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Camrennil CEHAEPOBYY (Cornell) University, Ithaca, N.¥.)

K PEKOHCTPYKUMH TIODTHUECKOH MUGONOI'HH HVHWKHHA
{@EHOMEHOJIOTHYECKWH 5TION)

A B XopopOll TeHel, TONTAaBUMA HeXHER Xyr,
C nepyuuM HMeHeM BMemancH,

Ho Bc& pacTaano, H TOAbKO CHAaBHN 3BYK

B TyMaHHCOH DaMATH OCTATICH.

CHavana jgyMan f, UTC BMA — cepaddM,

H Tena nerkoro OUYHICA,

HemHore anell nMpomio, ¥ A CMeEMANcH © HHMM
H B MWIOH TEeHH PACTHOPHNCH.

CHOEA SIONCHA TepHeT HEKHE TIIOn;,
Taffpuli oBpa’ MHe MenkKaeT,
GOTOXYNECTRYET M CaM CeGA KINAHET,
¥I'MH DPeRHOCTH IioTasT.

aEERE

- OCcun ManpenbluTam

3HaueHHA TepMHHa "nosTuueckag", uwan “nuTeparypHaa", "Mudomo-
THR", LHPOKO YAOTPeGNAeMOTO B nocHeldle AeCHTHIIeTHR, NDH BCEM HX
pasHoOOpasn MOryT OSHTHE OTHECEHH I JBYM OCHOBHEM I'pynnam, Bo-nep-—
BHX, HMEKTCH B BHIOY BCEBOSMOXKHE OTPaMeHUA HaTYPaNdhiHHX MUbOIOTHR
B JIMTEPaTyYpe - NPAMHAE N CMEMAHHHE; HX PEHHTEPNpeTalldl OT B3K3ereTH-—
YEeCOKHX CTeReOTHNOER (MM apMXeTHNop) - OOpPASHHX M CHXeTHHN; HeADHHE
op#eHTauuy Ha MEHONOI'MYSCHNEe MODEes M. BO-BTODHX, HMeeTCHA B BALY He-
YTC aBCOJWTHO HEe3ABHCHMOE OT HATYDANbHEEX MAPONOTHA, HO aAHANIOIMUHOES
HM [10 CUMBOAHYecku-oOoGmamned penpe3eHTaTUBHOE OYHKUMM, KOTOpas B
OAHHOM Chydae QOMKHa OHTE OrpaHHvYeHa HCTOPHYMECKWMHM H JIOHANbHHEMH
paMKaMM: 2TO NMEC O6pa’H H CHOXeTH THIMYSCKOTD XapakTepa NnfA LaHHOR
CTPAaRE # BNOXK, AHBO BHPAXEHHA NONYWIARPHHIX HOeanloB HasvHOH KyNLTYDH.

TIOHATHE TIDBTHYESCKOH MHPOIOTHH, PRa3BMIaAEMOS HAa BTHX CTPRAHHUNAX,
UMeaT HHcl, OSoilee HMMaHEHTHHR 00 OTHONEHHY H JHTEPATYPE CMECHT.
UMMaNeHTHER CcMHCH GasHpyeTcsa Ha CTRPYKTYPpe MOaHHOoro deHoMeHa. loHA-
THE NOBTHYECKON MHHONMOTHH B TaiKoM CMHCIe BBEN AxOOGCOH B CBOeR Yem-—
cxofl paboTe 1937 roma o craryiinoMm sude y IymkHHa, QR nan cnegyopee



Te&OpeTHYECKOS OBOCHOERAHHE CROSMY NOOXOny:

"Cpelll MHOrOOSPASRHY CHMBOMOE B TEODPUSCTEE NOSTA MH HaXOmHM He-—
KOTOpHE TOQTOAHHEEe OPLAHHIYVINHE, NeMeHTHpYRmMHe 3JeMS8HTH, KOTOpHe
ABNANTCH HOCHTEIIAMH elHHCTDa, OXBaTHPARDero MHOEeCTBO HpOHSBeHEHHﬁ
noeTa, H OaNT HM IeYaTh TO3TUYSCKON HHAMBHAYVANEHOOTH. ITH INASMSHTH
BECOAT DeNOCTHOCTE HHOHBALYANBHON Mmufodozuu NodTa B NSCTpoe ClaeTe-
HHe 3a4acCT¥H pPasHOopOOHHEX H HECBHSEI.HHHJC NO3TEYEeCKHX MOTHEOB; OHH IOe-—
AT CTHXOTBOpeHHS [yuKHHa - OVIKHHCKHEMM, MaxXy - NOGIHHEHO MAXHHEMM,
Bonnepa — S0OSNQPOBHMH .

KainoMy uYHTATeNW NPOH3IBSOSHMH IaHHOIO MO3TA ACHO, 4TO onpege-
JIEHHEE DAeMOETH SABIARTCOR HEYVOTPAHHMEME, HEOSTIOSIHMEME COCOTABJIAHIEMHE
H¥ OHHaAMHKH, ¥ DTa YHTATeNbCKAaa HETYVEINA JacnyREBaeT OBepuA. 3agada
YYEHOTC, CNenysa 3TOH HHTYHIMM, HIBIedY: 3TE HHBAPHAHTHHE XOMIOHEHTH,
HAE KOHCTAHTH, WS NOSTHUECKHX NpOHYSPeneHMy IOCpencTBOM BEYTDPEHHEerO,
HMMAHEHTHOTO AaRajEia WM, &CJH pevh HAeT O BApPhHDPYRIMXCA KOMNOHEeR-
Tax, ¥CTAHOBHTE, WTO ECI‘.B_ IoCNenouBaTenbHOIO H YCTOH‘{HBOPO A 3ITCOM
AHANEKTAYECKOM HBHMSHNH, ¥ TAKKMM 00DpABOM ONpefelHTh CYDCTRAT DTHX
BapHatut, " (HxoBcou: 2-3).

