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IIcKOBCKoe uiocce 

Bejiwe uepKBH Haa poaHHofi TaM, rae oaHH a. 
Tae-To peKa, rae TocKa, 3aT«HyB nepemeeK... 
HepHbie nraubi CHyioT Haa CBOHM OTpa«eHbeM. 
KOHH ruibiByT H ruibiByT, orHÖaa cejieHba. 
BOT H iuocce. Pe3KHH 3anax oceHHero awMa. 
ÜHCTba cjieTejiH, ocTanncb oTKpbiTbiMH rHe3aa. 
PßaHblH OKTHÖpb, H pOIUH npOHOCflTCH MHMO. 
BOT H pexa, rae Tocxa, HTO ocranocb 3a HHMH? 

9L npo>KHBy, npoKpHHy, CJIOBHO oceHH nTHua. 
B rpjBHOM ao>Kae BCÖ Ha Bepy npmviy, KpoMe CMepTH, 
OKOJIO CMepTH, KaK rae-To pexa B03Jie jincTbeß, 
B03Jie JHOÖBH H He TaK JjaieKO OT CTOJIHUbl. 
BOT H aepeBbfl. B Jiecy HM He cTpauiHo JIH HOHbio? 
flüHHHbie 4>apw nyraK)T CTOJIÖM, H 3a HHMH 
BeTKH CTyHaT H KHaaK)TCH TCHH Ha pomH. 
MoKpbiK accj)ajibT OTpa>KaeTCfl B KOttce JIIOÖHMOH. 

Bce ocTaeTCH. TaK 3apaBCTByH, MOS 3ano3aanocTb! 
9L He HaK/ry, noTepaio, HO HTO-TO cjiyiHTCH. 
Bo3Jie MeHH, aa H nocjie KOMy-To ocTajiacb 
pBaHa» oceHb, KaK cÖHTaa oceHbio nTHua. 
Eejibie uepKBH H 6eaHbie Haiun 3a6aBbi! 
Bce ocTaeTca, ocTajiocb H, BbiTflHyB iuen, 
KOHH njibmyT H njibißyT, OKyHaiOTca B TpaBM, 
nepHbie nTHUbi cHyioT Haa CBOHM OTpa>KeHbeM. 

1961 
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Translated into English by Anna Aronzon 

Pskov Highway 

White churches above the homeland there, where I vanish, 

Somewhere a stream, where a dream, having tightened the isthmus. 
Black birds scurry above their reflection, 
Horses drift and drift, around the parish. 
Here is the highway, sharp smell of the autumn haze, 
Leaves have fallen, exposed nests remain, 
Tattered October, and groves make ways, 
There is a stream, where a dream, what is left in their place? 

I will live, I will grieve, like a bird of the fall, 
In a dirty rain, I'll believe in it all, but the death, 
Close to death, as somewhere a stream near leaves, 
Near love and not far from the capital heaps. 
There are trees, aren't they afraid of the night in the woods? 
Distance lights scare the road polls and past them 
Branches bang and shadows flare at hemp, 
Soaked asphalt reflects in my lover's tan. 

All will remain. So hello, my delay! 
I will not find, will loose, but it will befall, 
Near me, and after for someone will stay 
Tattered autumn, like a bird confused by the fall. 
White churches and our humble sass! 
All remains, remained and, stretching perfection, 
Horses drift and drift, diving into the grass, 
Black birds scurry above their reflection. 

1961 
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*** 

KpO.lCKOMV 

Cepe6paHbiH c|)OHapHK, o UBCTOK, 

3anpn MeHH B HecjibiiiiHOM nepeyjiKe, 

H pacKOJiHCb, cepeöpHHbiß, y Hör 

Ha JiaMnOHKH, Ha 3Be3,£lOHKH, Ha JiyHKH. 

KaK KOJlOKOJlbHHK, B3>aparHBaeT MOCT, 

CTynaT ipaMBan, H apy3ba yxo^JiT, 

a noflHHMy cepeöpjwyK) ropcTb 

H KHHy BCJICa HX MaJieHbKOH CBo6oae, 

H B KOMHaTe OCTaBJieHHOH, OflHH, 

npoHTy CTHXH 3epKanbHOMy 3HaKOMuy 

H BHOBb 3a6biocb y oceHH B r p y a n 

OCKOJIKaMH, OTÖHTblMH OT COJIHUa. 

TaK co6epeM Becejiyjo Kyaejib, 

Kax 3a6biBaioT ropenb H o6nfly, 

H ca^eM Ha Hcejie3Hyio CTyneHb, 

Ha r o p o a a HCToirraHHbie njiHTbi, 

a tj)OHapH HecJibiuiHbie MOH 

npouiejiecTflT pecHHuaMH B TyMaHe, 

H HOHb n o nepeyjiKy npo3BeHHT, 

pacKaHHBancb ManeHbKHM TpaMBaeM. 

TaK co6epeM, apy3bH MOH, Ky^ejib, 

KaK 3anHpaiOT npa3/wHHHbie njiaTba, 

TaK pacKOJiHCb Ha creiuibiiiiKH B 6e,ae, 

3epKanbHbiö MOH cocea H noHHTaTejib. 

OoHapHK MOH CepeÖpflHblH, CBCTH, 

a poflHHe e m e Hannuiyr MapuiH 

H noflHecyT Ha npa3aHHKH K CTOJiy, 

a MHe, MOH Bor , H Becejio, H cTpauiHo, 

KaK JiaMnoHKe, noziBeiueHHOH K cTOJiöy. 

<19611> 



Uepeeodu 

*** 

To Brodskij 

A silver lamp-post, flower bud, 
Imprison me in stifled alleyways 
And break, my silver dear, at my body's strut 
Into the lamps, the stars, the crescent rays. 

And like the bells, the bridges shiver, 
The trains clatter, and friends move on, 
I will pick up a silver sliver 
And toss it after their teeny freedom, 
And in abandoned room, alone, 
Will read the poems to my mirror pal 
And beat again in autumn's ehest 
With fragments, broken of the Sun. 

So let us call a blissful revel, 
As to forget bitterness and hurt, 
And sit on iron city stair, 
The city's rubbed of marble blocks, 
And then my dear quiet lamp-posts 
Will rustle with their eyelashes in the haze, 
And in the alley the night will hüstle, 
Swaying with a tiny train's face. 

So let us call, my dear friends, a revel, 
As if to störe the festive wear, 
So break into the fragments in a bidet, 
My mirror twin and loyal heir. 
My dear silver lamp-post, smolder, 
And marches will be written to the land 
And there will be service at the table, 
But I, my God, elated, and afraid, 
As if a tiny light hanging of the cable. 

<19611> 
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*** 

EcTb B oceHH npHcyTCTBHe 3epKaji, 
06l.eM HX MHHMblH B B03flyxe oceHHeM, 
Koiria H He6o Tycioio H peKa, 
H nepBbifi jiea, CKpe6»cb o öepera, 
npOHOCHT nTHU HeflBHJKHMbie TCHH; 
Kor^a K peKe, cnycKaacb no cryneHSM, 
a BH^cy, oTaejieHHbie creioioM, 
TO OCTpOBa, TO flJIHHHblH liapCKHÖ JXOM, 
TO OxTy, rae öyKCHpw aa peneßHHK. 
Eme Be3fle, CMOTPK), nojxycBeTjio, 
eme apTejib BoponaeT Becjio, 
H B03Jie Hör eme »PHTCH B neHe 
H3MHTbIH JIHCT, nponaXlUHH HaBO/XHeHbeM. 

5 HHeapx 1964 

*** 

rioro^a - aowjxb. Ehnpaio Ha CBeny, 
KOTOpOH HCT. He 3HaiO COCTOHHbH, 
B KOTOpOM OKa3aTbCfl H XOHy, 
HO H CKOHHaTbCH HeT BO MHe wejiaHbfl. 

CnjioiHHoe «HeT». KaK öynjo 6 M K Bpany 
npHiueji n noKa3aTb CBoe CTpa/xaHbe 
H BMecTO aaaaaaa a HeeeeeeT eMy Mbiny, 
H HeTy CHJI MHe oöopßaTb MbinaHbe. 

Ho MH cnocoÖHbi CMacTepHTb COHCT: 
CÖHTb flOCKH CTpOHeK rB03flHKaMH pH(j)MbI. 
Ha 3TOT ipya aßa nojiHaca yÖHB, MM 

He npocHHTariHCb: rpoö ecTb H cKejieT. 
YÖHTbiH wac MH noMemaeM B rpoö 
H, npeacae neM 3aKpbiTb, uejryeM B JIOÖ. 

<19681> 
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*** 

There is a sense of mirrors in the fall, 
The form is a suspicion in the autumn air, 
When sky is dusky and also is the stream, 
And virgin ice against the water brim 
Rushes by birds' stationary image; 
When taking steps towards the water limit 
1 may be, see, divided by the glass, 
A hint of islands or a hint of lengthy royal palace 
Or a hint of Ohta where are weeds and fernes. 
Surrounding, I see, it's still half glow, 
And crew still moves the paddle with the flow, 
And by the feet still dances in the foamy mud 
Crunched leaf soaked with the autumn flood. 

January 5, 1964 

*** 

The weather - rain. Gaze at the candle, 
It is not there. Do not know condition 
That I desire my life to handle 
But to expire I is not my volition. 

Constant "No". As if to healer 
I came to show my affliction 
And instead of "Yeaaah" I "Noooo" squeal, 
And have not the strength to stop my rendition. 

But we are capable of mastering a sonnet song: 
To knock the boards of lines with the nails of rhymes. 
And having killed two hours on this task, we 

Do not miss: have a coffin and a skeleton. 
Killed hours we place in the tomb 
And, right before the close, kiss on the forehead dorne. 

<J968?> 
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üporyjiKa 

HacTb 1 

Tnaßa 1 

Koraa oflHH H HaöepeacHofi y3KOH 
TamHjica B,ao.jib 3a6opoB 3axo/iycTHbix, -
TaM, HTO HH mar, aopora Bce onacHefi, -
BejiHmneriHbie Toraa MHe CHHjiHCb Ka3Hn, 
noapoÖHocTH HX. Crjio^aHHbiH BerpaMH 
caa, no CTeHe BbmirHBaacb, mapHji, 
H, oTTonbipHB cHer, cyxoB penefiHHK 
Ka3ajica 3HaKOM TbMbi H 3anycTeHba. 
To KpyriHO, TO nyTb BH^HMO apo>Ka, 
caa pacnjiecKancH, 6yflTo a pa3>Kaji 
KyjiaK, ero caajMaBiiJHH JXO CHX nop. 
Ä orjiHHyjica - BOT netbaxc: 3a6op, 
KOJibuo TpaMBaa, MOCT nepe3 KaHaji, 
nycTbipb, penefiHHK H 3aTeM CTeHa, 
creHa 6e3 OKOH, HenpHrjiaflHbiH AOM... 

H nOHJIJI H, HTO MHe flaBHO 3HaKOM 
BeCb 3TOT BHfl C 6e3ÄH3HCHHOH CTCHOH. 
ft B caa BOineji, H TeHb MOH 3a MHOH. 
PbiBKaMH BeTep aojieTan c KaHajia, 
6biJi caa npoeKuneK, HO 6e3 opnrHHajia. 
rijiocKH aepeBbH 6MJIH, HacT 6biJi TBepa. 
R meji annacb, KaK 6y;rro 6bi a Bop. 
R npoxoflHJi CKB03b nepHbie CTBOJIM, 
caa uiapHji no CTeHe, KaK 6y/rro njibui, 
KaK öy^TO 6bi BcruibiBa^ H3 rjiyÖHHbi, 
HeOT^eJlHM OT I1J10CKOCTH CTeHbl. 
Caa Bbirpe6aji, BbiTarHBaacb BBepx. 
H meji Bce aajibiue, B^pyr HaTKHyjica: aßepb! 
9i BHiieji, KaK no CHery nojiyKpyr 
aßepb onHcana, Bbiraöaa cyK, 
pacnjiacTaHHbifi no Heß H no CTCHC 

/Jßepb oTKpbißanacb BbixoxjoM KO MHe. 
9L OCTOPO>KHO caenan nepßbiH mar. 
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Translated into English by Richard MacKane 

The Waste Land Walk 

Parti 

Chapter 1 

When I alone on the narrow embankment 

trailed along past fences in the back of beyond -
and with every pace the road became more dangerous -
I dreamed of wondrous executions 
in all their detail. A garden, gnawed into by winds 
stretched along the wall, fumbled, 
and sticking out of the snow, a dry burdock 
seemed to be an image of darkness and desolation. 
Boldly, then trembling scarcely visibly, 
the garden splashed out, as though I had unclenched 
my fist that I had clenched up tili now. 
I looked round - here was the landscape: fence, 
tram ring, bridge across canal, 
waste land, burdock and then a wall, 
a wall without Windows, an unsightly house... 
I realised that all this view with the lifeless wall 
had long been familiär to me. 
I went into the garden with my shadow behind me. 
The wind blew up in gusts from the canal, 
the garden was a project, not an original. 
The trees were flat, the snow crust - firm. 
I walked like a wild man, like a robber. 
1 passed through black trunks, 
the garden fumbled the wall, as though it was floating, 
as though it had floated to the surface from the depths, 
inseparable from the flat plane of the wall. 
The garden rowed out, stretching out and up. 
I walked on further, then suddenly bumped into a door. 
1 saw how the door described 
a semicircle on the snow, bending a branch 
flattened on it and the wall. 
The door opened out to me. 
Cautiously I took a first step. 
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3a oTBopoTbi rjiyöace cyHyji iuap(J). 
H ^Bepb 3aKpbuiacb c rpoxoTOM 3a MHOH. 
CreHa H caa ocrauHCb 3a CIIHHOH. 

TjiaBa 2 

TaKOB 6biJi 3TOT caa - neröa» ayuiH, 
ABHMceHba caaa 6biJiH He cjibiuiHbi, 
H npOÜOJDKaUH BHfleTbCH MHe Ka3HH, 
BejiHKOJienHbie, noxo>KHe Ha npa3aHHK. 
JXa, B rjiyÖHHe Tex 3axojiycTHbix yjiHU 
THHyjica caa, Mepuaa, CJIOBHO yrjiH, 
H, 3a CTBOJIM TyMaHHbie nonaTHCb, 
BHflHeJicH ay6, an» 6yaymHX pacnaraH 
3a,ayMaHHbiH - 6MJI CTBOJI ero pa3aBoeH. 

5[ OKa3ajica B nojiHOHb npea CTCHOIO, 
Ha Heß 6MJI caa, KaK 6w OT 6OJIH CKpioneH: 

JOpOflCTBOBajIH BeTOHKH H cynb». 
LUeJi poBHbiH CHer. KpyroM 6bijio TCMHO. 
Ha creHy BCK) - XOTH 6 oaHO OKHO! 

H cjibiuiaji a - cyrpo6bi oceaaiOT, 
BOT Bo.aocTOK oTpwrHBaeT Haneflb. 
CHer npHnoaHHB, iueBejiHTca TpaBa. 
HenoaaneKy TamHTca TpaMBafi, 
rocreH nocneaHHx, ÖJieaHbix pa3B03a. 
H JlbDKHHKH 3a TOpOflOM CKOJlb3HT. 
H, rjiajyi B noTOJiOK, eme He cTap, 
jie>KHT noKOHHHK, CJIOBHO BoHanapT, 
cyxHe pyKH Ha rpyaH CJIOHCHB... 
TaKOB 6WJI 3TOT BHfl - neibaac jxyww. 
KOJibuo TpaMBa», MOCT nepe3 KaHan, 
nycTbipb, penefiHHK H 3aTeM CTeHa, 
CTeHa 6e3 OKOH, Ha KOTopofi caa 
THHyjica BBepx. Ebiji poßeH CHeronaa. 
BMJI poßeH cHeronaa H 6bui HecjibimeH. 
Caa, KaK ayuia, Bce ycTpeMJifljicfl Bbime, 
H 6bIJ10 CTpaillHO B KOMHaTe H0HH0H 
jieHcameMy c ycHyBiiieio HCCHOH. 
Ka3ajiocb Bce, HTO oöopoTHeM Bapyr 
OHa npocHeTca. Honb. He cmrr cynpyr. 
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I tucked my scarf deeper into my collar. 
The door closed behind me with a crash: 
the wall and garden remained behind my back. 

