4] 

A golub' ne boitsja groma, 
Kotorym cerkov' govorit; 
V apostol'skom sozvuc'i: Roma! 
On tol'ko serdce veselit. 
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Ja povtorjaju eto imja 
Pod vecnym kupolom nebes, 
Xot' govorivSij mne о Rime 
V svjaScennom sumrake iscez! [No. 71, 11. 5-12] 

These poems are a polemic response to the following passage 

from the conclusion of Kuzmin's 1909 novel Neznyj losif: 

I potom [. . .] losif podoSel к oknu i [. . . ] stal 
tverdit' "Roma, Roma" рока zvuki ne utratili dlja 
nego znacen'ja i cto-to vlilos' v duSu ogromnoe, 
как nebo ili kupol cerkvi [...]

29 

For Kuzmin repetition eliminates earthly meaning and reveals 

a nameless essence; for Mandel'Stam meaning is concentrated 

in the repetition, and it is ultimately the original speaker 

that disappears. 

* * * 

The early post-revolutionary period saw Mandel'Stam and 

Kuzmin sharing an interest in the theories of rhythmic move­

ment propounded by Emile Jacques-Dalcroze. Both men partici­

pated in the studios of rhythmic movement in Petrograd, and at 

the beginning of the 1920s even took part in a masquerade 

organized by them. Kuzmin had used eurhythmies as a motif in 

his 1914 novel Plavajuecie putesestvujueoie, while Mandel'Stam 

employed it as the governing metaphor uf his 1920 article 
31 

"Gosudarstvo i ritm". This article contains yet another rem­
iniscence of Kuzmin's early work: compare Mandel'Stam's "Nad 

32 
nami varvarskoe nebo, i vse-taki my elliny" with Strup's 

famous assertion in Kuzmin's first novel Kryl'ja: "My -
33 

elliny, ljubovniki prekrasnogo, vakxanty grjaduScej zizni". 

Such concern for origins and general characterizations marks 

not only Mandel'Stam's prescriptions for the masses but also 

his discussions of major writers in the early 19 20s. 

In his 1922 essay "Pis'mo о russkoj poezii", Mandel'Stam 

concisely formulates the fundamental movement of Kuzmin's 

work: 

Kuzmin priSel ot volzskix beregov s raskol'nic'imi 
pesnjami, ital'janskoj komediej rodnogo domaSnego 
Rima i vsej staroj evropejskoj kul'turoj, poskul'ku 
ona stala muzykoj - ot koncerta v palacco Pitti 
Dzordzone do poslednix poem Debjussi.-34 

On the surface this characterization seems to consign Kuzmin 
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to the outmoded symbolist definition of poetry as born from 

the spirit of music, but Mandel'Stam's choice of illustra­

tions generates more subtle levels of meaning. The reference 

to Giorgione's "Concert" is actually to a painting of Titian 

at the Pitti Palace, while Debussy's music is famed for its 
35 

attempt to transmit a picture in sound. Thus Mandel'stam 

discerned in Kuzmin a transition from aural to visual imagery. 

Kuzmin himself used this movement from 'glas' to 'glaz' as ah 

organizing principle in his 1922 cycle "Stixi ob iskusstve", 

and was to employ it again in ordering the critical essays in 

his 1924 collection Uslovnosti, which proceeds from operetta 

to drama to poetry to painting. 

The reference to Debussy, the only one in all of 

Mandel'Stam's critical prose, may have been prompted by 
о с. 

Kuzmin*s 1915 poem "K Debjussi" in Vozatyj. Several images 

from this poem had appeared in Mandel'Stam's poem no. 108 

"Sestry - tjazest' i neznost'". 

How does the Kuzminian layer of association function 

within Mandel'Stam's poetry? A preliminary answer to this 

question may be found by examining poem no.108: 
Sestry - tjazest' i neznost' - odinakovy vasi primety. 
Medunicy i osy tjazeluju rozu sosut. 
6elovek umiraet, pesok ostyvaet sogretyj, 
I vceraSnee solnce na cernyx nosilkax nesut. 
Ax, tjazelye soty i neznye seti, . 
Legce kamen' podnjat*г cem imja tvoe povtorit'! 
U menja ostaetsja odna zabota na svete: 
Zolotaja zabota, как vremeni bremja izbyt'. 