BHYTPEHHHN, HMMdHEeHTEHK adannd nosponrer AxoBcoHY OBHAPYEATEL ¥
[MyukeHa COINpenemeHHYD YCTOHYMEYH COBOKYIHOCTR BMEMEHTOBD, TRYIHPYIO—
IOHXCHA BOKPYD OOHO'D INEHTRARLHOI'YG CHMBOJIA ¥ TE&M CAMEM 3IARANHX eMy

 IOCTOAHHOE CMEHCNOBOEe OKpyxeHwe. ECHH Takasd CHMBONMYECKAR CHCOTEMAa
OIMMCHEBAST CXOACTBEC HEeCKOIhKEX NPOHUSEBENEHHA CO CTORCHH HX HEICCTHOTD
CMHCIE, TO 3TO GaKT OcoBoli SHAUYMMOCTH,. IXOOCOH IOKAZEN, YTC BapHaH-

- Tavd OTHOCHTENEHO &NHHOH HeNOCTHOR MHBADHAHTHOH COCHOBH HABJIAKWTCA TPH
NPOH3IBEAEHHA MO3HHero NymkMaa: "Kamesmu#t rocrs" (1830), "Mepumit
Boapgauk" (1833) m "Cxaskxa o sosoroM meryuxe” (1834). Omr oGpasyior
ocofyio CRYINY B TBopYecTHe JIVHIKHHA yXe IO HASBAHUK: KRKAOEe HS HEX
YKaBHBAST B KayedTde NeHTDANbHOTC NPOTarOoHHCTA Ha HSBadHHe H MaTre-
PHAN, W3 KOTOPOID OHO COenaso. OHM HMElT TaKke OHNHHAKCBOE falynvroe
Adpo:

"1l. YeTanmft YesOBEK HpeT MOKOH, BTOT MOTHB NePEIUIRTEH C APYTHM:
QTpeMNeEHEeM K OOXafaHHi0 KeHmHHOHA, , ..

2. HsBaddpe, TOodUHeEE CYWeCTHO, HePa’DHEBHO CBE3AHHOE C BTHM H3-—
DafAHHEeM, HMeeT cBepXbecTECTECHHYI M HeMOCTIHKHMYK BJACTH HaLl ITOH Xe-—
NAHHOH KeHMHMHOW...

3. Yenosex ruSHeT mocine GeSYCTEMHOTC GYHTAa ¥ B pPesynbTaTe BMe—
WaTeNBCTAA USBAAHHSE, KOTODOE UyIecHEM ©O5pPajoM NPMXORHT B ABHACHHE,

a ¥eHmMHA HoYesdaeT..." (dkofconr: 5-7),

OTKPHTHE TakKoW YCOTONVMMEBEON, HMHBAPHAHTHON, LElIOCTHOR, CHMBOIM—
YeCKON CHCOTEMH, MMM apXHPabyNH, B TPeX PasIHYHHX MPOHSBENeHHAX mo3—
aongeT AKOGCOHY YHNOHOOHTL $TY IPYINY OPOH3IBEACHHH BapHaHTaM ONHOTC
mMuda. AKCOCOH He YIRYGNAaTCE B CCHOBAHHA CBOElS YHOOTPeOJIeHdA NOHATHA
Muﬁ; HO IJH BEAC BaXHC BOYMATBCA E DTH OCHOBAHHA, AKCOGCOH ONHPAeTCA Ha
OPHELEIHAIBHOE CXOACTEC OINICRHHOTO UM ABMEHHA C feHoMERONOTHY2CKOHR
CTPYKTYpoi# Muda. Mpd H ecTn pacckad, CyTh KOTOPOTD COOSDMUTCE B He—

KOTODOM CHCTEMHOM CHMBONHUeCKOM fIpe. llocnenHee npencTERJASHO MNC—



CPEOCTBOM DACCKAZa, ONHAKC Erc CYTH HE B NOBECTBOBAHMH KAK TAKOBOM,
A4 B CHEXpPOHMYeCKOll CTPYKTYpe CMHCIA, Iopoxnammel CHMBONMYECHHME SHa—
Yennd. Meguueckult mMenoc SaxmodaeTcd Re B PAIBHTHH cobHTHN, &, Ha—
060pPOT, B CBERTHBAHHM CMHCHCOEHX COCTARNAKIMHX B CHMBOIHMYE CKHE KOMMT-
nexc.l CHMBONIONIOpOKIAMINHE MoTeHN#aN, nexadud B ocuobe vmda, ne uHeo-—
YepnaBae TeR onndhﬂnonecrnonarenﬁﬂoﬁ PaspEepTKOd, OH CTPeMHUTOA peanu-
SOBATHCH B LENOM CNeKTpe HCTOPHH.

CornacHo fAKOBCOHY, USHTDaNbHAA JVHKUWA B Mude 0 paspynHTenbHONR
crarye NpHEAIIeRsT ofpasy cTaTyH. OHa COCTOMT B CEeMAHTHYSCKOM pas-
BEePTHBEHAY CEMUOTHUYESCKHX CBORCTD O0b6palHOro SHAYEHRMHE CHCGBA USBARHUE,
HIE ¢omamyf. Bl craTyda, HIaofpadammad XKHBOE COVNecTER, eCOTE Henod-—
BEMAHHHA 3HaAK TOOEMKHOTO, TO QOTATYA, BOTNOMEeHHAA A CNOBe, HIY NOITH-
Yyeckult oBpas cTaTryH, eCTh IHAK 3Haka. [IpedeM B CIOBe BOSHHKaeT BOY-
MOKHOCTE TPHB&CTH B ABHXGHHE TO, YTC B KOCHOM MAaTepHanle HelONBMXHO.
3rec: BEXHO, YTO B CNOBE = HANPHMED, B BHEpAXEeHHH "BXOOHT CTaTyA" =
B ABMEEHHE NPUBOOHTCA HMEHHO 'cTraTyR', & He TO, UTO OHa HIOBpaKaeT.
CraTys caMma no cefie MOKET M300PAKATE anmenﬁe, Hd OEMXEHHE TIPH 2TOM
OTHOCHTCH K H3ioSpaXaemoMy CymecTRY, a He K CTaTye, KOTOpad oCctaercs
HeTOOBUXHON, CHOBO Xe MOXET IIPHNHCATE LBMXEHHE CaMol cTaTye, HOO OHa
B IAHHOM Cnyidae eCTh pelMeT NONBHKHON ofnacTH - oMmucna. HMeHHo 5ty
BOSMONHOCTE, SalONMEeHHY® B CEMHOTHUECKOH NpHPpOAe JaHHOre o6pasa, Ko

 MORNB3ACBAN [IVMIXMH B COBABHHOM HM Mube. Tlepel HaMu, TakhMm oGpasoM,
CCBCTBEEHO IOATHYECKHNA MHP, OTHHYHEI OT BCHKOTO APYIOLC, IOCKOJBKY
OH QCHOBAH HAa axTYaNH3allHH BHYTDPEHHHX CBOHCTE CJOoBa. MHOOMOrUsauus

¥ NOSTHIAUOHA Cnopa B DTOM CAyHYae COBSRUeHHO TOMNeCTBOHHEAS NPOLCCCH.