Chapter 2 

Such was this garden - a landscape of the soul, 
the movements of this garden were not audible 
and I continued to see visions of executions, 
wondrous as holidays. 
Yes, in the depth of those streets in the back of beyond 
the garden stretched out glistening like coals 
and backing up beyond the misty trunks 
an oak tree could be seen - thought up 
for future crucifixions - its trunk was split in two. 
At midnight I found myself in front of the wall, 
the garden was on it, writhing as though in pain: 
the twigs and branches were playing the holy fool. 
1t was snowing evenly. 1t was dark all around. 
There wasn't a Single window in the wall! 
And I heard - the snowdrifts settling 
and the drainpipe belching onto ice. 
The grass rustled as it gently lifted the snow. 
A tram was trailing along not far away, 
carrying to their stops the last, pale guests. 
The skiers were gliding beyond the city. 
Looking up at the ceiling, still not old, 
a dead man is lying, like a Bonaparte, 
his gaunt hands folded on his breast... 
That was the scene - a landscape of the soul: 
tram ring, bridge across canal, 
waste land, burdock and then a wall, 
a wall without Windows, up which the garden 
stretched. The snowfall was even. 
The snow feil evenly and could not be heard. 
The garden like a soul rushed ever upwards 
and it was terrifying in the night room, 
lying with my wife asleep. 
It seemed that suddenly she'd wake 
as a werewolf. Night. The spouse does not sleep. 
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n o noTOJiKy CKOJib3HT JiyHH OT (J>ap, 
eine CMOTPH - uießenHTca (J)OHapb 
Haa 6appHKafloK BbiCTaBJieHHbix .apoB, 
HTO B nepeyjiKax npoxoaHbix /mopoß... 
R K ay6y uieji, neniaa MOK aepeßbeB, 
H Bflpyr 3acTbm npea HH3eHbKOK) flßepbK). 
R BHaeji, KaK no CHery nojiyKpyr 
ABepb onHcajia, BbirH6aa cyK, 
pacnjiacTaHHbiH no Hefi H no CTeHe: 
ABepb OTKpbiBanacb BMXO/IOM KO MHC 
R 3aaep>Kaj] ee flBH»<eHbe Bcnjrrb, 
npHcnyiuaBiuHCb, KaK Me&neHHO CKpnnaT 
Cbipwe neTJin. THycHbiH CKpnn B yinax 
He yMonKaji. % caejiaji nepßbin mar. 
To 3aKpwBafl, TO BnycKaa CBCT, 
CKpnnejia flßepb, napanaacb o CHer, 
H a marHyji B nycTyro rjiyÖHHy, 
Ha3aa yace peniacb He noßepHyTb. 

Tjiaßa 3 

Ha JiecTHHHHOH njiomaiiKe MpaK ÖMJI. B aßepb 
BpbiBajica BeTep, noaHHMaa BBepx 
CHOKHHKH, OCßemeHHbie H3BHC 
R inen Bnepca Ha oinynb, no CTeHe. 
HH jiecTHHUbi 3/iecb He 6buio, HH aßepH. 
Ho x no/iyMaji, caM ce6e He Bepa, 
HTO aajibine 6yaeT ßbixoa. CnnnKy cacer. 
OTKpbIJlHCb TeHH. Pa3JlHHHJI KOMOK 
ra3eTbi, noji, cocTaBJieHHbifi H3 nuHT, 
rjiyxyio CTeHy - n, peuiacb CTynHTb 
eme Ha mar, H nocMOTpeji 3a cnnHy: 
npoxoa 6bui nepeH, BpeM» 6buio JUIHHHO. 
3aKpbmacb üBepb, BnycTHBiuafl MeHH. 
BOT nepeneHb cero^HfliuHero RHU, 
TOT, HTO 3anOMHHJI. YTpo. CHer HyTb p030B. 
KpyroM nefteaac (J)eBpajibCKoro Mopo3a. 
Haa zuiHHHbiM 3,naHbeM coHHoro zißopua 
»B^eHbe cojiHua npn3paK0M poacTßa 
c nponjeaujHM BCKOM, KOHH TaK pa3BepHyT, 

HTO HeT Tpyjia npeacTaBHTb ceöa MepTBbiM 
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Headlights' beams slide over the ceiling, 
look closer and the streetlamp stirs 
over the barricade of stacked wood 
in the lanes of courtyard passages... 
I went to the oak, dodging through the trees, 
and suddenly froze before the lowish door. 
I saw how the door described 
a semicircle on the snow, bending a branch 
flattened on it and the wall. 
The exit door opened to me 
I held its movement back, 
listening how the damp hinges 
creak. The disgusting creaking 
I heard did not stop. I took the first step. 
Now closing, now letting in light 
the door creaked, scratching on the snow, 
and I stepped into its empty depth, 
deciding not to turn back. 

Chapter 3 

It was dark on the stairs' landing. 
Wind tore in, lifting 
the snow, illuminated from inside. 
I feit my way forward along the wall. 
There was no staircase, no door, 
but I thought, not really trusting myself 
that there would be a way out. I Struck a match. 
The shadows opened. I discerned a nest 
of newspaper, a floor made of slabs, 
a dull wall, and deciding to take 
a further pace, I looked behind my back: 
the passage was black, time was long. 
The door, that had let me in, closed... 
This is my record of today, 
or what 1 remembered. Morning. Snow slightly pink. 
All around the landscape of February frost. 
Over the long building of the sleepy palace 
the appearance of the sun was like a ghost of kinship 
with the past Century that was so involving 
that there was no difficulty in imagining oneself to be a dead 
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uapey6HHueH. Hnoiua/ib. AHreji. KpecT. 

rieH3a)K o6biHHbiH nerep6ypÄCKHx Meer. 

ß e H b . H a a CTOJIOM MOHM CKonneHbe CBeTa, 

jiHCTbi 6yMara , « M e p c e a e c » - npHMeTbi 

MOHX TpyaoB. fl 3aHHT, a nHuiy, 

KOrfla CMOTpK) B OKHO, TO CJIbHIiy uiyM 

Bcefi yjiHUbi H 3Haro - paaoM uepKOBb. 

ÜHiuy - KBapTanoM OT/rejieH OT ueHipa . 

Ha Kynojiax 3ajwrbiH COJIHUCM CHer. 

B O T rojiyÖH npoHOCHTCH B O K H C 

C BH3HTOM - TOCTb, H C y)KHHOM - HCCHa. 

TocTb TeT-a-Ter, r oc rb - Kpbica, r oc rb - acypHaji. 

BenepHHH 6PHJJ,>K, H Bce ÖJiaronpHCTOHHO, 

H BCe CHflflT, CKOCHBLUHCb Ha CbeCTHOe, 

HO KaJKJJblH 38H5IT BbICUJHM, KaHCJIblH CaM, 

H AJIHHHO BCÖ, anHHHee KHHFH LJapcTB. 

H o , BopoT CBOH noOT^B, yxoflHT cyMpaK 

Ha nycTbipH OKpaHH ü e T e p ö y p r a , 

HaeT BnoTbMax n o Ha6epe>KHbiM COHHWM, 

r a e ropof l CIIHT, ra30HaMH H3orHyT, 

rjxe TÖMHbiH ca/i, H3raoaaHHbiH BeipaMH, 

KaK n o CTeHe, BbiTarHBaacb, uiapHT. 

BbiuiarHBaeT Berep nac 3a nacoM 

KaKoK-TO K)Hoina, HenecaHbifi, HecnacTHMÖ, 

H TaiUHTC», BbIHK)XHBaH CaMOK, 

euje O/IHH, - B03M03KH0, TOT >Ke caMbifi. 

51 oöoraa j i HX TpycoBaTO, 6OKOM -

H 0Ka3ajiCH n p e a CTCHOH 6e3 OKOH. 

Ha Heß 6biJi caji, H BbiTHHyT, H cnjiiomeH, 

O/IHH H3 BapHaHTOB paÖCKOH KyiJJH. 

BecnjTOTHbifi, 6e3o6T>eMHbiH c a a TeHefi. 

H a Bouieji B Hero, npH6jiH3HBuiHCb K CTeHe, 

Hejib3fl CKa3aTb, HTOÖU COBCCM He CTpycHB, 

a pa/ioM 6biüH BH^bi 3axoJiycTba: 

KOJibuo TpaMBaa, MOCT nepe3 KaHan, 

nycTbipb, peneBHHK H 3aTeM - creHa, 

creHa 6e3 OKOH, 6e3o6pa3Hbifi caa. 

HecjibiuiHO npoaojDKajica CHeronaa. 

H, 3a CTBOJibi TyMaHHbie nonjrracb, 

TaM /ry6 CTOHJI noaoÖHeM pacnsTba. 
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tsaricide. Square. Angel. Cross. 
A usual landscape of Petersburg sites. 
Day. On my table a gathering of light, 
sheets of paper, my Mercedes typewriter - the signs 
of my labours. I'm busy. I'm writing, 
when I look out of the window I hear the sounds 
of the whole street and know there is a church nearby. 
I'm writing - separated by the borough from the centre. 
On the domes snow flooded with sun. 
See the pigeons racing outside the window. 
A visitor comes, dinner with the wife. 
Tete ä tete with the visitor and a rat, the visitor, a newspaper. 
Bridge in the evening and everything is decent, 
all sit and glance at the food, 
as if everyone has higher thoughts, everyone is themselves 
and everything is long, longer than the Book of Kings. 
But putting up its collar, the twilight goes off 
to the waste land of the Petersburg suburbs, 
walks in the dark along sleepy embankments, 
where the city sleeps, circled with lawns, 
where the dark garden, gnawed at by winds, 
fumbles, stretching over the wall. 
Some young man, hair tousled, troubled, 
paces the wind house after house 
and another trails along, sniffing 
the bitches - perhaps the same one. 
I overtook them like a coward 
and found myself by the wall without Windows. 
On it was the garden, stretched out, flattened, 
one of the variants of a heavenly Eden. 
The fleshless, volumeless garden of shadows. 
And I entered it and approached the wall. 
I couldn't say that I was completely unspooked 
and alongside were visions of the back of beyond: 
tram ring, bridge across the canal, 
waste land, burdock and then the wall. 
wall without Windows, the ugly garden. 
The snowfall continued silently. 
Back up beyond the misty trunks 
an oak stood like a crucifixion. 
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EMJI CTBOJI ero pa3flBoeH uinpoKo: 

nrpa npHpoaw, MMCJIH - wx Koro? 
ü üBHHyjiCH K HeMy nepe3 flepeBbH 
H 3aMep Bflpyr npe/j HH3eHbKOK) aBepbio. 
$[ OTTOJiKHyji HoroS ee. HepHo 
3a ABepbio 6buio. TeHb MOH 3a MHOH 
CKOJib3Hyjia Brjiy6b, H, OT/JCJIHB OT MHpa 
MeHH H TeHb, 3a HaMH aBepb 3aKpbuiacb. 
KpyroM 6MJI MpaK. fl cnHHKy OKer H THXO 
nomeji Bnepea, H BOT HaTKHyuca: BMXO/J. 

TjiaBa 4 

^BepHbie mejiH nponycKajw CBCT. 
3a cnHHy niHHyji, B cropoHbi H BBepx, 
HTO6H 3anoMHHTb nepexoa CBOH, HO 

KpyroM 6MJIO no-npe)KHeMy nepHO, 
H TOJibKO Biiepe/XH CKB03b y3eHbKHe menH 
ue/jHJicH CBCT: TaM 4>OHapH ropenH, 
TaM, - H no/xyMan, - a yBH>Ky ^Bop 
H C {j)OHapeM, H C BbICTaBKOK) flpOB, 
H C OKHaMH, 3aBeUiaHHbIMH Ha HOHb. 
-H B flßepb Horofi yflapHü... Bbiuo paHO. 
Haca, /JOJDKHO 6biTb, ma, H TO OT CHJIH. 

M O H HceHa, /JOJIHCHO 6biTb, noracnna 
ABOHHoe 6pa H, Jieara Ha cnHHe, 
TpeBOÄHTC», ZIOJDKHO 6bITb, OÖO MHC 
Ha 6ocy Hory B uuienaHuax cocea 
npomen no Kopnaopy: racHT CBCT, 
K ce6e BepHyjica, 6bicrpo 3anep flßepb, 
aoji^HO 6biTb, uer cefinac H CMOTPHT BBepx. 
Ho nOTOJIKy CKOJIb3HT JiyHH OT (j)ap, 
eme CMOTPH - lueBeuHTC» (J)OHapb 
Ha/j 6appHKa/iOH BbicTaBJieHHbix apoB, 
HTO B nepeyjiKax npoxo/mbix /jBopoB. 
rijiOAHT pynbH pa3ÖyxuiHe cyrpoöbi. 
r ioa onennoM, HTO6W Jienb yao6HeH, 
asa Te/ia H3rHÖaK)TCH, CKOJib3HT. 
FIOTOM BCe THXO - 3a CTeHOK) cnaT. 
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Its trunk was cleft broadly: 
nature's game, for whom are these thoughts? 
I moved on it through the trees 
and froze suddenly before the lowish door. 
I shoved it from me. It was black 
beyond the door. My shadow 
slid in deep after me and the door shut 
after us, separating me and my shadow from the wall. 
It was dark all around. I Struck a match and quietly 
went ahead, and stumbled on the way out. 

Chapter 4 

Cracks in the door let through light. 
I looked behind me, to the sides and up, 
to remember how I had come over, but 
as before it was all black 
and only ahead through the narrow crack 
the light filtered: there the streetlamps burned, 
there I thought I will see the yard 
with the lamp and the stacked firewood, 
with Windows curtained for the night. 
I kicked the door... It was early, 
must have been barely two o'clock. 
My wife must have extinguished 
her double-cupped bra and, lying on her back, 
must be worrying about me. 
Bare feet in Slippers our neighbour 
must be Walking along the corridor, putting out the light, 
returning to his room, swiftly locking the door, 
must have laid down now and be looking upwards. 
Headlight beams slide over the ceiling, 
look again, and the streetlamp is stirring 
over the barricade of stacked firewood 
that is in the lanes of the courtyard passages. 
The swollen snowdrifts multiply. 
Two bodies bend into each other and slide 
under the blanket so as to lie more comfortably. 
Then everything is quiet. They're asleep in the next room. 
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Toj ioca : 
- Tbl 3acbinaeiiib? 
- HeT! KoTopwH nac? 
- ^OJDKHO 6biTb, TpH. y TBoero arcena, 
KaK B JlOflKC 
- Ha creHe... 
H Ha creHe -
6e3JiHCTbiH cajj. 
FlporyjiHBaa TeHb, 
HfleT J1K)60BHHK, pa3BeTBJIJIH KyCT 
CBOHX TeHefi. FIoTpecKHBaHbe. XpycT. 
B nocrejiH ynpa^HaeTC« 4>aHTacT: 
3a HblO-TO >KH3Hb BCerO CeÖJI OTflaCT. 
HoHb - BOCKpeceHbe Mbicnefi H ao6pa. 
IlycTbi Bce Mara3HHbi JXO yTpa. 
CHer ocßemaeT uepKOBb, THXHH CKBep, 
ero orpaay... 
51 yaapHJi B flßepb 
H BbICKOHHJl Ha yjiHuy, KaK Bop, 
HO yBHaaji: He AOM JKHJIOH, He Äßop, 
He njiomaflb H He PHHOK, He 3aBoa, 
He npHropoii B jrecHHHecTBe, He poa 
BOo6pa>KeHba: ropbi JIH, 3aeM, 
He uapcTBO TeHefi H He jieTHHfi aeHb, 
He 3iua(j)OTbi, a&xt He ujaöam 
Becejibix BeabM - a yBHaan nefisaac: 
KOJibuo TpaMBaa, MOCT nepe3 KaHaji, 
nycTbipb, penefiHHK, 3a cnHHofi - CTeHa, 
CTeHa 6e3 OKOH, Ha KOTopofi caa 
ropoacTBOBan. BbiJi poßeH CHerona,zi. 
HH BCTpeHHOrO, HH OKOH, HH flBOpOB. 
Bce TOT >Ke CHer, HO 6e3 MOHX CJICHOB. 

H (j)OHapH no-npe»(HeMy ciynaT. 
Bce TOT >Ke caa, npHacaTbifi K KHpnHHaM. 
Bce TOT tKe BH.II: 6yjibi>KHHK H KaHan. 
H 3a cnHHofi, H no 6oKaM - CTeHa, 
KOTopyio HacKB03b npouieji 3aTeM, 
HTO6 cHOBa ono3HaTb ceöa H TeHb 
B nycTOM caay, OecnjiOTHOM H nycTOM. 

http://bh.ii
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V o i c e s: 
- Are you asleep? 
- No! What time is it? 
- It must be three. Your Shoulder's 
like in a rowboat. 
- On a wall... 
And on the wall 
the leafless garden. 
Walking the shadow 
the lover goes on, parting the bush 
of his shadows. Creaking, Crunch. 
The fantasist is exercising in bed: 
for someone's life he'll give all himself. 
Night is the resurrection of thoughts and good. 
All the shops are empty tili morning. 
The snow illumines the church, the quiet Square, 
its fence... 
I hit the door 
and jumped out onto the street like a thief, 
but saw: not a house, not a courtyard, 
not a square and not a market, not a factory, 
no wooded suburbs, not a sort 
of imagining: mountain, Eden, 
not the kingdom of shades and not a summer day, 
not the scaffold, nor even the Sabbath 
of many witches - 1 saw a landscape: 
tram ring, bridge over the canal, 
waste land, burdock, and behind - the wall, 
the windowless wall, on which the garden 
played the holy fool. The snow feil evenly. 
No passerby, no Windows, no courtyards. 
The same snow but without my tracks. 
The streetlamps clattered as before. 
The same garden, squeezed to the bricks. 
The same sight, cobblestones and canal. 
And behind and to the sides - the wall 
which I went straight through and then 
recognised myself again and my shadow 
in the empty garden, fleshless and empty. 
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OaHa CTeHa, om& cieHa - He JXOM. 
H zmepb B cTeHe, Beaymaa B THIUH 
K TaKOMy »<e neibaacy - BH^ ayiuH: 
KOJibuo TpaMBaa, MOCT nepe3 KaHaji, 
nycTbipb, penefiHHK H 3aTeM - creHa, 
CTeHa 6e3 OKOH, Ha KOTopoü caa 
BcnjibiBaeT BBepx. R cjieno, Hayraa 
öeacaTb nycTHJica, oöroHaa TCHH, 
KaK 6yflTO BBepx no KaMeHHbiM CTyneHaM. 