Slovno temnuju vodu ja p'ju pomutivSijsja vozdux. 
Vremja vspaxano plugom, i roza zemleju byla. 
V medlennom vodovorote tjazelye neznye rozy, 
Rozy tjazest' i neznost' v dvojnye venki zaplela. 

D. M. Segal has explicated the internal semantics of this poem 

in some detail, touching also on some of Mandel' Stam* s direct 
37 

explanations of its imagery. Here I would like to consider 

it from the point of view of the semantic fields it generates 

through imagery drawn from Kuzmin's poetry or otherwise asso­

ciated with him. 

Earlier critics have occasionally been drawn intuitively 

to this poem as a paradigm for Mandel'Stam and Kuzmin. In 
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1923 Konstantin Mocul'skij made reference to it by entitling 

a joint review of Tristia and Paraboly "Tjazest' i leg-
38 

kost'". Later Georgij Ivanov used it to characterize the 

shortsightedness of Kuzmin's critics: 

"Sestry, tjazest' i neznost' - odinakovy vaSi pri-
mety..." Sestry "prekrasnaja jasnost'" i "opasnaja 
legkost'" - vaSi primety toze odinakovy, dlja 
nevnimatel'nyx, dlja nezelajuScix byt' vnimatel' nymi 
glaz...39 

The 'opasnaja legkost'' that Ivanov mentions echoes, albeit 

by chance, the 'opasnaja storona klarizma* pointed out in 

Mandel*Stam's first Kuzmin review. 

The image of sisters in the poem's first line, in addi­

tion to its obvious associations with Mandel'Stam's poems on 

Raxil' and Lija, recalls a correspondence between Mandel'-

Stam's and Kuzmin's prose. In "PuteSestvie v Armeniju" 

Mandel'Stam writes: "Razluka - mladSaja sestra smerti". 

Kuzmin uses an analogous construction in his introduction to 

Öudesnaja zizn' losifa Bal'zamo, grafa Kaliostro: "Voobraze-
42 nie - mladSaja sestra jasnovidenija". These are the only 

examples of this formula in the two men's writing. In 

Mandel1Stamian terms, then, Lija, the elder sister, is to be 

identified with clairvoyance and death, while Raxil' is 

associated with parting and imagination. These pairings are 

operative as semantic fields in a number of Mandel'Stam's 
43 poems, notably "Tristia" itself. 

G. A. Levinton connects the wasp imagery of the second 

line of the poem with Kuzmin's line "nado mnoju v'juts ja osy" 
44 from a 1912 poem in Glinjanye golubki: 

Nado mnoju v'jutsja osy... 
Tja^ki, tjazki stali kosy... 
Golova tja^ela! 
OboSla ja vse otkosy, -
Veterka ne naSla... 
Ne naSla. 

Rasplastalas* v nebe ptica 
Len* v dolinu mne spustit'sja, 
Gde protek ruceek. 
Kto ze dast' vody napit'sja? 
Milyj brat, on dalek... 
On dalek. 
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Ne pridet, ne sjadet rjadorn. 
Vse guljaet on po grjadam, 
I odna ja, odna. 
Solnce, vstalo ty nad sadom, 
DuSu p'eS' vsju do dna... 
Vsju do dna. 

Solnce dvinetsja к zakatu... 
Ja pojdu navstrecu к bratu, 
Так znakom etot put'! 
OperSisja na lopatu, 
On prizmet к serdcu grud', 
К serdcu grud', 

Milyj bratec moj, kogda ze 
Otdoxnu ot skucnoj prjazi 
Snov dokucnyx moix? 
I na oblacnom na krjaze 
Vstanet tix naS zenix, 
NaS zenix?45 

The line cited by Levinton is only one of many remarkable 

correspondences between the two poems. Kuzmin combines im­

ages of heaviness with wasps; the sun, as in Mandel'stam's 

poem, belongs to the past. Thirst for air and water permeates 

both poems, and both are meditations on time. But what for 

Kuzmin is all concentrated anticipation, in Mandel'stam is 

transformed into the slow whirl of integration. The persona 

in Kuzmin's poem is tired of the yarn of her boring dreams; 

Mandel'Stam seems to be answering her in "Tristia" with the 

line 

I ja ljublju obyknoven'e prjazi: [No. 104, 1. 17]. 