PafioTa, mMporenaHHafd AKOBCOHOM, MOXeT OHNThH NPOIORKEHA B I[HIaHe
PACHHEPEHAA M YINYGIeHHR OTKPHTON MM NepcleXTHEH. Hame paauTHe mOR—
HeT [NC HanpaBNeHHAM, NOHACKAa3laHHHM MUGOIOIHYeCKo! Teopked JMenn-
Crpogca, KoTapada GWUla Co3lada OPadUaTEe rogavMH nosaHee paboTH AxobG-
COH& non ero HeloCpeXcTBeHHHEM BIWSHHEeM,

Ecny NOHATHE MHONOTHH NePeHOCHTOS Ha JUTepaTypy BEHNY IONOGHHA
HMMAHEHTHOTD CTpOA, TO COHO TeM sdferTHBHes, HYeM Ha Boles TCaAyGoHRHX
CTRPYHTYPHO-JEHOMEHONOTHYESCKHX OCHORAHMAX NOXOMTCHE,., OCHOBEARHA BTH
MOTYT BHTEH ¥IAYyONeHH 0 NBEYM HaNRaBAEHHAM:

1. BapHaTHEHAA DelpeseHTANMA CeMaHTHUYSCKOTO ANpa MH$a ABISETCH

GaKTOM MPHHIHAMANEHOTO 3SHAa4YEeHMHS JUIE HATYPanbHHX MEdonoruaii, HO 5TO



fakr BuTuz (das Sein), a we cymmoorH (das Wesen), XoTda OH H BHTENa—
ar ¢ HeOOXCIHMOCTLI HS (eHOMEHOJIOTHYeCHOK CTPYXTYPH muda, KoTOpas
HMEeT OBa CNoA: caofl cymuocTH {das Wesen) M Ccno#t HANHYROrO BHTHA
{das Dasein). BawHO TakKe (CHOMSHONOTHYECKAHX CTDYKTYDA CYMHOCTH MM—
fa, TO €CTh ero BHYTDEHHAX CeMaHTHUYSCKAA CTPYKTYpa. Ee omHcauue
_mpexgaoxun Jeepu~CTpoce, CoIslacHO ero XOHNeTmHM MHEd Npencrabnfder <o-
SO CHMBOQIMUeCKYK CHOTEMY, B KOTOPOH CHMPROJI HHTSDIPETHPYIOTCH Yepes
CHMBOJIE, TOUHee, OIHHN CHMBONMYeCKHE OTHOWSHMA Yepes ODYyIHe, TaK UTO
CMEICUIODAR APTRKYIIALNA HMeeT ccécfseﬂﬂo CTPYKTYPHUN XapakTep. THmud-
HOH ABNASTCH CrlenyKmas CHCTeMa NPpeotDaSCBANHA: Napa IeTeporeHHHK
CHMEBOJIOB, MHCIHMHX HeTPHMHDEMHMY OPOTHBONOJNOMHOCTAMIA, 3aMeHAeTCH
Hpyroft napofi CHMBOJIOB, XKOTOPAas HaXONUTCA B BKBKBaHEHTﬂmm; HO yHe Re
HeanMMpHMHx OTHOWEHHAX, M Tax N0 TeX NOp, NoKa He MNOABAAeTCA napa
MPOTHROMNONOKHEX , HO COBMeCTHMHX. (KK OBe HapHanmuH Ha obuelt ocnope)
CHMBOIIOB, KGO CHMBON, <oBMemAalnMii B cebe ORQHOBPEMEHHO [Ba INDCTHBO-
 NONOKHHX SHAYEHHA, AMOHEANEHTHHH WieH, WIH MeguaTop. TpaHcfopManu-
OHHEE Npol&cc TAKOTO POAA NPOACXCOHT Ha JATEHTHOM YPOBHE, CKDHTOM
HOg, IOBePXHOCTHO HeMOHCTDATUBHOrO CHRETHOTC YPOBHs., BauManwe mudo-
NOTHYECKOTO NOBECTEOBAHHA COCPEAOTONEHO HMEeHHC HAa HOCHTENIX aMGuBa-—
- NeHTHHX SHadeHUHN. Mu$ npemcrasnieT CoGOR NOBeCTRODAHHE, OOGHapyiGI—
Bawmes aMUHBANSHTHOCTE LOeHTPANILHOTGO I'epdd, B pelyiasTaTe ¥elo pasBo-
PAYMBACTCA CTPYKTYPHO—CMHCMOBAA (QYHKIHA MEdat

"Koftor (moxHparerb namann) ABRAAeTCI TOCDESNHMKOM MEXAY Tpano-—
AOHEMYE ¥ XMHHKaME Tax Xe, Kax TyMmaH — mexy HeGoMm B 3emief, xak
CKanmbn MeXAY BOHHOH H CeNMbhCKEM XO3SA#cTECM (CKanhn eCTh ypomMalt BOH-
HEI) ; Kax RYKYPYS4 MeXOY IHKEME W KYABTYDHEMA DACTEHHAMA; Kalk omemna
mexpy "npHpomoft" m "kynrprypoh'; xak OTGPOCH MeEOy NepPeRHEH H BHeEN
HHM MHPOM; a memne)x (UnH cama} mexny xpuiseH (HeSeCEHM CBOmOM) H
ovaroMm (v Semne). 2Ta Nenb, CKaXeM, MeOUaTopoB, He TONBKO NPONEBAEST
CEET Ha KPYIHHEe $parMeHTH CeBeEpO—aMepHKAHCKOHM MMONOIMH - OTYEerc
Bor PocH MOXeT BHTE OHOBpeMeHHO Xo3aHHOM Ouwan, H HapuTenem Oneaunft,
H OHTb BONNOMeHHEM B Ash-Boy (ManmbuHK~BONYMKA); BIH NOYEMY CKAJBIE
NoOpoORENaKT TyMaAH; HIM oTwero Mare [QHYM accOnHEpyeTCcRE C DOnRoBHel H
T.Q., ™ HC M, BEepPOATHO, CCOOTBETCTEYET YHHBEDCANLHOMY CNoCo8y opra-
HEDALHH exeqHeRHOroe ontra." (Nepu-~Crpocc: 225)

Takoe BHYTPEeHHee, CTPYKTYDHO-CMHCIOBOE IPEeNCTABNCHKEe O MHQe
O Hac 0cOBeHHCO BAaKHO, HOO OHO OoNee YCTOHYMEBO IO OTHCHIGHWW K pas-—
JHYMAM MEXOY JHTEeRaTYPO# H (OIBKIOPOM. BATypannHHS MUQOIGIHE HMERT
PONBEIOPHOE GHTHE, [PY KOTOPOM HADHAHTHAA DEenNpeseHTanHA NpocTo He-
KBﬁEEHa,B HO mnfA QHEKCHPOBIZHHODO JHTEPATVRPHOID TekcoTa HepapXifA HMe-
HLHHXCA ¥y HAC UBYX ONpefenuTelef o6paTHa: CeMaHTHYECKAdA CTPYKTYDA
apecs onpedendTeNk OONee BakHHH, YeM BADHATHIHAA peNpesceHTAalHA.
JuTepaATYPHCOE NPOHSPeNeHHe HBIAeTCH IOMOMIOISM Mida yxe TOrma, KOTHEA