HacTb 2 

ToHHMbiH KeM, noneM a 3Haro? 

TjiaBa 1 

3a MHOH THHyjlCH THyCHblH cKpnn ÄBepefi, 
ropejia TpeTb Tpe({)OBbix (j)OHapeH. 
C HeBbi jxyn BeTep H no3eMKy man. 
JlbflOM He 3aKpbITbIH, MOpmHJlCH KaHan. 
K jiHuy 6biJi He6y HcnojiHH-co6op, 
no K0Mn03HUHH nOXOJKHH Ha KOCTep. 
W H, corHyßuiHCb 6yaTO OT yaapa, 
cneuinji K HeMy no 3HMHHM TpoTyapaM, 
HO, He aoHfla, Bapyr noBepHyji Ha3aa: 
a cbi3HOBa peuiHJi yBHaeTb caa, 
pacnjiacTaHHbiH Ha KHpnHne CTCHM, 
H TOT neÜ3a»c - co3,aaHHe cnHHbi, 
HO nyTb K HeMy 6biJi MHOK» ace 3anyTaH. 
HcHe3JiH 3Be3aw. HanHHanocb yTpo. 
B npomefluieM BeKe 3aayBajiH CBCHH. 
H, KaK Tpaßa, npopociuaa H3 TpeiHHH, 
THHyjTHCb JiHnbi 6eperoM KaHana, 
H men Bao/ib HHX, KaK HOHb m.3&j\, cHanajia, 
CJieflfl IUHTKH Hau apKaMH flOMOB. 
CTOHaJIH KOUJKH, H3 TJiyÖHH flBOpOB 
yacacHbiM (j)bipKaHbeM npe/iynpeÄfla« BCTpeny. 
B npouieauieM BeKe nyTb abiMHJincb CBCHH. 
TflHyjlHCb BflOJIb BOflbl >KHJlbie 3aaHbfl. 
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One wall, just one wall - not a house. 
And a door in the wall, leading in silence 
to the same landscape - a vision of the soul: 
the tram ring, bridge over the canal, 
waste land, burdock and then the wall, 
the windowless wall on which the garden 
floated up. I blindly, randomly 
set off at a run, chasing round the shadows 
as though I was going up stone steps. 

Part 2 

Chased by who, how would I know? 

Chapter 1 

The disgusting creak of doors trailed after me, 
a third of the streetlamps of clubs burned. 
The wind blew off the Neva and swept the blizzard. 
The canal was wrinkled, not yet covered in ice. 
The giant-the cathedral suited the sky, 
it was composed like a bonfire. 
And I, hunched over as though I'd been hit, 
hurried to it on the winter pavements, 
but before I reached it suddenly turned back 
and decided again to see the garden 
spread out on the wall's bricks 
and that landscape, creation of the back, 
but on the road to it I got muddled. 
The stars had disappeared. Morning had broken. 
They were snuffing out candles in the last Century 
and like grass, grown through cracks, 
the lime trees stretched along the canal bank 
and I walked past them, the night behind, at first 
following the hoardings on the arches of houses. 
The cats groaned from the depths of the courtyards 
with their terrible snorting anticipating an encounter. 
Candles in the last Century were smoking slightly. 
Houses were stretching by the water. 
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9L 6WJI oÖJieruieH HMH cöony, C3a,zm, 
H 6y^To 6bi TamHJi HX He cnema, 
c TaKHM TpyaoM aaBancfl Kaacflbift mar. 
KaHan neuijui, H BOT yace - KycTbi, 
H rae-TO pa^OM ßOJDKeH 6biTb nycTbipb. 
BOT nepeyjiKH Hanoaoöbe TpemHH. 
B npomcatueM BeKe - Bce TOJIOBKH HCCHIUHH 

BflOJIb ÜJlHHHblX CTpO(j) H aBTOp C HyÖyKOM. 
H BOT neH3a»c, non™ y>Ke 3HaKOM! 
HaBCTpeny MHe npoxoacHH, CTOJib HenacTbiH, 
ÖeCCOHHblH lOHOUia, nOTepHHHblß, HeCHaCTHblfi. 
BToporo He 6buio, BTopofi Hauieji HOHJier. 
51 uieji Bnepca, npoaaBJiHBaa cHer, 
Bce 6bino 6ejio, HacT eme 6bui TBepa. 
51 orjiflHyjica, yBH^aji - 3a6op, 
KOJibuo TpaMBaa, MOCT nepe3 KaHan, 
nycTbipb, peneiiHHK - cpa3y » e y3Haji 
H 3TOT BHfl, neifoaHc CBoeft ayiuH, 
BCÖ 6bijio THXO, 6yflTO orjiyuiHJi 
MeHfl nycTbipb, - HO He ÖMJIH BHflHbi 

HH TeHH Caaa, HH npOCTOp CTeHbl... 

TjiaBa 2 

C BejiHKOJienHbix Ka3Hefi njia 3eBaK 

MHOH HanHHajiacb nepßaa raaBa, 
HO 4eM a aajibiue wen H HeM öbicTpefi, 
Bce ABCTBeHHeß 6bui cjibiuieH cKpwn üBepefi, 
ocTaB^eHHbix, r\ae caa Bce pacnpocTep. 
3a njiomazibio yBH^eji a coöop 
H, B3ziporHyB, noBepHyjica, H Ha3aa 
noiueji 6biCTpefi, neM npe>K,ae, - BHÄHO, caa, 
Kax MecTO npecTynjieHHH, Twyn, 
CO6OH 3ano^HHB npa3flHyK) CTeHy. 
Mepuan KaHaji, Bnana - TpacJiHCb orHH. 
51 lueji BaoJib napaneTa, Bce OAHH, 
HO CKpnn flßepeH He3pHMofi nayTHHofi 
TSHyjica BCJiea, He npepbißaacb, aJiHHHbifi, 
KaK nyTb oöparabifi H3 Jiioöbix nyTefi. 
Bbiji HecKOHnaeM 3TOT CKpnn neTejib! 
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I was surrounded by them from the side, from the back, 
and as though I was carrying them slowly 
each step came to me with such difficulty. 
The canal dodged and there were bushes 
and somewhere alongside must be the waste land. 
Here are the lanes like cracks. 
In the last Century there were always the little hands of women 
along the long stanzas and the author with a pipe. 
And here's the landscape almost familiär already! 
A passerby comes towards me, a rarity, 
a sleepless young man, lost, unhappy. 
There was no second one - he'd found somewhere to sleep. 
I walked onward, crushing the snow, 
it was all white, the crust was hard. 
I looked round and saw: the fence 
the tram ring, bridge over the canal, 
waste land, burdock - I immediately recognised 
that view, the landscape of my soul, 
all was silent, as though the waste land 
had deafened me - but neither the shadow 
of the garden, now the breadth of the wall was visible... 

Chapter 2 

I started the first chapter 
with grand executions for idlers, 
but the further and quicker I walked 
the creak of doors became more pronounced, 
those left where the garden trailed. 
Beyond the square I saw the cathedral 
and I shuddered and turned back 
and walked even faster _ I saw the garden 
stretching out like a crime site, 
filling the idle wall with itself. 
The canal glistened and in the distance lights trembled. 
I walked along the parapet, completely alone, 
but the creak of the doors like an invisible web 
stretched after, not breaking off, long, 
like any road's road back. 
That creaking of hinges never ended! 
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H, oTopßaTbca OT Hero cnema, 
a BflBoe, BTpoe - a yöbiCTpHJi mar, 
npocMaipHBaa öer/io HOMepa 
flOMOB MHe BCTpeHHblX. H3 TJiyÖHH flBOpa 
TaK, CJIOBHO nejioBeHecKHH rioaKHzibiiu, 
CTOHaUH K0111KH OT JIIOÖBH, KaK BHZIHO! 

H HecTepnHMaa 6buia BO MHe TOCKa, 
KaK ecjiH 6 BcaziHHK BCJiezi 3a MHOH CKaKaji. 
5! 3aflbixajicH, a - 3aMezuiHJi mar, 
CBepHyji 3a yroji (ßce eme 6ea<aji), 
HO 3a yrjioM, KaK öyxrro nozpKHiiaji, 
CToaji TOT K)Homa, roTOBbifi Ha yziap, 
a OTiiiaTHyjica, 3aonoHacb pyKofi, 
pßaHyjica B6OK, - HO rxie-TO 6WJI BTopofi! 
Bce HHace ÖHJIH BCTpenHbie KycTbi, 
H, HaKOHeu, a pa3JiHHHJi nycTbipb 
H CTOJib 3HaKOMbiM cTaßmHH MHe neibaac, 
HO BMecTO caaa Ha cTeHe - 3Ta>K 
Haxi 3Ta)KOM n OKOH noaca: 
KaK H3MeHHJiocb Bce 3a aBa naca! 
Ho, MO)KeT 6biTb, OKpaHHbi MeHa 
3anyTajiH, 3a BbiMbionoM roHa, -
H a BÖOKaJI B KaKOH-TO CTpaHHblfi flBOp, 
3aTeM B ztpyroH, no JiecTHHuaM Meac apoß, 
neTJiaji H nyTajica, KaK KJioyH H yaaB, 
KaK ApjieKHH B npezuiHHHbix pyKaBax, 
HO He öbuio HH caaa, HH CTeHbi... 
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Hurrying to break way from it 
I went twice, thrice as fast 
looking hastily at the house numbers 
as I passed them. From the depths of the courtyard 
like an abandoned baby 
the cats groaned from love, it was piain. 
And 1 feit an unbearable anguish 
as if the horseman was galloping after me. 
I choked and slowed my pace, 
turned the corner (I was still running) 
but behind the corner, as though he was waiting for me, 
stood that young man, ready to strike. 
I staggered away, holding my arm up to protect me, 
rushed to the side - but the second was there! 
The bushes there seemed lower now 
and finally I made out the waste land 
and the landscape that had become familiär to me, 
but instead of the garden on the wall there was storey 
after storey and a row of Windows: 
how everything had changed in two hours! 
But perhaps the suburbs 
had confused me as I chased after my idea -
and I had run into some Strange courtyard, 
the into another on stairs among firewood, 
had dodged in and got lost like a clown or boa constrictor, 
or like a Harlequin in long sleeves, 
but there was no garden, and no wall. 
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Chapter 3 

1 could not hear my footsteps. 
I was expecting another repetition: 
beyond the Square I saw the cathedral, 
its gigantic dorne, the clouds. 
As though the horseman was galloping after me 
I turned and vanished behind the corner 
of the cathedral at a run: 
it seemed only the garden could hide me, 
it was as though the hoofbeats were clattering 
and the creak of the doors was inexorably long, 
like the look of the old father - the prodigal son theme. 
I kept running, trying to tear myself away 
from the creak of the doors, the look of the eider. 
The buildings were a blur from my motion 
and flashed past and I knew that behind them 
there were hordes and colonies of cats. 
The disgusting creaking charred my skin. 
The stars had vanished. It was barely light. 
I turned the corner, but behind the corner 
with his arms held lout so as to grab me 
the same young man was Standing. Slipping 
on the black ice I rushed away. The canal 
shakily chased the ripple of the streetlamps 
and I saw the low bushes: 
so somewhere here must be the waste land! 
I moved on, trying to run 
then slowing to a walk, trying to keep down 
my breathing, then they hit me 
in the face: street, fence, 
the tram ring, bridge over the canal, 
waste land, burdock - the same landscape that chased 
me through the city. Only I could not see 
the shadows on the canvas of the wall. 
The wall was all in a row of Windows. 
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9L B aBepb CKOJib3Hyji: MHe 6bui npoxoa 3HaKOM, 
HO, npoöe^aß H BWCKOHHB 3a flßepb, 
a 0Ka3a^ca B y3eHbKOM flßope, 
ero a nepecen - HO H 3a HHM 
6bIJ] CHOBa ̂ BOp - 6e3BbIXOflHO r'OHMM, 
H npflTanca no jiecTHHuaM, i\ae BpoßeHb 
CXOflHUHCb KOIUKH, BbirHyBIIlHCb, KaK ÖpOBH 
orpoMHbix nia3, H a öeacan 6bicTpeH. 
3a MHOH THHyjicH rHycHbifi CKpHn aBepeH. 
Bbuia BO MHe OTKpbiTaa TocKa, 
He TO HTO6 BcaflHHK BCJica 3a MHOH cKaKan, 
He TO HTO6H CKOKCT: ceMHT H puuapb, 

HO TOJibKO öbijio HeKyaa yKpbiTbca 
H HeB03MO>KHO ÖbIJlO 3fleCb OCTaTbCfl! 

He c npocb6oß - J\JIX 6pac;ieTOB apecTaHTCKHx 
H BbHUej] caM K HHM, pyKH npOTHHyjI, 
B KOTopbiH pa3 npofifla nepe3 CTeHy, 
HTO6 CHOBa ono3HaTb nefbaac ßyuiH 
H TeM neH3a>KeM yöezuiTbCH: )KHB! 
TaK BOT OH CHOBa, CJIOBHO npnroBop, 
HeMHoro KpaTOK: yjiHua, 3a6op, 
Ko^buo TpaMBa«, MOCT nepe3 KaHan, 
nycTbipb, peneHHHK H HÖH BCCM cTeHa, 
CTeHa 6e3 OKOH, Ha KOTopofi caa 
Bcn^biBaeT BBepx, KaK Honb TOMy Ha3a,a, 
H Aßepb B CTeHe, Be/iymafl B THLUH 
K TaKOMy )Ke nefi3a>Ky - BUH ayuivi, 
rae TOT >Ke caa lopoacTByeT, apoHca. 
npomaft, nefoaweM cTaBiuaa ayma! 

5 Mapma 1964 
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I slid into the doorway: I knew the way in, 
but having run in and jumped behind the door 
I found myself in a narrow courtyard -
I crossed it, but behind it 
there was another courtyard. Cornered 
I hid on the stairs - the cats were Coming down 
onto that level, arching their backs like eyebrows 
above huge eyes and I ran away faster. 
The disgusting creaking of the doors pursued me. 
My anguish was in the open, 
not because the horseman was galloping after me, 
not that the subject was the Semite and the knight, 
but that there was nowhere to hide 
and it was impossible to stay here! 

Not with a request - but I came out to them 
with my hands held out for the handcuffs of arrest, 
going through the wall for the umpteenth time, 
to once again recognise the landscape of the soul 
and to be convinced by the landscape that I am alive! 
So here it is once again like a sentence, 
but a short one: street, fence, 
tram ring, bridge over the canal, 
waste land, burdock, and over it all the wall, 
the windowless wall in which the garden 
floats up like the night before, 
and the door in the wall, leading in the silence 
to the same landscape - a vision of the soul, 
where the same garden trembles and plays the holy fool. 
Farewell soul who has become the landscape! 

5 March 1964 
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*** 

HTO HBHT JIOT, KOTopbiH 6poiueH B He6o? 
Ä njiany, ayMan 06 STOM. 
ripoH3BeaeHHeM xßajie6HbiM 
B npHpoae B03HHKaeT J iem 
FIOTOK CBHpenbift Boaonaaa 
BHCHT, BHCHT B CHHHbH paayr. 

noBCKxay pacußeJiH poMauiKH. 
R HX cpbiBaio npoxoaa. 
TaM aeBOHKH B HOHHbix py6aniKax 
pe3B5ITCa OKOJIO aOVKW. 
Ce6a B Tpaße jieacaTb ocTaBHB, 
CMOTpio, KaK naaaeT Boaa: 
x y UBeTOB H peneK B cjiaße, 
H HM HHTaK) HHor/ja. 
PeKa, npHnoaHHTa HJIOTHHOH, 
KpaCHBO B B03ayxe BHCHT, 

rae a, CTpeHWKeHHbifi KapTHHoii, 
CMOTpeHbeM Ha Hee KpacHB. 
Ha xojiM Boabi nonTH ca^HTca 
H3 HOHH BbipBaHHa» nTHua, 
H naxHCT HeöoM H BHHOM 
MOS öeceaa c TPOCTHHKOM. 