The pairing of 'soty' and 'seti' in line 5 of no.108, 

while independently motivated by parallelism wq,th the seman­

tic and sound correspondences set up between 'tjazest'* and 

'neznost'' in line 1, also has a metaliterary function. Soty 

was the title of Anna Radlova's first collection of poetry, 

while Seti was Kuzmin's first book of verse. Mandel'Stam thus 

links the poems of the sister of his brother's wife with 
46 

those of her literary sponsor. The implied identification 

of Radlova with heaviness and bees contrasts with Axmatova's 

oblique presence in the poem through her association with 

47 
wasps. The rivalry between the "two Annas", which intensi­
fied during the early 1920s, was to be reflected in the lit­
erary interaction between Mandel'Stam and Kuzmin. Although 
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Kuzmin was Radlova's ardent supporter, Mandel'Stam would 

persistently associate him with Axmatova, with whom Kuzmin's 

relations had soured. Kuzmin in turn would be equally per­

sistent in pairing Mandel'Stam with Radlova, whose poetry 

Mandel'Stam considered to be full of dubious solemnity. 

It is in the light of the metaliterary presence of Kuz­

min in the second stanza of no.108 that Mandel'Stam's alter­

ations to line 6 should be viewed. The change from the 

original reading: "Legce kamen' podnjat', 5em vymolvit' slovo 

- ljubit'," to its final form as cited above indicates re­

newed concern with 'imja', a theme Mandel'Stam repeatedly 

associated with Kuzmin. 

Clarification of the referent of 'tvoe' in line 6 and 

of 'zaplela' in line 12 is provided by a second Kuzminian 

subtext to the poem: 

К Debjussi 

Kakaja novaja ljubov' i neznost' 
Prinesena s serebrjanyx vysot! 
Lazurnaja, svjataja bezmjateznost', 
Nebesnyx peel medvjanyj, legkij sot! 

Fontan Verlena, lunnaja poljana 
I alost' zertvennyx otkrytyx roz, 
A v neznyx, preryvajuScixsja piano 
Zvenit polet klassiceskix strekoz. 

Pust' govorit nam о siamskix devax, 
Dalekix stran plenjaet krasota, -
V razdroblennyx, out' zyblemyx napevax 
SlySna tvoja, о Mocart, prostota. 

I legkaja, vostorzennaja Muza, 
Gotovja nezno lepestki venca, 
Starinnogo privetstvuet francuza 
I nebyvaloj neznosti tvorca!

4
^ 

It is ultimately the Muse, then, whose name is so difficult 

to repeat, and who weaves the double wreaths of roses. Kuz­

min's poem provides the missing semantic link between 

'tjazest'' and 'neznost'' through its association of 'nez-
49 

nost' ' with 'legkost'
1
. Mandel' Stam' s use of the epithet 

'tjazelye' with 'soty' can be seen as a polemical response 

to line 4 of "K Debjussi". 

The layer of Kuzmin references in no.108 thus has a 

complex part to play in the poem's structure of significa-
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tion. It serves both as contrasting ground and supplementary 

figure, creating tension on the one hand but resolving it on 

the other. The association of the themes of nets and time 

made here continue those established in no.103 "Sumerki svo-

body", while anticipating those to be created in such poems 

as "V raskosyj blesk zerkal zabrosiv seti" from Kuzmin's 
50 Paraboly, The allusions to Kuzmin operate on this deep 

level of the poem as well as on the more superficial one of 

metaliterary polemic. 

No.108 was included in Mandel'Stam's second book of po­

ems, published in 1922. According to his wife, this volume was 

compiled from a haphazard collection of drafts taken abroad 
51 

by the publisher. Mandel'Stam had nothing to do with the 

ordering of the poems and did not even choose the title: 

Tristia was named by Kuzmin, then one of the editors at the 

Petropolis publishing house, without consulting the author. 

Mandel'Stam's reaction was to rename the next edition Vtoraja 

kniga, restoring the title "Tristia" only in 1928, for the 

second section of Stixotvorenija. Vtoraja kniga was thus more 

than a colourless appellation, for it was a powerful applica­

tion of time, in that aspect which for Mandel'Stam was its 
52 

most negative attribute: pure sequentiality. His use of 

such negative temporally-based imagery to efface Kuzmin's 

intrusion into his work initiated an association which would 

be employed to great effect in his post-1922 criticism, as 

well as in "Egipetskaja marka" and (as we have seen) in 

"Razgovor о Dante". 