erg CMHCAOBAA CTPYKTYRa NOOOOH& MHROJOTHYECKOMN, AaKe eCJH CRAIaH-
Haf C 9THM BOSMOXHOCTE BAPHATHEHOR penpe3eHTalliy OCTaeTCA Heocy=
HMEeCTRIeHHOH, XOTH BeCEMa YACTO OHA OCYmMEeCTEIARTCH. HasomeM Takoe
CTPYKTYDHO- CMHCTICROE NONOCHEe MHUTepaTYPHOIC NPOHIBENSHHS Mady —
Mugomopuamon. MaAdoOMOPPHEM HENAESTCA He TOJBKO BoJee CHIbHEM, HO H
OpPCCTO HEDBXOMHMHM KPHTEPHeM TIPDH MMMaHeHTHO-MHJOIOTHYECKOM ROOXOHAE
K nureparype. Cama 70 cefe RPapHATHEBHAS pPeNpelenTalMA HeKoTopoTro dha-—
SYNEHOIO ANpPa - ABISHHEe COBEpPUIEHHO HeNOCTATOYHOE®, YTOBH TOBOPHTE O
MHEGIOCTHE B INIYBOKOM CMHECIIE »TOTID QJIOEA,

CRYNBEATYPHEA MR ¥ IVIKHHEA OTHHYHC BHOESDXMBAST TIPOREDKY MO
CTPYVK TYDHO~CEMaRHTHYSCKOMY XPHTERHK, CMEePTEJIBHAH Bpawna, XHIHL H
CMEPTE, DTOM MHP ¥ MHR DOTVOTODOHHHE - OODASVIT CMECICEBOS NPDOCTpaHoT—
BO, B KOTOPOM NOIMYYAKNT MECTO ONMNOIHNHOKHEE IMapH CHMBOJICE (MepcoHa-
®eli) H NPOHCXCANT TIPCHECC TPancOpManMH H MeaHanMi. B DTOM None To—
MOTEeHHaA Napa KHREHX TPOTHEHHKOB SaMeuaeTCH TeTepol'eHHON napolt noma-
HHX BHTHIONOB: MHEOH, MM CMEPTHHE, M MEpTEOE HICHBpaMeHHe XUBOTO.
AMOMBANEHTHEM 4YNeHOM SRIACTH OXUOWee U264RHUE, MepTRag MaTepH:d,
cTABmad BOpyr OUBOH, aHTHNON CoOHYHOTC HBBAAHEA. daBynbHas PynHOuA
HIBAAHHUA TIOKOWTCA Ha €0 ZBORCTBEeHHOM NDHpOoHe: 5Ta LOBEORCTBEHHOCTE
OpencTaBNeHd HEPRPXHUECKH - KaXK AOMHHNPOEAHHE MeDPTBOH HEeNOOBHMHOCTH
Han O00oZEAaYaeMoR MOFEMMHOCTEN XHREOIO CYVIECTBEAa! HO B ONpenensHHEH
KPHTHYE CKKUH MOMEHT Hepapxui ofpamaeTrcs, HIBasgHHe NHpHXOOUT B OBEHKe-
HMe, M TOTAEZ MHpP TOTYCTOPOHHEE EBETOPTrasToA B 2TOT MHP,. lloxa craryA
BeITOIBMKHE H MepTBa, OHA H30O0paMaseT XHMBOe CyMEeCcTBO, HO KakK TONBKO
OHa MPHXOQUT B JBMKEeHHE, NOACGHO XAEOMY CYHEeCcTBY, TOTYAC Xe OHa
obperasT CMEPTOHOCHYIO CHIIY.

Noaxcn © TOUKH SPEeHMA BHYTPEeHHEeRA CeManTHYeoROM CIpYKTYDH Cpasy
Ke MOIECIAeT PAacHMpPHTE HaWy NepPCIeKTHBY . ?me AxoBCcOH C NIPHCYHHM
eMy HCKIIOUHTeMBHEHM XYJOXMeCTBeHHEM Yy TheM He 0060meN BHUMaHMeM TOT
$aKT, YTO IOMHMO TPEeX BAPMAHTOB craTrtyfnoro muda, OpeIcTaBJeHHEX P
KRYIEEY KaHpaxXx NyMKHHCKOTC TROPYECTRA, MHE HaAXOOMM B TBODYSCTEE 10—
3Ta BOOOMEe NOFMNEHHHA WHTepet K crarye. CTATyR UTYDHpyeT B Lenom
pPAfe JMPHUYeCKMX npousBeneHunit, Camoe sameuaTesbHOe, UTO, XOTH da-
GyNEpHOE AOpO, ONHCcanHCoe AHOGCOHOM OJIA TpeX KPYIHHA NTDOoH3BeleHHH, K
3rech, B MaANHX JUpPUYeCKHX (opmax, OTCYTCTEYET, TEM He MeHee CMBICIO-
BO& CHOICTBO CTATYH B JHDHNE M KDYOHHX MAHpaX 3adacTyil OOBOIBLHO—
rTaky sameTHo, [lo Kpaihelt mMepe JEOHCTBRHHOCTE HNONYEPKHYTAa B CTATYAX
B BaBpocke 1818 r. "Morymu® GSor cagos™ ¥ B OTRHEBKe 1830 v, "B Hauas
Je MUBHM wKony noMmHn A", BepORTHO, BNMXe K CMHCIAOBOH NBOHCTBEHHOCTH



CTATYH M3 CTaTYRHOTC MHOa NMOOXOMOUT Hatpocok "oDmeruu” ("BocrnommHa-
HbeM ynoeHdwi#i") 1819 r. Beoe oTO cuenyéw CUHTATh ¢parmMeHTaMd HIH OT-—
TonocKaMi MEDONOTHYECKOR MO/ IIOaTa, BONee HIIH MEHee TEeCHO CONpH=~
KaCcanumuMHCA ¢ OCHOBHHEM CMECHOBHM Noyem Muda. JIpoeKUMH mMuda © paspy-
MHTENMBHON CTATye MOMHO HANTH v IIYUKHHA 3 caMsX HOOMHOAHEHX MECTaX.
1 CKAOHEH BHOETH TaKoe OTOSpaKeHHe, HaNpEMep, B arpuske 1830 r.
"CraMm@y) rAYpPH BHAYe CrnaBAT":

CraMByn TAYPH HHHYE CRHARAT,

A saBTpa KoeanHold mamoi,

Kak SMel CIAMErO, pPasgaBAT

H npousr nOMAYT — M TaK OCTABAT.
CraMSyn sacHyn nepen Gemoit.*

dneck MH HAXOOHM He TONBKO MEeTOHHMHYECKH} TpacdopM olpasa paspyum-—
TeNnbHOH CTAaTYyHM — KoaarHyw namy (sameTum: He "KODaHHHR canof", a
 RAMG) , HO ¥ NeNHA HAOOD XAPAKTepPHCTHYSCKHX CONDOBOMOANNHX MOTHEOB,
O KOTODHX peuYb OyAaeT BIEDelH. CXOMIHYN Xe METOEMMHN MH BOTpeYaeM B
HE&ZaBepHeHHOM CTHXCTBODeHMY "HemBMEeMHN CTpaxX OPEMAJ Ha HapCTBSHHEOM
~nopore" {1824):

¥u.aQ TPOBHHE EWTHH,
HOemayiiTe we3nt FoccHu
H pac nompasmyl messsryr cmony.

