George CHERON (Los Angeles)

MINAIL KUZMIN AND THE "STRAY DOG" CABARET

The "Stray Dog" ("Brodjafaja Scbaka") cabaret made its debut
on December 31, 1912.1This St.Petersburg cabaret was to functlon
as an exclusive club where the artists and literary elite of pre-
revolutionary St.Petersburg would meet. Founded by Boris Pronin
{1875-1946), an actor and follower of Mejerxcl'd's, this “"night-
club" was to be not only a yathering place for writers, poets,
artists, musicians and their friends, but also a serious theater
of masks. The postulate that the mask is the symbel of the theater
and that the theater of masks 1s synonymous with the "balagan™ was
fervently upheld by Mejerxol'd. The grotesque, according to Mejer-—
x0l'd, was but a device of the balagan.2 This concept of the "“thea-
ter-balagan" became the underlining principle of the "Stray Dog"
cabaret at first. Pronin grouped around himself people whc had a
serious interest in the theater. Together they formed "The Intima-
te Theater Scciety"("Ob&Bestve intimnogo teatra®). Kuzmin, Mejer-
xo0l'd, Evreinov, Fedor KomissarZevskij, Remlzov, Nuvel', Nurok were
all members of the Society. The "Stray Dog" was located in a re-
furnished wine cellar on Mixajlovskaja Square, not far from the
present-day Malyj Opera Theater. This basement was decorated by a
nunber of artists, among them Sergej Sudejkin. Viktor Sklovskii,

a frequenter of the cabaret, has left a description of the "Dog":

Bpopaidad cobaxka NoMemanack Ha MEUXaWNoBCHOHA MNOmWATH, BO RTOPOM
neope. HPpOoHATH MOMHO B H C YIRUHE, HO HaAOo SENC COGHPATRCA B
nofpage H Halop, 4YTobH NoiPaj GEN HAa BTORPOM OBORPE, 3To SHEA
LeNTP ropofa. Coyck, CBofd. Coogd pacrmiacadn CygeBlkHHuM. KaMmius,
OKHA sacrannfuu. Sneck COOHPANHCE MIOAH. 3TO GHNAa OpraHH3alMRE
TeaTpankHan,

puring the first year of its existence, the "Stray Dog" organized
a series of literary and poetry evenings and leetures,4 often
interspersed with theatrical interludes {(intexmedli). Many mem-
bers of the intelligentsia of S5t.Petersburg would often attend and
take part in the cabaret's activities. Zklovsklj, in hils memoirs,
recounts who was In attendance:

Bpecs Xoonh KyamuH ¢ saveCaHHEMH Ha TOJH Yepel BONoCaMH,

C NpAMC oBpeRaHHEME mexaMi. OH GEIT MOXO# HA TOABNC YTD NOCTa—
pEeBmyIl CTApy¥Xy. 3Ieck Ol Teoprud HBanoB, BepOoATHO KpaCcHBhI,
rnagknf, Kkak 5¥OTo malichHKoB@A, u cTapmft IHGBYALCKHA W IlacT,
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H Pagakon #3 "CardprroHa”™, ¥ pa’ gake samma Harponoxas. Bep—
SMIIKAA 3aXOJHTh He pemajach, 3H0ech wenTal CTuxH XJNeGHHKOB.

B BTOPONH KOMHAaTe, 'TaMm, e HeT KaMHA, B YeDHOM UnaThe cule—
na AHHa AHNpeeRHA AXMATOHA.

In addition, Blok, Belyj, Brjusov, Gumilev, Majakovskii, Esenin
all appeared here and read their work before a larger public than
was possible in the smail established literary gatherings of the
time.

During its first "serious” season, only one of Kuzmin's plays
was performed. This play "The Birth of Christ: a puppet show" ("RoZ-
destvo Xristove: vertep kukol'nyj") was shown on January &, 1913
{Twelfth night) with sets and costume designs by Sudejkin and music
by Kuzmin.6 For the framework of his play, RKuzmin utilized a form
of folk puppet theater popular in the Urkaine during the 18th-19th
centuries, the "Vertep". In the strict sense of the word, "Vertep"
refers to a two story .puppet hooth. The top level provided a my-
stery spectacle of the Nativity, whereas the bottom level presented
comical skits, often of a satirical nature, following the maln per-
formance., Kuzmin by his deliberate employment of such an antiquated
art form stressed the consclous theatrieality inherent in his play.
He successfully merged the serlcus with the.. flippant, the religious
with the irreliglous, Sudejkin's lovély decorations neutralized Kuz-
min's excessive irony and made this dramatlic version of the famili-
ar Evangelical tale palatable to. everyone, believers and nonbelie-
vers alike.’ The review in the journal 4polion spoke well of the
emotional appeal of this simple play:

Korga Hagajnoch JERCTEBO, BHELMH Ha KPOWSYHYW CTPany, ochemen-—
HYO BHICOKHMMH XKelITHMY CBedYaMHd, TPH AHTSNa ¥ CNedH BHCOKHMH,
CPHBARUMUMECA O TCKHEMH IONOCAMH Npa’jfHAYHYN CTHXERY, - Cpasy
NOYYACTROBANOCE HEYTO NONMHHHO-TROraTenkHOE, HEeYTD HHOE, 4YEeM
OURYHEN , sabasHEll 10 3aMEHCHy W HCOOJIHSHRN CoeKTakib... Koraoa
BOJMXBEH IpOXOXMIM, Denomee Sbesmoft, C JapamH, Korga ObBABONA Ha—
WMETHBEAR 3JEle COBeTH Hpony, xornma MamoHHa PHOUIZ HA BepTerna H
Ccend Ha oce), Kasalodh, JHyOro HACTOoAWMAaHE MHCTERHA, HACTOAWes
Talkdoe neftcThO CoRepMAaeTCA NMoN HU3IKHMH CRONaMH NoOBEaNa, BHIIO
HACTOAMOS BONHEeHHE, KOr'La HakOoHSL SA3BYYan 3ammouuTensHeit Xop:
"BoT XpHOTOC bomunca, HPOR NOCPAMHIICHA, C YEeM BAC NOBIPABIAEM,
cuacTHAa xenaem", UTo-TC YMHAHTENLHC NETCKOe 6HNO BEC BCEM 3TOM,

8
When the "Stray Dog” celebrated its first anniveréary, Kuzmin wrote
a hymn to it. In it he evokes the closeness of the members who gath-
ered at the "Stray Dog" and the merriment of the cabaret.g

After the first seagon, Boris Pronin, as the manager and found-
ex of the club, opened the "Stray Dog" to the general public. For

an exorhitant entrance fée (sometimes as hicgh as 25 roubles) these
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outsiders, called "pharmacists" by the insiders of the <lub, could
listen to debates, poetry readings and lectures, After the theater
these rich bourgeois would fleck to this "avant-garde"” cafe to min-
gle with the fashlconable bohemlians. Put off by this crass materi-
alism whereby the "Stray Dog" became a place of entertainment in
which the performer entertained the public for money rather than
for pleasure or for art, many original members left, among them
Kuzmin. Afterwards, Kuzmin would appear cn occasion to perform his
songs,10 or take part in speclal evenings such as the one devoted
to the famous ballet dancer Tamara Karsavinaj1 or just simply to
chat and meet friends, In 1914 the "Stray Dog"” held an evening de-—
voted to Xuzmin's drama. Among those present was the great impre-
saric Serge]j Djagilev, a close friend of Kuzmin's. Djagilev pro-
posed taking the "Stray Dog" on tour te Paris, but, unfortunately,
due to the outbreak of the First World War, this plan wasabmmkmedjz
Because of the strict wartime regulations, no alcchel was allowed
on the premisesof the cabaret. In violation of this regulation

and partly on account of the mcandals caused by the futurists, the
"stray Dog" was closed down by the authorities in April 1915.13

Notes
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4. One such lecture, which was published in the popular weekly
Sinij Eurnal, 18 (1914), 6, appears in the appendix to this
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6. This play is published 1in the appendix for the first time.
The original manuscript is in the Central State Archive of
Literature and Art (fond 232, opis'2, ed.xr.3) in Moscow.

7. N.EVREINOV, "¥ivopis’ i teatr", in: Grant, 39 (1958), 172.

8. S.AUSLENDER, "Teatry", in: Apellon, 2 {1213) 66-67, Ivan Bunin
was also one of the members of the audience at the performance
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production in his reminiscences: I.A.BUNIN, Pod aserpom 1 molo-
tom, London (Canada), 1975, 118,
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manuscript section of the AM.Gor'kij Institute of World Litera—
ture of the Academy of Sciences of the USSR (fond 43, No.28/7).

A.5AJKEVIC, "Peterburgskaja Bogema {(M.A.Kuzmin)", in: Orion,
Paris 1947, 136-137.

