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MANDEL' 8TAM AND KUZMIN

While Kuzmin's influence on Mandel'&tam's earliest pub-
lished peoetry has coccasionally been noted, although not ana-
lyzed, Mandel'Stam's continuing affinities with Kuzmin in
later years have never been systematically traced out.1 Due
perhaps to Kuzmin's increasingly negative remarks about
Acmeism during the 19205,2 perhaps to Axmatova's sharp re—
jection of crucial principles of Kuzminian poetics on behalf
of all Acmeists,3 the relationship between the two men has
heen largely neglected. Mandel'ftam's Kuzmin critlcism, how-—
ever, serves as vehicle to a rich tenor of associatione with
the poetry of both authors. Because he came to make analysis
of form into content and meaning into form,4 how he framed
such critical reaction reveals as much about his literary
attitudes as the reaction itself. Shared concern with the
role of the name in poetry, gradual eliminaticon of thematic
differentiation between prose and poetry,5 and incorporation
of verbal structures from the later inte the former are major
elements in this largely one-sided textual dialogue, After
reaching a climax, in 1922, when Kuzmin gave the title
Trigtia to Mandel'5tam's second collection of verse without
consulting him, it becomes for Mandel'&tam an intermittent
process of purgation, in which Imagery associated with a
concept qf mechanlcal time he found distasteful 1s used as
if to neutralize continuing allusions +o Kuzmin. When viewed
against this background, some Mandel'X3tam poems exhibit an
othetwlse imperceptible metaliterary level, a constituent of
what V. N. Toporov, following Umberto Eco, has termed an
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"open text", which through complex references to other writ-
ing frees itself from finite-interpretation.6 To a much lessg-
er extent, certain allusions to Mandel'Ztam function analc-
gously in Kuzmin texts.7 Such attenvation is only natural,
since Kuzmin was the elder, established peet, only somewhat
artificially cast as mentor to the Acmedists.

The interaction between the two men is in no sense cen-
tral to the work of either, but thils very marginality beto—- -~
kens ita significance in Mandel'3tam, for whom periphery was
to become nucleus: "Unlétofajte rukopis', no soxranjajte to,
&to vy naéertali_sboku, ot skuki, ot neumen'ja 1 kak by vo
sne".8 Although both authors recognized the potential tran—
scendency of subordinate elements in art, 1t was Mandel'¥tam
who made "soprjaZenie slovesnogo materiala po vtorostepennym
pri;nakam“9 a key principle of his poetic semantics. By trac-
ing his use of the principle to establish characteristic im-
agery configurations in his Kuzmin criticism, it is possible
to move beyond a search for shared themes or motifs in his
other work to an examination of their function within its
complex system of signification.

Euzmin and Mandel'Stam may have met originally at one of
Fedor Sologub's evenings, or perhaps at a Wednesday gathering
in Viaeslav Ivanov's Tower. It is almost certain that Kuzmin
was present at Mandel'Stam’s "literary baptism" on 16 May
1909 when Mandel'#tam read some of his poems at an Akademija
meeting in the Tower, for at that time RKuzmin was one of its
permanent residents.1o By 5 September 1909 Mandel'Btam was
clogse enough to Ruzmin's nephew, Sergej Auslender, to ask him
to request Ivanov to arrange a room for him in Saint Peters—
burg.11 Autumn of that year saw the composition of Ruzmin's
profeseion de foi "O prekrasnoj jasnosti", echoes of which
may be heard in Mapdel'itam's 1910 essay on Frangoeils
villon.'? Sergej Makovskij has recorded that with the found-
ing of 4poilon Mandel'Stam, Gumilev, and Kuzmin all bhecame
close friends.13 Ruzmin's diary notes a meeting of the three
in Carskoe selo on 2 April 1911, and an evening of poetry
reading together at Ivanov's two days later; such occasions



- 49 -

must have been fairly frequent.14 Fuzmin participated with
Mandel'Ztam in the controversies 1n the Akademija which led
to the founding of the "Cex podétov", but it is clear that he
disagreed from the start with Gumllev's theorizing, and as
soon as Acmelsm became a "school" (a concept he had warned
against in a review of Gluck's Orfzo ed Euridice) he bowed
out.15
Kuzmin's dislike of schools was reflected in his initial
published characterization of Mandel'Btam in his preface to
Anpna Axmatova's first book of poems Veder. Although in it he
grouped Mandel'Stam with those members of the youngest gen-
eratlion of poets striving towards subtle, brittle, or fragile
poetry, he nonetheless viewed each of them as an individual,
carefully defining Mandel'&tam's distinguishing trait as
"neobyknovenno izo#&&rennyi analiz naro&ito-prifudlivyx perefi-
vanij", in contrast to Il'ja Brenburg's mere description of
objects conventionally held te be delicate, or Marina Cvetaeva's
1ronic descriptions of an intimate, somewhat demonstratively
pedestrian 1.1.fe.16
The similarity of Mandel'Stam's early poetry to XKuzmin's
is not, however, confined to their common ambience of the frag-
1le and the particular, with earth the centre of beauty. Poems
such as no.6 "Na bledno-goluboj émali” or no.7 "Est' celomu-
drennye tary", while sharing Kuzminian concern with 'ottofen-
nye uzory', 'tonen'kie setki' and 'xrupkost'', represent only
the most obvious level of affinity. More subtly, in no.28
"Ja vzdragivaju ot xoloda", the reference to the ball reso-
nates with its numerous occurrences in Kuzmin, where it is
constantly assoclated with the revelation or realization of
love.17 Here the RKuzminian subtexts reinforce the function of
the image as polemicizing with symbolism through concretiza-
tion of the ethereal.1B But for Mandel'Btam the momentary
concern with precise but fleeting physical sensations or frag-
ile, ephemeral objects so characteristic of Kuzmin's Sets is
not sufficient. From the beginning of his career he required
the function of memory as well:

Puskaj mgnovenija stekaet mut’ -
Dzora milogo ne zaBerknut'. [No. 8, 11. 11-12]
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This neceseity is reflected in Mandel'Stam's earliest dis-
cusslon of Kuzmin's poetry, contained in a review of Al'ma-
nae mus pregumably written in 1916, but unnpublished until
1969. In it Mandel'Stam expressed reservations about Kuzmin's
approach to poetry, despite'an apparently enthusiastic over-
all reception for his work:

Plenitelen [jasnyj] klassicizm Kuzmina. Slado-
stno &itat' ¥ivudfego sredl nas klassiZeskogo
poéta, Suvstvovat' getevskoe slijanie "formy" i
"soderfanija", [osjazaja samuju li&nost! poéta,
ego "ja", kak &istuju formul ubeZdat'sja, &to
dufa nafa ne substancija, sdelannaja iz metafizi-
Baskoj vaty, a legkaja i neZnaija Psixeja. Stixi
Ruzmina ne tol'ko zapominajutsja otli&no, nc kak
by pripominajutsja (vpelatlenie pripominanija pri
pervom ¥e #tenil}, vyplyvaia iz zabvenija (klassi-
cizm) ;

Naverno, tak Ze xolodny

V raju drug k drugu serafimy,

Odnako klarizm Kuzmina imeet svoju opasnuju storo-
nu. KaZetsja, ¢to takoj xorod#ej pogody, kakaja slu-
#aetaja osobennc v ego poslednix stixax, 1 voobEEe
ne byvaet.l

Mandel'%tam's praise for Ruzmin's Goethean blend of form and
content is actually an ironic¢ response to Kuezmin's own com-
pletely opposite views, expressed In a paper delivered at the
"Brodjaéaja aobaka"™ two years earlier, when Kuzmin issued a
"prizyv k prostoﬁe formy, iskrennostil i gloZnosti soderZanija,
k differenziacii ix do poslednix predelov."20

The magnificent weather emblematic here of Kuzmin's
poetry later forms a subtext for the following passage from
"Razgovor o Dante:

Tuat ja ponjal, &to kamen' kak by dnevnik pogody,
kak by meteorologifieskij sgustok. Eamen' - ne &to
inoe, kak sama pogoda, vykljuennaja iz atmosferi-
teskogo i uprjatannaja v funkcional'noe prostran-
stvo. Dlja togo, &toby &tc ponjat’', nado sebe pred-
stavit', &to vse geclogifieskie izmenenija i samye
sdvigi vpolne razlo¥imy na élementy pogody. V &tom
smysle meteorologija pervidnee mineralegii, ob"em-
let ea, omyvaet, odrevlivaet i osmyslivaet,2l

Beyond its direct meanings, 'kamen'' in this passage makes
reference to Mandel'ftam's first book of poems. When read as
ilterary commentary against the background of the 1916 re-
view of Al'manax musg, the labelling of stone as the diary of
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weather obliquely characterizes Mandel'Stam's early poetry
as the imposition of sequentiality and memory upcen the poet-
ies of FKuzmin. In speaking about the precedence of meteorol-
ogy over mineralogy, Mandel'’Stam indirectly acknowledges
Kuzmin as a legitimate predecessor; the striking use of the
verb 'cdrevlivaet' is tled on this metaliterary level with
Mandel'8tam's 1923 characterizatlon of Kuzmin's poetry as the
"prefdevremennaja starfeskaja ulybka russko] 1iriki."22
Marina Cvetaeva recorded the tremendocus impact which
Kuzmin's reading of the poem gquoted from in Mandel'#tam's re-
view had on her, and since Mandel'itam was alsoc present at
the time, perhaps he experienced a similar reponse.23 However,
his attraction to the particular lines he cited may be more
easlly understood in the context of his own use of the word
'serafimy' in his poetry.24 In "ajja-Sofija" they sound a
death-knell:

I serafimov gulkoe rydan'e
Ne pokorebit temnyx pozelet. [Ne. 38, 11. 19-20]

In a poem about Poe from the same year, the 'serafim' image
represents the essentially irrational, which can reduce
Mandel'&tam's beloved word to nolse:

Enafen'e - sueta, 1 slovo - tol'ko Bum,
Xogda fonetika - sluZanka serafima. [No. 40, 11. 7-8]

This is its meaning later as well, in the 1920 poem "Ja v
xorovod tenej...":

Ja v xorovod tenej, toptaviix neZnyj lyg,
§ pevudim imenem vmeZalsija,

No vse rastajalo, 1 tol'ke slabyi zvuk

V tuwmannoj pamjatl ostalsja.

gnatala dumal ja, &to imja - serafim,

I tela legkogo diilsja,

Hemnogo dnej pro¥le, 1 ja sme#alsja s nim

I v miloj teni rastverilsja. [Ne. 123, 11, 1-8]

The fifth line of thilis poem suggests that a change has taken
place in Mandel'¥tam's conception of 'imja’, that he feels he
was mistaken in considering it identifiable with 'serafim’',
This would suggest that it was Mandel'&tam's struggle with
the concept of the name which may have made the lines he
guoted from Kuzmin's collection Vofatyj so memocrable for him.
Although tempted by Kuzmin's evocatlon of a love which has
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passed beyond the need for physical expression, Mandel'#tam
ultimately rejects this solution to the problem of "imja' in
"Ja v xorovod tenej...". For Kuzmin the name disguises the
esgenceas

Bledny vse imena, i stary vae nazvan'ja, -
Ljubov' ¥e ka¥dyj raz nova.

