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Korneüja tcin 

ASSIMILATION = SLAVERY: 
r//̂  c/ry OF ry?t/r// BY LEV LUNTS 

Lev Lunts entered titerature as a romantic (which conditioned both the character 
and fervour of his dectarations), and as a writer of Jewish nationaüty; not oniy 
was his romanticism a genera] hindrance for him, as he was treated as a part of a 
"KpuMMHajibHoe" TeneHHe' in his own time, but his Jewish origin atso raised 
anxiety. especiaüy within the context of semi-officiat reasoning that a Jew can-
not be a "pyccKHM nncaTejieM".- A H in ait, editors were reiuctant to pubhsh 
Lunts, and he was better known as "an author of potemicat articies" and as a 
member of the Serapion Brothers than as a writer (Schriek 1978, 352).3 Thus 
it did not come as a surprise that at the moment when his tragedies were 
Coming under increasing attack, he received an invitation from the Jewish 
Habima Theatre to move to M o s c o w and work in the Jewish culturai scene 
(Schriek )978, 352)/ If it hadn't been for Gorky and his journai ß a ^ a as 
weit as some joumats which did not mind Lunts's origin or his view of Rus-
sian titerature, w h o knows what this author's üterary destiny woutd have 
been iike even in his üfetime. One may recaH that Gorky pubüshed the p!ay 

' From Lunts's letter to his parents from 25 November 1922 (Schriek 1978, 352). 
^ Lunts wrote about this in the first preserved letter to Gorky from 16 August 1922. H e openly 

asked his famous patron if it was right that he "yaapHTbCH B jiMTepaTypy" with regard to his 
Jewish origin. Lunts stressed that he feit himself a Russian author and that he loved Russia 
more than any other country. and yet that he preferred western to Russian titerature and didn't 
want "rycToro o6jiacTHoro Mbtua, MeJtowHoro 6btTa, HyanoB nrpb[ cnoBaMw, nycTb 
UBeTMCToR. nycTb KpacHBOÜ". This part of the letter ends with a bitter remark regarding his 
origin: "H Mory MOJiwaTb M xoty MOJtwaTb [...] eute 10 jieT, noTOMy tTO Bepto B ce6!t. H o 
KpyrOM roBopnT. [...] WTO a Jitoöjtto ctoweT noTOMy. MTO ü He pyccKHM" (Cudakova 1994, 
14); see also: Evstigneeva 1994. 336, 337). 

^ It is striking that the Journal 77?p ̂ e^/ Neu', edited by Voronsky, was closed to Lunts, even 
though other Serapions were aeeepted, including Vsevolod tvanov. Pilnakov's review of 
Lunts's story //owe/o/?J, ineluded in his letter to Voronsky on September 8"* 1922, is repre-
sentative in this sense: "3TO paecton o eBpeücKOM HattnoHajtmMe, npHteM HanwcauHMH He-
poBHo, ttepBa^ H nocj]e/)HH)t rjtaBbt npocTo ejia6b!e. n o cyTH, yro M He paccKa3, a napaöojia. 
Ec^H 3T0T paccKa3 JlyHU npnBe.aer B nopajtoK («noHHCTHn)), TO OH 6bi Mor 6btTb ony-
6jiMKOBaH B «Kpyreo, nocKOJtbKy «KpacuoH HOBHM TeMaTMtecKH He nojtxo^HT" (Z.//erM̂ ;/-
HoeMM/et/.sfvo 1983,568). 

"* From Lunts's next letter to his parents, sent on January 30"' 1923, one learns that he trans-
lated /iA.sa/ofM '.s Cwr/^ for the Habima Theatre (Schriek 1978, 358). 
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C;'(y q/TrM^ after Lunts had died, in the fifth issue of ßc.seJa in 1924. sup-
plying the pubhcation with a foreword cum obituary (Lunts 1924, 63-101). 

Lunts's fundamental intertextual analysis of the etemal theme of the leader 
and masses with regard to utopia and anti-utopia involves a dialogue with a 
large number of literary and other sources (ranging from Shang Yang, Plato, 
Aristotle, Marx and Engels, and Berdyaev to works encompassing both Aris-
tophanes and Lunts's contemporaries Gorky, Blök, and Mayakovsky). This 
dialogue addressed a question which tumed out to be of the utmost importance 
for the 20th Century, namely the problem of the individual who has been 
driven out of an intimate, psychotogically determined lifeworld and must n o w 
face harsh historical circumstances. 