In late summer, 1922, perhaps in connection with the 

publication of Tristia, the Mandel'Stams paid a visit to 
53 

Petrograd, where Mandel'Stam was invited by the Radlovs to 
54 

take part in the founding of a new literary group. Nadezda 

Mandel'Stam gives a jaundiced picture of Kuzmin's role in 

this encounter: 

Tarn sobralis' Kuzmin s Jurkunom i, kazetsja, s 
Olen'koj Arbeninoj, xudoznik Lebedev, muz vtoroj 
sestry - Sarry Darmolatovoj ili Sarry Lebedevoj, 
buduScego skul'ptora, i eSce neskol'ko celövek, 
i ja opjat' uslysala, как Mandel'Stama zamaniva-
jut v ob"edinenie ili sojuz - na etot raz sinteza 
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vsex iskusstv - poezii, teatra, zivopisi... Ser­
gej Radlov, rezisser, s polnoj otkrovennost'ju 
ob"jasnil Mandel'Stamu, cto vse lucSee v iskusstve 
sobrano za ego cajnym stolom. [...] Imja Mandel'-
Stama neobxodimo dlja ukreplenija xudozestvennoj 
cennosti sojuza, on ze polucit podderzku gruppy vo 
vsex smyslax i vo vsex otnoSenijax... Kuzmin mol-
cal, xitril i el bycki, lucSie po tomu vremeni 
konservy. [...] Na etot raz Mandel'stam vel sebja 
gorazdo prilicnee, cem u Efrosa; on prosto mycal 
i delal vid, cto nicego ne ponimaet. Nakonec Rad-
lovy, oba - i muz i zena - zadali vopros naprjamik: 
soglasen li Mandel'Stam pozabyt' ustarevSij i 
smeSnoj akmeizm i prisoedinit'sja к nim, aktivnym 
dejateljam sovremennogo iskusstva, ötoby dejstvo-
vat' soobSca i soglasovanno. Mandel'stam skazal, 
cto popreznemu scitaet sebja akmeistom, a esli 
eto kazetsja komu-nibud' smeSnym, to nicego ne 
podelaeS'... Vse druzno nabrosilis' na akmeistov, 
a Kuzmin prodolzal pomalkivat' i liS' izredka 
vstavljal slovo, ctoby poxvalit' stixi Radlovoj. 
U menja sozdalos' oScuscenie, cto on-to i jav-
ljaetsja duSoj etoj zavaruxi, no vtajne izde-
vaetsja nad vsemi, v castnosti nad Radlovoj. 
Skoree vsego emu bylo naplevat' na cto by to ni 
bylo, no iz druzeskoj svjazi s Sergeem Radlovym 
on umel izvlekat' pol'zu, a dlja etogo polagalos' 
xvalit' Annu Radlovu.^5 

Mandel'Stam's reaction to the Radlov's proposal was not, 

however, so negative as to prevent his participation in the 

short-lived journal Abraksas, edited by Kuzmin and Radlova. 

Two poems, no.130 "Как rastet xlebov opara" and no.133 "Veter 

nam utesen'e prines", appeared in its second issue. Kuzmin's 

evaluation of Tristia was published there as well, in his 

article "Pis'mo v Pekin": 

Posylaju Vam tri knigi Anny Radlovoj i "Tristia" 
0. Mandel'Stama. Vy uvidite ogromnyj put', kotoryj 
proSla Radlova s pervyx svoix Sagov do poslednego 
sbornika, gde pered nami podlinnyj i zamecatel'nyj 
poet s bol'Sim poletom i gorizontami, v strokax 
kotorogo trepeScet i b'etsja sovremennost' (ne v 
"pajkovom" smysle) i nastojaScee celoveöeskoe serdce. 

Evoljuciju i bol'Soj pafos (kakoj-to ledjanoj) 
Vy zametite v prekrasnoj knige Mandel'Stama. 

Here Kuzmin moderates his apparent appreciation of Mandel'­

Stam by placing him second in a pair with Anna Radlova, whose 

poetry Mandel'stam disliked. Even the final sentence of 

praise, added almost as an afterthought to the encomium of 

Radlova, seems rather ambivalent: the adjective 'ledjanoj' 
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is another of the images of coldness which the two men con­

stantly employed in their reactions to each other. 