Zabyto imja zdes' 1 otc‘&estvoé
Li%' serdca ne zabyta bol'.2

In his short storiles "Antrakt v ovrage" and "Sekret o. Ger-
vagija" changes of place-names are viewed as ilrrelevant to
the basic nature of the locality.27 Throughout his work,
Kuzmin uses chains of personal names related by the princi-
ple of scprijaZenlie po vtorostepennym priznakam to connect
the various avatars of hig archetypal characters.28 In con-
trast, for Mandel'dtam the name, like the word, £z the ea-
sence, its loss or alteratlon 1s cause for lament:

Nam ostaetsja tol'ko imja -

Oudesnyj zvuk, na dolgij srok.

Primi ¥ ladonjami moimi

Peresypaemy] pesok. [No. %0, 11, 29-33]

TriZdy blaZen, kto vvedet v pesn' imja;
[Ho, 136, 1. 37]

Ne zabyvaj menja, kaznl menja,

No daj mne imja, daj mne imjas

Mne budet legfe s nim - pojmil menja,

¥V beremennoj glubokeoj sini. [Ne. 1392, 11. &-7]

A characteristic feature of the omincds "them" in poem no.328
18 their namelessness:

Net imeni u nix. Vojdi v ix xrjass,
I buded' ty naslednikom ix knjaZestv.
[No. 328, 11, 6-7]

The relaticnship bhetween Mandel'3tam and Kuzmin in the con-
cept of 'imja' is most directly evidenced by Mandel'Stam's
poems no,66 and no.71:

Pust' imena cvetus¥ix gorodov

Laskajut slux zna&itel'nost'ju brennoj.

Ne gorod Rim Zivet sredi vekov,

A mesto deloveka vo vselennoj. [No. 66, 11, 1-4]

A golub' ne boltsja groma,
Kotorym cerkov' govorit;

V apostol’skom sozvud'l: Romal
Oon tel'ke serdce veselit.
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Ja povtorjaju &to imja

Pod vefnym kupolom nebes,

Xot' govoriviij mne o Rime

V svjas&ennom sumrake isez! [No. 71, 11, 5-12]

These poems are a polemic response to the following passage
from the conclusion of Kuzmin's 1909 novel Nednyd Tosif:

I potom [..,.,] Iogif podefel k cknu i [...] stal
tverdit' "Roma, Roma" poka zvuki ne utratili dlja
nego znafen'ja 1 Sto=to vliles' v dusu ogromnoe,
kak nebo ili kupol cerkvi [...]2%

For Kuzmin repetition eliminates earthly meaning and reveals
a nameless essence; for Mandel'Etam meaning 1ls concentrated
in the repetition, and it 1s ultimately the original speaker
that disappears.

* * *

The early post-revolutionary perled saw Mandel'§tam and
Kuzmin sharing an interest in the theories of rhythmic move—
ment propounded by Emile Jacques-Dalcroze. Both men partici-
pated in the studlos of rhythmig movement in Petrcgrad, and at
the beginning of the 19208 even tock part in a masguerade
organized by them.30 Kuzmin had used eurhythmics as a motif in
his 1914 novel Plavaju¥die putefeetvujufdie, while Mandel'Stam
elployed il as Lhe governiuy melaphor of Lis 1920 arLicle
"Gozudarstvo 1 ritm".31 This article contains yet another rem-—
inigcence of Kuzmin's early work: compare Mandel'Ztam's "Nad
nami varvarskoe nebo, 1 wvse-taki my élliny"32 with Strup's
famous assertion in Kuzmin's first novel Krylfja: "My -
élliny, ljubovnikl prekrasnogo, vakxanty grjadub¥ej Zizn
Such concern for origins and general characterizations marks
not only Mandel'Stam's prescriptions for the masses but also
his discussions of major writers in the early 1920s.

In his 1922 essay "Pis'mo o russkoj poézil", Mandel'Eiam
concisely formulates the fundamental movement of Kuzmin's

i".33

work:

Kuzmin pri¥el ot voliskix beregov s raskol'ni&'imi
peenjami, ital'jansko] komediej rodnogo doma&nego
Rima i vsej starcj evropediskoj kul'tuwroj, poskul'ku
ona stala muzykoj - ot koneerta v palacco Pitti
DZordZone do poslednix poém Debjussi.

On the surface this characterization seems to consign Kuzmin
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to the outmoded symbolist definition of poetry as horn from
the spirit of music, but Mandel'¥tam's cholice of iliustra—
tionsg generates more subtle levels of meaning. The reference
to Glorglone's "Concert" is actually to a painting of Titian
at the Pitti Palace, while Debussy's music is famed for its
33 Thus Mandel'Ztam
discerned in Ruzmin & transition from aural to visual‘imagery.

attempt to transmit a picture in sound,

Kuzmin himself uzed this movement from 'glas' to 'glaz' as an
organizing principle in his 1922 cycle “Stixl ob iskusstve",
and -was to employ it again in ordering the critical essays in
his 1924 collection Usiovnositi, which proceeds from operetta
to drama to poetry to painting.

The reference to Debussy, the only one in all of
Mandel'Stam's critical prose, may have been prompted by
RKuzmin's 1915 poem "K Debjussi" in Voﬂatyj.36 Several images
from this poem had appeared in Mandel'¥tam's poem no.108
"Sestry = tja¥est' 1 neZnost'”,

How does the Kuzminian layer of association function
within Mandel'Stam's peetry? A preliminary answer to this
.guestion may be found by examlning poem no.108:

Sestry = tjaZest' i nefnost' - odinakovy vadi primety.
Medunicy 1 osy tjaZeluju rozu sosut.

Selovek umiraet, pesok cstyvaet sogretyi,

1 vieradnee solnce na Gernyx nosilkax nesut.

A%, tja¥elye soty i ne¥nye seti, .

Leg&e kamen' podnjat'; Sem imja tvoe povtorit'!
U menja ostaetsja odna zabota na svete:
Zolotaja zabota, kak vremeni bremja izbyt',

Slovno temnuju vodu ja p'ju pomutiviijsja vozdux.
Vremja vspaxano plugom, i roza zemleju byla.
Vv medlennom vodovorote tjaZelye ne¥nye rozy,
Rozy tjaZest' i nefnost' v dvojnye wvenki zaplela.

D. M, Segal has éxplicated the internal semantlcs of this poem
in some detall, touching alsc on some of Mandel'Ztam's direct
explanations of its :I.magary.37 Here I would like to consider
it from the point of wview of the semantic fields it generates
through imagery drawn from Kuzmin's‘poetry or otherwise asso-
ciated with him.

Earlier ciitiés have occasionally been drawn intuitively

to this poem as a paradigm for Mandel'Ztam and Kuzmin. In
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1823 Konstantin Modul'skij made refsrence to 1t by entitling
a joint review of Trigtin and Parabeily "TiaZest' 1 leg-
kost'“.38 Later Georgij Ivanov used it to characterize the
ghortsightedness of Kuzmin's critics:
“"Sestry, tjaZest' i ne¥nost' -~ odinakovy vaki pri-
mety..." Sestry "prekrasnaja jasnost'" i "opasnaja
legkost'" - vaZ%i primety to¥e odinakovy, dlja

nevnimagel'nyx, dlja neZelajus®ix byt' vnimatel'nymi
glaz...

The 'opasnaja legkost'' that Ivanov mentions echoes, albeit
by chance, the ‘opasnaja storona klarizma' pointed out in
Mandel'&tam's first Kuzmin review.

The Image of sisters in the poem's filrst line, in addi-
tion to its obvious assoclations with Mandel'¥tam's poems on
Raxil' and Lija, recalls a correspondence between Mandel'-

Ztam's and Kuzmin's prose.40 In "PuteBestvie v Armeniju"

Mandel'Stam writes: "Razluka - mlad3aja sestra smertiv, 41
Kuzmin uses an analogous censtruction in hisg introduction to
fudeanaja Eian' Tesifa Bal'zamo, grafa Xaliostre: “"VoobraZe-
nie - mladiaja sestra jasnovidenija".42 These are the only
examples of this fermula In the two men's writing. In
Mandel'Bstamian terms, then, Lija, the elder sister, is toc be
identified with clairvoyance and death, while Raxil' is
associated with parting and imagination. These pairings are
operative as semantic fields in a number of Mandel'&tam's
poems, notably "Tristia” itself.43

G. A. Levinton connects the wasp imagery of the second
line of the poem with Kuzminfs line "nado mnoju v'jutsja osy"
from a 1912 poem in Gilinjanye golubk£:44

Nado mnoju v'jutsja osy...
Tjazki, tjaZki stali kosy...
Golova tijaZelal

¢OboSla ja vse otkosy, -
Veterka ne nagla...

Ne nadla.

Rasplastalas® v nebe ptica
Len' v deolinu mne spustit'sja,
Gde protek rufeek.

Kto Ze dast' vody napit'sjaz
Milyd brat, on dalek...

On dalek. )
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Ne pridet, ne sjadet rijadom.
Vase gqulijaet on po grjadam,

I odna ja, cdna.

Solnce, vstalo ty nad sadom,
Dudu p'e8' vsju do dna...
Vsju do dna.

Solnce dvinetsja k zakatu...
Ja pojdu navstredu k bratu,
Tak znakom dtot put'!
Oper¥isija na lopatu,

On priZmet k serdcu grud',
K gerdcu grud',

Mily3 bratec moj, kogda Ze
Otdoxnu ot skudnoij prjaZi
snov doku&nyx moix? )
I na obla&nom na krjaZe
Vstanet tix nai Zenix,

Na¥ %enix?45

The line cited by Levinton is only one of many remarkable
correspondences between the twe poems. Kuzmin combines im-
ages of heaviness with wasps; the sun, as in Mandel'Ztam's
poem, belongs to the past. Thirst for alr and water permeates
Loth poems, and both are meditations on time, But what for
Kuzmin is all concentrated anticipation, in Mandel'Btam is
transformed into the slow whirl of integration. The persona
in Ruzmin's poem is tired of the yarn of her boring dreams;
Mandel'&tam seems to be answering her in "Trigtia™ with the
line : )

T ja 1l3ublju obyknoven'e prjaZi: -[No. 104, 1. 17].

The pairing of '"soty' and 'seti' in line 5 of no,.108,
while independently motivated by parallelism with the seman—
tic and sound correspondences set up between '"tjaZest'' and
‘ne¥nost'' in line 1, alse has a metaliterary function. Soty
was the tlitle of Annha Radlova'a first collection of poetry,
while Se¢t7 was Kuzmin's first book of verse. Mandel'3Stam thug
links the pcoems of the sister of his breother's wife with -
those of her literary sponsor.46 The implied identification
of Radlova with heaviness and beas contrasts with Axmatova's
oblique preseﬁce in the poem through her assoclation with
wasps.4 The rivalxy between the "two Annas®", which intenai-
fied during the early 1920s, was to be reflectéd in the lit—
erary 1nteraction between Mandel'Ztam and Fuzmin. Although
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Kuzmin was Radlova's ardent supporter, Mandel'Ztam would
persistently asscciate him with Axmatova, with whom Kuzmin's
relatione had soured. Kuzmin in turn would be equally per-—
sistent in palring Mandel'Stam with Radlova, whose poetry
Mandel'&tam considered to be full of dubious solemnity.