Lunts's philosophy of life (of "living life" = "KpoBaBan, HecnpaBejuiHBan, 
Beccnan )KH3Hb" [Lunts 1994, 193]), which may be summed up in the idea that 
"there is no last revolution", that the dynamics of etemal movement and 
change are more important than the static State of achieving a goal (i.e., abso-
lutising a certain phenomenon, State or idea), is close to the views of Zam-
yatin, but was in its essence based on the storylines from the Old Testament. 

As a Jew, Lunts was surely imbued with lessons from the Old Testament as 
well as with its depiction of harsh scenes of life taking place under the cruel 
eye of God. However, rather than submitting to them and being respectful of 
the commands inscribed on the tabtets, Lunts uses them to show the flux of 
the "living life" which constantly violates them, since "living life" is an etemal 
struggle involving the strongest passions (independent of any ethical code). 
From the story /w ?/?e De.yer? to the play 77?e C;(v q/ 7rM;A, one can observe 
Lunts's ideological struggle with canonised legends from the Old Testament, 
in particular as formulated in E.wJ^. 

The most striking coincidence between 77?e C;'(y q/ 7rHf/: and Rro<3fM.s re-
lates to the parts assigned respectively to Moses and the Commissioner. The 
former is supposed to take the sons of Israel from Missir to "the promised 
land", and the latter from China to "the promised land" once more - to Russia. 
However, whereas the Israelites' exodus from slavery in Missir is guided by 
the Lord himself (who is supposed to take them to the land of Canaan, i.e., to 
the land where "milk and honey flow"), the Lord, as one would expect, is absent 
from Lunts's anti-utopia, and liberation from slavery to the Chinese is entrusted to 
the Commissioner. In this sense, the migration of a vast number of soldiers in 777<? 
C;'fy q/ 7rM?/7 from East to West (from China to Russia) is contrasted with the 
movement of the Israelites from West to East (from Missir to the "promised land") 
- to the life-giving Sun. Nevertheless, Lunts portrays the soldiers' attitude towards 
the Commissioner, at the moment when he finds himself in the middle of the Gobi 
Desert, in the same manner in which he portrays the rebellion of Israel's sons 
against Moses, which breaks out while they are crossing the desert. The Israelites' 
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doubts about the possibihty of reaching "the land of mitk and honey" and the ex-
pression of their wish to retum to Missir are best represented in their words of Op­
position to Moses: "Didn't w e say to you in Egypt, 'Leave us alone; tet us serve 
the Egyptians"? 1t would have been better for us to serve the Egyptians than to 
die in the desert!" (Exodus 14:12). 

The sotdiers' Opposition to the Commissioner in Lunts's ptay is also the satne as 
in the Bible. Whereas the Commissioner reminds the soldiers of their years of slav-
ery in China ("IUxTb JieT norHÖajiw Mb! y KOcorjia3btx, y qy^HX, KaK BOJiH 
paöoianH"), the crowd opposes him, crying, "Yciaji! Yciaji! Mbi 6buiH CHTMiaM! 
A 3^ecbCMepTb!" (Lunts 1994, 169). Characteristically, in both camps the rebel-
lion breaks out after they have walked for six weeks through the Desert Sin (or 
to be more precise, "on the fifteenth day of the second month" [Exodus 16:1]) 
and, respectively, through the Gobi Desert (Lunts 1994, 170); in both cases the dis-
satisfaction is caused by hunger. Thus the memory of substantiai meals in Missir 
("The Israelites said to them, If only w e had died by the LORD's hand in Egypt! 
There w e sat round pots of meat and ate all the food we wanted, but you have 
brought us out into this desert to starve this entire assembly to death" [Exodus 
16:3]) and in China („Kax BcnoMHmnb: naTHHua - OTBapHoe Maco c pncoM H 
xjieöa CKOJibKO xoqetub" [Lunts 1994, 176]), tempts the two groups of people to 
retum to slavery in Missir, or, respectively, in China. 