<Mapm> 1968 
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Traduzione italiana di Massimo Maurizio 

* * * 

Che cosa mostrera lo scandaglio che in cielo e gettato? 
Ma se io ci penso mi viene da piangere. 
E nella natura vien fuori Testate 
come opera d'arte che vuole piaggiare. 
II flusso di una cascata, malvagio, 
nell'arcobaleno che brilla ha rifugio. 
Dovunque fioriscono le margherite. 
Le strappo via mentre in mezzo ci passo. 
Ragazze in camice da notte vestite 
accanto alla pioggia si godon lo spasso. 
10 resto sdraiato nell'erba e soltanto 
osservo cadere giü l'acqua in volte: 
di fiori e di piccoli fiumi son vanto 
io, leggo a loro i miei versi talvolta. 
11 fiume stupendo in aria si rizza 
in alto, la diga ne innalza il livello, 
laddove un quadro mi immobilizza 
e nel mio guardare divento io bello. 
E pare posarsi, o quasi, un uccello 
strappato dal buio, sul colle del ruscello, 
la conversazione col giunco mia emana 
odore di cielo e odore di vino. 

<Marzo> 1968 
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CoHeT /jyuie H Tpyny H. }ado.muKoro 

EcTb JierKHH aap, KaK öy/xro BO BTopofi 
cnacTJiHBbiH pa3 OH noBTopaeT onbrr. 
(JlerKH H TH6KH o6pa3Hbie Tponbi 
BbicoKHx peK, HTO noaHHTbi ropoB!) 

OflHaKO MHe OTnymeH aap apyron: 
no/xnac CTHXH - H3HeMO>KeHba ixienoT, 
H HeTy CHJI 3apH(})MOBaTb Eßpony, 
He roBopa y»e , HTO6 cnpaBHTbC» c HrpoH. 

YBbi, Bceraa nocTbiaeH 6yüeT Tpy/x, 
r/xe, xopomea, po3aHbi UBeTyT, 
r/xe, 03BynHB /xbixaHHeM CBHpeJiH 

CBOHX icnapHeTOB, 6apa6aHOB, ipyö, 
Bce My3HHHpyK)T - pacTCHHa H 3Bepn, 
KOPHHMH jxym pa3BaiiHBaH Tpyn! 

Maii, eenep < 1968> 
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Sonetto aM'anima e al cadavere di N. Zabolockij 

Ci sono dei regali che danno gioie forti: 
se lui facesse ancora un tentativo, a buon fine 
(leggere, sinuose nei versi sono le stradine 
di fiumi posti in alto: come monti stanno erti!) 

Ma a me un dono differente e toccato in sorte: 
i versi son talvolta d'apatia le paroline 
e non si possono trovare con "Europa" rime 
o cavarsela nel gioco, avere buone carte. 

Ahime, il lavoro non poträ non suscitar vergogna 
laddove il fiorire delle rose e un incanto, 
laddove il respiro dona suoni alla zampogna 

di clarinetti, di tamburi, delle trombe, e ogni 
arbusto o bestia scrive la sua musica, e intanto 
devasta con radici d'anima le morte spoglie! 

Maggio, sera <1968> 
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*** 

Koraa HacTynaeT yipo, Torjra HacTynaeT yrpo. 
XlepeBO - 3TO depeeo. 

H H B COCTOHHHH CttÖü 8 Cüdy. 
BeTep MouapTa (HJIH: BOT BeTep MouapTa CTaro aHrejioB BcnyrHyji!) 

Te6e THXO? 

BOT yjiHJJbi c MopaMH Ha KOHue. 
BOT 6ojib pacnycKaiomerocH 6yTOHa. 
BOT H - Haßceraa a, 
H HaBcer^a ycTaji, 
MHe - muxo. 

9{ BepHyjica H3 pa» B paß. 
BepHyjicfl 3adyMHueo maiiiieiiaiiih. 

ladyMHueo nunib, 
iu<)\M'iiido Ki'.ionaiiih. 
3adyj»Hueo eepuntb, 

a BepHyjica tadyMiueo. 
B deyx luaeax om deyx utaeoe 
yeudeji H deoünuKa Boza -

3T0 6bIJI MOH TpOHHHK: 
6MK - deeoHKa, 
l'lhlK - ÖUÖOHKU. 

H MM npHryÖHJiH apyr /ipyra. 

Mbi npueyöjiiuiu dpye dpyea, 
MW maiini'iiu.iu dpyz dpyea, 
MM im. in dpye dpyea, 

noKa x roBopnji: 
- rocnodu, 
Tbl ceemuuib in antut ceemoM, 
Htno H He eujKy Feto! 

1969 
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*** 

Quando giunge il mattino, allora giunge il mattino. 
L'albero ealbero. 

E io sono nella condizione di un giardino in giardino. 
11 vento di Mozart (oppure: ecco che il vento di Mozart ha spaventato uno 
stormo d'angeli!) 

Ti senti in silenzio? 
Ecco le strade che finiscono ai man. 
Ecco il dolore di un bocciolo che si dischiude. 
Ecco me, me per sempre, 
sarö stanco ormai per sempre, 
Io sento il silenzio. 

Sono tornato dal paradiso in paradiso. 
Sono tornato per danzare pensosamente, 

per bere pensosamente, 
per baciare pensosamente, 
per credere pensosamente, 

Sono ritornato pensosamente. 
A duepassi dai duepassi 
ho visto il sosia di Dio -

ero io, triplicato: 
il toro e una fanciulla, 
il toro e unafarfalla, 

e noi ci siamo sorseggiati Tun l'altra. 

Noi ci siamo sorseggiati a lungo l'un l'altra, 
noi ci siamo danzati l'un l'altra, 
noi abbiamo bevuto l'un l'altra, 

mentre io dicevo: 
- Signore, 
Tu illumini con una luce tale 
che io non Ti vedo! 

1969 
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*** 

HoHbK) npHuiJio nncbMo OT flHflH: «KaK^biH neHb npHxoaHTca 
3acTaBJiaTb ceöa >KHTb, 3aceHBaTb CBoe He6o ocTpoyMHeM, TBOPHCCTBOM, 
no^HeBOJibHbiM BecejibeM. IlbiTaTbCH 3a6opoM H3 IOKHX-TO Bcrpen 
OTropa^HBaTbca OT ouHHonecTBa, HO yßbi, He6o He 3aceHBaeTca, 3a6op 
pa3BajiHBaeTca. TaK-c H cnaeTb-c B o/mHonecTBe-c HTO HH-C?» 

*** 

- KanejiH, - CKa3aji JWM, - BO3HOCHJIH MCHH H ao BbicoHaHixiefi 
paaocTH H poHfljiH ao npcn&nbHoro OTHasiHHH. HHoraa Kaacabifi TaKofi Max 
pacTHrHBajiCH Ha Mecaubi, HHor\aa XBaTano H cexyHabi, HO BCHKHH pa3 KpaHHee 
COCTOHHHe Ka3ajlOCb MHe OKOHHaTejIbHbIM. 

- ÄH3Hb, - CKa3aji flflaa, - npcacTaBJifleTCfl MHe 5ojie3HbK) He6biTHH ... 
O, ecjiH 6bi Tocnoab Bor H3o6pa3Hji Ha Kpbuiwix 6a6oneK »«HpoBbie cueHbi 
H3 HaiUeH )KH3HH! - BOCKUHKHyjl .ZUWfl. 

- OflHHonecTBO Moe, - CKa3aji /wia. 
- OÖJiaaaHHe MyapocTbK), - cica3aji MJW, - BbirjiHüHT Tenepb 

nOCTblflHblM, XOTfl eilte BHepa fl CHaCTUHB 6bIJI B03MO>KHOCTbK) yHHTb. 
- 5i H3pflflHO paccHHTbiBaji Ha Hacjia>KfleHHe, KOTopoe nojiyny OT 

CMepTH, - cKa3an WJW, - HO Tenepb He paccHHTbiBaio H Ha Hee. npnpoiia H 
HCKyccTBa MHe ocTonHjje^H. 

- HeT HHnero, HO H HHnero Toace HCT, - cKa3aji nana, - ecTb TOJibKo TO, 
nero HeT, HO H TO TOJibKo nacTb Toro. 51 npHCTajibHO npncMOTpejic» K TOMy, 
HTO, Ka3anocb MHe, ecTb HaßepHHKa - HeT TOTO. H HeT HeT, - CK.a3&n /um«. 

- 3aneM a ceöe? - BocKJiHKHyji JVUM. 
- OaHaKo, - CKa3aji aazw, - ecjiH Bor HBHT ceöa, TO H He 3Haji 

öojibiiiero cnacTba, neM JiioöHTb Ero, noTOMy HTO 3aecb He yraaaeiub, HTO 
peaJlbHOCTb, HTO (])aHTa3H5I. 

- BOT, - CKa3aJi annfl, - JHo6aa ynacTb He HHTepecyeT MCHH, H6O HH B 
naMHTH, HH B Boo6pa»eHHH He Haß™ CHOCHoro COCTOHHHH, a öyjibBapHbift 
Bonpoc, HTO MHe npHHTHee, THiuHHa HJIH My3biKa, peuiHJica B nojib3y THIXIHHU. 
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Stanotte e arrivata una lettera dallo zio: "Ogni giorno bisogna imporsi di 
vivere, seminare nel proprio cielo con arguzia, con arte, sforzandosi di essere 
allegro. Cercare di isolarsi dalla solitudine con una palizzata fatta di incontri 
qualunque, ma, ahime, in cielo non si semina, e la palizzata crolla. E allora, 
signori, starsene con la propria solitudine, signori?" 

*** 

- L'altalena - disse lo zio - mi portava su, fino alla gioia suprema e mi 
faceva scendere, fino alla disperazione piü infima. A volte queste volute si 
protraevano per mesi, altre volte bastava un secondo, ma ogni volta lo stato 
d'animo estremo mi sembrava definitivo. 

- La vita - disse lo zio - mi appare come una malattia del non essere... 
Oh, se il Signore avesse raffigurato sulle ali delle farfalle scene di genere tratte 
dalla nostra vita! - esclamö lo zio. 

- La mia solitudine - disse lo zio. 
- Possedere la saggezza - disse lo zio - sembra ora vergognoso, sebbene 

ancora ieri io fossi contento della possibilitä di imparare. 
- Facevo parecchio affidamento sulla soddisfazione che avrei ricevuto 

dalla morte, - disse lo zio - ma ora non ci faccio piü affidamento. La natura e le 
arti mi hanno davvero scoglionato. 

- Non esiste nulla, ma nemmeno il nulla esiste - disse lo zio - c'e solo 
ciö che non c'e, e solo una parte di quello. Ho guardato fisso ciö che, mi 
sembrava, avrebbe dovuto esistere senza alcun dubbio. Non c'e. No e poi no -
disse lo zio. 

- A che mi servo, io? - disse lo zio. 
- Comunque - disse lo zio - se Dio si palesasse, io non conoscerei gioia 

maggiore che amare Lui, perche qui non puoi capire dove stia la realtä e dove la 
fantasia. 

- Ecco - disse lo zio - non mi interessa ogni destino, giacche non e 
possibile ritrovare uno stato d'animo sopportabile ne nella memoria, ne nella 
fantasia, e la domanda banale su cosa mi piaccia di piü tra la musica e il silenzio 
ha trovato una risposta in favore del silenzio. 
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*** 
CrapaTejibHaa pe3HHKa BCHHOCTH, cjienoH ao3op, HaflejieHHbM rycTorjia-

3HeM, a TaraKe KapMaHHbiH 3BepHHeu: CJIOHHKH, »Hpa<{)HHKH, Hocoporn-
jiHUHnyTbi, BepöJiioflHKH - Bce ao oaHoro KapjiHKOBbie KapjiHKH, HJIH nefi3aK 
c rpyüHOH JiyHOH, TaK HTO B KOHue KOHHOB H npHHHJi (noHMan) ceöa 3a JieTy-
nyio Mbiiiib: KpacaBHua, 6orHH«, aHreji MOH, H H ycn>e H HCTOK, H H ycrbe H 
HCTOK! 

HeM aojibiue a cMOTpeji Ha 3TO HTO, TeM THiue MHe craHOBHJiocb. 
nepeflO MHOH CTOJIbKO HHTOHaUHH TOrO, HTO H XOHy CKa3aTb, HTO H, He 

3Ha«, KaKyio H3 HHX Bbi6paTb, - MOJiny. 
JXtLM 6bIJI XpOHHHeCKH HeCHaCTHbIM HCTIOBeKOM. 
Mea HejiOBenecTBa: KyBiHHH co MHOHCCCTBOM He Hy>KHbix eMy pyneK, 

OKeaH CTapueB B yTpoöe BpeMeHH, CKanKH HOHHHX nyaoBHiu. 
M M IUHH HeBoft MHMO OHapoBaTejibHoro (HecMOTpji Ha Mopo3) ee 

nefbaaca. 
CMepTb caMoe Jiyniiiee. 

- HaKOHeu-To KOHCU, - 6ypKHyn mafl, - cHer-c naeT. 
LUeji CHer-c. 
J\nm nonpocHJi MeH« - H He OTKa3anca. 

OflHO - aoBO^bHO npoaojiHCHTe^bHoe BpeMH - H 6MJI TaK cnacniHB, HTO 
npHMO-TaKH HyBCTBOBan, HTO Mbi y>Ke npoHuiH nepe3 CTpaiuHbifi Cya H 
Tenepb >KHBeM no ero peiueHHAM: O^HHM - paß, apyrHM - He pafl, Ka>K,aoMy 
aaHa >KH3Hb TaKaa, KaKyio OH 3acjiy>KHJi npcabiflymefi. ÜOTOMy KaK a Tor/ia 
6biJi yaan^HB BO BCCM (nOTOM 3TH yaanH BbimaaejiH yace He HMH) H BOKpyr 
6biJi Typ3y(}) c rpaHaTaMH, nepcHKaMH H MopeM, TO H npeflnonarari, HTO 
npeabiflyma« >KH3Hb MOS öbuia (xoTb BpeMeHaMH) yrozmoß Bory. 

ECJIH 6bi H caM a, H JiioflH noKa3biBanH Ha MCHH: Op{J)eß!, « 6bi nonieji B 
»apKHe CTpaHbi ecTb HX njio,abi, HX MHCO, KypHTb TpaBy H HBeTbi (MOH HeBecTa 
Rita MHe 6bi HX coÖHpajia). Ho a He JIK>6JIK> TaKHx jnoaeH, KaK H. 

- Tae ace xoTb HTO-HHÖyab? - CKa3an amw. 

3HaeTe JIH BH nocjie^Hee, HTO cKa3an mW- «KanejiH oöopßanHCb: -
nepeTepjiHCb BepeBKH». 

Eme He aßrycT. Ho yace. 

<KoHeif 1969 wiu HÜHCLIO 1970> 



üepeeodbi 445 

*** 
La gomma da cancellare dell'eternitä, la sorveglianza cieca attuata da 

un'oculata presenza, e anche la bestiolina tascabile: elefantini, giraffine, 
rinoceronti lillipuziani, cammellini sono tutti, fino all'ultimo nanetti tutti nani o 
un paesaggio con una luna da allattare cosicche alla fin fine ho scambiato me 
stesso per un pipistrello (mi sono trovato a esserlo): bellezza, dea, angelo mio, io 
sono la foce e la sorgente, io sono la foce e la sorgente! 

Piü osservavo tutto questo piü avvertivo il silenzio in me. 
Di fronte a me ci sono talmente tante intonazioni per ciö che voglio dire 

che, non sapendo quäle scegliere, taccio. 
Mio zio era una persona cronicamente infelice. 
II miele dell'umanitä: una brocca con tanti manici, nessuno dei quäle gli 

serve, un oceano di vegliardi nel ventre del tempo, i balzi di mostri notturni. 
Noi passeggiavamo lungo la Neva accanto all'affascinante suo paesaggio 

(nonostante il gelo). 
La morte e la cosa migliore. 

*** 

- Finalmente la fine - borbottö lo zio - nevica, giä! 
Giä, nevicava. 
Lo zio mi domandö, e io non rifiutai. 

Un tempo, un tempo piuttosto lungo, sono stato cosi felice che sentivo 
con certezza che c'era giä stato il Giudizio Universale e che ora stavamo 
vivendo secondo le regole imposte da esso: a qualcuno era toccato il paradiso, 
ad altri l'inferno, a ognuno era stata data la vita che aveva meritato con la vita 
precedente. Poiche allora avevo successo in tutte le cose che facevo (poi questi 
successi non sarebbero piü stati tali) e attorno c'erano Gurzuf e i melograni, le 
pesche e il mare, io supponevo che la mia vita precedente fosse stata (almeno in 
parte) gradita a Dio. 

Se io stesso e la gente avessimo indicato me: Orfeo!, io sarei andato nei 
paesi caldi a mangiare i loro frutti, la loro carne, a fumare erba e fiori (la mia 
fidanzata Rita li avrebbe raccolti per me). Ma io non amo quelli come me. 