It is in the light of the metaliterary presence of Kuz-
min in the second stanza of no.lC8 that Mandel'¥tam's alter-
ations to line 6 should be viewed. The change from the
original reading: "Legfe kamen' podnjat', fem wvymolvit' slovo
- Jjubit'," to its final form as cited above indicates re-
newed concern with 'imja', a theme Mandel'&tam repeatedly
agsociated with Kuzmin.

Clarification of the referent of 'tvoe' in line 6 and
of ‘zaplela' in line 12 1s provided by a second Kuzminian
subtext to the poem:

K Debjussi

Kakaja novaja ljubov' i neZnost'
Prinesena s serebrjanyx vysotl
Lazurnaja, svjataja bezmjatefnost’,
Nebesnyx pfel medvjanyj, legkij sot!

Fontan Verlena, lunnaja poljana

I alost' #Zertvennyx otkryiyx roz,
A v neZnyx, preryvajud¥ixsja piano
Zvenit polet klassieskix strekosz.

Pust' govorit nam o siamskix devax,
Dalekix stran plenjaet krasota, =

V razdroblennyx, &ut' zyblemyx napevax
Sly#na tvoja, o Mocart, prostota.

I legkaja, vostorfennaja Muza,
Gotovja neZno lepestki venca,
Starinnoge privetstvuet francuza
I nebyvale]j neZnosti tvorecal

It is ultimately the Muse, then, whose name is so difficult
to repeat, énd who weaves the double wreaths of roses. Kuz-
min's poem provides the missing semantic link bhetween
'tjaZest'' and 'neZnost'' through its assoclation of 'ne¥-
nost'' with ‘legkost".49 Mandel'Etam's use of the epithet
'tiafelye' with 'soty' can be seen as a polemical response
to line 4 of "K Debjussi™.

The layer of Kuzmin references in no.108 thus has a
complex part to play in the poem's structure of slgnifica~-
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tion. It serves both as contrasting ground and supplementary
figure, creating tension on the one hand but resclving it on
the other. The association of the themes of nets and time

made here continue those establighed in no.103 "Sumerki svo-
body", while anticipating those tc be created in such poems
ag "V raskosyj blesk zerkal zabrosiv getl™ from Kuzmin's

Parabozy.so
level of the poem as well as on the more superficlal one of °

The allusions to Ruozmin operate on this deep

metaliterary polemic.

No.108 was included in Mandel'Ztam's second book of po-
ems, published in 1922, According to his wife, this volume was
compliled from a haphazard cellection of drafts taken abroad
by the publisher.51 Mandel'Stam had nothing to do with the
ordering of the poems and did not even choose the title:
Trietia was named by Kuzmin, then one of the editors at the
Petropelils publishing house, without consulting the author.
Mandel'stam's reaction was to rename the next edition Vioraja
kniga, restoring the title "Tristia" only in 1928, for the
second sectlon of Stizotvorenija. Veorafa kniga was thus more
than a colourless appeliation, for it was a powerful applica-
tion of time, in that aspect which for Mandel'Stam was its
mast negative attribute: pure sequentiality.52 Hiz uame of
such negative temporally-based imagery to efface Kuzmin's
intrusion intc his work initiated an apsociation which would
be employed to great effect in his post-1322 criticisn, as
well as in "Egipetskaja marka" and (as we have seen) in
"Razgovor o Dante".

In late summer, 1922, perhaps in connectilon with the
publication of Prigtia, the Mandel'Stams pald a visit to
'Petrograd,53 where Mandel'#tam was invited by the Radlows to
taka part in the founding of a new literary group.54 NadeZda
Mandel'3tam gives a jaundiced picture of Kuzmin's role in
this encounter:

Tan schbralis' Kuzmin g Jurkunom 1, kaZetsija, s
Olen'koj Arbenincj, xudo¥nik Lebedav, mu# vtoroj
sestry -~ Sarry Darmolatovoj ill Sarry Lebedevoj,
buduiéege skul'ptora, 1 eS&e neskol'ko delovek,

i ja opjat' usly¥ala, kak Mandal'Stama zamaniva-
jut v ob"edinenils ili sojuz - na étot raz sinteza
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veex iskusstv - podzil, teatra, ¥ivopisi... Ser-
gej Radlov, refisser, s polnoj ctkrovaennost'ju
ob"jasnil Mandel'Etamu, ¢to vse luBi¥ee v iskusstve
sobrano za ego #ajnym stolom. [...] Imja Mandel'-
Etama necbxodime dlja ukreplenija xudcZestvenncj
cennosti sojuza, on ¥e poludit podderZku gruppy vo
vsex smyslax i vo vsex otnoZernijax.,. Kuzmin mol-
gal, xitril 1 el by¥ki, luffie po tomu vremeni
konservy. [...] Na é&tot raz Mandel'&tam vel sebja
gorazdo prili¥nee, Zem u Efrosa; on prosto myal

i delal vid, #to nifego ne ponimaet. Nakonec Rad-
lovy, oba - i muZ i Zena - zadall vopros naprjamik:
soglasen li Mandel'Ztam pozabyt' ustarevEij 1
smefnoj akmeizm i priscedinit'sja k nim, aktivnym
dejateljam sovremennogo lskusstva, &toby dejstvo-
vat' socbE¥a i soglasovanno. Mandel'%tam skazal,
&to popreZnemu séitaet sebja akmelstom, a esli
&to kaZetsja komu-nibud' smelnym, to nifego ne
podelae&'... Vse drufno nabrosilis' na akmeistov,
a Kuzmin prodolZal pomalkivat' i 1i#' ilzredka
wstavljal slovo, &toby poxvalit' stixi Radlovoj.

U menja sozdalos' ofduidenie, &to on~to 1 jav-
ljaetsja duso} &toj zavaruxi, no vtajne izde-
vaetsja nad vseml, v Bastnosti nad Radlovoj.
Skoree vsego emu bylo naplevat' na &to by to ni
bylo, no iz druZeskoj svjazil s Sergeem Radlovym
on umel izvlekat' pol'zu, a dlja étoge polagalos’
xvallt' Annu Radlovu.

Mandel'#tam's reaction to the Radlov's proposal was not,
however, so0 negatlve as to prevent his participation in the
short-lived journal Abraksas, edited by Kuzmin and Radlova.
Two poems, no.130 "Kak rastet xlebov opara" and no.133 "“Veter
nam utefen'e prines”, appeared in 1ts second issue. Kuzmin's
evaluation of PTristia was published there as well, in his
article "Pis'mo v Pekin":

Posylaju Vam tri knigi Anny Radlovoj i "Tristia®
O. Mandel'Btama. Vy uvidite ogromnyj put', kotory3j
pro3la Radlova s pervyx sveix Bagov do poslednsgo
sbhornika, gde pered nami pedlinnyj i zamedatel'ny])
poét s bol'sim poletom i gorizontami, v strokax
kotorogo trepeifet 1 b'etsja sovremennost' (ne v
"pajkovom" smysle) i nastojasfee Celovefoskoe serdce.

Evoljuciju 1 bol'8o) pafos (kakoj=-to ledjanoi}
Vy zametlte v prekrasnoj kanige Mandel'3tama.

Here Kuzmln moderates his apparent appreciation of Mandel'-
Stam by placing him second in a palr with Anna Radlova, whose
poetry Mandel'Ztam disliked. Even the final sentence of
praise, added almost as an afterthought to the encomium of
Radlova, seems rather ambivalent: the adjective 'ledjanoj'
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ig another of the images of coldness which the two men con-
stantly employed in thelr reactions to each other.

The Tristia episode, combined with the unpleasant i
presgion left by the Radlov circle during Mandel'Ztam's visit
in the latter part of 1922, may have taken its toll on Man-~
del'&tam, for by January, 1923, he had revised his copinion of
Kuzmin's work. If before his praise had been tempered with
ironic misapplication of Kuzminlan imagery, now he was openly
gondescending:

U rossijskogo simvolizma byli svoi Virgilid 1 Ovidii,
u nego e byli i svoi Katully, ne stol' po vozrastu,
skol' po tipu tvordeatva. Zdes' sleduet upomjanut'

o Kuzmine 1 Xodasevife. Bto tiplénye mladfie poéty
s0 vsej svojatvennoj mlad3im podtam &istotoj i pre-
lest'ju zvuka. Dlja Kuzmina starSaja linija mirevoj
literatury kak budto voobZ&e ne sudlestvuet. On ves'
zamefan na pristrastili k nej 1 na kanonlzacii mlad-
8aj linii, ne vyde komedii Gol'doni i ljubovnyx pe-
senok Sumarckova. V avoix stizax on dovol'no udadino
kul'tiviroval soznatel'nuju nebreZnost' 1 mafko-
vatost' re&i, ispeBfrennoj gallicizmami 1 polonizma-
mi. Za¥igajas' ot mladej poéziil Zapada, xotia by
Mjusse - "Novy] Bolla", on daet &Sitatelju 1lljuziju
soverSenno iskusstvennoj 1 preZdevremennoj drjax-
losti russkoj poétifeskoj redi. Podzija Kuzmina

preZdevremennaja star®eskaja ulybka russkoj liriki.ST

However, even here Mandel'Stam’e criticism is moderated by the
agsoclations its last sentence has with his own lyric poetry.

The epithet "starfeskaja ulybka" links Ruzmin to Axmatova via

a 1915 quatrain Mandel'#tam had devoted to her:

Gerty lica iskaZeny
Kakoj—to stardeskoj ulybkoj.
UZell 1 gitane gibko)

Vse mukl Danta sufdeny?

In nelther instance is the phrase tc be interpreted negatively.
Facial distortlon, espaecially when assoclated with old age,

1s for Mandel'¥tam a necessary attribute of poetxy, a point

he emphasizes in "Razgovor ¢ Dante:

Velikcolepen stixotvornyj golod ital'janskix stari-
kov [...] Usta rabotajut, ulybka dvi¥et stix, umno
1 veselo alajut guby, jazyk doverdivo priZimaetsia
k nebu,

Vnutrennlj obraz stixa nerazlu¥im s besZislennoj
smenoj vyraZenij, mel'kajulfix na lice goverjadego
i volnuju¥degosja skazitelja.

Iskusetvo redi imenno iska¥aet nade lico, vzryvaet
ego pokoj, narudast ego masku...
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By identifying Kuzmin'e poetry with the expression of a mouth,
Mandel'&tam implicitly recognizes him as a genuine poet, since
moving lips are for him the source of poetry.

This same complex of imagery is further develcoped in the
poem no.i138 "Jazyk buly¥nika mne golubja ponjatnej", also
written in 1923, In it Mandel'Etam continues to draw on Kuz-
min'g third collection of verse, Gilinjanye golubki, which,
as G. A. Levinton has pointed cut, serves as a major socurce
of Kuzminian subtexts in Mandel'Ztam's poetry; it contains
the poem "Novy] Rolla" referred to in the review cited
ahove.59 The first line of no.138 thus has a metaliterary
component: Mandel'Stam is indicating that hls own system of
poetics, associated with stone, remains preferable to him
over that of Kuzmin.