Their wish to retum and remain assimilated in Egypt is incited by evil ru-
mours about the land of Canaan, which in tum cause the Israelites to Start a new 
uprising against Moses: " W h y is the L O R D bringing us to this land only to let us 
fall by the sword? Our wives and children will be taken as ptunder. Wouldn't it 
be better for us to go back to Egypt?" (Numbers 14:3). 

In Lunts's play, the Doctor urges the soldiers to rise against the Commis­
sioner again, explaining that life in Russia is all about working day and night: 
"^yMaeTe, B Poccmi Hei paöoib]!?.. JJ,HeM H HOHbK). Tyr xoqemb - paöoTaä, 
xoMemb - Hei, a TaM .aojixteH: KOMMyHa!" This, in turn, provokes the cry: 
"Ha3ajt! He noH^y ^ajibiue!" (Lunts 1994, 176-177). However, unlike the Torah, 
which does not depict the Israelites' arrival in the land of Canaan, and which ends 
with the repetition of the laws of the Lord referring to, among other, the behaviour 
of the Israelites in the land of Canaan (east of the river Jordan), whose lords they 
are to become, Lunts offers his model of "the promised land" (embodied in the 
City of Equality), which is in tum inspired by a catastrophic perception of a world 
ready to realize philosophical and literary utopias. Thus the eventual arrival of the 
Israelites in the land of Canaan takes a different tum in Lunts's play: the soldiers, 
led by the Commissioner, flee the City of Equality - the paradise on earth - and 
continue their quest for "the promised land". 

The philosophical character of Lunts's play implies that the author of 7%e C;Yy 
o/TrM/A was engaging in a dialogue with certain philosophical texts, with the in-
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tent of offering a critique of the ideal State. Hence the recognizable parallels be-
tween Lunts's ptay and certain parts of Plato's ̂ <?̂ M̂ //'c and L<7M& 

Conceived as an ideal State, Plato's ̂ epM^/;c has in its foundations only in 
"justice" (Plato 1991, H l ) , and this ideal became part of the very title of 
Lunts's anti-utopian play (7V7<? C;'fy r)/ 7/rH//;). But how does Plato perceive just 
hfe in a State? !t is as a Community comprising three castes: philosophers, soldiers, 
craftsmen or farmers, where the best soldiers climb the social ladder and enter the 
cast of philosophers after they have reached the age of fifty. Let us note that the 
distribution of powers is almost identical in Lunts's City of Equality, in which 
there are three old men in the role of philosophers, i.e., the seniors who rule the 
City and invite soldiers to move there ('TopoR ripaBRM n PaBeHCTBa - Harn 
ropoR <...> Mbt Bce paBHbi. Mb] paöoiaeM paBHO, MMBeM paBHO. Bbt HCKajin 
npaB^M, cnacTbH, paöoTbt. üpH^HTe, pa6oiaHTe, )KHBHTe c HaMH" [Lunts 
1994,178]). Following in the footsteps of Plato, w h o sees the absence of Citi­
zens' unity in one's etemal need to put one's property in the forefront ("Doesn't 
that sort of thing happen when thay don't utter such phrases as 'my own' and 
'not m y own' at the same time in the city, and similarly with ewspect to 'some-
body eise's'?" [Plato 1991, 141]), Lunts also creates his own "Citizens" w h o live 
in a State in which "Bce BJia^etOT BceM, HM ogMH He BJia^eeT HmteM" and "Bce 
paBHbi nepeR 3aKOHOM" (Lunts 1994, 186). Moreover, his Citizens explain that 
they are "Bce, KaK ORtm", because everything they do they do together: "Mbt 
roBopHM BMecie, RyMaeM BMecie, pa6oiaeM BMecre" (Lunts 1994,186). 

Plato's ideal State, in which there will be no place for "the growth of inso-
lence and injustice, of rivalries and jealousies" (Plato 1961, 175), is transformed 
into its opposite in Lunts's description of the City of Equality, and the Doctor's 
words are quite contrary to Plato's principles: ")KH3Hb HecnpaBeRJiMBa" (Lunts 
1994, 183). Thus, life knows no equality, the very City of Truth is lifeless. 