The Tristia episode, combined with the unpleasant im­

pression left by the Radlov circle during Mandel'Stam's visit 

in the latter part of 1922, may have taken its toll on Man­

del'Stam, for by January, 1923, he had revised his opinion of 

Kuzmin's work. If before his praise had been tempered with 

ironic misapplication of Kuzminian imagery, now he was openly 

condescending: 

U rossijskogo simvolizma byli svoi Virgilii i Ovidii, 
u nego ze byli i svoi Katully, ne stol' po vozrastu, 
skol' po tipu tvorcestva. Zdes' sleduet upomjanut' 
о Kuzmine i Xodasevice. Eto tipicnye mladSie poety 
so vsej svojstvennoj mladSim poetam cistotoj i pre-
lest'ju zvuka. Dlja Kuzmina starSaja linija mirovoj 
literatury как budto voobSce ne suScestvuet. On ves' 
zameSan na pristrastii к nej i na kanonizacii mlad-
Sej linii, ne vySe komedii Gol'doni i ljubovnyx pe-
senok Sumarokova. V svoix stixax on dovol'no udacno 
kul'tiviroval soznatel'nuju nebrezbost' i meSko-
vatost' reci, ispeScrennoj gallicizmami i polonizma-
mi. Zazigajas' ot mladSej poezii Zapada, xotja by 
Mjusse - "Novyj Rolla", on daet öitatelju illjuziju 
soverSenno iskusstvennoj i prezdevremennoj drjax-
losti russkoj poeticeskoj real. Poezija Kuzmina 57 
prezdevremennaja starceskaja ulybka russkoj liriki. 

However, even here Mandel'Stam's criticism is moderated by the 

associations its last sentence has with his own lyric poetry. 

The epithet "starceskaja ulybka" links Kuzmin to Axmatova via 

a 1915 quatrain Mandel'Stam had devoted to her: 

Öerty lica iskazeny 
Kakoj-to starceskoj ulybkoj. 
Uzeli i gitane gibkoj 
Vse muki Danta suzdeny? 

In neither Instance is the phrase to be interpreted negatively. 

Facial distortion, especially when associated with old age, 

is for Mandel'Stam a necessary attribute of poetry, a point 

he emphasizes in "Razgovor о Dante": 

Velikolepen stixotvornyj golod ital'janskix stari-
kov [...] Usta rabotajut, ulybka dvizet stix, umno 
i veselo alejut guby, jazyk dovercivo prizimaetsja 
к nebu. 

Vnutrennij obraz stixa nerazlucim s bescislennoj 
smenoj vyrazenij, mel'kajuscix na lice govorjaScego 
i volnujuScegosja skazitelja. 

Iskusstvo reci imenno iskazaet nase lico, vzryvaet 
ego pokoj, narusaet ego masku...5<3 
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By identifying Kuzmin's poetry with the expression of a mouth, 

Mandel'stam implicitly recognizes him as a genuine poet, since 

moving lips are for him the source of poetry. 

This same complex of imagery is further developed in the 

poem no.138 "Jazyk bulyznika mne golubja ponjatnej", also 

written in 1923. In it Mandel'Stam continues to draw on Kuz­

min's third collection of verse, Glinjanye golubki, which, 

as G. A. Levinton has pointed out, serves as a major source 

of Kuzminian subtexts in Mandel'Stam's poetry; it contains 

the poem "Novyj Rolla" referred to in the review cited 
59 

above. The first line of no. 138 thus has a metaliterary 

component: Mandel'stam is indicating that his own system of 

poetics, associated with stone, remains preferable to him 

over that of Kuzmin. 

Mandel'stam continued to connect Kuzmin with Axmatova 

when he published a scathing criticism of both the following 

month in Russkoe iskusstvo: 

Voistinu russkie simvolisty byli stolpnikami stilja: 
na vsex vmeste ne bol'Se pjatisot slov - slovar' 
polinezijca. No eto po krajnej mere byli askety, 
podvizniki. Oni stojali na kolodax. Axmatova ze 
stoit na parketine - eto uze parketnoe stolpni-
ccctvo. Kuzmin posypaet parket travkojf ctoby by] о 
poxoze na lug (NezdeSnie vecera).

60 

The imagery used here is drawn from Kuzmin's 1914 poem "Ras-

cveli na zontikax rozy" in Nezdesnie vecera: 

I s mostika vsja dolina -
Korolevski-sel'skij parket.