Mandel'&tam continued to connect Kuzmin with Axmatova
when he published a scathing criticism of both the following
month in Ruseskoe itekusetvo:

Voistinu russkie simvolisty byli stolpnikami stilja:
na vsex vmeste ne bol'Se pjatisot slov - slovar'
polinezijca, No éto po krajnej mere byll askety,
podviZniki., Oni stojall na keolodax., Axmatova Ze
stolt na parketine - éto u¥e parketnoe stolpni-~
geotvo., EKuzmin posypaet parket travkod, #toby bvlo
poxo¥e na lug (Nezdelnie ve#era) .60

The imagery used here is drawn from Kuzmin's 1914 poem “"Ras-
cvell na zontikax rozy" in Nezdelnie vedera:

I s mostika vsja dolina -
Korolevski-eel'skij parket.61

Other lines in the pcem provide a motivation for the connec-
tion established between Kuzmin and Axmatova in this review:

V takoj den' stixov ot Erozy
My, pravo, ne razberem.62

These lines suggest that for Mandel'btam Kuzmin shared with
Axmatova an orlgin in prose which was posited in "Pis'mo o
rugsko] poézii:

Genezls Axmatovo] ves' lefit v russko] proze, a ne
v poézii. Svoju poétiZeskuju formu, ostruju i svoe-
obraznuju, ona razvivala s cgljadke) na psixologi-
deskuju prozu.

What is the difference bhetween peoetry and prose? A writ-
er's direct or implied answers to this gquestion may be used
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to locate him on what Mandel'Stam in "Razgovor o Dante" called
the globa embraced by Tjutdev's ocean". Initially Mandel'Stanm
found himself in the hemisphere of the explicit:

Raznica me¥du literaturoj 1 poéziej sledujuidaja:
literator vsegda obraf@aets-ija k konkretnomu slu-
gatelju, Zivomu predstavitelju époxi. Da¥e esli
on prorodestvuet, on imeet v vidu sovremennika
budusfego. Soder¥anie literatora perelivaetzsja v
sovremennika na osnovanil fizi¥eskogo zakona o©
neravnyx urcvnjax. Sledovatal'no literator obja-
zan byt “"vyyfe", "prevosxodnee" chifestva. Poude~
nie - nerv literatury. Poétomu dlja literatora
necbxodim p'edestal. Drugoe delo poézija. Poét
svjazan tol'ko s providencial'nym sobezadnikom.
Byt' vyde svoej édpoxi, luZfe svoego obi¥estva
dlja nego ne objazatel'no.6

If for early Mandel'Ztam the hallmark of his Verlainesque
opposition of ‘literatura’ to ‘poézija' was its orientation
toward the contemporary, for Kuzmin this was a primary fea-
ture of any genuine work of art:

Skcl'ko raz my govorili s vami o tom, &to vsjakoe
podlinnoe proizvedenie lskusstva po samomu suldestvu
svoemu, Sasto mimo voli xudo¥nika, ne mofet ne byt!'
sovremennejdim, inogda zagljadyvajufaja v budulZes,
ne uZ nikak ne otstavaja ot Ziznd. 5

Thus in Mandel'&tamian terms 'literatura’ subsumes all art for
Kuzmtn. 96

Curlecusly enough, Kuzmin's most explicit considerations
of the difference between prose and poetry are to be found in
poetry rather than in prose: for him the ¢ritical function of
'avtometaopisanie’, the metaliterary organ, was located in
verge. Thisg is true ewven of his earllest work, where poetry
constantly serves as a key to the interpretation of his prose.
The 1904 poem "Xarikl 1z Milety" is subsequently absorbed
into the prose of "Povest' ob Elevskippe, rasskazannaja im
67 The
poem cycle-“Prervannaja pbvest'" 1s a subjective complement

samim" to form a crucial embedded commentary on it.

to the enigmatlc peovest’ "EKartonny) domik".68 Inserted poetry
generates temporal ambigulity in works as diverse as "Ten'

Fil1lidy" and "Pis'ma devitsy Klary val'mon".%?
der, then, that Kuzmin was able to write in his weather-

It iz no wen-

saturated poem:
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V takoj den' stixov ot prozy
My: pravo, ne razberem./O

However, 1t 1g clear from another poem in NesdelSnie vedera,
the famous "Fuzij v bljude&ke", that for him prose was the
general background agalnst which poetry shone forth:

No vetka neo¥idannoj mimozy,
RassekZl nebesa, legla na nix, -

Tak na stranicax filosofsko]j prozy
Poroju zablestit wvljublenny] stix. 71

For early Mandel'Stam the distinction between poetry and
prose was to be found in the mentality of the author: he pre-
fers to write of the 'literator' and the 'podt'; even when he
mentions prose by ltself, it iz treated almost as a living
organism - "nerv literatury". Kuzmin is his antipode. Here
the emphasis is on the object (whether poetry of prose) in
the mind of the perceiver.

Mandel'Stam's strict dichotomy between the two modes, so
characteristic of hig early Acmeist stance, was modified over
the decade separating "O sobesednike" from his first major
work of literary prose, Sum vremeni. Jane Gary Harris, pur-
suing a thesis advanced by Ju. Levin and others, has pointed
ocut that "as Mandelstam matured, the bonds between hie poetry
and prose gradually tightened., Hot only did the themee of his
essays influende his poems, but by 1923, the major turning
point in his life and literary career, the verbal fabric of
‘his poetry found expreasion in his literary pro:e."72 The
beginning of thls precess may be placed in 1921 with "Slovo
i kul'tura”, which includes a compendium of Fuzminesque im-
agery, and is the first Mandel'Stam essay to make extensive
use of autocitation.73 Curicusly, just as Mandel'Xtam was
adopting thie integration of poetry and prose, so charactexr-
1stic of Kuzmin, he was engaged 1n freeing himself from
ancther epecifically Kuzminian trait: stylization. As Ju.
Levin notes, "nadinaja s 1921 g. u¥e net ne tenl stilizacii,
"Ja - éto ja, jav' - éto jav'“."?ﬁ Both processes are asso-
clated with increased criticism of XKuzmin himself, a deepening
ambivalence marked by the re-christening cf Trietic as
Vtoraja kniga. It is reflected as well in changes Mandel'-
Stam made to his article "Vypad" when preparing it for publi-
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cation in bogk form:

0, %udovisBnaja neblagodarncst's [Kuzminu],
Majakovskomu, Xlebnikovu, Asesvu, Vjadesalavu
Ivancvu, Sologubu, Axmatovoj, Pasternakn,
Gunilevu, [Xodasevidu] - uf na &to oni ne
poxoZi drug na druga, 1z raznoj gliny. Ved'
éto vse russkie podty ne na viera, ne ma
segodnjy, a navsegda.

In 0 podsii the names of Kuzmin and Xodasevi® are omitted. It
seems unlikely that the censcrship was to blame, for if that
ware the case Gumilev would surely have been left out as
well,”® Rather, Mandel'Stam is here simply eliminating hoth
representatives of the "mladfaja linija" which he had dis-
cussed in "Burja i natisk" from his list of poets deserving
gratitude. Such minor figures, in particular Kuzmin as a
representative of detested mechanical time, were by this time
unworthy of inclusion in an organically integrated literary
eternity.

"Egipetskaja marka", the only significant creative work
Mandel'sftan produced during the 1925-30 periocd of poetic si-
lence, incorporates a distinct laysr of reference to Kuzmin in
the assocliative chains it uses to produce its kaleldoscopic
treatment of time, art, and point of view.j? The central Kuz-
min allusion mediates between Mandel'®tam and Gogol'. This is
the eplscde of the stolen watch. Its connection with Gogol''s
"Sinel'" is made rvelatively explicit by the phrase "ne to on
ukral &asy, ne to u nego ukratli".,':‘lB which is patterned on the
popular saying, "Tam u nego &to-to s Zuboj, ne znaju, to 1i
on ukral, to 1l1i u nego ukrall." The substitution of the watch
for the coat, one component of the pervasivé Gogol' references
in ‘Egipetskaja marka", is a device analogous to one in Kuz-
min. He had used the subsatitution as the basis of his 1910
povast’ "Kapitanskie €asy", a parody of Gogol' combining
elements of both “Hinel'" and "Nos'.’ ® Mandel'¥tam not only
reinforces the literary parallel hetween Parnok and Akakij
Akaklevié by applying this déwice, but alsoc links Kuzmin with
an image of mechanical time which Mandel'&tam found repugnant.
The link 18 further strengthened by Mandel'3tam's Spincza~
like Jewish clockmaker, who 1s connected through parcnomasia
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to Kuzmin's Jewlsh clockmaker Limeoszius, a character in the

1906 short story "Iz pisem devicy Klary Val'mon k Rozalii
Tjute:l.'rnajer".80

A second set of Kuzmin aggociatlons is generated in the
context of Mandel'3tam's discusglons of Kuzmin in his eriti-
cal prose. It is initiated by recurrence of the 'serafim’
image from Mandel'¥tam's first Kuzmin review. In "Egipets-
kaja marka" this image is attached to the six laundresses of
chapter three:

Navrav v rot vody &ti lukavye seﬁgfimy pryskali eju
na zefirovyj 1 batlstovyj vzdor.

The laundresses are subsequently associated with the transi-
tion from aural to visual so characteristic of Kuzmin's meta-
literary poetry. Mandel'Ztam goes so far as to repeat the
image of Titlan's "Concert at the Pittl Palace" which he had
used to convey this aspect of Kuzmin in his 1922 essay "Pis'mo
o russgkoj poézii": he alsc incorporates an abbot, echeing
Kuzmin's nickname in the early days of Vjafeslav Ivanov's
Tower:

A ja by rozdal devuikam vmesto utjugov skripkil
Stradivarija, legkie, kak skvoregni, i dal by
im po dlinnomu svitku rukepicnys net. Rizea v
oblakax gara gojdet za sutanu dirifirujuiego
abbata. Sest' kruglyx rtov raskroijutsja ne dyr-
kami bublikov s Paterburgskoj storeny, a udlv-
lennymi kruZfcfkami "Xoncerta v Palacco Pitti".

The transition from the aural to the visual is alsc sig-

nalled by the appearance of the deaf-mutes in "Egipetskaja
marka":

V é&to vremja proxodili Berez ploiad' gluxonemye:
oni sufili rukami bystruju prjaZu. Oni razgovari-
vali. Stargij upravlijal &elnokem. Emu pomogali.
To 1 delo podbegal so storony mal'@ik, tak rastopy-
riv pal'cy, slovne prosil snjat' s nix zapletennuju
‘diagonaljami nitku, %toby epletenie ne povredilos'.
Na nix na vsex - ix bylo detverc - polagalos',
odaevidno, pjat' motkov, Odin motok byl lifnim. Oni
govorill na jazyke lastofek 1 poproSaek, i nepre-
ryvno zametyvaja krupnymi ste¥fkami vozdux, 51li iz
nego rubasku.