TakuM OBpPa’acM, NCPOKOAKMAA CH/Ia CTAaTyYAHOTC MHa OXBATHBaeT B
TEOPYECKOM CCOSHARHHK NOITAa OGNacTh Topasne GONnuIyKw, 4eM ero NpAMHe
penpesenrauni, B NOcnenEEX cilenyeT BuieTh JMIE HauGosee IONHOA,
HaufOnee INACTHYECKOe — CHKYNBENTYPHOE, SCIM yronﬂo; - pa3BRNTHE BO3-—
MOXHOCTEH, SAIOKEHHHX B TOM OCOBOM MudoMOPOHOM obpa3e CTATYH, KOTO-
Pl pBiagen HyKHHCKHM HooﬁpémeHKeM.

2. B camoMm nadane XIX m. ¢.B.H. Wenrmwer mucam:

BogkMA BenmKMHA 1109T OPHRBaN IIPEBPATHTE B HEUTC NeJioe OTKPHBLYHCA
eMy 4acTh MHMpa, ¥ HI 2TOCC MATEPHEAala CO3INaTs COGCTREHHY MHYONO-
ruw, (Memmasr: 2, 940)

o Hlennprry, MHPONOTHUA €CTE HEUTD HENOe — CHOTeMa MHMGOB, AHanQTrHd-
Hag MHCNBL JISKHT B OCHODe patoT JleBn~-CTpocca: He cyMecTayeT OTHeNB-
HED, MdoB, MHE eOTE HOMIOHeHT MHPOJIOTHYecKof cHcTemu, MEjonorudec-
Kad CHECTEeMA BXKJINYaeT BapHaAHTH MHOA, DPOACTREHHWS MHIE H CMeXHHEe MIHE
- MHEH, CBABAHHHE TPAHCPOPMAanHOHHEMHE OTHOWEdHSAMH, [OBA BAPHAHTA O~
HOTO MHpa CGHAPYEHBAKT ciMes CTPYKTYPHO-CMHCIOROE FAOPO; MBa DASHEX
vdada B npepenax OOmHOH MHJOMOTHE OGHADYHKHBAKNT OOV BpPXHCTPYHTYRY .,
B PaMKaxX KOTOROH €CTh MecTo UL 08oux. CeTh TAKHX apXACTRYKTYD,
_OpOHXSHBaMas TBOPUYSCTBO [I09T&, NOIBOJAET BHOESTD B HEM MUFOA02UD.
NoadTHe MHda B pamxax MEGosordHdYeckofl cHoTeMH Ha Leikit DopAOol Mmok-
Heg NOHSTHA OTIOSIEHCOTC MHDA.

*3pecr H panpme B TexcTax [ymKHEa DOOUIePKHYTO MHO©®, — C.C.



llonuTaeMca cnenaTe No kpallHe Mepe OZHH Walr B STOM HAORaBIEeHHN,

Bo BTOROM OecATHIASTHH 3TOTD BeXKa I'Ep‘h]eHSOH OﬁpaTHﬂ BEHMAOHHEE Ha
TO, Yro Y IymKWHA eCcTh YOTOHUYHBHE, NOBTORARMHECA, ITDOXONAMNE uYeped
ECe TBORYSCTEO ofpasH,. B YacoTHOoOoTH, OH HOCNeOoEaN Bamuel OnA HAIX
nenefi ofpas mexy. I'eplieHYOH Aasyl BHYIHTENBHHE OGROp mewneli, H OH yC-
TAHOBRHII, UTO Mexb ¥ DY'.IIIKHHE meeT pnpeneneanoe, CHBHHQH'JBCKDE aHa™
YeHde: BTO meir YMepero, TO, 4TO OCTAeTCA OT 4YelCBaka TIOCe oMep—
TH, TO, YTO ABNAETCH XHEOMY HaNOMEHAHUEM Of yMeplleM,

CpoficTRa NYNUKHHECKOR mexu ['ePUIGHION DESHMHPYET B CIeIVHNHX NYHK—
Tax: 1. B MOMEHT CMepPTH OT 4YeNOREKa OTAeaAeTCf MeHb, KOTOpPaA OT-—
NpadiaaeTed B arpobsafl Mup,. O mexu MeHse upTaeMm: "C xpoORaBOR IIJIAXH
B OHH CTpapganull / Comemmag B MOTMNBHY ceHb" ("Annpen Menre", 1825).
2. Teup COXpanAeT OBNHK H cBoficTeBa sNHuHocTM. Tak, ment Hamoneona
HaspaHa "paspeHuanHofll”, mews mFOomIMOGNeHHOP - “merkoBepHoB", HeOomHO-
KPaTHC BeTpeyYaerca "muanana TeHs", 3. Tewb NpusieTaer HE SeMm ¥ BOTYIa—
eT B DOBmeHHe C XHEBHMH JEonbMH, 4., OHa ©XOTHee BCerce MOABIAETCH HOWEBWD
("BapaTHHckoMy. M3 Beccapacuu", 1822; "3axnunanune", 1830). 5. Tene
MONET OCTAaBATBCR HeBHORMON xubuM ("Annpe# Mense"), HO uwaume BCETO
ABRAETCA BOOUMK, 6. OT medu MOXHO OXHLATE TOrQ, 4YTO OHa ofemana IIpe
WHM3HHE, HO He yCHena BHOOMHMTL: "TBOA Kpaca, TEOH cTpapgaHbfd / Hcouea-—
NH B ypHe r'pPoGoEoh - /A C HHM-H NOUeNyH CEMIAHbLA,.. / HO. KOy ero;

oH sa ToGoi..."