- Ma dov'e almeno qualcosa? - disse lo zio. 

Sapete quäle fu l'ultima cosa che disse lo zio: "l'altalena si e rotta; le 
corde si sono consumate". 

Non e ancora agosto. Ma lo e giä. 

<Fine del 1969 o inizio del 1970> 
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Kor^a 3HMM Mopo3HbiH non^eHb 
jie>KHT HaTypmHuefi Ha jiwiy, 
a TeM ace cßeTOM nepenojiHeH, 
HTO H aep>KaBHbiH rieTepöypr. 

KaK öyjrro Harn He B paccToaHbe 
MOK 3flaHHH BblTaHyTblH BeK... 
BflOJlb JlbflOB OHerHHCKHe caHH 

CKo^b3»T TeHHMH no Heße. 

<1963?> 

OxTa 

3a6opu 3axojiycTbfl, 3aMKH <})aöpHK, 
aHeBHoK HX CBd H öejibie pynbH 
ceroflHH TOJibKO BbinaBiuero CHera 
Ha cKJiOHbi THXHX HaöepeacHbix OxTbl. 

OAHH a npoxo)Ky OrpOMHblH MOCT, 
Bce öonbiuee npocTpaHCTBO ocTaBJiaa 
TaM, 3a CO6OH, r\ae TaHyrca njioTbi 
3anopomeHHbix nepßbiM cHeroM öpeßeH. 

BO3MO»CHO, HTO KorÄa-HHÖyflb nojx CTapocTb 
a nocenrocb Ha npaBOM öepery, 
HTO6 BH^eTb 6ap>KH B yrpo jieaocTaßa, 
pacnjibiBiuHHca nojx COJIHUCM rieTepöypr. 

Memöpb 1963 
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Traduzione italiana di Remo Faccani 

*** 

Posa il brinato meriggio d'inverno 
sul ghiaccio come una modella nuda 
ed ecco in me la stessa luce ferve 
che inonda la regale Pietroburgo. 

Quasi che il secolo teso fra i palazzi 
fosse per noi a portata di mano... 
sulla Nevä come ombre in fuga passano, 
lambendo i ghiacci, slitte oneginiane. 

<19631> 

Ochta 

Steccati agresti, rocche di opifici, 
la loro luce chiara e i bianchi rivoli 
di freschissima neve sui declivi 
dei silenziosi lungofiumi di Ochta. 

Dal grande ponte mi allontano, solo, 
e dietro di me lo spazio si dilata, 
laggiü dove si tendono le zattere di travi 
coperte dalla prima nevicata. 

Ormai in lä con gli anni, un giorno forse 
cercherö casa sulla riva destra, 
per vedere un mattino le chiatte nella morsa 
del ghiaccio e Pietroburgo sparsa al sole. 

Dicembre 1963 
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*** 

KaK craxoTBOpeu fl Henjiox 
Bce oiToro, HTO, ciiaBa Eory, 
xoTb Mano a nHiuy CTHXOB, 

HO cpeaH HHX npeicpacHbix MHOTO! 

<28Mapma> 1968 

*** 

Bjiaroaapio Te6a 3a CHer, 
3a coiiHiie Ha TBOCM cHery, 
3a TO, HTO BeCb MHe flaHHblfi ßeK 
ÖJiaroaapHTb Te6a Mory. 

Flepeao MHOH He KycT, a xpaM, 
xpaM Tßoero KYCTA B CHEry, 
H B HeM, npnnaß K TBOHM HoraM, 
H 6biTb cnaeniHBeH He Mory. 

<1969> 
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*** 

Sono un verseggiatore non mediocre 
e per questo motivo, grazie al Cielo, 
se anche di versi io ne scrivo pochi 
fra essi molti ce n'e belli dawero! 

<28 marzo> 1968 

*** 

Ti rendo grazie per la neve, per 
il sole che alla Tua neve da sfarzo, 
e perche posso, quant'e lungo il tempo 
donato al viver mio, renderTi grazie. 

Non ho di fronte un roveto, ma un tempio, 
quello del Tuo ROVETO NELLA NEVE, 
e in esso io, caduto giü ai Tuoi piedi, 
maggior felicitä non posso chiedere. 

<1969> 
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*** 

ÜHCT pa3J!HHOBaHHbIH. ITOKOH. 
OöteM 3epKaji B 6opy oceHHeM, 
H MHe, KaK o6jiaKy, jierKo 
MeHHTbca B noHCKax cnaceHbfl, 
Koraa, ycTaBHB B TOHKy B3nifla, 
BnoTbMax öeceaya co MHOH, 
Tbl cnpocHiiib, CBeHKoH OT/iejiacb, 
He 3TO JIH ecTb map 3CMHOH? 

<1963?> 

*** 

Tbl cJibiiiiHiub, lUJienaeT BOfla 
no flHHiuy H no 6opTy B^ojib, 
Koraa Te flßoe, nepe^aß 
ceöa noKanHBaHbio BOJIH, 

ne»aT, KaK MepTBbie, JIHUO 
K noKOK» He6a oöparaB, 
H flbiuiHT yrpeHHHH necoK, 
yTKHyBUIHCb HOflKaMH B TpOCTHHK. 

Koraa H, MHJibiK TBOH, yMpy, -
npeHe6peraa TopacecTBOM, 
ocTaßb jie>KaTb MCHH B 6opy 
c TaKHM, KaK y 03ep, JIHUOM. 

1963 
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Übersetzt ins Deutsche von Gisela Schulte und Marina Bordne 

*** 

Ein liniertes Blatt. Schweigen. 
Herbstlicher Waldraum - spiegelgedehnt, 
und mir wie der Wolke ist zu eigen 
leichte Verwandlung - Rettung ersehnt. 
Und dann ein Punkt in der Augen Halt, 
wo man im Dunkeln miteinander spricht, 
fragst du, abgesondert wie ein Kerzenlicht, 
ist das nicht der Erde Gestalt? 

<1963?> 

*** 

Du lauschst, das Wasser schlägt 
entlang dem Boden und dem Rand daneben, 
da die beiden, sanft bewegt, 
dem Schaukeln hingegeben, 

liegen, das Gesicht, wie die Toten, 
zur Ruhe des Himmels gewandt, 
und es atmet der morgendliche Sand, 
versteckt im Schilf mit den Booten. 

Wenn ich, dein Geliebter, einst sterben werde, 
beachte die Festlichkeiten nicht, 
lass mich einfach liegen auf des Waldes Erde, 
wie beim See, mit dem gleichen Gesicht. 

1963 
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*** 

Bpoae Hrpbi Ha ap<j>e HHCToe yTpo anpejia. 
CojiHue mieno npHneKaeT, H CJIOBHO CTapuw-eBpeH, 
CHHeöopo^bie, B nepßbie HHcna IlacxH, 
B KajK^OM CKBepe flepeBbs, AOJDKHO 6biTb, renepb npeKpacHbi. 
CßeT ocßemaeT CTeHbi, CTOJI H Ha HeM GyMarn, 
CBeT - 3TO TeHb, KOTopofi Hac o^apaeT aHreji. 
Bce ocTanbHoe nocjie: caaa CTpeK03bi, cjiaßa, 
KaK, aojDKHO 6biTb, cnoKOHHbi uijieMbi uepKBefi, onjibißaa 
B 3TO HHCToe yrpo, nepexoflHmee B nojiijeHb, 
noÄOÖHoe ap<j)e H KpoMe - TOMy, o nein H He IIOMHIO. 

5 anpejm 1964 

EaöoiKH 

Hafl npHycaae6Hoio BCTKOH, 
K »cape nojiy^eHHOH BOCKpecHyß, 
aeBHHbeH JieHTbl pa3HOUBeTHOH 
nOpxajIH TbICflHH o6pe3KOß, 
H KycT cHpeHH Ha necKe 
6wji TpenwxaHbeM HX 03ByneH, 
Koraa H3 ßcex, BHseb, flBa jiymuHX 
y Bac 3a6HJiHCb Ha BHCKC! 

1965 
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*** 

Ein Morgen im April, wie ein Harfenspiel so rein. 
Die Sonne wärmt die Schulter und Bäume ragen 
wie alte Juden mit blauschwarzen Barten an des Passahfests ersten Tagen 
empor in jedem Park, schön müssen sie jetzt sein. 
Licht bescheint den Tisch und das Papier darauf, liegt auf den Wänden, 
Licht - das ist der Schatten, uns geschenkt von Engelshänden. 
Alles übrige danach: Ruhm, Libellen, die den Garten genießen, 
wie es sein soll, die ruhigen Helme der Kirchen fließen 
in diesen reinen Morgen, der in den Mittag mündet, 
ähnlich der Harfe und auch noch - dem, das nicht mehr 

in meinem Gedächtnis gründet. 

5. April 1964 

Schmetterlinge 

In ländlicher Szene, über den Zweigen 
zur Zeit der Mittagshitze steigen 
Mädchenbänder auf in buntem Reigen, 
tausende von Füttern fliegen übers Land, 
und den Fliederbusch im Sand 
lassen sie tönend vibrieren, 
als zwei der Schönsten sich kräuselnd neigen 
und an eurer Schläfe pulsieren! 

1965 
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*** 

B nojie noJieM n Jjwiiiy. 
Bjrpyr TOCKJIHBO. PeHKa. Beper. 
He cBoeö TOCKH JIH myM 

X yCJIbllliaJl B KpbIJIbHX 3Bep»? 
npojieTeji... CTOIO OJTHH. 

Hnnero ya<e He BH)Ky. 
TojibKo He6o Bnepean. 
Bo3jryx nepeH H HCJJBHMCHM. 
TaM, r^e ÄCBOHKOH HaroH 

fl CTOHJI B KaKOM-TO fleTCTBe, 
HTO TaM, ÄepeBO JIH, KOHb 
HJIH BOBCe HeH3BeCTHbIH? 

<1967?> 

B /TByx uiarax 3a TOÖOK) paccßeT. 
Tbl CTOHiub Bjjojib npeKpacHoro ca^a. 
.3 CMOTpio - HO npeicpacHoro HCT, 
TOJlbKO THXO H paflOCTHO paflOM. 

TojibKo oceHb pa36pocHJia ceTb, 
JIOBHT JXyillH ÄJI» paHCKOH ajlbKOBHH. 
J\aü HaM Bor B STOT MHr yMepeTb 

H, flafi Bor, HHHero He 3anoMHHB. 

Jlemo 1970 
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*** 

Feld im Felde atme ich. 
Plötzlich Schwermut. Ufer. Fluss. 
Mag sein, dass das Geräusch der Schwermut sich 
in den Flügeln eines Tiers verkünden muss? 
Flog vorbei. Alleine steh ich hier. 
Nichts seh ich mehr, 
als nur den Himmel über mir. 
Dunkle Luft bewegt sich kaum, 
dort, wo ich als nacktes Mädchen 
stand, in was man Kindheit nannte, 
Was ist dort, ein Pferd, ein Baum 
oder das ganz Unbekannte? 

<1967?> 

*** 

Morgendämmerung dicht hinter dir. 
Entlang einem schönen Garten stehst du da, 
Ich schaue - aber nichts Schönes ist hier, 
Nur still und froh und nah. 

Nur der Herbst wirft das Netz und bringt 
Einem paradiesischen Alkoven Seelen ein. 
Mach, oh Gott, dass uns in diesem Augenblick der Tod gelingt, 
Und lass uns, oh Gott, ohne Erinnerung sein. 

Sommer 1970 
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* * * 

HanpoTHB HH3Koro 3aicaTa, 
ay6oBMM aepeBOM 3anp»TaH, 
rjia3a jiaaoHAMH 3aKpbiB, 
HapyuiHJi a noKofi COBM, 
HTO, 3Ty TbMy npHHHB 3a HOHb, 
nyraa Mbiuib, MeTHyjiacb nponb. 

Tor^a, oTKpbiB rjia3a .raua, 
a BHOBb yBHfleji Heöeca: 
icnyÖHCb, Kjiy6H^HCb oönaxa, 
CBexjiejia 3Be3flHaa peica, 
H, He neniaH Meacay 3Be3a, 
HbK» aymy aHreji 3TOT Hec, 
MJiaaeHua, aeBbi JIH, oTua? 
Tjia3aMH a florHan roHua, 
HO, 4pe3 KpblJlO KHBHyB MHe J1HKOM, 
OH CKpbIJICH B TeMHOM H BeJIHKOM. 

<CeHmR6pb1> 1967 

( I n \ o i BopeiiHe, iiaiuicaimoe B naiii.iaiiiiii npoöyvK IIIIHH 

Pe3BHTca (j)ayHa BO (jxnope, 
Tonna ee H noeaaa, 
a Ha xojiMe CH^HT /JaHaa, 
H o i ro ro Byanb BO B3ope, 
H o i ro ro TOCKa KpyroM, 
HTO 3Ta fleßa MOJioaaa 
npejuoöofleHcTByeT c XOJIMOM! 

Mau, ympo <1968> 
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Übersetzt ins Deutsche von Elke Erb und Olga Martynova 

* * * 

Gegenüber dem niederen Abendrot, 
vom eichenbaumenen Baum versteckt, 
habe ich mit der Hand die Augen bedeckt 
und gestört in der Ruhe die Eule, 
die dieses Dunkel hielt für die Nacht 
und die Maus erschreckend aufbrach in Eile. 

Dann ließ das eigene Gesicht 
wieder schauen den Himmel ich: 
die Wolken knäuelten sich zu Knäueln, 
die milchene Straße strömte sacht, 
und, ohne Irren im Gestirn, 
der Engel trug als Seele wen 
dort: Vater, Jungfrau, Wickelkind? 
Die Augen holten ein den Boten, 
doch, nickend rückwärts mit dem Kinn, 
verschwand er mir im Dunklen, Großen. 

<September?> 1967 

Gedicht, in Erwartung des Erwachens geschrieben 

Die Fauna, schau, tollt durch die Flora 
und frißt an ihr und tritt sie nieder, 
doch Danae sitzt auf dem Hügel, 
ein Schleier weht im Blick verloren, 
und Wehmut dunstet weit und breit, 
da es, das jungfräuliche Weib, 
Unzucht mit jenem Hügel treibt. 

Mai, Morgen <1968> 
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* * * 

Kax xopoiuo B noKHHyrbix MecTax! 
FIoKHHyTbix jiiojibMH, HO He 6oraMH. 
H ao»cflb ajxer, H MOKHeT KpacoTa 
CTapHHHOH pOIIIH, nOflHflTOH XOJIMaMH. 

H aoac^b H^eT, H MOKHCT KpacoTa 
CTapHHHOH pOUIH, nOflHflTOH XOJIMaMH. 
Mbl TVT OJXHH, HaM JIlOflH He HeTa. 
O, HTO 3a 6jiaro BbinHBaTb B TyMaHe! 

Mbl TVT OflHH, HaM JIIOJIH He HeTa. 
0 , HTO 3a 6jiaro BbinHBaTb B TyMaHe! 
3anoMHH nyrb cjieTeBUjero jiHCTa 
H MbICJIb O TOM, HTO Mbl HJJeM 3a HaMH. 

3anoMHH nyTb cjieTeBuiero JiHCTa 
H MbICJIb O TOM, HTO Mbl H/ieM 3a HaMH. 
KTO HarpaflHJi Hac, /rpyr, TaKHMH CHaMH? 
HJIH ce6a MM Harpa/iHJiH caMH? 

KTO HarpaflHJi Hac, /ipyr, TaKHMH CHaMH? 
HJIH ceöa MH Harpa^HJiH caMH? 
HTO6 3acTpejiHTbca TVT, He Ha^o HH nepTa: 
HH TaroTbi B jiyuie, HH nopoxa B HaraHe. 

H H caMoro HaraHa. BH/IHT Bor, 
HTO6 3acTpejiHTbca T>T, He Ha/io HHHero. 

<CeHmn6pb 1970> 
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* * * 

Wie gut ist es an den verlassenen Stätten, 
von Menschen leeren, nicht von Göttern. 
Es regnet, und die Schönheit ist die Nässe 
des alten Hains, den die Hügel erhoben. 

Es regnet, und die Schönheit ist die Nässe 
des alten Hains, den die Hügel erhoben. 
Allein sind wir hier, nicht an Menschen zu messen. 
Oh, und im Nebel trinken welche Wohltat! 

Wir sind hier allein, nicht an Menschen zu messen. 
Oh, und im Nebel trinken welche Wohltat! 
Erinnere den Weg des abgefallenen Blatts 
und den Gedanken dann: wir gehen uns nach. 

Erinnere den Weg des abgefallenen Blatts 
und den Gedanken dann: wir gehen uns nach. 
Wer hat in solche Träume uns erhoben? 
Freund, kann es sein, daß wir uns selber lohnten? 

Wer hat in solche Träume uns erhoben? 
Freund, kann es sein, daß wir uns selber lohnten? 
Sich zu erschießen hier, fehlt nichts und wieder nichts, 
nicht, was die Seele bricht, noch Pulver im Revolver. 