Starosta v gneve pereputal vsju prijaZu.

Gluxonemye is&ezli v arke Glavnogo Staba, pro-
dolfaja su€it' sveoju prjaZu, no u¥e gorazdo spo-
koinee, glovno zasylall v raznye storony potitovyx
golubei. 3
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The deaf-mutes recall Kuzmin's recurring figure of a mute

boy, one embodiment of the vefatyj, his male muse.84 Mandel'-
#tam reinforces their connection with Kuzmin by associating
them with the image of "prjaZa" which he had used in no.104:
"Tristia™ to polemicize with Kuzmin's poem fNado mnoju v'juts-
ja osy”", as well as by comparing their movements to a dis-
patch of messenger pigeons, yet another refexence to Kuzmin's
Glinfanye golubki. _

The major refernces tc Kuzmin in "Egipetskaja marka”
have, then, a common function.85 They reinforce its metalit-
erary component by focussing attention on the polyvalent na-
ture of literary allusion, the theme of visualization of
aound and, more generally, concretization of the abstract. It
is not so gurprising that Mandel'sftam would choose Kuzmin for
this peripheral (and therefore, in the context of the poetics
of "Egipetskaja marka”, central?) role, if only becaunse of
Kuzmin's own constant use of Egyptian themes in both poetry
and prose. Perhaps 1t 1s no accident that the relatlonship
botween arskij and the improvisor (at least on the plane of
artistic technigues) in PuZkin's "Egipetskie no#i", an inevi-
table literary assoclatlion, could serve as a model for that
between Mandel'¥tam and Kuzmin. An even better archetype is
provided by another of Puikin's works. If, as NadeZda Mandel'-
Btam once suggested, Mandel'Stam could see himself as= a
Salierli, he was certainly a most Mozaftian one, and one could
ask for no more Salierilan Mozart than Ruzmin.

Kuzmin died in Leningrad on 1 March 1936. It is not khown
when, 1f ever, Mandel'Stam learned of his death, but perhaps
his poem no.327 might be taken a= an epitaph tc their rela-
tionship:

Kogda Zdegol v vozdudnoi sdchbe
vdrug zatrjasetsja, serdcevit,
Uéeny] plaZ#ik peré&it zloba,

A Gepdéilk &ernym krasovit.

Klave3&et Zerdotka i planka,
KleveBiet kletka sotnej spic -
I vse na svete naiznanku,

I est' lesnaja Salamanka

Plja neposludnyx umnyx ptic!

The last line recalls the end of the title poem in Gilinjanye
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golubki, Kuzmin's third book of verse, to which Mandel'&tam
so often alluded when making reference tc him:

I pckazalos'® mne bezdu3nym
Talnstvennce remeslo,
I prizratnymi stali ptiey, -
I naXala du&a tomit’'sja,
Bteob serdce dar svoj prineslo

Zivym golubkam, no posluénym.86

NOTES

Mandel'sftam's poetry is cited by poem number and lirne, accoxrd-
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language Literary Associates, 1967-71; Paris: YMCA Press,
1981).

1. For Kuzmin's influence on early Mandel'®tam see V. Zir-
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ego (Kuzmin'g) =tixax vospitalis' sovremennaja poétifes-
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tovu, Mandel'Stama i Zenkevida”; Mixail Ruzmin, “Celuja
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Setsja v uglax zub, a pret iz ka¥doj stro¥ki, kak loda-
dince dy#le", (Osip Mandel'Btam, Sobranie sodinentij
(Paris: YMCA Press, 1981), vol. 4, p. %8}).

Ju. I. Levin, D. M. Segal, R. D, Timen&ik, V. N. Toporov,

- T. ¥. Civ'jan, "Russkaja semanti&eskaja podtika kak po-

tenclial'naja kul'turnaja paradiqma", Russian Literaiure
7/8 {1974), p. 52.

Jane Gary Harris, "Introduction: The Impulse and the Text"
in Osilp Mandelstam, The Complete Critical Prose and Letiers
(Ann Arbor: Ardis, 1979), pp. 3-4.

V. N. Toporov, Azmatova © Blok (Bérkeley: Berkeley Slavic
Specialties, 1%81), pp. 7-8.

A rare reminisgence of Mandel'Ztam is found in the second
poem of the .cycle "Viden'ja" from Kuzmin's 1918 collec-
tion Vodatyjf. Its opening lines

Seraja reet ptica
Strannoi me&ty doc'

recall the opening quatrain of no.21:

Skudnyj lu& xolodnoj meroju
Seat svet v syrom lesu.
Ja pedal', kak pticu seruju
V serdce medlenno nesu.

Kuzmin's poem combines imagery from this poem and no.20,
treating the same thame. The motif of coldness which is
used by both poets to characterlize their reactions to
each other in their ¢riticism is found in all three poems.
Another example of Kuzmin's relatively infrequent allu-
sions to Mandel'¥tam is found in the 1922 poem "Lesenka®,
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Paraboly, p. 112: "V pustynjax rajskix tot ne odinok", a
reversal of Mandel'#tam's "V temnice mira ty ne odinok"
from his poem "Dano mne telo..." [Neo. 8] first pointed
out in Vladimir Markov, "0 poédzii Mixaila Kuzmina", Ge-
gamme lte Gediehte, vol. 3, p. 365.

Ozlp Mandel'Ztam, "Egipetskaja marka", Sobranie sodineniy
{New York: Inter-Language Literary Associates, 197%), vol,
2, p. 41,

As defined in D. M. Segal, "0 nekotoryx aspektax smyslo—
voj struktury ‘'Grifel'noj ecdy' ©. B. Mandel'Atama™, Rus-
gtan Literature vol. 2 (1972), p. 52. This shared prin-
ciple was noted early on by antagonistic critics, e.qg.
Georgij Goxrbatev, Oferki sovremennoj russkoj literatury
{Leningrad: Gosudarstvennoe Izdatel'stvo, 1925) [2nd
edition] p. 29:

Kak by ni nmily poroj kazalis' rosijskim
intelligentam [...] Zudesno~sgdelannye stili-
zacli Kuz'mina [sic] ili umneijfaja igra Man-
del'stama v sdvigi vremen 1 mest, v izyskan-
neje i namerenno izlomannye metry, vse éto -
tvor£estvo kakogo-to vtorogo, otraZennocgo
porijadka. Zdes' ne sobstvennye slova 1 obrazy
Mandel '#tama i Kuz'mina radu-jut i volmujut, a
vyzyvaemye ix napominanijami smutnye vospoml-
nanija o tvoréestve prollyx vekov.

See A. Morozov, "Mandel'&tam v zapisjax dnevnika 5. P.
Kablukova®, Vastnik ruseknpgn ptudendoplbopn woiptioneboon
dvifentja No. 129 (Autumn 1979%), p. 136.

Vialieslav Ivanov, Sobranie sodinenij (Brussels: Foyer
Oriental Chretien, 1974} wvol. 2, p. 801,

Clarence Brown, Mandeletam (Cambridge: Cawmbridge UP,
1973), p. 184 points out the similarities, but is5 mis-
taken 1n censidering Mandel'Stam's essay an anticipation
cf "0 prekrasnoj jasnostl". John Malmstad, "Mixail Kuz=-
min: & Chronicle of His Life and Times", Gesammelte Ge-

" dichte (Munich: Wilhelm Funk Verlag, 1977) vol. 3, p. 1356
‘correctly indicates that Kuzmin's article was read to a

meeting of tha "Akademija" in late 1909, before the writ-
ing of "Frangois Villon" in -1910, and certainly long bhe-
fore its publication in 1913.

Sargej Makovskij, Poritrety sovremennikov {(New York: Izda-
tel'stvo im. Cexova, 1955), p. 381.

A. Morozov, p. 142, See also K. N. Suverova, "Pis'ma M.

A, Kuzmina k Bloku i otryvki iz dnevnika M. A, Kuzmina",
Alekeandr Blok. Novye materialy 1 fesledovanija. Litera-
turnoe nasledetve (Moscow: Nauka, 1981), vol. 92, kn. 2,
Bp. 162,
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Cf. A. Morozov, p. .145: "Prlsutstvovaviij na sobranii M.
A, Euzmin zapisal togda v dnevnlke: ‘'Gorodeckii i Gummi
{Gumilev) govorili teofii ne ves'ma vnjatnye'." The sig-

nificance of the Orpheus myth for Kuzmin 15 discussed in

John A. Barnstead, "Meshes and Mirrors: Two Metapoems by
Mixall Kuzmin, Alemander Lipsown Memorial Festsehrift
{in press). For its use in Mandel'stam see Steven Broyde,
Osip Mandel!'3tam and Hie Age (Cambridge: Barvard UP,
1975), pp. 83-86. Jochn E., Malmstad, "A Note on Mandel'-
gtam's 'V Peterburge my sojdemsja snova'"™, Russian Lit-
ergbure, vol., 5, no. 2 {April, 1977), pp. 197~198 n. 3, -
suggests that Mandel'Stam's enthusiasm for Gluck's opera
was relnforced by Kuzmin's article, "Orfej i Evridika
Kavalera Gluka", 4dpolion no. 10 {1911}, pp. 15-19, This
speculation is further supported by Mandel'3tam's use of
the epithet 'golubka' with Eurydice: the word 1ls assocli-
ated in his poetry with Kuzmin's third collection of
verse, @linjanye golubki - cf. G. A, Levinson, op. ett.,
p- 218,

Mixadll Kuzmin, preface to Anna Axmatova, Veder (Saint
Petersburg: Cex poétov, 1912), pp. 9-10.

Cf. Mixall KRuzmin, fesammelie Gedichte (Munich, 1977),
vol. 3, p. 665; in addition to the cccurences noted there,
the ball image is used in the short stories "Madiexa 1z
Skarperii" (1976) and "Ten’' Fillidy"™ (1907}, in Pevai-
vannyj Viktor {Petrograd: M. I. Semenov, 1918), pp. 79~
94, 171~184,

On the polemics with Tjutéev and with Symbolism in this
poem see Jan M. Meljer, "The Early Mandel'dtam and Symhol-
ism", Rusefan Literature vol. VII (1979}, p. 529; also his
A Casa of Quoting", Slavia vol. XI¥, no. 2 (1976), pp.
187-191. Other early Mandel'Stam poems wilth pogaible
Kuzmin references include no. 74 "Abbat* ("Abbat" was
Ruzmin's nickname in the clrele of vjadeslav Ivanov's
Tower; Kuzmin had been deeply interested in Catholicism
and may even have converted to it for a time), no. 9
"Nevyrazimaja pedal'", no. 63 "'MoroZenno!' Solnce. Voz—
dusnyj biskvit." (compare 11. 7-8: "Prinjat' blagos-—
klonno ot bulodnyx graclj/ Vv zatejlivoj Sa¥edke xrupkuju
gned',.."” with Kuzmin's famoug "Gde slog najdu, &tob
opisat™ progulku/ Zabli vo 1'du, pod¥arennuju builku",

Seti (Mogcow, 1908), p. 15), no 51 "Tennis" (ball imagery:
ef. algo Kuzmin's enigmatic Englishmen Larion &trup from
Eryl'fa and Andrej Ivanovic Stok from Plavajufdie pute-
featvujud¥de in light of 11. 13-16 of Mandel'itam's poem).