{"Ina Geperchk oTuMSHH gansxof", 1830). 7. Tenov mo-
XeT aXTHBHO BMEUMBATHCA B KHBHbL AEmX ("J0GMo Bal CyMpaK HEHSBECT= ..
Huit™, 1822; "BocnommuauMe", 18284 ¥ np.). (Pepwmedszon: 86-50)

Taxum oBpascM, I'epmeH’cH YBHORJ, YTO, HeCMOTPH Ha pa3noofpaine
CBOACTE Mexid, MPOABNANMUXCS B DASHHX NpOMIBSHEeHMAX, BCEe OHW Iipen-—
oTaBRagnT CoBoft cmem:ﬁﬁe KEOMIIOHEHTH OIOHOTO ILHOTHOIO CMECHOBOTD HOM—
MNeKca, YepTH ¢OUHOM XapaKTepucTHKEM eJHHOTO, MO CYMEeCcTRY, Iepco-
HAaMA. BaMHOCTE BTOTC YCMOTPEHHNA DJakawdaeTcHd B TOM, UTO YACTHYHOCOTE,
HIGHpPATENBHOOTE, METOHEMHUHOOTE — 3TO CORelNMYScEMH cnocofi, KOTORHM
JUPHEA OCYHEecTBAReT paspadoTiy HeKOTOoRpoI'o apXeTHOHYeckoTo obpasa
Hny Pabynn. METDHHMHHHDCTh; HMIHUKATHRHOCTE, BMIHITHYHOCTL “ [TpHH-
IHOEANBHEES CRoficTBEa AHpHKA. loSTOMY Ccamell KpRTepuid Bﬂneneuza Muda

B OBNACTH JHPHKKE JOFAKEH BDHTE HHEHM, YéM B OGNACTH KPYITHHX CHOXMETHEX



KAHPOEB. 3NeCh OORKHE YYHTHBATRCA He TOMBKO [IOBTODANMHECHA BQ BCOEX
HAPHAHTAX, TO €@CTEh HHEBAPHAHTHHE, YepPTH, HO H YepTH CMeKHHE, CMHKAaR-
mHeCA B eOHHHE CMHCIOBOA KOMIUIEKC.
Hrax, ecnH YBHIOSTh NYVHMKHHCKYR MeNd B eOUHCTBE a& cBodicTB, TO B
Hell MOXHC Y3HaTh OOCTATOYHO XapakTepHHit MHOOIOTHYSCKHH NepCoHax. 00
9TOM TCHOPHT KakK CeMaHTHYecKad CTPYKTYEA ofpaza, Tak M CceMaHTHYecKas
CTDYKTYPA CHTYaIME, P KOTODYH OH BrMoYeH. ['OMOTeHHAR napa MHBOR K
HUBOH BaMaHASTCA reTepOreHHOR Tapoil MHBOR ¥ yMepumi, 3aTeM: XHHOH,
HI CMEeDPTHHM, M HespHMad HeccmMepTHaR ayma ymepmerc, Haxoweu, pyuma
yMepmero, ABWNEMCE B DTOM MHPEe B KAYECTEE SPRMOH Meli, OKAJHBASTCH
MeOUHP VM CHMBONMOM, AMOHBANGHTHHEM HIGHOM: OHa nyx; HO OHa B 9y¥yBCT—
BEHHO BOCTIPUHHMAeMAa; OHA HApYNAeT Des3leNIeHHOCTE UBYX MHPOB, LBOTYIAET
B ofmeHHEe C XMBHM, BJIYAeT HA TeYeHHe COCHTHMA B STOM MHPE ¥ MpaoSmaeT
HABODC K TaMHAM Be4HOCTHE H S4rpofSaors? Miipa, B nanbHefimem MH yBHIHM
eme OOKY OCOBEHHOCTE! RBHBUMCE, mexd NPOABIAET TEHOSHIHY NPEeBPATHTE-
Cfl B HeUTO eme ©OJjlee OTJKYHOE OT KMBOYO M MEPTROIO, NPHHATL CRepXhec—
TecCTBEeHHHA OGIHK . ' _
Kax TONLKO 9STa XapaXTepHoTHRA ¥icHeHa, CTAHOBHTCH COBEDHeHHO
OVeRHOHHM, YTC Md-HAUTH He MIPOCTO e OOMH MUJONOTHYeCKHH NepCOoRaX
¥ OyMKHHA, HC YTO Iepell HaMi FBa MePCOHAKA, KOTODHE HAXOLATCH MeXIy
COGOH B OTHONMEHHH YpesdHYaHHO CUNBHOrO NONOOUs HAW »ake POICTBA.
Tent M cmamys ~ B OGMHAKOEOH Mepe MEOUATOPH MeXOY ITHM H 3ATDOGHEM
MHDaMH, NPEMCTEBHTENY CHepXbhecTecTBeHHOIO NOPAnKa Befmef. OHNU HACTOMB—
KO NONOOHH, YTO B HEKOTOPHX MepuPepHYeCKHX CONyYagX HX HeNerko pas-—
JIHYIHTE . 5 -
H Bce Xe CXOLCTHO cmamyi H menu He WodeplmeaeT MX ¢yHxum#, Ilon—
HHe HAGOPH HX (QYHKIME HeTOXEeCTReHHH, OHM HATenes:H ¥ NPAMO NPOTHBO-
 TONMOMHEME MepPpTaME, YTO OCHACHAET HaNHYHMe HBYX MeOUATODOE ONA ONHOR
H ToH Xe pOMACTH NMPOTHAECIOMOKHOCTEH B CHCTGME CeMAHTHYeCKOH IKOHOMMH
OYWKHHCKOTG NODTHISCKOTO MUpa. Cmamys. — B NPOHIBeOeHHAX, NMpefcTas—
napEx chopMHpOobBabEMtcs CTATYRHEEH wud, — cMepTOHOCHA. HaoGopoT, meusb
= #éynarcTBOpHA, BeTpewa co cmaniyell UMeeT DOKOBOR xapaKTep I7A HHBOTO.
BoTpeua € menbiy NPMHOCHT CHACeHHE, otiemMaeT RafgexkOy Wi TOMIepPKKY

B Hac YReDHINt, ITQDTH,

YTO TeRM JIGI'KOW TOInof

Cr GeperoR XOJoauol JeTk
CreTanT Ha GpeT 3eMHEOoN

H seBHHUMC HabBelialhd .
Mecra, Tne GHIO BCe MHneR,
K B CHOBHOEHBAX YMeEwWaiom
Cepmia NOKHHAYTHX Ipyael,,.

{"memo Bam CyMpax HenspecTHHA", 1822)



Texwt B JHDHKe MYMKHHA -~ 9TO BCerna Menb BepHOfl BO3NWOOBNeHHOH,
MOBHMOTS IOSTE HNH repod. Ho Jaxe # sa npenenaMH NHPHKM, I'O8 ME Ha-
XOHUHM NHIE cnathe # SHU3ouMveckHe pednexcm TEHeBOro Muda, meny yame
BCerd BHNOJIHAET OAaTOTBORHYW GOYHHIHD Mo Kpalinell Mmepe, oo OHa Has—
BEaHa HMEHHO Medbw. BoocrnoMHHaHHe O Mexu Hpana I'POSHOrO YKPeInaeT Oyx
CaMo3RaHLAa:

Tenry I'poBHOID MEHA YCHHOBHNAE,
JduMpToHeM B3 rpofa gapekna.. .