Furthermore, Lunts's play also echoes the remark made in Law.?: "In the first 
place, owing to their desolate State, they were kindly disposed and friendly to-
wards one another" (Plato 1961, 173); the echoes of this line of thought can be 
found in the conversation among the three City seniors, who resent the differ-
ences among the soldiers ("HyiKMe, He noxoxoi Ha Hac. He cxox<M M e x w / 
co6oR. KaxmbtM ocoßeHHbiH") and the fact that they are not respectful of order 
("Hei nopHRKa H 3aKOHa. 3io He JHORH"), which is why they decide to banish 
the soldiers from the City of Truth and Equality (Lunts 1994, 179, 180). 

Nonetheless, the notion of truth as the utmost value in Plato's Z.aw^ is sub-
jected to doubt and rethinking in Lunts's play. This can be seen in particular in 

"A!i the goods. for gods an m e n alike, truth Stands first. Thereof let every m a n partake from 
his carliest days, if he purposes to becotnc blessed and happy, that so he may live his life as a 
true m a n so long as possible. H e is a trusty man: but untrustworthy is the m a n w h o loves the 
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the figure of the Commissioner, who rejects the truth about the City of Truth 
(which he cites as the final dcstination in his attempt to keep his sotdiers aüve 
on their way through the Gobi Desert), and superimposes upon it a he about the 
existence of another, true tand of justice and happiness where he intends to take 
the remaining soldiers. Betief in a he, which finds expression in the Commis-
sioner's hne "TaM paBHH, HO He o^HHaKOBbt, cqacibe, HO He noKOH. TloKoa Hei, 
noKOH Ĵin MepiBbtx" (Lunts 1994, ]95), is accompanied by "uncertainty" (a)so 
discussed by Ptato), which resutts in the Commissioner's decision to kilt the Doc-
tor, whose voice is reminiscent of the Commissioner's earher words when ex-
presses disbehef in the existence of such a country, waming them that there is no 
end of the road and simultaneousty accusing the leader of the sotdiers of having 
rooted out and betrayed justice: "Tbt Hexan npaBRM, BOT Hamejt ee. Hio caenaj! c 
HeH? PacToniaj!, pacTep3an, 6pocHJi. Bcex ao o^Horo - yÖHJt... ̂ io laxoe 
npaB^a? CxyKa. Hio TaKoe paBeHCTBO? CxyKa. Bce necTHoe, HHCToe - MepTBo. 
B HenpaB^e - )KH3Hb, B yÖHHCTBe - )KH3Hb, B 6opb6e! [...] OnnTb noH^emb 
^ajibuje, 6y/ieujb oÖMaHHBaib Hx H ce6a, HCKaib yx(e pa3 HaR^eHHoe H - 6po-
meHHoe?" (Lunts 1994, 193). 

Hence it is only logical (and somewhat predictable) that Lunts, in bearing 
witness to a philosophical utopia being "finally" put into practice on the territory 
of Russia, constructs his anti-utopian play through recourse to the utopian vi-
sions of antique and other authors on the one hand and by describing the way 
utopia tums into anti-utopia at the very moment of its implementation on the 
other. What is striking in this context is Lunts's recourse to Aristotle's Po/;'f;'cs, 
which, by way of a dialogue with Plato's 7?epMMc, presents its own model of an 
"ideal State" as a counterweight to Plato. 

Thus the Doctor's rebellion against the Commissioner and his search for 
paradise, where everyone is equal ("PaR Ha 3eMJie, H Bce KaK ORHH? <...> A ecjiH 
H Tax, ecjJH M BepHO-TaK a He xony TBoero paa!" [Lunts 1994,174]), is reminis­
cent of Aristotle's rebellion against Plato's image of a State of equals, which Aris-
totle formutates as foltows: "And not only does a city consist of a muttitude of 
human beings, it consists of human beings differing in kind" (Aristotle 1959, 
71-72). For this reason, having discovered the City of Equality of his dreams, the 
Commissioner desperatety cries out that he does not want "waxo^o cnacTbH, 
wa^o^o paBeHCTBa" (Lunts 1994, 183). Aristotle's critique of Ptato's unique State 
in which "alt the Citizens say 'Mine' and 'Not mine' at the same time" (Aristotle 
t959, 75), m a y be found in Lunts's ptay both in the scene with the Young M a n 
asking the Girt from the City of Equality to love "He Bcex - oaHoro", and in the 
scene with the Boy who wonders, "Hio TaKoe 'MoR'?" (Lunts )994, 180, 184). 