6
' 

Other lines in the poem provide a motivation for the connec­

tion established between Kuzmin and Axmatova in this review: 

V takoj den' stixov ot prozy 
My, pravo, ne razberem.62 

These lines suggest that for Mandel'Stam Kuzmin shared with 

Axmatova an origin in prose which was posited in "Pis'mo о 

russkoj poezii": 

Genezis Axmatovoj ves' lezit v russkoj proze, a ne 
v poezii. Svoju poeticeskuju formu, ostruju i svoe-
obraznuju, ona razvivala s ogljadkoj na psixologi-
ceskuju prozu.

6
^ 

What is the difference between poetry and prose? A writ­

er's direct or implied answers to this question may be used 
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to locate him on what Mandel'Stam in "Razgovor о Dante" called 

the globe embraced by Tjutcev's ocean". Initially Mandel'stam 

found himself in the hemisphere of the explicit: 

Raznica mezdu literaturoj i poeziej sledujuScaja: 
literator vsegda obrascaetsja к konkretnomu slu-
Satelju, zivomu predstavitelju epoxi. Daze esli 
on prorocestvuet, on imeet v vidu sovremennika 
buduScego. Soderzanie literatora perelivaetsja v 
sovremennika na osnovanii fiziceskogo zakona о 
neravnyx urovnjax. Sledovatel'no literator obja-
zan bytV "vyse", "prevosxodnee" obScestva. Pouce-
nie - nerv literatury. Poetomu dlja literatora 
neobxodim p'edestal. Drugoe delo poezija. Poet 
svjazan tol'ko s providencial'nym sobesednikom. 
Byt' vySe svoej epoxi, lucSe svoego obScestva 
dlja nego ne objazatel'no.64 

If for early Mandel'Stam the hallmark of his Verlainesque 

opposition of 'literatura' to 'poezija' was its orientation 

toward the contemporary, for Kuzmin this was a primary fea­

ture of any genuine work of art: 

Skol'ko raz my govorili s vami о torn, cto vsjakoe 
podlinnoe proizvedenie iskusstva po samomu suScestvu 
svoemu, casto mimo voli xudoznika, ne mozet ne byt

1 

sovremennejSim, inogda zagljadyvajuScaja v buduscee, 
no uz nikak ne otstavaja ot zizni.65 

Thus in Mandel'stamian terms 'literatura' subsumes all art for 
. 66 

Kuzmin. 

Curiously enough, Kuzmin's most explicit considerations 

of the difference between prose and poetry are to be found in 

poetry rather than in prose: for him the critical function of 

' avtometaopisanie', the metaliterary organ, was located in 

verse. This is true even of his earliest work, where poetry 

constantly serves as a key to the interpretation of his prose. 

The 1904 poem "Xarikl iz Milety" is subsequently absorbed 

into the prose of "Povest' ob Elevskippe, rasskazannaja im 
67 

samim". to form a crucial embedded commentary on it. The 

poem cycle "Prervannaja povest'" is a subjective complement 
68 

to the enigmatic povest' "Kartonnyj domik". Inserted poetry 

generates temporal ambiguity in works as diverse as "Ten' 

Fillidy" and "Pis'ma devitsy Klary Val'mon". It is no won­

der, then, that Kuzmin was able to write in his weather-

saturated poem: 
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V takoj den' stixov ot prozy 
My, pravo, ne razberem.'O 

However, it is clear from another poem in Nezdesnie vecera, 

the famous "Fuzij v bljudecke", that for him prose was the 

general background against which poetry shone forth: 

No vetka neozidannoj mimozy, 
Rasseksi nebesa, legla na nix, -
Так na stranicax filosofskoj prozy 
Poroju zablestit vljublennyj stix.^l 

For early Mandel'stam the distinction between poetry and 

prose was to be found in the mentality of the author: he pre­

fers to write of the 'literator' and the 'poet'; even when he 

mentions prose by itself, it is treated almost as a living 

organism - "nerv literatury". Kuzmin is his antipode. Here 

the emphasis is on the object (whether poetry of prose) in 

the mind of the perceiver. 

Mandel'stam's strict dichotomy between the two modes, so 

characteristic of his early Acmeist stance, was modified over 

the decade separating "0 sobesednike" from his first major 

work of literary prose, Sum vremeni. Jane Gary Harris, pur­

suing a thesis advanced by Ju. Levin and others, has pointed 

out that "as Mandelstam matured, the bonds between his poetry 

and prose gradually tightened. Not only did the themes of his 

essays influence his poems, but by 1923, the major turning 

point in his life and literary career, the verbal fabric of 
72 

his poetry found expression in his literary prose." The 

beginning of this process may be placed in 1921 with "Slovo 

i kul'tura", which includes a compendium of Kuzminesque im­

agery, and is the first Mandel'Stam essay to make extensive 
73 

use of autocitation. Curiously, just as Mandel'Stam was 

adopting this integration of poetry and prose, so character­

istic of Kuzmin, he was engaged in freeing himself from 

another specifically Kuzminian trait: stylization. As Ju. 