Nicht einmal der. Gott sieht, 
sich zu erschießen hier, fehlt einem nichts. 

<September 197 O 
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BO/KC MOH, KaK Bce KpacHBo! 
BCHKHH pa3, KaK HHKoraa. 

HeT B npeKpacHOM nepepuBa. 
OTBepHyTbCH 6, HO Kyaa? 

Orroro , HTO OH penHoß, 
Berep TpeneTHbiH npoxjiaaeH. 
HHKaKoro MHpa C3aan: 
HTO HH ecTb — nepeao MHOH. 

<Becna? 1970> 
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Übersetzt ins Deutsche von Jan Wagner 

* * * 

Schön ist, Gott, was ich erblicke!, 
Jedes Mal wie zu Beginn, 
Und die Schönheit ohne Lücke. 
Wegzusehen - doch wohin? 

Weil vom Fluß die Zitterwinde 
Wehen, sind sie frisch gekühlt. 
Nichts, was hinter allem stünde. 
Alles zeigt sich, unverhüllt. 

<Frühling? 1970> 



462 Jleonud Apomou 

Ma/jpHraji 

r;ia3a TBOH, KpacaBHua, HBJIHJIH 

He uepKBH oceHH, He uepKBH, HO nenajib HX. 
KaKHe-To CTapHHHbie jiepeBbH 
MHe ÖbIJIH KpeCJlOM, Tbl - MOefi CBHpeJTbK). 
51 nTHU KOpMHJI, H BHfleJl KaÄflblH BOJIOC 
TeX flJIHHHblX JIHJIHH, HTO CnjieTajI TBOH TOJ10C. 
fl pncoBan ero Ha BH3KOH rjiHHe noji/iHH, 
noTOM CTHpan, HTO6 3aBTpa yrpoM BcnoMHHTb. 

<OceHb> 1965 

*** 

He CK), HHyK) THUIHHy, 
KaK KOHb, noflnpbirHBaa K Bory, 
xony BO BCK) ee jiiiHHy 
03ByHHTb ayMaMH H CJIOrOM, 
xony H paHo yrnepeTb 
B HaaoKjie: MoaceT 6biTb, BocKpecHy, 
He UejiHKOM, XOTH 6 Ha TpeTb, 
XOTH 6 Ha aeHb, o aeHb nyaecHbifi: 
jiecÖHHCKan crpyn BO/IM 
BpamaeT MejibHHUbi nponejuiep, 
H fleBe HbH-TO CHbl BHflHbl, 
Kor/ra HX MeaneHHO nponejiH, 
o Tejio: cojiHue, COH, pyiefi! 
COÖOpbl OCCHH BbICOKH, 
Koraa H < B > ipex 03ep ocoKe 
jieacy H Bora H HHHCH. 

<19661> 
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fjpeeejia na cpncKU Kopnejiuja MHUH 

MaapHraji 

JlenoTO, OTicpHiue MH Tßoje OHH 
He upKBe jeceHH, He upKBe - H>HXOB onaj. 
A HeKO apeBHO apBehe MH 6H 
(jxrrejba; CBHpajia, naK, Moja - T H . 
Ja nTHue xpaHHx, BH^ex CBaicy BJiac 
Ha jtHJtaHy, UITO njieo je TBOJ mac. 

Cße upTax je Ha TJIHHH no^HeBHora jieTa, 
na öpncax j\a ce cyrpa oneT CCTHM. 

<Jecen> 1965. 

*** 

He OBy, OHy 6HX THUiHHy, 
K'O KOH>, Kaa nponHe ce ao Bora, 
no H>eHoj BacueJioj ay>KHHH 
m MHUlJby 03ByHHM H CJIOrOM, 
m yivipeM paHO ja 6HX xTeo 
y Haan fla hy na BocKpeceM, 
He ueo, 6apeM TpehH aeo, 
Ta 6ap Ha ,aaH, o, AHBHH ^Hece: 

jie36ejcKa BOflHa CTpyja xyiche, 
nponenep OKpehe Ha MjiHHy, 
H aeßa can>a CHOBC Tyf)e, 
Kaa, OTneBaHH, Beh ce BHHy, 
o, Te.no: cyHue, caHKy, Bpeno! 
y jeceH BHCOKC cy upKBe 
Kaa ycpea Tpoje3epcKe TpcKe 
ja JIOKHM - Eo>Ke, HHnje jxeno. 

<I966?> 

http://Te.no
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*** 

TyjiHfl B yrpeHHeM nefi3a>Ke, 
a 6wji 3aMerao OÄHHOK, 

H c KPHKOM: «MaMeHbKH, KaK cipauieH!» 
nycTHJiHCb aera HayreK. 

Ho BHÄ« Bce: H npya, H apeßo, 
nycTofi ryjiaiomHMH caa -
H3-noa ßoabi CMOTpejia Eßa, 
CMOTpa oöpaTHO B He6eca... 

Becua 1967 

COHIM B Mi apKv 

An. An. 

y Bac Gejiee HauiH HOHH, 
a 3HaMHT, öeubiH CBCT 6ejieH: 
öeaeft nopoaw aeGeaefi 
H o6jiaKa, H uien aoneK. 

npnpoaa, HTO OHa? noacTpoHHHK 
c H3WKOB He6a? H Op<J)eH 
He coHHHHTejib, He Op<j)eH, 
a THeaHH, KauiKHH, nepeßoaHHK? 

H npaßo, rae »ce B Heß COHCT? 
Yßbi, ero B npnpoae Her. 
B Heß ecTb Jieca, HO HeTy apeßa: 

OHO - B caaax He6biTH»: 
Op(J)eH TOT, 3ßpHaHKe jibcrs, 
He 3ßpHaHKy nea, HO Eßy! 

<MioHb> 1967 
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* * * 

y uieTH>H jyTapftHM neJ3a«eM 
ynafljbHBO caM 6HO caM 
H c KPHKOM: «MaMa, uiToje cTpamaH!» 
CBH KJIHHUH noöerouie BaH. 

AJI' BHfleB CBe: je3epue, apeßo, 
H npa3aH ojx meTana BpT -
H3 Boae rjieflana je Eßa, 
y He6o rjieajoj 6eiue ynpT... 

Tlpojiehe 1967. 

COHCT 3a Hi apkv 

AJI. AJI. 

Kofl Bac cy öejte Haine Hohn, 
IUTO 3HaHH, 6ejiH 3paK je 6ejbH: 
jom 6eji>H - jiaöyaoBH 6ejiH 
H KhepH BpaT, H o6jiaK MOIMH. 

ripHpo^a, uiTa je? IlpeBoa, neBaH 
c He6ecKHx je3HKa? H OptJ)ej 
HHT' CTBapanau je, HHTH Op<j)ej, 

Beh THeflHH, KauiKHH, TeK npeneßap? 

H CTBapHO, rae je y H>OJ COHCT? 

y npHpoßH ra HeMa, o, He. 
y H>OJ cy uiyMe, an' 6e3 apeBa: 

y BpTy He3eMajbCKOM - BH^H ra: 
a Op<J>ej, jiacKaß c EypHflHKOM, 
He noja Taaa H>y, Her' Eßy! 

<JVH> 1967. 
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1 
Ha He6e MOJioflbie Heöeca, 
H He6oM nojiOH npya, H KycT CKJIOHHJICH K He6y, 
KaK cnacTJiHBO onaTb cnycTHTtca B caa, 
aocejie HHKoraa B KOTOPOM He 6MJI. 

HanpoTHB 3Be3fl, JIHUOM K He6biTHio, 
OÖHHB ce6a, a MeaneHHO CTOIO... 

2 
H cHOBa a B3rji»Hyji Ha He6eca. 
nenajibHbie MOH rjia3a Jinua 
yBH,aejiH 6e3o6^aHHoe He6o 
H B He6e MOJio^bie Heöeca. 
O T Tex Heöec He OTpbiBaa nna3, 
jiK)6yacb HMH, H CMOTpeji Ha Bac... 

Jlemo 1967 

*** 

Xopouio ryjurrb no He6y, 
HTO 3a Heöo! HTO 3a HHM? 

HHKoraa a npeacae He 6bui 
TaK KpaCHB H TaK MaHHM! 

Teno XO^HT 6e3 onopbi, 
BCio^y rojiaa K)HOHa, 
H My3bIKa, HeT KOTOpOH, 
H COHeT HeCOHHHeHHWH! 

Xopouio ryjiflTb no He6y. 
BOCHKOM. ßjlfl MOUHOHa. 
Xopouio ryjiHTb no Heöy, 
Bcnyx HHTaa ApoH30Ha! 

Becna, ympo <1968> 
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1 
Ha Heöy MjiafjaHHx Heöeca cicp6, 
H pHÖH>aK He6a nyH, H >K6yH CBe ÖJIHHCH He6y, 
o, cpehe JIH uiTo oneT hy y BpT, 
y KOMe HHKaaa ao caaa He 6ex. 
CnpaM 3Be3aa, JiHueM Ka HeÖHTKy, caM, 
3arpjiHB ceöe, CTOJHM Höh H aaH. 

2 
H oneT norjieaax Heöeca CKpö. 
Kaa yußejbeHe Moje OHH unna 
npHMerauie Ten jczmo Beapo Heöo, 
y Heöy MnafjaHHx Heöeca CKpö. 
Ca THX Heöeca ja He cnyurrax rnea, 
onapaH, rjieaax Bac y Heaorjiefl... 

Memo 1967. 

* * * 

Ueno je Kaa uieTaui HeöoM, 
iiiTaje Heöa! lÜTa je H3a? 
HnKaa HHcaM jom H3r^ea'o 
TaKO Jien H TaKo rH3flaß! 

Tejio xpehe ce Hacjieno, 
CByü cy HarocTH JyHOHe, 
rjia3Öa, KaKBe HeMa CBeTOM, 
H HeHanHcaHH COHCT! 

Jleno je Kaa ineTani HeöoM. 
TaKo öoc. Ycpca 030Ha. 
Jleno je Kaa ujeTam HeöoM, 
HHTajyhH ApoH30Ha! 

Tlpojiehe, jympo <1968> 
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*** 

KaK CTHxoTBopeu H Hemiox 
Bce OTroro, HTO, cnaBa Bory, 
XOTL Mano a nHiuy CTHXOB, 

HO cpeflH HHX npeicpacHMx MHOTO! 

<28Mapma>1968 

*** 

Aypna oceHHHH noro/ia: 
KpyroM TOCKa H Henoroaa. 
IlOHyp OKTH6pb B OKTfl6pe, 
H B cKyne He OTbimeuib 6poaa. 
OOTO cnaceHHe - KOJioaa. 
HJIH, KOJioflbi He 6epa, 
cecTb nepeHHTbißaTb ce6«. 

<1968> 



Tlepeeodbi 469 

*** 

KO CTHXOTBOpaU HHCaM JIOUI 
jep nHiueM Majio, XBajia Bory, 
no KOJH CTHX HJI' Maite joui, 

an npejiennx je 3aTO MHoro! 

<28. Mapm>l968. 

*** 

y jeceH pfjaßo je BpeMe: 
oaacBya Tyra H HeBpeMe. 
OKTo6ap TOHe y oicroöpy, 
He Hatjox ra3 Kpo3 jaa H HeMep. 
H cnac je caMO Tpynau 6peMeH. 
HJI', Tpynau nycTHBiuH HH3 Jiener, 
na ccnHeM H m HHTaM ce6e. 

<1968> 
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Jlna o.iif>iaKOBbi\ coneia 

1 
JllOÖOBb MOH, CnH, 30JIOXKO Moe, 
BCH Koaceio axjiacHoio ojiexa. 
MHe Ka»<excH, HXO MH Bcxpenanncb r,ae-xo: 
MHe xaK 3HaK0M COCOK XBOH H öejibe. 

O, KaK K JiHuy! o, KaK xeöe! o, KaK Hjiex! 
Becb sxox aeHb, Becb sxox Bax, Bce xejio STO! 
H sxox jxetih, H sxox Bax, H caMOJiex, 
jiexHiiiHH xaM, jiexHiiiHH 3/jecb, jiexHiuHH rae-xo! 

H B sxox ca,a, H B sxox Bax, H B sxox MHr 
yCHH, jiK)6oßb MOH, yCHH, He yKpbiBaacb: 
H JIHK H 3aa, H 3aa H nax, H nax H JIHK -

nycxb Bce ycHex, nycxb Bce ycHex, MOH acHBan! 

He npnÖJiHHOHCb HH Ha Hoxy, HH Ha mar, 
ox^aficH MHe BO Bcex cajjax H naflewax! 

2 
JlK)60Bb MOH, CnH 30JI0XK0 Moe, 
BCH KOHceio axjiacHoio ojxexa. 
MHe Ka»cexcH, HXO MW Bcxpenajincb r/je-xo: 
MHe XaK 3HaKOM COCOK XBOH H 6ejibe. 

O, KaK K JiHuy! o, KaK xe6e! o, KaK H^ex! 
Becb sxox aeHb, Becb sxox Bax, BCÖ xejio 3xo! 
H sxox aeHb, H sxox Bax, H caMOJiex, 
jiexnmHH xaM, JICXHIUHH 3/iecb, JiexnmHH rae-xo! 

W B sxox ca/j, H B sxox Bax, H B SXOX MHr 
yCHH, JiioöoBb MOH, yCHH, He yKpbiBancb: 
H JIHK H 3aa, H 3azi H nax, H nax H JIHK -

nycxb BCÖ ycHex, nycxb Bce ycHex, MOH acHBan! 

He npH6jiHHcancb HH Ha ßoxy, HH Ha mar, 
ox^aficH MHe BO Bcex caaax H naae)Kax! 

<1969> 



flepeeodbi 

ß ß a HC i a COHCI a 

1 
Jty6aBH Moja, cnaßaj, 3Jiaxo Moje, 
y Koacy axjiacHy xeK o^eBeHa. 
Cße MHCJIHM na xe BH/jex aaBHor xpeHa 
jep 3HaHe cy MH 6paaaBHne xßoje. 

O, KaKO XH! KaKO npncxaje! KaKO Jinuy! 
caB OBaj aaH, caB OBaj Bax, CBe OBO xejio! 
H OBaj ijaH, H OBaj Bax, H JiexejiHua, 
uixo Jiexn xaMO, Jiexn OB/je, Jiexn CMCJIO! 

y OBOM Bpxy, OBOM Baxy, OBOM nacy, 

jby6aBH Moja, 3acnn, 3paK HeK xe noKpHBa: 
H rjiac H 6OK, H 6OK H npcx, H npcx H rjiac -
HeK 3acnn cße, HeK 3acnH cße, jxa CH MH aoiBa! 

HHMajio 6jiH»ca, HH 3a KOpaK, HH 3a /yiaKy, 
npe/iaj MH ce y na/je)Ky H Bpxy CBaKOM! 

2 
JbyöaBH Moja, cnaßaj, 3Jiaxo Moje, 
y Koacy axjiacHy xeK o^eBeHa. 
Cße MHCJIHM o,a xe BH/jex ßaBHor xpeHa 
jep 3HaHe cy MH 6paaaßHne XBOJC 

O, KaKO XH! KaKO npncxaje! KaKO Jinuy! 
caB OBaj jraH, caB OBaj Bax, cße OBO xejio! 
H OBaj aaH, H OBaj Bax, H JiexejiHua, 
mxo JiexH TaMo, Jiexn OB/ie, JiexH CMCJIO! 

y OBOM Bpxy, OBOM Baxy, OBOM nacy, 

jby6aBH Moja, 3acnn, 3paK HeK xe noKpHBa: 
H rjiac H 6OK, H 6OK H npcx, H npcx H rjiac -
HeK 3acnn CBe, HCK 3acnn CBe, na CH MH acHBa! 

HHMano ÖJinaca, HH 3a KopaK, HH 3a flJiaKy, 
npe/iaj MH ce y naaeacy H Bpxy CBaKOM! 

<1969> 
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*** 

Ha cTeHe nonHO TeHefi 
OT ziepeBbeB. (MHoroTOHbe) 
ü npocHyjic« cpe^H HOHH: 
ÄH3Hb aaHa, HTO /jejiaTb c Heft? 

B paß aonymeHHbiH 3aoHHO, 
a jieTaji B Hero BO CHC 
HO npocHyjica cpeflH HOHH: 
>KH3Hb aaHa, HTO aejiaTb c Heft? 

XoTb H HOHH BCÖ flJlHHHeH, 
cyTKH Te » e , He Kopone. 
9L npocHyjica cpe,HH HOHH: 
>KH3Hb aaHa, HTO flejiaTb c Heß? 

ÄH3Hb aaHa, HTO aejiaTb c Heß? 
Ä npocHyjica cpe^H HOHH. 
O HCeHa MOH, BOOHbK) 
Tbl npeicpacHa, KaK BO CHe! 