voluntary Ite; an sensetess is the man who loves the invoiuntary iie; and neither of these two 
is to be envied" (Plato [96], 333-335). 
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After the inequality between the inhabitants of the City and the sotdiers has 
become evident, a rebcHion of the "Citizens" necessarity follows. Once more, 
this is in tine with Aristotle's view that "for generally the motive for factious 
strife is the desire for equality" (Aristotle 1959, 375). However, unlike Aris­
totle's concept of rebeltion as something that either changes or cements the ex-
isting social System, Lunts offers a genuine rebellion that develops in a manner 
typical of its initiators: living as Equals in the City of Equality, the "Citizens" go 
to their death on equal footing, which w e leam from the Observation made by 
the First Soldier that "uejibiR HapoR B Ho^b yKOKommin" (Lunts 1994, 192). 

Reflections on the "ideal State" preoccupied not only antique philosophers; 
there was also a sudden surge of interest in this topic in the Renaissance which 
found its characteristic expression in the works of Thomas More, Tommaso Cam-
panella, Francis Bacon and Cyrano de Bergerac. However, with the exception of 
Campanella's C;Yy q///?e $MH, Lunts's attention was not attracted by the utopias 
of the aforementioned authors. 

The connection between Campanella's dialogue and Lunts's play can be estab-
lished immediately, due to the similarity between the two titles (although both are 
based on the old Greek tradition of founding a city-state). However, it can also be 
found on a deeper level, in the similarities and contrasts between the two authors' 
ideological Solutions for the "perfect System". Thus, Campanella's Genoese em-
phasizes the world view of the Citizens of the City of the Sun: "But when we have 
taken away self-love, there remains only love for the State" (Campanella 1901, 
282), which he perceives as a virtue. In Lunts's play, care for the Community is 
most vividly illustrated in the conversation of the three seniors of the City as they 
evaluate the newly arrived soldiers ("Hei nopnRKa H 3aKOHa. 3io He JitoRH", 
"noryÖHT FopoR", "Po3o6bK)T nopHROK" [Lunts 1994, 180]) and in the "Citi­
zens"' confrontation with the soldiers, where absence of any interest for the indi-
vidual is evident (Lunts 1994, 185-187). However, love for the Community is also 
expressed "less fond of properity", which is explained by the fact: "Whatever is 
necessary thay have,thay receive it from Community" (Campanella 1901, 283). 
Here w e can recognize the remark of the Citizens of the City of Equality that 
"Bce BJiaRetOT BceM, HM ORHH He BJiaReeT HHHeM" (Lunts 1994, 186). 

Lunts's images of an "ideal State" as represented by the City of Equality re-
flect a polemic attitude towards utopian literature, among other things because 
the cited works served as a source for the communist utopia of Marx and Engels, 
which was realized in Russia with consequences that may be likened to a catas-
trophe for civilization. The ideas of Plato, More and Campanella, which are ag-
gressively sublimated in 77:e Coww;v/?M/ ManZ/as/o by Marx and Engels, are 
met with utmost resistance in Lunts's C;ry q/*7f*M?/?. Starting with the Commis-
sioner's first line, when he renders a description of Russia as the "promised 
land" to his soldiers ("TojibKO paöoTaR, cjibunb, paöoiaH - H Hei HHKoro Jiynuie 
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Te6n. HHKio He CKa^Kei: "H 6orane Te6a" - ReHer Hei 6ojibme, HeT MouiHbi. H 
HHKTo He cKa)KeT: "3! 3HarHcH Te6n" - o^Ha KpOBb y Bcex, KpacHa KpoBb y 
Bcex" [Lunts 1994, 169]), one can easily conclude that the State in question is the 
one from 77?g CowwMMM/ A%3f?//as'?o, whose main protagonist is the working 
class. Here one may recal! that the call for communist revolution "nyieM 
HacHjibCTBeHHoro HHcnpoBepixeHHH Bcero cymecTByMiuero o6mecTBeHHoro 
cTpoa" is based on the abolition of differences "MOKgy ropo,aoM H RepeBHeR", 
as well as on solving the property issues, as "npojieTapHHM nenero B HeH [B 
peBOJitoLtHH - K I ] TepaTb xpoMe CBOHX ueneH", as opposed to - "npHoöpeiyT 
H<e OHH Becb MHp" (Marx, Engels). 