{"Boprec I'omyaoa")
Cxynomy PHIlapl cRragocTHa MedTa © TOM, YT £T'0 COGBCTReHHAA mMeHb MOXeT
ABRTCH FAaMKTCH erc cokpoBHl IIOCHIE erc CMepTH:

fe 0y SCTH 6 M3 MOTHIH

[pHATE " MOI', CHMOPOXE80X MENLK
CHOeT:E Ha CYHIOVKE M OT XHBHX
CoXpoBMItA MOM XPAaHHTH, kakx HEHe!,.,

("Cxyno# peniaps")

ECTs ¥ IIyuKHHA MecTa, THe T'OBOPHTCH O TOM, 9TO KeHb He IICABIAET-—
og, TOr/Aa Hal ee MOXHO Ohno 6H oXHnaThk, H 2TO Beoerpga TOT Cnydal, Kor-
ba mext MoIXHa Omra 6H NOABHMTHROA B PONY pebHHUBIla, Ja8BMCTHHKA, MOTH-
Tena. BorT ofpameHMe K Monoaol BOOBE B MOMEHT CEHIAHHA:X

HeT, sasucmAuedl peswusey
He mpuOeT W3 BeYHOHN ThMH;
THXON HOUBW I'POM He IpAHeT,
H paszuesanncr mend

Enus 0GOBHHKOB He CTaHeT,
BusupaA COAWME AeHb.

("K momomort Bmose", 1817)
B uepwoBOf pyxonucH "Esrenrn Owmermwna® (7, XI) ecTh CTPOKH:

o xpaitded Mepe H3I MOIHJIN
He Bumna B ceft INeYanbHHPR DeHb
Ero pesiyvuyas Tenv.

{(Myuxun: 6, 422)
Tenp He MDEeT BOATE Ha ceddA HYHHOMH cmgmyu, OHA He MOKeT ABHMTBCH HRA
pPA3THeRAKHONR, HH 3aBHCOTAMRBONH, HHW peBHyOmeld, 3aMeTHM, 4TO NPOTHROTIO—
JOKHOCTE Mend CTATYE eCTh £ KIHAYAJBHOS CHONCTEO, TPOSRHRNMEECH 3a-

OOATC OO TOro, XKakK CcfopMHPOBANCA CTATYHHHE MHD,

¥ora TepieH3CH He HMMENM B BHIY DeKOHCTRYHIHH IYIUKHHCKOH MHQCID-

MY, T&M He MeHee 0H 0XasSalcA TNOPaeH HMEHEO COINCTBEOM nony4enHol
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M PEXOHCOTDYKIEH 06pasa mexu ¥ lyHKHEA C AHAIOTHYHEM NEPCOHAKEM B
MHQONOIHAX TAX HASHPABMHX NPRMHMTHUBEHX KYIBTYP:

Neppoe xe, caMoe Oeryice HaGJWAeHHES HaX DTHM OOPAROM  JIOpaxaeT
OMHAAHHOCTRI, IPHTOM NBOHHOW, B HeM HeT HH OBHOH OPHI'MHANEHOH UYePTH,
HH ManefmEX Cnefor JHYHOI'C TROpYecTRa. Ipencrapidenme IIywKHHA © =3a—
rpoBHoil MHY9HY B NeNOM B B YacTAX HACKROSL TpagWN¥OHHO HIH, BeépHee,
ATARMCTHYHO; MMeHHO TAK PHCOBAR cefe 3arpofHYD XUI9HL YasroBek KaMeH-
HO'O BeKa, TaK BepAT H TelepPh JUKADH B TIyoHHAe ADHKH B ABCTDANHH.
MoxHC nofyMars, dro [IymknE ¥35an 3TOT afpas HI STHOpAfHYeCKHx KHUD
H NPHCEOHA er0 cebe. RO Her: ero npeqceraBleHHe O 3arpolHON MHMIEH
OPOHMKHYTO TaKHM RHBEM YYBCTBOM, OHO Tak OpPI'aHMYeCKH HEJIbHO X CTPOR-
HO B CBOHMX YacTAX, K Y&pPTHT OH 2TOT oSpa3 B CBOMX CTHXaX TaK yBepeH-—
HO H YOTKS, YTO HE MOXeT OHTL COMHEHHH: B HEOpaxX erd COBCTEeHHOI'O
OY¥Xa POAHICCE BHOeHHe "Teuu", H YTC CH yMeNn DACCKAZATh O Hell, OH cam
v9Had, TOYHO BHIEN CBOMMM TAasaMi,. (lepmesscH: 85)

TepmersoH NODeNIONKN DEKOHRCTPYKIIMN TOTO MUDOBOCHDHSTHA, B KOH-
TEKCTEe KOTOROro ofpas meru ¥ IIymKHHA IONYYaeT CBOK CMEHCIOBYN HAIDyS-—
Ky. OB moxasamnm, ¥To 3TOT Q6pDA3Z ABINAETCA B KOHTEKCTE NYMKHHCKHX pas—
MEIUIEHHE © CMepTH M SeCCMepTHH, ¢ "TadHax cuacTHA M Tpota" {"Bocno—
munanne", 1828). STH paIMHMICEHSA BXJMOVANT NPOGAeMy BepH HJIHM HeBepHA
B 3arpofHYK XHBHE. MHCTH noarﬁ He fwia ODHOZHAYHOY, OHA MeTanack
MOERY TMOMAAPHEMY DeueHsME, ETo yxacana MHCRTS 00 OKOHYATEeNLHON oMep—
TH, 06 MCYEIHOBeHHM GeD CcCoTaTKa: "H Bce yMpeT co MHOW...?" (“Bomma",
.1821). Dra MHCH: HenpHeMmIeMa IAS HEero. BO B TO Xe HpEMA, YelOBeK pa-
NHCHAJMCTHISCKOH KYyNLTYpH XIX Eexka, OH He MOEeT HEpHTEH B IarpolByl
HA3HB: "MOA YM YIODCTRYEST, HamexAy npesdpaeT / HHUTOXECTBO ‘MeHs 3a
rpoSoMm oxugaer...” ("HagesnoR caapoCTHOR MaaneHYeckd Awmmwa’, 1823).