Osip Mandel'&tam, "C sovremenncj poézii (K vyxedu 'Almanax
muz')", Den' podzii {Moscow: Sovetski] pisatel', 1981),
pp. 195-196. This publicaticn of the review includes
cancelled passages cmitted in both Csip Mapdel'Etam,
Sobranie sodinenij (New York: Inter-Language Literary
Aggociates, 1969), wol. 3, pp. 27-30, and N. Xard¥iev,
"Yogstanovlenny] Mandel'Ztam", Rusetan Literature
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no. 7/8 (1974}, pp. 1%-22. Sguare brackets enclose mate-
rial crossed out by Mandel'5tam. Both omissions seem
significant: the elimination of 'jasnyl' indicates that
Mandel '$tam had already sensed that Kuzmin's vaunted
c¢larity and simplicity were deceptive, anticipating by
several years Konstantin Moful'skij's similar assessment
in "Klassiclezm v sovremennoj russkoj poézil™, Sovremennye
zapiski no. 11 (1922}, p. 371:

My niZfego ne znaem o genezise 1 putjax kuz-
minskoj poéezii: kritika otmeBala ogromnujn
sloZnost', skryvajuBZujusja pod étoj obman-
&ivej prostote], no nikto eZée ne pytalsia
osvetit' ee.

The eligion of comments on Kuzmin's perscnality as pure
form suggests that Mandel'#tam may have had secand thoughts
about its complexity as well.

The Kuzmin's lines Mandel'Etam guotes are from the poem
"Sredi nofnyx i dolgix bdenij...", Al'manax mus pp. B7-

88, 11, 23-24, reprinted in VeZaty; (Saint Petersburg:
"Prometej", 1918), pp. 39-40.

The remarks on weather in the review, in addition to
responding to Kuzmin's poem "Vse .dni u Boga xorofi...",
which was published in Al 'mgrnax muz, pp. 85-86 and subse-
gquently in VoZatyj (Saint Petersburg: “Prometej", 1918),
pp. 47-48, may also be an oblique criticism of the famous
lines

Vedet nas pri ljuboj pogode

Ljubov' - nag vernyj rulevoj.
from "Pustitaja by po belu svelu..." Giinjunye yuiubhl
(Saint Petersburg: M. I. Semenov, 1914) pp. 75-76, 1t1.
27-28.

One wonders if Kuzmin were ever shown this review
for two of its more striking components, the image of the
soul as metaphysical cotton woeol and the verbal form
'vwyplyvaja' occur in a poetic diptych in "Stixi ol is-
kusstve", Paraboly (Berlin: Petropolis, 1923), pp. 14, 15.

Mixail ERuzmin, "Kak ja &ital doklad v 'Brodjafej sobake'",
Sintf Zuvnal, no. 18 {1914}, p. 6.

Osip Mandel'Ztam, "Razgovor © Dante", Sobrante sodineniy
{New York: Inter-Lanquage Literary Associates, 1971),
vol. 2, p. 409.

Osip Mandel'¥%tam, ®Burja i natisk", Socbranie sodineniy
(New York: Inter-Language Literary Associates, 1971),
vol. 2, p. 345,

Marina Cvetaeva, "NezdeZnij veder", Izbrannaja prosa v
dvux tomaa 1817 - 1837, (New York: Russica, 1979), vol.
2, pp. 137-138. Kuzmin's readings often elicited a power-
ful reaction. Mandel'5tam was almost certainly present at
the meeting of the "Cex poétov" described by Vamilij
Gippilus in ZZan' no. 5 {(June, 1918), ». 12:
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Ves' krug &ital kafdyj raz, &itali po oferedi,
posle kaZdogo ¥tenija - stixl obsufdalia’', kak

- po sulBestvu, tak 1 v Zastnostjax. [...] No kak-
to posle stixov Kuzmina - redkogo gostja cexa -
vdruyg ckazalos', dto govorit' nikomu ne xoetsja;
liricéeskaja sila stixov byla nastol'ko ubeditel'na,
tto preZnle rassudofnye razbory pokazalis' pras-
nymi, govorit' o stixax Kuzmina znafilo by wvino
pazbavljat® wvodo].

{Clted according to R. D, Timen&ik, "Zametkl cb akmeizme",
Rugeatan Literature 7/8 {1974), p. 32).

On Gumilev's use of this image in his poetry see R. Timen-
ik, "Xram premudrosti Boga: Stixotvorenie Anny Axmatovo]
'Siroko raspaxnuty vorota...'", Silavica Hierosolymitana
vol. V-VI (1981), p. 302, n. 18.

Mixall Kuzmin, "Bledny vse imena, i stary wvse nazvan'ja, -",
Ogennia osera (Moscow: Skorpion, 1912}, p. 37, 11. 1-2.

‘Mixail Ruzmin, "Nad vxodom angely so svitkami", Osennie

ofera (Moscow: Skorplon, 1912), p. 90, 11. 11-12.

Mixaill Kuzmin, "Antrakt v ovrage", Antrakt v ovrage, (Petro—
grad: M. I, Semenov, 1916), p. 53; "Sekret ¢. Gervasija",
Antrakt v ovrage (Petrograd: M. I. Semenov, 1916), p. 26;
on. forgetting the name to attain the éssence cf. also
Mixail Kuzmin, Pieij eiraf (Petrograd: M, I. Semenov, 1916),
p. 116.

BE.g., Kuzmin uses an entlre series of men named Andre]j
Ivanovi#, all consclentious purveyors of excellent ddvice:
Andrej Ivanovid Nalimov.in "Rartonnyj domik" (1907}, Andrej
Ivanovi® Ponvizin in Nednyf IosZf (1909), Andrej Ivanovid
Tolsto] in "Me#tateli" (1912), and - -finally Andrej Ivanovid
Stok in Plavajuddie putefestvujuidie {1915). As V. N.
Toporov and others, have pointed out, usually the surnames
are altered agcording to some common. semantlc factor: thus
Nalimov wasg originally modelled on the painter Konstantin
Somov {common factor: 'fish'™), Fonvizin becomes Tolsto]
{common factor: 'writer'), Tolstoj becomes Stok ('tolatyj'
transelated into Bnaglish as 'stocky')}. Cbleomov is a likely
source of the first name and patronymlc, along with Somov's
father, Such intertextual correspondences often clarify
enigmatic scenes in Kuzmin.

Mixail Kuzmin, Nednyj Iostf, ¥Vtoraja kniga rasekazov (Mos-
cow; Skorpien, 1910}, p. 385. Vjaeslav Ivanov, "0 proze
M. Kuzmina', 4poillon no. 7 {1-10), p. 48, was particularly
impressed by this passage, so perhaps Mandel'Stam's po—
lemic with it is best viewed as part of his general purge
of late symbolist elements from his work, which was taking
place at this time. '

Osip Mandel'®tam, Sobranie sodinenij (New York: Inter-—
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Language Literary Assocciates, 1969), vol. 3, pp. 363, 365.

Mixail Ruzmin, Pilavajuldie putefestvujuddie [Saint Peters-
burg: M, I. Semenov, 1914}, pp. 58-59, 187, 266-7; Osip
Mandel'&tam, "Gosudarstve i ritm", Sobranie sodinenij (New
York: Inter-Language Literary Assoclates, 19%69), vol. 3,
Pp. 123-127.

Osip Mandel'Etam, "Gosudarstvo i1 ritm", Sobranie sdEinsnij
{Hew York: Inter-Language Literary Associates, 1969), vol.
3, p. 125,

Mixail Kuzmin, X»yl'je (Moscow: Skorpicn, 1906), p. 37.

Osip Mandel '8tam, "Pis'mo o russkoj poézii“, Sobranie
godinenij (New York: Inter—-Language Literary Associates,
1969), vol. 3, p. 34,

The mistake about Titian's painting is pointed out in Osip
Mandel '8tam, The Complete (ritical Proge and Lettere (Ann
Arbor: Ardis, 1979}, p. £32. The relevant point here is
that it is a visual representation of a musical event.

Mixail Kuzmin, "K Debjussi", VeZatyj (Salnt Petersburg:
Prometej, 1918}, p. 33,

D. M. Segal, "Mikrosemantika odnogo stixotvorenija", in
Roman Jakcbson, C. H. van Schooneveld, Dean 8. Worth, eds.,
Stavie Poetics: Eesaye in honor of Kiril Taranoveky (The
Hague: Mouton, 1973), pp. 395-405.

Konstantin Mo#ful 'skij, "TjaZest' i legkost'"™, Zveno no. 42
{19 November 1923), I am grateful to Dr, Tatiana Goricheva,
Parig, for her genercus help in obtaining this rare item
for me. Omry Ronen (see note 1) points out several ties
betwean Paraboly and Trietia.

Georyl)j Ivancv, Peterburgekie zimy {(New York: Izdatel'stvo
im. Cexova, 1952}, p. 136.

Kiril Tarancvsky has pointed out bante as the intermediary
between the Biblical story of Raxil' and Lija, and Mandel'-
#tam's poetry. A comparison of Dantean imagery in Mandel'-
Ztam and Kuzmin would require a monograph. However, one
may note that Kuzmin in Kryi'je cites the end of canto 28
of Purgatorio, referring to Matilda, who in Dante parallels
Lija as Beatrice parallels Raxil'. It i= interesting to
note that Ruzmin's references to Dante are confined to
Inferno and Purgatoric; hls obsession with the journey as
an acto of purification keeps him from giving full consid-
eration to its final goal. This may be contrasted to Man-
del'stam's complex anti-pivine Comedy, on which consult
Marina Glazova, "Mandel'dtam and Dante: The Poet's Unlverse
and His Place it It" (to appear in Studies in Soviet
Thought).
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Osip Mandel'Stam, "Putedestvie v Armenlju", Sobranis sodi-
nenij (New York: Inter—-Language Literary Associates, 1971),
wol, 2, p. 148, {(New York: Inter-Language Literary Asscci-
ates, 1969), wol. 3, p. 153. Cf. also vol. 2, p. 183 (et~
vertaja proza): "...narkom zZemli armjanskoj, étoj mladiej
sestry zemll iudejskoj”.

‘Mixail Kuzmin, (udesnaja Fizn' Ivosifa Bal'zamo, grafa Ka-

itodtre (Petrograd. Stranstvuju¥dil Entuziast, 1918/19}),
p. 9.

CE., the last line of no. 104 "Tristia®: "A im dano gadaja
umeret'", There are other ties between "Tristia" and Kuz—
min'g poetry: the phrase "Snuet &elnok" occurs in line 4
of "Sud'ba, ty vedif': Splju bez snov..." Glinjanye golubki
{Saint Petersburg: M. I. Semenov 1914}, p. 58.

G. A. Levinton, "'Na kamennyx otrogax Pierii' Mandel'Ztama:
Materlaly k analizu", Russian Litergture vol. 5, no. 3
(ouly, 1977), p. 217.