O n the basis of the material cited above it is not difficult to conclude that 
Lunts. with his City of Equality, which embodies an ideal of parity based on the 
abolishment of individuality and hence on the intrusion of the Community into 
all areas of life, is trying to demonstrate that utopian visions of social Systems 
(from Plato on through Marx and Engels) are fatal to life; the catastrophic de-
nouement of Lunts's play involving all the Citizens of the City of Equality em-
phatically underlines this point. 

Interestingly enough, Lunts found confirmation for his anti-utopian reflec-
tions in the books of a Russian contemporary, the philosopher Nikolai Berdyaev. 
The publication of Berdyaev's two books 7776* M ^ w / M g q/W;',s?ofy and 7V?;7o.yo-
p/?_y q/77?e<7M<7/;'(y, which appeared during his German emigre phase (in 1923), 
coincides with the last year of Lunts's life in German hospitals and sanatoria 
(1923 and 1924). 

In the foreword of Berdyaev's book 7V?e AfeaHwg q^/7M?o?y one finds a 
striking coincidence between Berdyaev's vision of Russian thought as one di-
rected towards 'bcxaTOJiorHuecKoR npoji6neMe KOHua", "anoKanmiTtmecKH" 
coloured (Berdyaev 1990a, 3), and Lunts's meditations on The End in 77?e C;'?y 
q/ 7?i/?/?. Berdyaev's emphasis on "eBpeRcKoe Tpe6oBaHHe 3eMHoro 6jia)KeHCT-
Ba B couHaj!H3Me" employed by Marx as he transposed the Messianic message of 
people „Ha K.nacc, Ha npojieTapüaT" which should "ocBoöoRMTb H cnacTH MHp", 
eaming bread "B noie JiHua CBoero" (Berdyaev 1990a, 70), corresponds with 
Lunts's perception of the soldiers whose quest for "the righteous land" encom-
passes both the Jewish exodus from Egypt and Marx's project of achieving a 
"heaven on earth" materialised in the rule of the Proletariat. 1t is no accident that 
from the very beginning of 77?e C/'/y q/ 7rMf/? the Commissioner's dream implies 
equality in work ("TojibKO pa6oiaH, cjibnub, paöoiaH - H HeT HHKoro Jiyqme 
Te6n" [Lunts 1994, 169]). 

Accented by Berdyaev as the main character trait of the Jewish people, re-
flected in the philosophy of Marx, - "3eMHaa cnpaBe/UHBOCTb, 3eMHaa npaB^a, 
3eMHoe önaro", that is "noöejta Haji HenpaBaoü" and their desire to create "uap-
CTBa EwKHH Ha 3eMJie" (Berdyaev 1990a, 72, 73, 75) is also found in the medita-
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tions of Lunts's Commissioner, w ho muses about a land in which there is 
"npaB,aa n no npaB^e JitoRM )KHByr", in which there are "npaBRbi n cnacTba" 
(Lunts 1994, 169, 195). Likewise, Berdyaev's remark that Jewishness is "KOJi-
neKTHBHCTMqHo", and that it finds the idea of "HH^HBHayajibHOH cBo6o^bi" alien 
(Berdyaev 1990a, 75, 76), has an anatogy in the 777<? O'fy o/TrM//; in the attitude of 
the soldiers, for w h o m any expression of personal freedom must be punished (cf. the 
murder of the Gloomy Soldicr", Vanya, and the Doctor). Thus Berdyaev sees the 
ideal of social justice in direct correlation with "aHTHxpncTOM, c npHHyRHTejibHO-
peBOJiMUHOHHMM ocymecT-BJieHHeM npaB^bt Ha 3eMjie", which implies the "OT-
pnnaHHe CBo6ojtbi ayxa" (Berdyaev 1990a, 81). Both "paradise" in the City of 
Equality and the soldiers' migration to the "righteous land" can be interpreted in 
this regard. If w e consider the soldiers' beüef that "KOHeu ecib", that is, that they 
will reach the end of the road and find "the promised land", as well as the Doctor's 
objection to this idea (for him "KOHua nyia Hei" - Lunts 1994, 196), w e can estab-
lish two concepts of historical time: linear (progressive) and circular (cyclic). 
This also corresponds to Berdyaev's opinion about "yronHH 3eMHoro pan", 
which is, in effect, "TecHo CBa3aHa c yneHHeM o nporpecce" or false leaming, as 
it implies that "B 6yaymeM, B rpaaymeM pa3pemnMa Tparejina BpeMeHH" 
(Berdyaev 1990a, 149).6 