<1969> 

*** 

HecnacTHO KaK-TO B FIeTep6ypre. 
rioCMOTpHUIb B He6o - rae OHO? 
ÜHiub jieTa HOKHJIOH KapKac 
TOCTHT B nycTOM MoeM jiopHeTe. 
nouynoKy. nojiyjieny. 
KTO TaM nojiyjieTHT HaBCTpeny? 
flpyr apyry B npHOTKpbiTbiß poT, 
KHBKOM paClOiaHHBUIHCb, BJieTaeM. 
Her, flaace aHr&na nepoM 
Hejib3« nncaTb B TaKyK) nopy: 
«ZlepeBbH 3anepTbi Ha KJHOH, 
HO jiHCTbeß, jiHCTbeB uiyM oTKyaa?» 

<HoH6pb-deKa6pbl> 1969 
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*** 

3HA oa nperpurr ceHa HHH 
apBeha je. (Ty TpH Ta^Ke.) 
IlpeHyx ce, a Höh 6e3 3pam<a: 
üaT je 5KHBOT, iiiTa hy c H>HM? 

Paj Me npHMH HarjiaBaHKe, 
jieTex y H>eM icaa roa CHHX, 

npeHyx ce, a Höh 6e3 3panKa: 
aar je HCHBOT, iiiTa hy c H>HM? 

Hohn cße cy .ayace, HH 
oöflaHHua HHJe Kpaha. 
IlpeHyx ce, a Höh 6e3 3paHKa: 
aaT je HCHBOT, iiiTa hy c H>HM? 

JX&T je >KHBOT, iiiTa hy c H>HM? 

IlpeHyx ce, a Höh 6e3 3pam<a. 
)KeHO Moja nperanaHKa, 
36HJta Jiena CH KO CHH! 

<1969> 

*** 

Bam ja^Ho je y neTepöypry. 
Kaa rjieaaiii He6o - HeMa ra. 
Ten jieTa HeycejbHB ac-M 
y npa3HOM rocTyje JiopH>eTy. 
Ja nojiyjie>KHM. nojiyjieTHM. 
Ko noJiyjieTH MH y cpeT? 
Kpo3 OTBop ycTa je^HO apyroM 
yjieTecMO, IIOKJIOHHB ce. 
He, aHhejia naK He CMem nepoM 
na upTaui y OBaKBOM nacy: 
"Kaa apsehe Beh nyßa lotyn, 
Oflamie JiHiuha, JiHiuha uiyMop?" 

<HoeeMÖap - deifeMÖap?>1969. 
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Bce JIHUO: JIHUO - JIHUO, 

nbuib - JIHUO, cjioßa - JIHUO, 

Bce - JIHUO. Ero. Tßopua. 

TojibKO caM OH 6e3 jiHua. 

1969 

*** 

Ejiaro,aapio Te6a 3a cHer, 
3a cojiHue Ha TBOCM CHery, 
3a TO, HTO BeCb MHe flaHHblfi BeK 
ÖJiaroaapHTb Te6a Mory. 

Ilepejio MHOH He KycT, a xpaM, 
xpaM Tßoero Kycma e CHeey, 
H B HeM, npHnaB K TBOHM HoraM, 
a 6biTb CHacTJiHBefi He Mory. 

<1969> 

*** 

KpacaBHua, 6orHHH, aHreji MOH, 
HCTOK H ycTbe Bcex MOHX pa3^yMHH, 
Tbl jieTOM MHe pyneH, TU MHe oroHb 3HMOH, 
a cnacTJiHB OTToro, HTO H He yMep 
ao TOH BecHbi, Kor^a MOHM rjia3aM 
npe^CTajia TW BHe3anH0H KpacoToro. 
5{ 3Han Te6a 6jiy/JHHueH H CBHTOIO, 
jiioöa BCÖ TO, HTO JI B Te6e y3Han. 
R 6 >KHTb xoTeji He 3aBTpa, a Bnepa, 
HT06 BpeMH TO, HTO HaM C TOÖOH OCTajlOCb, 
>KH3Hb naTHJiacb JIO Haiiiero Hanana, 
a XBaTHT jieT, euie 6 cßepHyjia pa3. 
Ho pa3 MM aajibiue öyacM acHTb Bnepe/i, 
a öy/rymee - iiHKa» nycTbiH», 
Tbl B Heft oa3Hc, HTO MCHH cnaceT, 
KpacaBHua MOH, MOH ÖOI-HHA. 

<Hancuio 1970> 
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*** 

Cße je JIHK: jiHKJe JIHK, 
npax je JIHK, pen je JIHK, 

cße je JIHK. Tßopua CBor. 
HeMa JIHK caMO Bor. 

1969. 

TeÖH 6jiaroaapHM 3a CHer, 
3a cyHue Hacpea Tßora CHera, 
3a TO IIITO CBOJ hy Bacueji BeK 
aa TH 6jiaroaapHM, npe CBera. 

He rpM, TO npeaa MHOM je xpaM, 
xpaM Tßora epjtta ycped cueza, 
H Ty, Kpaj TBOJHX Hory, caM, 
ja paaocT ocehaM, npe CBera. 

<1969> 

*** 

JlenoTHue, aHtjeaKy, Moja 6orHH>o, 
H H3Bopy, H yuihe Mora yMa, 
y JieTO TH CH BpeilO, 3HMH - OrH>HBO, 
H cpehaH caM UJTO, HnaK, HHcaM yMpo 
npe npojieha, Kaa TH y MOJHM OHHMa 
noKa3a ce y HeHaaHoj jienoTH. 
H ÖJiyflHy 3Haaox Te H CBeTe naoTH, 
H BOJiex CBe y TC6H, UITO Me onnHH>a. 
He cyrpa, xTeo 6HX aa >KHBHM jynepMa, 
aa BpeMe Koje Ha Hac asoje neKa 
yHa3aa HCHBOT npohe, ao noneTKa, 
a 6yae a' aeTa - jeaHOM jom aa cayne Hac. 
Ho aKO heMo >KHBCTH H Haaajte, 
6yayhH0CT rae cy nycTHH>a H raorHH>e, 
y n>oj oa3a CH, MOJ cnac H Haaan>e, 
aenoTHire TH Moja, Moja 6orHH>o. 
<IJoHemaK 1970> 



476 JleOHUÖ ApOH30H 

*** 

BoM<e MOH, KaK BCÖ KpacHBo! 
BCSKHH pa3, KaK HHKOr^a. 

Hex B npeKpacHOM nepepbma. 
OxBepHyxbca 6, HO Kyaa? 

Oxxoro, HXO OH penHofi, 
Bexep xpenexHHH npoxjiaaeH. 
HHKaKoro MHpa C3a,zm: 
HXO HH ecxb - nepeao MHOH. 

<Becua> 1970> 

*** 

KaK xopomo B noKHHyxwx Mecxax! 
IlOKHHyXblX JHOflbMH, HO He 6oraMH. 
H flOMc^b H^ex, H MOKHex Kpacoxa 
JiecHbix aepeßbeB, no/mflxbix xojiMaMH. 

H ÄOÄflb HAex, H MOKHex Kpacoxa 
JiecHbix aepeBbeB, noaHaxbix xojiMaMH, -
KaK xopomo B noKHHyxwx Mecxax, 
noKHHyxwx JiioflbMH, HO He 6oraMH! 

<Ceurm6pb I970> 
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*** 

EojKe MOJ, aji' CBe je Jieno! 
CßaKH nyr K'O HHKaa npe. 
HeMa npe/xaxa y jienoM, 
/ja ce CKJIOHHM, ajiH rije? 

J\& JIH IIITO je c peice OH, 
npoxjiaaaH je HecMaj-BeTap. 
H3a - HHOTKyaa CBera, 
CBe UITO j e d e - npeaa MHOM. 

<Tlpojiehe 1970> 

*** 

O, Jien JIH je TCK HanyuiTeHH icpaj! 
Kaa HanycTe ra Jby^H, a He 6oroBH. 
H naixa aaiKp,, H KHCHC rojia Kpac 
npBeha myMCKor, UITO ra awacy HOTOBH. 

H na/ja flauen, H KHCHe rojia Kpac 
apBeha myMCKor, UITO ra flHHcy HOTOBH -
o, Jien JIH je TeK HanyuiTeHH icpaj, 
Kaa HanycTe ra JtyflH, a He ÖOTOBH! 

<CenmeMÖap 1970> 
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I loc iamie B .iCHcOmiuy 

B nacMypHOM napKe pHcyfi Ha necice Moe HMH, KaK npH cBene, 
H flo»CHBH flo jieTa, HTO6W cnjieTaTb BCHKH, KOTopwe yHeceT pyneH. 
BOT OH neTJiaeT B.aojib MejiKOiiecbH, pncya HM» Moe Ha necKe, 
CJIOBHO BbicoxmeH BeTKoß, KOTopyio Tbl aepacHiub cennac B pyice. 
BwcoKa 3flecb TpaBa, H jieacaT 3epKajiaMH cnoKoßHwx HeöwcTpwx He6ec 
rojiy6bie 03epa, Kanaa yaBoeHHwfi Jiec, 
H BHÖpHpyroT COHHO nanHpocHbie Kpwjiba CTpeK03 rojiy6bix, 
TW Hfleuib Bjxonb pynbH H poHaeuib UBCTW, CMOTpHiiib paflyacHwx pbi6. 
MeaoHocHbi ußeTbi, H pynefi nHiueT HMA Moe, 
o6pa3yji jiaHauia(J)Tbi: TO MenKyio 3aB0flb, TO nnec. 
J\a, MW 3^ecb npojieacHM, CKB03b MCHA npopacTaer, 

TW cjibiuiHiiib, TpaBa, 
a, npHiuHTbifi K 3eMXie, BHacy COHHWX CTpeK03, cjibiujy TOUbKO cjioßa: 
MoaceT 6biTb, HTO jiecHHnecTBO TycKJiwx o3ep Hauiefi )KH3HH HTOT: 
CTpeKOTaHbe CTpeK03, caMOJieT, THXHH njiec H cnjieTeHbe UBeTOB, 
TO npocTpaHCTBO ayuiH, Ha KOTOPOM xojiMbi H 03epa, BOT KOHH 6eryT, 
H KOHnaercH Jiec, H, poHaa UBCTM, TW Hfleiub BflOJib pynba 

no cwpoMy necKy, 
BCJiea Te6e flyioT (jwieHTw, pofi 6a6oneK, >KH3Hb Te6e Bcnea, 
npoBO^caa Te6a, Bce 30ByT, TW H^eiiib BflOJib pynb», HHKoro c TO6OH HCT, 
POBHWH CBCT HaflO BCeM, MOJIOaOH OT COCeflHHX 03ep, 
6yaTO TaM, B^aneKe, H3 oceHHero He6a nocipoeH 

BWCOKHH H CBeTJlWH COÖOp, 
ecjiH HCT ero TaM, TO CKaacH pajw Bora, 3aneM 
Moe HMH, KaK TW, MejiKOJiecbeM neTJiaa, pncyeT cjrynaHHWH, 

HeöwcTpwH H MyTHWH pynefi, 
H HHTaeT ero npojieTaiomHH MHMO 03ep B 3HOHHWH jxeub caMOJieT, 
MO»eT 6wTb, HTO pyneft - He pyHefi, 
TOJIbKO HM» MOC 
TaK CMOTPH Ha TpaBy, no yrpaM, Kor^a THHCTCH MCzyieHHwfi nap, 
pHflOM CBeT ({)OHapeH, 3flaHHH CBeT, H BOKpyr TBOH 

6e3^HCTBeHHWH napK, 
me TW BbicoxmeH BCTKOH pncyeuib cjiyHaHHbw, 

HeöwcTpwH H MyTHbifi pynefi, 
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Do cestiny pfelozila Radka Bzonkovä 

EpiStola do lecebn\ 

V posmournem parku kresli do pisku jmeno me, jak pfi svicce, 
a dozij do leta, abys pletla vence, jez potok odnese. 
Vzdyt' klikati se podel fidkeho lesa, kresli do pisku jmeno me, 
jako suchou vetevkou, kterou ted' drzis v ruce. 
Vysokä je tu träva, lezi zde modrä jezera jak zrcadla 

klidneho pomaleho nebe 
a houpou zdvojeny les, 
ospale vibruji cigaretovä kfidla väzek modravych, 
ty jdes podel potoka a häzis do nej kvety, diväs se na duhove ryby. 
Medonosne kvety a potok pisi jmeno me, 
cimz tvofi krajinu: tu melkou zätoku, tu hluboky proud. 
Ano, tady si lehneme, skrze mne prorüstä, slysis, träva. 
ja, k zemi pfisity, vidim ospale väzky, slysim jen slova: 
moznä polesi matnych jezer je zivota naseho ührn: 
cvrkot väzek, letadlo, tichy proud a spletenec kvetin, 
ten prostor duse, na nemz jsou hory a jezera, hie, tarn bezi kone, 
a konci les a ty häzis na zem kvetiny, a ty jdes podel potoka 

po sedavem pisku, 
za tebou piskaji fletny, roj motylü, za tebou jde zivot, 
provazeji te a volaji na tebejmenem, ty jdes podel potoka docista sama, 
dlouhe svetlo se rozprostirä nade vsim, mlade sousednimi jezery, 
jako by tarn, daleko, byl z podzimniho nebe vystavön 

vysoky a svetly chräm, 
a jestli tarn neni, tak fekni, probüh, proö 
jmeno me, jako ty, kresli nähodny a kalny potok, 

kdyz propletä se lesikem, 
a öte ho letadlo, letici kolem jezer v tomto horkem dni, 
müze to byt i tak, ze potok neni potok, 
jen jmeno me. 
Tak hled' na trävu, po ränu, kdyz tähnou se pomale mlhy, 
hned vedle je svetlo lamp, svetlo budov a kolem tvüj bezlisty park, 
v nemz ty vyschlou vetevkou kreslis nähodny, pomaly a kalny potok, 
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HTO yHocHT BeHKH MeflOHOCHbix UBCTOB, H CHAHT Ha iuiene 
MOTbijibKH KaMbiuia, H nojiHO 3flecb CTpeK03 rojiyöbix, 
Tbl HfleiUb BflOJIb BOflbI H pOHüeillb UBeTbl, CMOTpHIUb paayacHbix pbi6, 
H CpbIBaeTCH C HOTHblX JIHCTOB OT pyKH MHOH Ha6pOCaHHbIH flOJKflb, 

Tbl pncyeiub pyneft, B/jojib KOToporo riocjie aaeuib H naeuib. 

Anpenb 1964 

YTpo 

KancflbiH JieroK H Man, KTO B30iueji Ha BepuiHHy xojiMa. 
KaK H JieroK H Man OH, BeHnaa BepuiHHy jiecHoro xojma! 
Heft TaM B3Max, Hb» ayma HJIH STO MOJiHTBa caMa? 
Hac B n.erePi oöpamaeT BepuiHHa JiecHoro xojiMa! 
JlncTbfl aajibHHx aepeßbeB, KaK MejiKan pw6a B ceTHx, 
H BepuiHHy xojiMa yKpauiaeT Haroe ÄHTH! 
ECJIH 3T0 /1HTH, KTO B03HCC ei"0 TaK BbICOKO? 
/JeTCKOH KpoBbio HcnaHKaHbi cTe6jiH necnaHbix OCOK. 
Coönpaa UBeTbl, Ha3biBafi HX: BOT MajibBa! BOT MaK! 
3 T O naMaTb o pae BeHnaeT BepuiHHy xojiMa! 
He MJiaaeHeu, HO aHreji BeHnaeT BepuiHHy xojiMa, 
TO He KpoBb Ha OCOKC a B TpaBax pa3pocuiHHca MaK! 
KTO 6bi HH 6bm, AHT« HJIH aHreji, XOJIMOB 3THX IUICHHHK, 

Hac BepuiHHa xojiMa 3acTaBJiaeT ynacTb Ha KOJICHH, 
Ha BepuiHHe xojiMa onycKaeuibca Bapyr Ha KOJICHH! 
He JJHTH TaM - jryma, 3aKJiK>HeHHafl B aeTCKyio njioTb, 
He MJia^eHeu, HO 3HaK, 3HaK o TOM, HTO 3/iecb psmoM Tocnoab! 
JlHCTb» üajibHHx aepeBbeß, KaK MejiKaa pw6a B ceTax, 
nocMOTpH Ha BepuiHHbi: Ha KaacaoH HrpaeT JU\TH\ 
Co6Hpa5i UBeTbl, Ha3biBafi HX: BOT MajibBa! BOT MaK! 
STO naMHTb o Bore BeHnaeT BepuiHHy xojiMa! 

7966 
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co odnäsi vence medonosnych kvetü, a na rameni sedi 
räkosovi motylci a tolik je tu väzek modravych. 
ty jdes podel vody a häzis do ni kvety, diväs se na duhove ryby 
a padä z notovych listu mou rukou nahozeny dest', 
ty kreslis potok, podel ktereho pak jdes a jdes. 