Levin notes, "nacinaja s 1921 g. uze net ne teni stilizacii, 

"Ja - eto ja, jav' - eto jav'"." Both processes are asso­

ciated with increased criticism of Kuzmin himself, a deepening 

ambivalence marked by the re-christening of Tristia as 

Vtoraja kniga. It is reflected as well in changes Mandel'­

Stam made to his article "Vypad" when preparing it for publi-
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cation in book form: 

0, cudoviScnaja neblagodarnost': [Kuzminu], 
Majakovskomu, Xlebnikovu, Aseevu, Vjaceslavu 
Ivanovu, Sologubu, Axmatovoj, Pasternaku, 
Gumilevu, [Xodasevicu] - uz na cto oni ne 
poxozi drug na druga, iz raznoj gliny, Ved' 
eto vse russkie poety ne na vcera, ne na 
segodnjy, a navsegda.75 

In 0 poezii the names of Kuzmin and Xodasevic are omitted. It 

seems unlikely that the censorship was to blame, for if that 

were the case Gumilev would surely have been left out as 
7 6 

well. Rather, Mandel'Stam is here simply eliminating both 

representatives of the "mladSaja linija" which he had dis­

cussed in "Burja i natisk" from his list of poets deserving 

gratitude. Such minor figures, in particular Kuzmin as a 

representative of detested mechanical time, were by this time 

unworthy of inclusion in an organically integrated literary 

eternity. 

"Egipetskaja marka", the only significant creative work 

Mandel'Stam produaed during the 1925-30 period of poetic si­

lence, incorporates a distinct layer of reference to Kuzmin in 

the associative chains it uses to produce its kaleidoscopic 
77 

treatment of time, art, and point of view. The central Kuz­
min allusion mediates between Mandel'stam and Gogol'. This is 
the episode of the stolen watch. Its connection with Gogol''s 
"Sinei1" is made relatively explicit by the phrase "ne to on 

78 
ukral öasy, ne to u nego ukrali", which is patterned on the 

popular saying, "Tarn u nego cto-to s Suboj, ne znaju, to li 

on ukral, to li u nego ukrali." The substitution of the watch 

for the coat, one component of the pervasive Gogol' references 

in "Egipetskaja marka", is a device analogous to one in Kuz­

min. He had used the substitution as the basis of his 1910 

povest1 "Kapitanskie easy", a parody of Gogol' combining 

elements of both "einel"' and "Nos".79 Mandel'Stam not only 

reinforces the literary parallel between Parnok and Akakij 

Akakievic by applying this device, but also links Kuzmin with 

an image of mechanical time which Mandel'Stam found repugnant. 

The link is further strengthened by Mandel'Stam's Spinosa-

like Jewish clockmaker, who is connected through paronomasia 
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to Kuzmin's Jewish clockmaker LimoziuB, a character in the 

1906 short story "Iz pisem devicy Klary Val'mon к Rozalii 

Tjutel'majer". 

A second set of Kuzmin associations is generated in the 

context of Mandel'Stam's discussions of Kuzmin in his criti­

cal prose. It is initiated by recurrence of the 'serafim' 

image from Mandel'Stam's first Kuzmin review. In "Egipets­

kaja marka" this image is attached to the six laundresses of 

chapter three: 

Navrav v rot vody eti lukavye serafimy pryskali eju 
na zefirovyj i batistovyj vzdor. * 

The laundresses are subsequently associated with the transi­

tion from aural to visual so characteristic of Kuzmin's meta­

literary poetry. Mandel'Stam goes so far as to repeat the 

image of Titian's "Concert at the Pitti Palace" which he had 

used to convey this aspect of Kuzmin in his 1922 essay "Pis'mo 

о russkoj poezii"; he also incorporates an abbot, echoing 

Kuzmin's nickname in the early days of Vjaceslav Ivanov's 

Tower: 

A ja by rozdal devuSkam vmesto utjugov skripki 
Stradivarija, legkie, как skvoreSni, i dal by 
im po dlinnomu cvitku rukcpicnyx not. Rjasa v 
oblakax para sojdet za sutanu dirizirujuScego 
abbata. Sest' kruglyx rtov raskrojutsja ne dyr-
kami bublikov s Peterburgskoj storony, a udiv-
lennymi kruzockami "Koncerta v Palacco Pitti".