Berdyaev's speculative preoccupations in his PA;7o^op/?y q/*/ng^Ka/;Yy are 
much the same. His view that "peBOjnoumo He RejiaeT qejioBeK", but that "peBO-
jnonHH ^ejiaeicH Haa nenoBeKOM", that is, "cjiynaeTCH c qejiOBeKOM, KaK cjiyna-
eTCH 6ojie3Hb, HecnacTbe" (Berdyaev 1970, 10) is vividly illustrated in the ex-
ample of a Citizen from Lunts's City of Equality, whose human character in the 
materialised paradise of social equality bears no resemblance whatsoever to pre-
vious human beings: it is precisely due to the perceived change - revolution 
against the man - that the soldiers continue their quest for the land not only of 
"paBeHCTBo", but also of "x<M3Hb" (Lunts 1994, 190). Recognizable in the behav-
iour of the Commissioner and the soldiers, who long to see their (revolutionary) 
ideal come true, is Berdyaev's belief that "ayx peBOJitomiH, ayx jnoaen peBOJno-
H.HH HeHaBMRMT H HCTpeÖJlHeT TeHHaJlbHOCTb H CBHTOCTb", that "0Rep)KHM 
HepHOH 3aBHCTbK) K BeJIHKHM H K BeJIHHMK)", so that it "He TepnHT Ka^eCTB H 
Bcer^a )Ka)Kaei yionnTb Hx B KOJinwecTBe" (Berdyaev 1970, 11). 

It is instructive to examinc the reactions of the Gloomy Soldier in this context 
("B PoccHH Bora Hef) or that of the soldiers ("A r^e )Ke TBoH Bor? KaKOB H3 

Here w e should also mention Berdyaev's Observation from his t%7//örZ,//eaH<7 W17/jor Cu/-
^Mrc. pubtished as a suppietncnt to his book 7*/7e AVeanwg q/7//.sM/'s', that «opraHH30BaHHOCTb 
y6MBaeT opraHMMHoctb)) (Berdyaev 1990b, 168), which is ihustrated with this example. 
«M<mHb aeJiaerM Bce öojiee H 6ojiee TexHHHecKon» (Berdyaev ]990b, 168); the same line of 
thought may be discovered in the impeccable work Organization of Lunts's Citizens of the 
City of Equality, whose organic decay can be seen in their conftict with the sotdters. 
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cc6^?"), both of which follow the Old Man's call for prayer (Lunts 1994, 171,174). 
However, the desire to Substitute quantity for quality is perhaps best expressed in 
the murder of the Doctor, as he is the only character who reveals the truth and is 
therefore singled out by the group of soidiers who believe in a lie. Let us also note 
that Lunts's soidiers - the people of revolution - represent a condition that could 
accurately be described by Bedyaev's words that "peBOJitouMH jimub BHeuiHe 
j]HHaMHMna", and that "B 3Tnx ̂ BH)KeHHax ecTb 6e3BbixoaHoe Kpyx<eHMe" (Berd­
yaev 1970, 11), which is also confirmed by the Doctor in his last line, "KoHua 
nyTH Hei!" (Lunts 1994, 196). The traits of revolutionaries described by Berdyaev, 
who unmasks their "6e3BepHe n 6e36on<He", and "gyx HeöbiTHa", which instils 
them with 'branHTapHbie H^eH n CTpacTH" and "3aKOH 3HrponHH", and which is 
enacted through them "B )KH3HH couHajibHoH" (Berdyaev 1970, 24), is equally 
valid both for the soidiers obsessed by the idea of finding the "land of equality" and 
for the Citizens of the City of Equality, who, in realising their idea in material terms, 
fall prey to entropy. Berdyaev's conclusion that the time of collapse of all the 
"yTonHH 3eMHoro paa, cepbix, 6e3JiHHHMX, nycTHHHMX yTonHH, yTonHH npe-
RenbHoro paBeHCTBa H npe^ejibHoro cnacTbH B He6biTnn" has come (Berdyaev 
1970, 26), is also applicable to Lunts's example of a "utopia" in the City of Equality, 
against which the Commissioner and the soidiers rise: they do not want "w<3A*ojo 
cnacTbH, woAro^o paBeHCTBa", they find the life with the dispassionate Citizens of the 
City ofEqualitymonotonous (Lunts 1994, 183). 