‘The "Stray Dog" issued a small booklet commemorating the eve-

ning. It contained a poem by Kuzmin about Karsavina: Tamare
Platonovne Karvsavinoj - Brjodadaja sobaka, 28 marta 1814,

N.PETROV, 50 < 500, Moscow 1960, 146,

EVREINOV, op.clt., Grani, 41 (1959), 182. Scandals caused by

the Futurists at the “Stray Dog" are dlscussed in the following
two bocks: B.LIVBIC, Polutoraglasyj strelec, New York 1978 (re-
print}, 179-182; V.HMARKOV, Rusgsian Futurism, Berkeley and Los
Angeles 1968, 278, Almost coincidentally with the closing of

the "Stray Dog" Kuzmin published his novel Trauvelilers by Land
and Sea {Plavafufdie~putedestvujuidie, 1915)., Many portions of
this novel take place in a cabaret called "The Owl" ("Sava")},
which strongly resembles the "Stray Dog". Several of Kuzmin's
protagonists are composites of friends and visitors of the fa-
mous St.Petersburg cabaret. In addition, T.Krasnopol'skaja {Sen-
fel'd} modelled her cabaret, "Zabludfaja Ovca", in her story
"Nad ljubov'iju"™ {cf. Petrogradskie vedera, book three, St.Peters-~
buyg 1914, 89-180) after the "Stray Dog". Axmatova and Xlebhi-
kov both wrote poems about the "Stray Dog": "Cabaret artistique"
{1913) and “Zut' lesnaja” (1914) respectively.
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MHXAWI KY3IMHH

POKINECTBO XPHCTOBO {BEPTEN KVXOQIEHHI)
1912

JMIA,
PopopaMyet

Hocud
Hpon
1-utt
2-o¥
1

NaCcTYXH

2-0l BONXER

3-uft

ibtod:Tult

3nesna

Ocen

ConomoHHDA

feHmuHa ¢ pefeHKOM

He roeopsamue:

Mapua Hesa
Mnapexen.
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CIEHA NEPBAA

TacTyXH CIAT

Mononoll nacTyx: He couTCcA OAOA, COH GCXHT:
Boce CHHTCA MHE — B3eMIE LCPOXKAT,
JBEes3zia TOPUT BEEPXY TAaX CTRAHHO
Kak oy MURoR MapHaHBe,

Craphil nacTyx: NMoayMati, ckopo PoxDecTBO
A TH Hecems BCe Nnpo ¢Boel!

Monoloit HacTyx: Cofaxki BOOT, EMYyTCH QBLH
NocpaMrest BCce GACHOCMOBIH.,
e Kome BerawT Mypamku.. .
JleTar x HaM BOxeCkHe NTamkKH.

{(IlpuneTanT AHrem)

Anrems {motor) : CraZa B BEIOHEX BOrCY

¥ Ha semne mmp.
Cnac Hamen qUpory
IpeRHHR NaJN KyMEp
Becenirecs JOLH.
BecTs 0 HoBOM uyne
Mz nNpoBosTlamaeM
Bac BozBECengeM

AFINMITYHR ¢
{(YnerawoT)
CTapHl ODaCTyX: NofineM 3a HHMH RCAED, CHHOK,
Benb DTO ACHAM He 3 WHHOK,
He xammomit ZeHr XpHCTOC DOKOAETCH
H asiren ¢ Heta K @HaM SIBISETCA.
Yxonatr.
CIEdARA BTOPAH
ConoMonuna Uro, HocHd NPUYHEUT.

9T0, I'CAVOYMK, CKY9IeH

CHONBXO Ha DeMIIe HE HHJI,

Bory 6mn nocnymeH,
Hooudr A cxydaw, He myTa,



CoToMOHHEA

Hocud :

Hpod CnMT.

IObEBON:

Hpox:

MyB3HKa -
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Mate ConoMOHHIA:
PonunocA mHe OHTH,
- TDope, Oa obuaa.

A MApHH He 3HaBald,
Josa He xacancsa

U He XyMah He rafan

Kax B OTOH NoTancH.

Tx, WocHP He TywH:

Beso ACAKOR JiMH

f1 Tefe OTKpOW,

dro CBoeR DPYKCK

1 ¥oTena NPHHMMATE,

Ho y3Hana Jebolt MaTh,
CHOABKO T'Ha’® HH TRH H#, —

Bce cBrRTa Mapena.,

A vxe He Bonble He TYKY,
HOafi NOHRY A NOCHMY

¥ BepTEelHHX Aacnel

Kax nowny s B Budneewm,

A He cCNW, He nsw, He em,

NoTr BH NYK Ha Machie,

CIIEHA TPETRA

Hpoy, Uapk, He CnNM:
Ilo DAyxOoH CTEeIlH

¥E BOIXBE HOYT

H pmapml HeC¥T.
KpoRH He mxaneh,
Youpa®k meTel

ByaeMm naphk XpHCTOC
Ham ¢ ToGOKW HOC,.