82 

The transition from the aural to the visual is also sig­

nalled by the appearance of the deaf-mutes in "Egipetskaja 

marka": 

V eto vremja proxodili 6erez ploSöad' gluxonemye: 
oni sucili rukami bystruju prjazu. Oni razgovari-
vali. StarSij upravljal celnokom. Emu pomogali. 
To i delo podbegal so storony mal'öik, tak rastopy-
riv pal'cy, slovno prosil snjat' s nix zapletennuju 
diagonaljami nitku, ctoby spletenie ne povredilos'. 
Na nix na vsex - ix bylo öetvero - polagalos' , 
ocevidno, pjat* motkov. Odin motok byl liSnim. Oni 
govorili na jazyke lastoöek i poproSaek, i nepre-
ryvno zametyvaja krupnymi stezkami vozdux, Sili iz 
nego rubaSku. 

Starosta v gneve pereputal vsju prjazu. 
Gluxonemye iscezli v arke Glavnogo Staba, pro-

dolzaja suöit' svoju prjazu, no uze gorazdo spo-
kojnee, slovno zasylali v raznye storony poctovyx 
golubej.83 
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The deaf-mutes recall Kuzmin's recurring figure of a mute 

84 

boy, one embodiment of the vozatyj, his male muse. Mandel'­

Stam reinforces their connection with Kuzmin by associating 

them with the image of "prjaza" which he had used in no.104: 

"Tristia" to polemicize with Kuzmin's poem 'Nado mnoju v'juts-

ja osy", as well as by comparing their movements to a dis­

patch of messenger pigeons,- yet another reference to Kuzmin's 

Glinjanye golubki. 
The major refernces to Kuzmin in "Egipetskaja marka" 

О r 

have, then, a common function. They reinforce its metalit­

erary component by focussing attention on the polyvalent na­

ture of literary allusion, the theme of visualization of 

sound and, more generally, concretization of the abstract. It 

is not so surprising that Mandel'Stam would choose Kuzmin for 

this peripheral (and therefore, in the context of the poetics 

of "Egipetskaja marka", central?) role, if only because of 

Kuzmin's own constant use of Egyptian themes in both poetry 

and prose. Perhaps it is no accident that the relationship 

between (jarskij and the improvisor (at least on the plane of 

artistic techniques) in Puskin's "Egipetskie noci", an inevi­

table literary association, could serve as a model for that 

between Mandel'Stam and Kuzmin. An even better archetype is 

provided by another of PuSkin's works. If, as Nadezda Mandel'­

Stam once suggested, Mandel'Stam could see himself as a 

Salieri, he was certainly a most Mozartian one, and one could 

ask for no more Salierian Mozart than Kuzmin. 

Kuzmin died in Leningrad on 1 March 1936. It is not known 

when, if ever, Mandel'Stam learned of his death, but perhaps 

his poem no.327 might be taken as an epitaph to their rela­

tionship: 
Kogda Scegol v vozduSnoj sdobe 
Vdrug zatrjasetsja, serdcevit, 
Uöenyj plaScik percit zloba, 
A cepcik cernym krasovit. 
Klevescet zerdocka i planka, 
Klevescet kietka sotnej spic -
I vse na svete naiznanku, 
I est' lesnaja Salamanka 
Dlja neposluSnyx umnyx pticl 

The last line recalls the end of the title poem in Glinjanye 
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golubki, Kuzmin's third book of verse, to which Mandel'Stam 

so often alluded when making reference to him: 

I pokazalos' mne bezduSnym 
Tainstvennoe remeslo, 
I prizracnymi stali pticy, 
I nacala duSa tomit'sja, 
Ötob serdce dar svoj prineslOo,-
Zivym golubkam, no poslusnym. 
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the meeting of the "Cex poetov" described by Vasilij 
Gippius in zizn' no. 5 (June, 1918), p. 12: 



- 72 -

Ves' krug cital kazdyj raz, öitali po oceredi, 
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Arbor: Ardis, 1979), p. 632. The relevant point here is 
that it is a visual representation of a musical event. 
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