O n the one hand, Berdyaev's accusation that the revolutionaries have taken the 
idea of brotherhood from Christianity, or that they have stolen it, to be more specific, 
and that in their kingdom a man "MWKei ciaTb jimnb 'TOBapmneM'" to his feHow 
man, because "6paicTBO 6e3 Xpncia, TOBapnmecTBo, ecTb coe^HHeHHe 6e3JiHH-
Hoe, B KOTopoM Hejib3a pa3JiHMHTb JiMKOB" (Berdyaev 1970, 157, 158, 159), is 
also evident in Lunts's play, when it comes to the impersonal "Citizens" w h o 
address each other as "6paT" and "cecrpa" (Lunts 1994, 188, 191). O n the other 
hand, Berdyaev's insistence on the fact that by nature "uejioBeK qejioBeKy He 
6paT, a BOJiK", and that "jiMMM Be^yi OH<ecTOHeHHyM 6opb6y .apyr npoTHB 
apyra" (Berdyaev 1970, 158), is mirrored in the soidiers' behefs in 77?e C/7y q/" 
7rz;/A, which stand for the principle of life. Finally, the main thesis of Berdyaev's 
f/?/7o.sop/?v o/7we^Ma//Y^, "C HepaBeHCTBOM CBH3aHO BCHKoe 6biTHe" (Berdyaev 
1970, 166), is dosest to the soidiers' objection to the ideal of the City of Equality, 
whose dwellers are perceived as dead in their parity (Lunts 1994, 189); however, 
the Commissioner's dream about the land of both life and equality, seems to be in 
conflict with itself (in line with Berdyaev), which can also be heard in Doctor's 
waming, when he denies the possibility of existence of such a land (Lunts 1994, 
190, 196). This supports the view of the Russian philosopher that equality goes 
hand in hand with non-existence and inequality with existence. 
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For Lunts, the ftght for the right to inequahty, to difference, was closely aHied 

with the fight against assimilation and slavery in living life. As it turns out in the 

course of the play, for Russia the never-ending quest for the "promised land" is 

nothing but a dream of freedom, inequality and existence. Thus, the Commis-

sioner's initial depiction of the ideal land where "He ieneT 6ojibiue KpoBb", in 

which there is "Mnp B H36e, MHp B ROMe, H B nojte, H Bo BceH cipaHe", is trans-

forms into an apology of life achieved "B HeHaBHCTH", "B 6opb6e", "B y6nücTBe" 

H"BJ!K)6BH" (Lunts 1994, 169, 186, 187). 

Regarding the ending of the play, one may conclude that the events in the City 

of Equality are merely an episode on the never-ending path to the "promised land", 

where the Doctor's words, "KoHua nyiH Hei!", "Bbt aoH^eie n He HaR^eTe!.. 

KoHua Hei!" (Lunts 1994, 196) reverberate as a leitmotif. !n this way, Lunts re-

mains unwavering in his interpretation of the Books of Moses as an eternal jour-

ney to the "land of milk and honey", whereby the Books ultimately serve as the 

comerstone of 7%e C;Yy q/Trz/^, the first anti-utopian play. 
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