Duben 1964 

Räno 

Kazdy je lehky a maly, kdo vystoupal na vrcholek vrsku. 
Jak lehky a malyje ten, kdo skvi se na vrchu lesnateho vrsku! 
Ci je to rozmach, ci duse, ci snad modlitbajen? 
Meni näs v deti vrchol lesnateho vrsku! 
Listi vzdälenych stromü, jak drobne rybky v sitich, 
a na vrcholu vrsku skvi se nahe dite! 
A jestli je to dite, kdo povznesl je tak vysoko? 
Detskou krvi jsou zmazäny stebla ostfic piskovych. 
Sbiräs-li kvitky, vyslovjejich jmeno: tady je siez! a tady mäk! 
To vzpominka na räj kräsli vrch vrsku! 
Neni to jezulätko, to andel kräsli vrch vrsku, 
neni to krev na ostficich, to v trävd rozrostl se mäk! 
At' je to kdo chce, dite ci andel, zajatec vrsku, 
Nuti näs padnout na kolena vrch vrsku, 
na vrchu vrsku padäs najednou na kolena! 
Neni tarn dite, to je duse, uzamcenä do detskeho tela, 
neni tarn jezulätko, ale znak, znak toho, ze Hospodinje kdesi tu! 
Listi vzdälenych stromü, jak drobne rybky v sitich, 
pohledni na vrsky: na kazdem z nich si hraje ditö! 
sbiräs-li kviti, vyslovjejich jmeno: tady je siez! tady je mäk! 
to vzpominka na Boha kräsli vrcholek vrsku. 

7966 
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JaiiHci. öt'ce.i 

HeM He a 3TOT MOKPMH caa nojx <})OHapeM, öpomeHHbiH KCM-TO B03Jie 

nepHofi orpa/xM? 
MHe JIH 3a6biTb, HTO 3eMJia BHyrpH He6a, a He6o - BHyTpH Hac? 
H KTO no/jnojneT noa nepTy, npoBeaeHHyio KaK npHMaHKa? 
H KTO He cnpaneTca 3a caMoro ce6a, yBH/ieB ÖJinacHero CBoero? 

Ä, - OTBEHAEM Mtl. 
Be/ib BejiHKO »ejiaHHe noMeiuaTbca. 
3anepTbiH H3HyTpH B ojiHHOHKy, B03BOHcy ceöa B caH Bora, HTOÖM B3aTb 

HHTepBbK) y Tocnoaa. 
EojibHO CMOTpeTb Ha »ceHy: npocTo 0(J)ejiHa, Korixa oHa jjocTaeT H3 

npouiJioro BeKa ap(J)y, nbiTaacb HcnojiHHTb TO, nero He MOKCT öbiTb. 
HJIH BbipuTb flbipy B Heöe. 
Ha öejiwe KOCTPM uepKBefi ca/iaTca nraubi, BbipBaHHbie H3 HOHH. 
HJIH B /iBypenbe o/jHHOHecTBa H o/XHHonecTBa, 3aKpbiB jia/xoHaMH rjia3a, 

HapyillHTb COH COB, HTO, 
3Ty TbMy npHHaB 3a HOHb, 

nyraa Mbiuib, MeTHyTca nponb. 

Ha Jiyry nacyrca JXCBOHKH, no3BaKHBaa HaiiieHHMMH 3BOHKaMH. 
T/je HHIUHH neiteaHc oceHH npHno/iHaT CTapbiM JJOHC/IHKOM, TaM a Hiiiy 

njieH3p iina cMepTH. 
H eM 03epHyio Bojxy, HTOÖM BKycHTb Heöa. 
CßHCTHyB peKH no HMCHH, a yßo>Ky HX BMecTe c neitoaacaMH. 
H eM 03epHyio ßo/xy, HTOÖM BKycHTb Heöa. 
Ho KaK yöepenb TBOIO KpacoTy OT o/XHHonecTBa? 

OnapoBaH TOT KapraHofi, 
KTO He 3HaeT c MHpOM Bcipen. 
OflHHonecTBa HJIOTHHOH 

a CBOK) CTpeHO>Ky penb. 

KTO CTOHT nepe/i HJIOTHHOH, 

TOT CTOHT c npeKpacHofi MHHOH: 

poH öpbi3r H ÖMCTpbix pa/xyr 
HH3BepraK)T Bo/iona/ibi. 
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Zäznam rozhovorü 

I 

Cim neni mnou ten mokry sad pod lampou, zahozeny kymsi vedle 
cerneho plotu? 

Ja mel bych zapomenout, ze zeme je uvnitf nebe a nebe uvnitf näs? 
A kdo doplazi se pod hranici, co leskne se jak väbnicka? 
A kdo neschovä se za sebe sama, kdyz potkä blizniho sveho? 

JA, - ODPOVIDÄME MY. 
Vzdyt' obrovskäje touha pominout se na rozumu. 
Uzamcen zevnitf do samotky, pfideluji säm sobe hodnost Boha, abych 

s Hospodinem besedoval. 
Träpim se pfi pohledu na zenu: vzdyt'je jak Ofelie, jez z minuleho stoleti 

harfu vytähla a zkousi zahrät to, co uz dävno neni. 
Nebo vyryt v nebi diru. 
Na bile ohne kostelü sedaji ptäci, vytrzeni z noci. 
Aneb v dvojfeci osameni a osameni, s ocima zakrytyma dlanemi, 

zpfetrhat sovi sen, kdyz 
se jim jako noc zazdäla nählä tma, 

mächly kfidly pro strach mysim a byly tytam. 

Na louce pasou se divenky, cinkaji zvonci, co visi jim na krku. 
Tarn, kde nuznou krajinu podzimu pozvedl stary destik, hledäm plener 

pro smrt. 
A jim jezerni vodu, abych okusil chut' nebe. 
Pisknul jsem na fekyjejich jmenem, odvedl je spolu s krajinou. 
A jim jezerni vodu, abych okusil chut' nebe. 
Ale jak uchränit tvou kräsu pfed osamenim? 

Na tohle hledi v zalibeni, 
kdo se svetem si netykä. 
Svou fec ja hräzi z osameni 
velmi pevne obmykäm. 

Kdyz stoji nekdo pfed hräzi 
s kräsnou minou se nachäzi: 
kapek roje, rychle duhy 
bofi, lämou vodopädy. 
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Ha apyroM öepery JIHCTBM, - Her! Ha apyroM öepery peKH, B ee JIHCTBC 
a 3aMeTHJi amepHuy: 

HTO 3TO 6biJia 3a BCTpena! -
Co<j)bH MejiBHUJi 
Co<})ba Rita 
Co({)ba MHXHOB 

Co4>bH TajieuKHH 
Co<J)bH J\&me 
Co(j)b« rocnoflb Bor! 

nycTbie 03epa BecoB B3BeuiHBariH MHpbi H 6HJIH B paBHOBecHH. 

II 

(napTHTa N° 6 
napTHTa JV» 6 
HOMep iuecTb 
HOMepuiecTb HOMepiuecTb 
HOMepiuecTbHOMepujecTbHOMepuiecTb) 

HJIH BbipbiTb awpy B He6e. 
MHoroKpaTHoe H ynopHoe: He TO, He TO, He TO, He TO 
MHoroxpaTHoe H ynopHoe: TO, TO, TO, TO, TO, TO, TO, TO 
CMOJinaji: yacenH a He OH? 
y>KacHyjiCH: 

cypoB poacaeHHa 3aKOH: 
HOHHea, H « He OH! 

JIHUO Ha HeM TaKoe, öyzrro OH nbeT HM caMyio nepByio Boay. 
Ero pyKofi -
HeMHorne KpacaBHuw MOHIH 6 H cpaBHHTbca c Heß! -
a rnaaun Bce, KaK aßopeuKHH, BbiKpHKHBaa HMa Ka»aoro: 
rjiaanji no rojioße: cepaue Hbefi-To aonepH, CBoe crapoe, 3acyuieHHoe 

MeXCOy CTpaHHU CTHXOTBOpeHHe -
rojiOBy npnaTeJia, rojioßy npnaTeJia, rojioBy npHaTena. 

ByKBaiibHO Haflo BCCM MOJKHO 6MJIO pa3pbiaaTbca. 
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Na protejsim bfehu listi, - ne! Na protejsim bfehu feky, v jejim listi, 
zahledl jsem jestörku: 

jake to bylo setkäni! -
Sofie Melvil 
Sofie Rita 
Sofie Michnov 
Sofie Galeckij 
Sofie Dante 
Sofie Pän Büh! 

Pustä jezera vah väzila svety a byla vyrovnanä. 

II 

(partita N. 6 
partita N. 6 
cislo sest 
cislosest cislosest 
cislosestcislosestöislosest) 

Nebo vyryt v nebi diru. 
Mnohonäsobne a zatvrzele: to neni ono, to neni ono, to neni ono, to neni 

ono 
Mnohonäsobne a zatvrzele: ono, ono, ono, ono, ono, ono, ono, ono 
Nechal si pro sebe: ja snad nejsem on? 
Zdesil se: 

kruty je zrodu zäkon: 
on neni ja, a ja nejsem on! 

Mä na sobö takovou tväf, jako by ji pil tu nejprvnejsi vodu. 
Jeho rukou -
te mohlo by se vyrovnat jen mälo krasavic! -
hladil jsem vse, jak komofi, a vykfikoval jmena toho vseho: 
hladil jsem po hlave: srdce cisi dcery, svou starou, mezi strankami 

seschlou bäsen -
pfitelovu hlavu, pfitelovu hlavu, pfitelovu hlavu. 

Nad vsim mohl jsem se rozplakat. 
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CeroflHfl a uejibiH aeHb npoxoana MHMO oaHoro cjiOBa. 
CeroflHa a neabifi aeHb npoxoana MHMO oaHoro cjiOBa. 

y » e He roBopHJiH - nepeaaßaaH apyr apyry OAHH H xe ace uBexbi, 
HHoraa 6pajiH MacKH c xoft nan HHOH rpHMacoß HJIH npocxo yKa3biBaan Ha xy 
HJIH apyryio, nxo6bi He 3axpyaHHXb ce6a MHMHKOH. 

Ho BbipBaxb H3 HBexKa UBCXOK 
KXO H3 öeceayromHx Mor? 

H a IIOHHJI, HXO Heab3» npH aepeße HHxaxb CXHXH 

H aepeBO npH cxnxax, 
H aepeßo npn cxnxax, 
H aepeßo npn cxnxax. 

III 

B. XneÖHUKoey 

ECJIH 6 He 6MJI OH, xo rae 6M 

6MJI ero cnacxjiHBMH pa3yM? 
Ho B03M05KHO, OH H He 6bIJI -
npocxo yMep OH He cpa3y. 

H ecjiH 6MJI OH rae, xo B03Jie 
CBoero cnaea KypraHa, 
rae nyHerjia3bie cxpeico3M 
eMy HHxajiH H3 «KopaHa». 

H rae noMeuiaHHMH Ha HOKHOM 

OH meji xyaa, JiOMaa cynba, 
rae 6MJI 6ece/xoH ÄJIHHHOH Meacay 
JKHByK) KpOBb JIIOÖHBUIHX HyKHCH. 

H xaM, rae MacKofi ApjieKHHa 
3apa HBJifljiaca B xyMaHe, 
OH xaM, rae He 6MJI, - BCÖ noKHHya. 
H yMep caM, K neMy pbiaaHbH? 

H yMep caM, K neMy pbiaaHb»? 
B ero KOCXHX 3MeHxcH 3Men 
H noxoMy HHKXO He CMeex 
ero noHXHXb 3acMepxHOH aaHbio. 
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Dnes cely den prochäzel jsem kolem jednoho slova. 
Dnes cely den prochäzel jsem kolem jednoho slova. 

Uz nemluvili - dävali si stejne kvetiny, obcas si brävali masky s tou ci 
grimasou a nebo na ne jenom ukazovali, aby se neträpili s mimikou. 

Avsak vytrhnout z kvetu kvet 
kdo z besedujicich by sved? 

A ja pochopil, ze nesmim eist v pfitomnosti stromu bäsnö. 
a ström v pfitomnosti bäsni, 
a ström v pfitomnosti bäsni, 
a ström v pfitomnosti bäsni. 

III 

V. Chlebnikovovi 

Kdyby nebyl on, kde byl by 
jeho velmi st'astny rozum? 
At' si tfeba ani nebyl, 
proste neumfel on räzem. 

A kdyby byval on byl nekde, 
tak jen u mohyly po ränu, 
kde mu vykulene väzky 
pfedcitaji z Koränu. 

A kde on, posedly nehou, 
chodil tarn, co vetve lämal, 
kde besedou bude dlouhou 
mezi Cukci, popijejicimi krev. 

A tarn, kde üsvit v oparu 
stvofil masku Harlekyna, 
kde nebyl on, vse zanechal. 
A umfel säm. Nac plakat? 

A umfel säm. Nac plakat? 
V jeho kostech had se hadi. 
A proto nikdo nikdy nesmi 
uetit ho posmrtnou dani. 
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IV 

Men o Men 3ByK. 
ßepeßo o ßepeBO 3ByK. 
MojinaHHe o MOnnaHHe 3ByK. 
BOT flßoe roHOuiefi SopoaoHocneB. 
BOT flßoe fOHOineft .ayMOHoeneB. 
BOT K)Mop Tocnofla Bora 3aKHCb a30Ta! 
H n BocxHTHJica EMy cTHxoTBopeHHeM: 

- He KycT nepea.0 MHOH, a xpaM KYCTA B CHErY! 
H nomeji no yjiHue, KaK KaHaToxoaeu no KaHaTy, 
H 3a6biji, HTO a 3a6wji, 
H 3a6biji, HTO a 3a6biJi. 

J\sa (j)ajuiHHecKHe CTpawa 
no 6oKaM öoJibiuoH 3ajiynbi -
TO MeneTH necrpbiH Kynoji 
B ßbiMKe ^jiHHHoro neH3aa<a. 
HepHblH BOHH B MCHHOM uuieMe -
TaK MHe BHfleH HcaaKHH, 
H noBcroay B3ÄOXH, uiejiecT, 
öy^To pflflOM rae-TO NORH. 

BOT CTpeK03a 3ByKOJieTHT. 
H Bce jieTamee JICTHT, 

H Bce 3Bynamee 3BynHT. 
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IV 

Mec o mec zvuk. 
Strom o ström zvuk. 
Mlceni o mlceni zvuk. 
Hie dva mladici plnovousonosci. 
Hie dva mladici myslenkonosci. 
Hie humor Päna Boha - rajsky plyn! 
A ja Ho blahorecim bäsni: 

- Nestoji pfede mnou kef, nybrz chräm KEPvE VE SNEHU! 
A sei jsem ulici jak provazochodec po provaze 
a zapomnel jsem, ze jsem zapomnel 
a zapomnel jsem, cojsem zapomnel 

Dva falicti sträzni 
po boku ohromneho zaludu -
tot' pesträ kopule mesity 
v oparu dlouhe krajiny. 
Cerny vojin v bile pfilbici -
tak se mi jevi sv. Izäk, 
a vsude vzdechy, selesteni, 
jako by nekde blizko rostly mäky. 

Hie väzka zvukoleti. 
A vse letajici leti. 
A vse znejici zni. 
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V 

EaöoHKa 

(TpaicraT) 

BCIQZjy 6a6oHKa JieTHT 

He6a 6a6oHKa JieTHT 

CraaBbi 6a6oHKa JieTHT 

MHXHOBa 6a6oHKa JieTHT 

MbICJIbK) 6a6oHKH JieTHT 

3ßyK0M 6a6oHKH JieTHT 

B BHfle 6a6oHKH JieTHT 

BepxoM Ha 6a6oHKe JieTHT 

Ha <j)OHe 6a6oHKn JieTHT 

H a KpbiJibHX 6a6oHKH JieTHT 

HA HEBE BABOMKA CHflHT 

VI 

A H CTaHOBHJICfl TO TCM, TO 3THM, TO TeM, TO 3THM, 

HTOÖbl MeHH 3aMeTHJIH, 

HO KTO yBHiXHT Hy>KOH COH? 

9L Bbiiueji Ha CHer H y3Haji TO, HTO JHO/TH y3HaioT TOJibKO nocjie HX 

CMepTH, 

H yjibiÖHyjica yjibiÖKOH BHyTpH /rpyrofi: 

KAKOE HEBO! CBET KAKOH! 

1969 
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V 

Motylek 
(traktät) 

VSUDE motylek leti 
Nebe motylek leti 
Slävy motylek leti 
Michnovüv motylek leti 
Myslenkou motylka leti 
Zvukem motylka leti 
V podobe motylka leti 
Na hfbetu motylka leti 
Na pozadi motylka leti 
Na kfidlech motylka leti 
NA NEBI MOTYLEK SEDI 

VI 

A ja stäval se tu tim, tu onim, tu tim, tu onim, 
aby si me nekdo vsimnul, 
jenze kdo müze videt cizi sny? 
Vysel jsem na snih a poznal to, co lide poznävaji az po sve smrti, 
a usmäl se usmevem uvnitf usmevu: 

JAKE NEBE! JAKE SVETLO! 

1969 