Mixall Xuzmin, "Nado mneiu v'jutsja osy", Glinjanye golubki
{8aint Petersburg: M. I. Semenov, 1914}, pp. 94-95.

On Mandel'Stam's attitude towards Radlova see Nade#fda Man-
del'$tam, Vioraja kniga (Parls: ¥YMCA Press, 1972), pp. 139,
140, 281, 510-512; also Osip Mandel'Stam, "Literaturnaja
Moskva", . Sobranie sodinenij (New York: Inter-Language Lit-
erary Asscciates, 1971), p. 327. On Kuzmin's rcle as Rad-
lova's sponsor see John E. Malmstad, "Mixaill Ruzmin: A
Chorincle of His Life and Times", in Mixail Kuzmin, Ge-
sammelte Gediehte {Munich: Wilhelm Fink Vexlag, 1977), wvol.
3, pp. 262-262. Mandel'3tam wa® certainly aware of Rad-
lova's work by the time no. 108 was bhelng written; shortly
afterwards, he participated with Radlova and Kuzmin in a
poetry «reading at the Union of Peets in Petrograd (Octo-
ber, 1920). .

The association of Axmatova with wasps in Mandel'Stam is
traced out 1in K., D. Timendik, "Zametkl ob akmeizme", Rus-
stan Liternature 7/8 (1974), pp. 40-42; Ruzmin's use of it
is noted too: p. 42, n. 65, Both Mandel'S3tam and Ruzmin
repeatedly -assoclate Axmatova with Phaedra and with Egyp—
tian/Gypsy imagery: see R. D. Timendik, V. N. Toporov, T.
V. Cciv'dian, "Axmatova 1 Kuzmin", Ruesian Literqture vol.
6, no. 3. (July, t978), pp. 233-235.

Mixail Kuzmin, "K Debjussi", Voﬁatya (Saint Petersburq.
Prometel, 1918), p. 33.

Mandel 'Stam firat palred 'tja¥est' and 'neZnost' in No. 18
"V ogromnom omute prozrafnoe 1 temno..." (1910). In Kuzmin
the pairing recurs in the opening of part II of his 1%16
novel TZxti Straf: "Tonkie, jarkie, ostrye kraski, xolod-
naja nefnost’ i soznanie, Zto pod &toju prizradnoju pre-
lesat'ju -~ tjefelaja spjadfaja zemljal" (p. 112). For Ruz-
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min the pairing is associated with a line from Vielé&
Griffin which he cites in the 1912 povest' Pokojnica v
dome® and his 1%16 critigue of the painter Konstantin
Somow

Qu'il est donc lourd tout cet amour léger!

The use of nets in both Mandel'Stam and Kuzmin is connect-
ed with the merger and/or inversion of sea and sky imagery.
In addition teo the cited works, cf. Mandel'Stam's poem no.
385 "Gondarami velik ostrov sinii -", 1l. 10, 19; for Kuz-
min examples are too numerous to note, but cf. "Lodka v
neke", Nezdednie veferg (Saint Petersburg: Petropolis,
1921}, pp. 13-31; "Fuzij v bljudelke", Neasdednie vedera
{Saint Petersburg, 1%21), p. 35; "Iz =zapisok Tivurtija
Penclja”, Pom Tekusetv no, 1 (1920), p. 15. For both men
the image of flying fish or fish/birds harks back to a
Gogolian topes: see Andrej Belyd, Masterstve Gogeljae (Mos-
cow-Leningrad: Gosundarstvennoe izdatel'stve xudoZestvennoj
literatury, 1934), p. 43.

NadeZfda Mandel'Stam, Vospominanija (New York: Inter-Lan-
guage Literary Associates, 1970), p. 200.

This despite Clarence Brown, Mandelstam (Cambridge: Cam=-
bridge UP, 1%73}), p. 219. One must also question Jennifer
Baines, Mandelstam. The Later Poetry (Cambridge: Cambridge
Up, 1976), p. xiii, claiming that Mandel'Ztam was uninter-
ested 1ln titles. If this were so, he would not have both-
ered to alter the one XKuzmin had provided. Brown (p. 9%2)
states that the owner of Petropolis, Blox, asked Kuzmin to
pilck out a title, but N. 1. Xardziev, 1n UsSip Mandel'stam,
Stixotvorentija {(Leningrad: Sovetskij pisatel’', 1974), p.
251, suggests that Mandel'&tam had actually given Petro—
pelis the title Novyj. kamen', which was then changed at
Kuzmin'e instigation; if that was the case, Mandel'Stam
must have felt Kuzmin's interference even more deeply. On
Mandel'&tam's opposition to the concept of mechanical time
see NadeZda Mandel'itam, Vespominanija (New York: Inter-—
Language Literary Associates, 1970}, pp. 265-267; also
Jennifer Baines, Mandelstam. The Later Poetry (Cambridge:
Cambridge UP, 1976}, p. 53,

The main reason for the journey was the death of Radlova's
sister, who was married to Mandel'#Stam's brother. See
Nadefda Mandel'Stam, Vioraja kniga (Paris: YMCA Press,
1972), p. 139,

This movement was ultimately formed under the banner of
"Smocionalizm". The best avallable discussion of this
short-lived but extremely interesting group (responsible
for the journal Abraksas and the miscellany fasy} 1s
George Cheron, The Drama of Mimail Kuzmin unpulished UCLa
dissertation, 1982), pp. 217-218, 2B0-282 nn. 66-72.

Nadefda Mandel'Btam, Vteraja kniga (Paris: YMCA Press,
1972), pp. 139-140.



56,

57.

58.

59.

60,

61.

62.
3,

- 76 -

Mixail Kuzmin, "Pis'mo v Pekin", Uslovnogti (Petrograd:
Petropolis,. 1923), p. 166, Kuzmin's title may contain
irenic reference to the opening sentence of Mandel'¥tam’s
esgay "Literaturnaja Moskva", published in Ressija no. 2:

Moskva ~ Pekin; zdes' torZestvo materika, dux
8redinnoge carstva, zdes' tjaZelye kanaty Ze-
leznodoroZnyx pute]j splelis'!' v tugoj uzel, zdes'
naterik Bvrazii prazdnuet svoi vefnys imeniny.

Kuzmin had published in Rosaijd: the poem "Serdce" ("Serym
tjanutsja tenl roem™), with its echoes of Mandel'Stam's
no. 123 "Ja v xorovod tenej...", appeared in the first
{August, 1922) issue, along with Mandel'étam 8 essay
"Barsud'ja nora'.

Osip Mandel'Stam, "Burja i natisk", Sobranie gsodinenij
{(New York: Inter-Language Litaerary Assoclates, 1971), vol.
2, p. 345. The reference to Catullus is not as negative as
it deems in isolation: cf. its use in "Slovo.i kul'tura®,
Sobranta sodinenij [(New York: Inter-Language Literary
Aggociates, 1971), vol. 2, p. 224.

Ozip Mandel '$tam, "Razgovor o Dante", Sobranie sodineniy
{(New York: Inter-lLanguage Literary associates, 1971), wvel.
2, p. 365,

G. A. Levinton, "'Na kamennyx otrogax Pieril' Mandel'Stama:
Materialy k analizu", Russian Literature vol. 5, no. 3
(July, 1977), pp. 217-218.

Osip Mandel’'#tam, "Zametki o poézii", Sobrgnie sodineniy
(New York: Inter-Language Literary Associates, 1971), vol.
2; p. 262,

Mixail Kuzmin, "Rascveli. na zontikax rozy...", Neazdednte
vefera (Saint Petersburqg: Petropolis, 1921), p. 38, 11.
7-8.

Ibid., 11. 3-4,

Oaip Mandel'Stam, "Pis'mo o russkoj podézii”, Sobranie
sodinenty (New York: Inter-Lanquage Literary Associates,
1969), vol, 3, p. 34. On the origin of Ruzmin's poetry in
proge see Vladimir Markov, "Poézija Mixaila Kuzmina® in
Mixall Kuzmin, Gesgmmelte Gediechie (Munich: Wilhelm Fink
Verlag, 1977), vol. 3, p. 330, There may be an chlique
connection .of Kuzmin with proase wia the 'kuznedik' image
in "Literaturnaja Moskva. RoZdenie fabuly":

Esli prisluSat'sja k proze v &poxu procvetanija
fol'klora to usly¥if' kak by gustoj zvon Edepiv-
gixsja v vozduxe kuznedikov — takov ob¥&ij zwvuk
sovremenno]j russkoj prozy, 1 ne xodetsja raznimat'
&togo zvona, ne vydumannogo nikakim &qsovddikom,
glagajuidegonia iz nesmetno] t'my krylydkujuidic
tray 1 ver.
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The 'kuzne¥ik' image is connected to Kuzmin both through
paroncmasia and through its folklerilc association with the
saints Kuz'ma and Dem'jan, whom Xuzmin employed in his
povest’ a clef "Kartonny] domik"” to disguilse himslef:
'"Kuzmin' is transformed into 'Dem'jancv'. On the 'kuzne-
Zik' image in Mandel'¥tam see Kirll Taranovsky, Essays on
Mandel '§tam (Cambridge: Harvard UP, 1976), pp. 68-82; also
G. A. Levinton, "'Na kamennyx otrogax Pierii' Mandel'-
Btama: Materialy k analizu®, Rusaian Literature vol. 5,
no, 2 {(April, 1977}, pp. 127, 142. Note also the associa-
tion of 'kuzne&ik' with the word's loss of memory charac-
teristic of Kuzmin in Mandel'Stam's line “sredi kuzneéikov
bespamjatstvuet slovoe". The assoclation of the clockmaker
theme with Kuzmin is discussed below, The 'trav' recalls
Mandel 'Stam's characterization of Ruzmin in "Zametki o
poézii"; the epithet ‘krylyékuju§éix' might possibly evoke
a distant echo of Kuzmin's Xryi'ja, in addition to its
reference to Xlebnikov {kindly pointed out to me by vladi-
mir Markov and R. D. B, Thomson).

Osip Mandel'&tam, "D sobesednike”, Sobranie sodinenij (New
York: Inter-Langunage Literaxy Associates, 1971), vol. 2,
pp. 237-238.

Mixall Ruzmin, "Pis'mo v Pekin", Usicpnesti (Saint Peters—
burg: Petropoli=s, 1923), p, 162.

This although Kuzmin could use 'literatura’ in its depre-
cating sense as well; cf. "Krylaty]j gost', gerbarii i
ékzameny", UVelovmosti (Saint Petersbura: Petropolis, 1923),
P. 173:

My podxodim k osnovnomu istoku wvsjakogo iskus-—
stva, Cisto fenskomu nafalu Sibillinstva, Del'-
fijekoj devyprorodicy, vedun'l. Eto nafale potom
podvergaetsja vlijaniju drugix duxovnyx nafix
511 - wvoll, temperamenta, poryva ili garmoni-
zacili, no jadre necbxodimoe - takove. Bez nego

~ vzjakoe masterstve - prostaja pobrjakufka i
"literatura”.