O CepHHPF, Y&pPHHR CDH
BecTpeBOXMN Oymy OH

Tepmiw, 'Tepljin MATaApSTEO
He mun MHe Genuit cseT,
B3avyeM MHe BJIACTE H HapcTBa
Korpma mokoA HeTl
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COEHA YETBEPTAA

(HOo¥T DOJIXBH COC 3BES3fN00)

Jnesnat

HIouTe, MYTHHKH 23 MHOK:
A npHBeny Bac Ko XpHCTY,
HapH, BenoMoll 9Be3lnoK
Harp¥gesn 334 IPpOCTOTY .

{TlooHUMAKT ¥ BepTerna, )

NepRui BONAXB:

{TIOKNOHASTCH)
BHTENH

BTOopoOf BOJIXB:

{MoxknoHaeTcH)
AHIEMNH !

TpeTH BOMXR:

{MownoHgeTan)

AHT QN :

KyMHDH MEOHESC IBeHeNH,
Japxan CHEAMeHHHR SeNHf KOHE,.
Kak RepH HNaMeHHERN OTOHB

Hecy & anato K KOMHSEIH.

ATUTHIIVHA .

BanmpacHe HHHEE KOBH ajga Ham,
CHa?a Apamoba BHHAa,
KoMy @sBe3fna NMOOBH BHAHA,

HieT coOoa ¢ OVUHOTHEM JagaHoM.

AJITTHAYHA o

Ha Tpex napell 4 BCeX MOIJHe
JinSOBEN DEeBCTBEeHHON IRINY
MnaneHLy COMUDHY HPHEOWY

C HEeBHHHOI'C BOCIRPAHYE JIOKA.

Annunyssa.

(QcTapup papH ¥ BEPTENa, BOJIXBH YXONAT. )

My SHK .

_CUEHA TATAS

HeHmtHa ¢ MepThaM peleHxKoM:

Hpon NpoKNATHE MnangeHa yoHI
Hponl NMPoKAATHY cedbf MOTYEHM.
BeloMHHIE NPOXKNAATHHE HecuacTHYK MaTh

Kak oT uepBefl Gynembk caM NOTHOATB.
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T'opk, Mope, NMIavYkRTE, BTOPMA:

Tope, Tope, rope, rope,

CIEHA LECTAA

LOEABOM: Uro Th, Hpon, HaTBODHA
Onyorun Mcoycal
HanpoTHh OOHHX MOTHN —
Mepn HEeT M BKYCa,
OTILHAAKNT KOopabiM,
Bentot napy< GneTCdA,
Bce Ha HeGe H 3eMIH

Han ToGoH cMmMeeTCH.

Hpon: Th caM, TH Cam MHE HewWeIITai
Yot R asToyGuineR cTan.
Teneps CMeemwEbCHA, NOLIHE pal,
UTo B BOPYD OHA3ANCA Cnag?

{BuapaeT B HCCTYWISHUE.)

H paph, f 1apb, HHKTD He Iapb
NMonofHEY He SHBANIO BCTADD!
TeMHO, ,,» MHE He OOATH OO0 ceHel, ..
I'me OH, TMpPerCcCKamaHHEHAE MIafeHel?
MpouatiTe. Hpoda Y#® HeT,

IoOMED B MDMX SEHHIAX CEET.

{IlanaeT 6e3 uyBCTH,)
CIUEHA CEIBMAS
3Besna: B EruneTr Cnaca npoBoxa,
H TMXO CEET CBOHM yramaw.
{(TYmHMT CBOW CBEYKY, )}

Hocudg: Hpon zaobolt caner,
CBeTa He XOTH
Orvesy B Eruner

MuNCe OHTE.
{YeaxaeT B Erunert.}

Ceen: Bce ToOBOPAT: TH TWYN, QCEN,
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TBOU TaK HNHHHE Vil
Ho g MpU3IBAHBE HAWeaD
Bor TYT Hapon ¥ cnywmail

{VeamaiT B Eramner,)
CIEHA BOCBHMAS

Bce (nowT): Bor XpHoTOC POOHUNCH,
Hpon nocpaMincs,
C 4YeM Ba¢ NO3OPABIAEM
CyacTus xeraem.
(Tpmacrz}

KOQHEIT