See Mixail Kuzmin, Gesammelte Gedichte (Munich: Wilhelm
Fink Verlag, 1977), vol. 3, pp. 708-709; also Neil Granoilen,
Mixail Kuzmin: An Aesthete’s Prose (unpublished UCLA dis-
sertation, 1981), pp. 288~295.

Mixall Kuzmin, "Kartonnyj domik", Belye nodi (Salnt Peters-
burg: M. I. Semenov, 1%207), pp. 112-151; ;Prervannaia
povest'", Belye nodi, pp. 210-219.

Mixail Kuzmin, "Ten' Fillidy", Zolotece runc no. 7-% (1907},
pp. 83-87; "Iz pisem devicy Klary Val'men k Rozalii Tiju-
tel'majer®, Zoleoteoe runo no. 1 (1907), pp. 37-38.

Mix&il Kuemin, "Rascvell na zontikax rozy...", Nezdefnie
vedera {Saint Petersburg: Petropolis, 1921}, p. 38, 11.
3-4.
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Mixail Kuzmin, "Fuzlj v bljudedke", Naszdednie vedera
{Saint Petersburg: Petropolis, 1921}, p. 35, 11. 13-16.

Jane Gary Harrig, "Introduction: The Impulse and the Text",
in Osip Mandelstam, The Complete (ritical Prose and Letters
{Ann Arbor: Ardis, 19279}, p. 4. The relationship between
Axmatove's and Mandel'Stam's treatment of the prose/poetry
distinction is discussed in Ju. I. Levin, D. M. Segal, R.
D. Timen&ik, V. N. Toporov, T. V. Cliv'jan, "Russkaja se—
mantiéeskaja poétika kak potencial’maja kul'turnaja para-
digma", Busstan Literature 1/8 (1974), pp. 47-82, and
egpecially pp. 53~63 {sections 5-9).

0sip Mandel'Stam, "Slove i kul'tura”, Sobranie sodinentij
(New York: Inter-Language Literary Associates, 1971}, pp.
222-227, Cf. its repeated 'travka' imagery, its citation
of Puskin's net lines, its citation of Catullus (in light
of Mandel'stam's association of Ruzmin with Catullus in
"Burja 1 natizk"), autocitation of neos. 103, 104, 108, the
phrase 'Slove Paixeja' (in light of Mandel'¥tam's review
of Al'manawx mus), and, finally, the .concluding sentence:
"Klassifeskaja pedzija ~ podzija revolijucija™, in light of
his remarks on Kuzmin's classicism.

Ju. Levin, "Zametki o podzii 0. Mandel'&tama tridcatyx
godov, I", Slava Hierosolymitang wol. 3 (1978), p. 111.
This dividing. point is noted as well by NadeZda Mandel-
Btam, Vtoraja kniga {Paris: YMCA Press, 1972}, pp. 48, 342;
also her Mozari and Salieri (Ann Arbor: Ardis, 1973}, pp.
60-62£E.

Osip Méndel'§tam, "yypad®, Sobranie sodinentj {(New York:
Inter-Language Literary Assoclates, 1971), vel. 2, p. 228.

This despite Gleb: Struve, ¢ Jetyrex. podtax. Blok, Sologub,
Gumilev, Mandel'¥Ftam {London: Overseas Publication Ex-
change, 1981) p. 180, who states that "pri perepediatke
étoj stat'i v knige v 19228 g, iz etogo splska vypalli imena
M. A, Kuzmina i V. F. Xodasevida, -~ edva 1li po vine samogo
Mandel'Stama®. B. §. Kuzin noted a similar omission in hig
aceount of conversations with Mandel'Btam: "Trudno mne
tak¥e predpolofit’, &to dlia bol'Soge podta mogut kak by
ne sulfestvovat' takle sovremenniki, kak M. A. Kuzmin, po
krajnej mere pozdnij, ili Xodasevi&." His explanation is
especially pertinent here. "Mne kaZat=ja, €to na 1i&nyx
otnofenijax meZdu pisateljaml skazyvaetsja. neizbeZnaja,
po~vidimomu, dlja nix literaturnaja partijnost', a mofet
byt', i kakaja-to. skrytaja revnost'. 0. E. ne byl avobo-
den ot nix." See B. §. Kuzin, "0b 0, B. Mandel'stame",
Veatnik russkogo gristianskoge dvilenijq No. 140 (1983},
pp. 118, 119.

On structuring principles in thls work see Charles Isen-
berg, "Associative Chains in Egipetskaja marka®™, Russtan
Literaturé vol. 5, no. 3 (July, 1977), pp. 257-276; also
Daphne M. West, Mandelstam: The Egyptian Stemp (Birming-
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ham: Birmingham Slavonilc Monographs, 1980), pp. 921-124.
The metaliterary aspects of "Eglpetskaja marka" have often
been pointed out (=ee especially D. Segal, "Literatura kak
oxrannaja gramota", Slaviea Hiercsolymitana, vol. 5-6
{1981), pp. 191-203, 242); here I discuss only the func-
tion of the Kuzmin-asscclated imagery.

Ogip Mandel'¥tam, "Egipetskaja marka", Sobranie sodinentig
{New York: Inter-Language Literary Asscciates, 1%71), wvol.
2, p. 29.

Mixall EKuzmin, "RKapltanskle Zasy", Peterburgskie vedera
vol., 2 {1910), pp. 115-174. The chelce of Kuzmin as inter-
mediary between Mandel'Btam and Gogol' finde possible clar-
ification in light of explicit Gogol' references ln Man-—
del'3tam's critical prose, the majority of which include
images of sexual ambiguity, e.g.:

Tam [u Pil'njakal ni odnoge "&to-to", ni odnogo
lirigeskogo sravnenija, nesterpimogo v proze,

a élementarnaja igra. ro¥dajul¥ejsja fabuly, kak,
u Gogolja, - pod"ezZaja k Pljudkinu, srazu ne
razberef' "mu¥ik ili baba, net baba, net muZik".
(Osip Mandel'Ztam, "Literaturnaja Moskva: RoZ-
dente fabuly", Sobranie sodinentj (New York:
Inter-Language Literary Associates, 1971), wvol.
2, p. 337).

terez "Zaka" prosvefivaet kakaja-to merzkaja
tidikovekaja roZfa. Kto-to pokazyvaet kuki3 i
gnusnoj fistuloj spraBivaet: "8to, brat, sku&no
2it' v Ros=ii?"... (0sip Mandel'Ztam, "Z%ak ro-
‘dilsja i umer", Sobranie sodinenij (New York:
Inter-Language Literary Assoclates, 1969), vol.
3, p. 60).

Pokazyvaja, kak portnoj Petrovié oblafaet Akakija
AkakieviZa v novuju. Sinel', Jaxontov &itaet bal'-
nye stixl PuZkina - "Ja Zernym zobolem odel ee
blistajuffie ple&i", podserkivaja étim uboZestvo
liriZeskoj minuty. {Osip Mandel'¥tam, "Jaxcntov",
Sobranie sodinenti (New York: Inter-Language Lit-
erary Assoclates, 196%), vel. 3, p. 113).

Moreover, Mandel'Stam found in Gogol' precisely that
hlurring of the houndary between poetry and prose which
disturbed him in Kuzmin, but which he found himself none-
theless adopting in his post-Tristia work:

A v odno 1z oko¥ek iz-za ku&l baraxla vsegda
gljadit grefanka krasoty necplsuemoj, iz tex
lie, dlja kotoryx Gogol' ne 58adil treskufix
1 velikolepnyx sravhnenij. (Osip Mandel'Etam,
"Xolodnoe leto", Sobranie sodinenij {New York:
Inter-Language Literary Associates, 1971),
vel., 2, p. 130.})

Compare Mandel'stam's attitude toward the simile in the
above quote with that expressed in the goute from
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"riteraturnaja Mogkva: RoZdenie fabuly”.

Kuzmin 1s also assoclated with Gogel' in poem no. 108
"Seatry - tja¥est' i ne¥noszt'"; ¢f. NadeZda Mandel'itam,
¥toeraja kniga (Paris: ¥YMCA Prass, 1972), p. 127:

On {geraéen' upominanij Sernogo aolnca u Man-
del'stama 1 v mirovoj literature] sdelan wni-
matel 'no i ljubovno, no kommentatoru sledovalo
srazu otdelit' noénoe i Bernce solnce winy i
glbell ot slov © "solnefnom tele poéta" (Pudkin}
v stat'e o Skrjabine, a takZe strodku: "I
vderainee golnce na Sernyx. nosilkax nesut”.
Dva poslednix primera voaxodjat k- slovam Go-
golja, &to vdera elde Puikin, kak sclnce, byl
centrom pritjefanija i pritjagival k sebe
ljude]j, a segodnia = mertv i le¥it v grobu.

Later, in "Putefestvie v Armeniju", Mandel'#tam would merge
the image of the plow turning up time with that of &12i-
kov's carriage:

Voobrazita sputnikom Pallasa nikego inogo, kak
N. V. Gogolja. Vse dlja nego inade. Kak by oni
ne peregryzlis' v dorcoge. Rareta vse norovit
svernut' na splosnuju paxctnuju zemlju. (Osip
Mandel 'Etam, "Pallas", Sobranie sodinenij (New
York: Inter-Language Literary Assoclates, 1969},
vol. 3, p. 163.)

Mixail Kuzmin, "Iz pisem devicy Klary Val'mon k Rozalii
Tjutel 'majer", Zolotoe rune no. 1 (1%07), p. 38.

0Osip Mandel'Ztam, "Bglpetskaja marka", Sebranie asoFinentj
{New York: Inter-Language Literary Assoclates, 1971), vol.
2, p. 15. While the use of. the word 'serafimy' to charac-
tarize the laundresses. tends to. etherealize them, it also
tends to draw the ethereal closer to earth. MNote also the
highly negative connotations of the number six in Mandel'-
Stam's work, e.g. "#estipalaja nepravda”.

Ibid., p. 16.
Ibid., p. 23.

The figqure appears in both prose and poetry: "Povest' cb
Elevsippe, ra=zskazannaija im samim" (1906), "Flor i raz—
bojnik™ (1907), "SneZnoe ozero" (1923); "Opjat' zatopil
ja pedi"™ {1911). In both "Flor 1 razbeojnik" and "Sneinoe
ozero" when the mute boy recovers his speeéch, 1t signals

-death: the path from the aural to the visual cannoct be

retraced without disaster.

Other possible references to Kuzmin in "Egipetskaja marka"
include the sentence "Dikaja parabola scedinjala Parnoka
8 paradnymi anfiladami istorii 1 muzyki” in light of Kuz-
min's book of poems Paraboly and his own punning reference



86,

to it in "Iz zapisck Tivurtija Penclija"™, and "Ne Anatoclja
Fransa xoponim..." in light of Kuzmin's necrolegy of
France in Nowvaje Roseija, hils association with France as
translator, and the proximity of the image to one of
mechanical time in the preceding sentence, with which it
ig linked i1n negation. )

Mixall Kuzmin, "Glinjanye golubki", Gilinjanye goilubki
{Saint Petersburg: M. I. Semenov, 1914), p. 5, 11. 13-18.