H Bce xe HyMK¥H HEe OTKaZHBASTCH OT Mekeli, OHW SBAANTCH eMy, OH fe-—
cenyeT ¢ EMMH, 3jaxnnnaeT HX, o MuEeHmw I'epmeH20Ha, 3TO OOBACHASTCA
TeM, uTo IymkzH, XoTa ¥ 3EaA "3sakgH cMeprH", He Mor, GYOyYH 4enose-
KOM "OTHEHHGTO TeMilepaMeHTa®, NOEEPUTE B TO, YTO € @ro NROTCKOH
CMEpTHI0 KCYSHIHYT SeIBOIBpaTHO ero MECAE M erc YYBCTBO, IpeXPaTHTCH
ero IYX0BHAR HHSEB,. Ho aro_nyrdno ero Tonbxo "B MUHYTH RYMeBHOH BA-
JOCTH", B TIABHOM %€ CBOBM COCTOAHHH - "OOypeBacMHEl KaKHM=JHGO
YYBCTHOM HIH BACKHORSHHEM”" — OH CaMo CBOE€ YYBCOTBO, CBOK HASK OMymasn
KaX SeCCMEeDTHYI PeanbHOCTh ¥ "CoReprmeHHO 3aSHBa) 3akoH cmeptu". Ilo
YOI HHI0 repmmnaona; BHCKAasHPauuA IyuKnHa O mexsx "COBCEM HenBy-
CMEICTIOENH: B HHX HeT HHM MeTapOPHIeCKOTO, HE INCHXONOTHYECKOTO CMHEGNA]
He TIOOMEKHT HHE MAJeHLeMy COMHEHW, UTO OH BeDHN B 06vexmusioe cy-
mMecCTECEAHHE HpHspakos". (Fepmenaon: 80-85)

llozTUYecKan GesyCIODHOCTh NMYMKHHCKOR mexd K ABHaf MHPONOTHY—
HOCTE pPEeKCHCTpPYHpoBaHHOTO T'eplIeH3IONOM peHOMeHA TPOW3EENa Ha WUCche-

. poBaTeNs, Kax anuu; Takoe CHILHEOS BlIEYATNeEHHEe, UTC OH He pasrasnern



erc OTNMYEME OT DOACTBEHHOIO (eHOMeHAa HATYPaNbHHX MUQOIOIHNE H HaTy-
PanH3oEanl €rc. Ha caMoM melle sgeck eCTh BaxXHEE pPasMuig.

Yie IaMeYeHHAA HaMM BHIE OCOBEHHOCTE NYNKHHCKHAX mMeteidl =~ OHY
BHIOONHAET DIaTOTECPEYH POJb, HBMEIHCE B 3TCT MHP, — OTJIHYAET HX OT
metetll B HATYDANRHEX MHJONOTHAX, I'le OHH MOTYT GHTL ¥ 3jHMH. Ho ro-—
pasgo BakHee COBOTEEHHO OSHOMEHOMOTHYSCKUE OTAMUMA, H3 KOTOPHX Bh-
TeKaeT H HaHHaA OCOBEHHOCTE.

Tenw pna UyumHna — pealbBHOCTE, B HOTODYH HYEHD He EBEepHTL, a
ENZeTh €, BOTYNAThE C Hell B KOHTaKT ¥ T.). Takoe OTHOmeHHe, IelcT-
BHUTE&NbHO, OYEHE TIOXOHE Ha OTHOMEHME K TEHAM B TAK Ha3HWPAaeMHX TIpH-
MHTHBEHEX KYABTYDRAX, rne, B OTAHYHNEe OT XDHCTHAHCKOR KYNILTYPH, HET
BONIpoca O Bepe, I'Ne albTepHATHBaM NpOCTO HET MecTa, HMeHHO Takas
HepacuNneHeHHad HeJIDCTHOCTE co3fjaeT MUPONOrHYecKoe MdamreHHe. NpHUHDH-
NIN&nbHOe OTJHYNe MHPONOTHYSCKOTC MEuWIeHHA HywKHHAAa OT MHOOIOrHIeCKo-—
TC MHUNIEHWA TPEeNCcTaBHTeNH TIPHMHTHBHON KYINBTYDH 3aKI0YacTCA B TOM,
4YTO mefyd QA HETD He GHMY B OMHOM RAOY ¢ HaTyYPaNbHEME ABJISHHSIMH. 0B
SHUT YeNOBEKOM HOBO-eBDONEeMACKOM KVILTYPH: £I'0 CO3SHAHHe OHNCO HepapXHiu-
HC. Teru HBIANHCE &MY TONBKC HE NOMBE -OoTIPefenegHoll NJNA HHX pe3Iep-—
BayHH ~ B MUpe TOSTHYSCKOTO MRoNedMa, OHH BHAMEHYKWT 5STOI'C MMpa 3a-~
KOHH; ABJIAKTCHA HX pealusanHed. [IyIoKME KNI B XPHCTHAHCHKOMN: KYIBTYPE H
MyUHJICH ee NpOTHBOpeYraMM. Bepa M HeBepue, Bepa B PasyMm, GeccMepTHs
¥ THEeHHOCT:h KUBOTO — GHIN ero npotGlemaMH. OH MX OCTPC HEPEMHBAN M
BHE TMO3SHM X B TIoD3MKk,. HOo MofonOorudYeckOe pajspeiieHHEe 3TUX IPOTHBOpe—
YK BOZHEKANO TONBKO B TIORSHU, KOTOPAaA TOME €CTh XH3IHbB, HO XH3IHBb IO
IpyryuM sakoHaM, [MossHA DBOHCTEEHHA N0 CEGEMY COymecTesy. B naTypanlbk-
HOM pAxy SBNeHHH OHa MEHbIEe XHPHH, OHa JMb YACTbh €e, OTpPaHMUeHHas
paMEaMi YONOBHOCTEeH, B MHDY cympocTe® OHa BONRNE XU3HM, NOCKOJbKY
MOKEeT EXKJNUHTE 22 B CBOJ KOHTEKCT H OAThk el CMHCH, GBYCIGBHTE ed.

B B ceow ouepenk, XHM3HL, BEMUYamnad B celg TIO33HI0, HMeeT COBEpmWSaHHO
ocofee cBOficTRa. Mudonorriecrkoese MHUNEHHE TNOATA HET HYEIH BHBCIWTL

HH ®3 TpernoaaraeMofl PeNMHTHOIHQCTHI, MM Bepld B 3aTPOGHYH ¥MSHB, HM
KX HeXPHCTHMAHCKHX, AINYeCKHX BOI3SPEHHHA. TIyWHMHCKaAA MHHOMOTHA OTHO=-
CHTCA K COBEPIEHHO HHOMY TJIAHY — ¥ JINaHy MO3THYeCKOI'O MHIWIeHHA. ITO
HE BO3IBPEeHMEe Ha MHp, @ MHEIWIeHHe NCo PeHOMEeHONOIWYSCKMM 3aKoHaM IoaTH-—
YeCKOTO MHPA, CEeXpeT TYWKAHCKHX Mexefl JIEWHT B TOM, KaX OHM CBASAHH
€ Tmossnel.

Ecnn yX XOCHYThOA HOTOUHUKA NMYWKHHCKON mexu, TO OHa TIpexae
EBCEDQ NHTEPATYPHOI'O TIPONCAXOXIEHWA,. B TeUeHMe BCel AUTepaTypPHOR HOTO-
PHE EBponk metd  GuNa yoTOoRYMBLM, HOTH M He BCerga TRPHMeTHER, TNepoo-



Ha¥XeM MOITHUYSCKODD penepTryapd., BCOay OYTeM IIYyGOKOI'C INPOHMKHOBEHHA
B CMECIOBOH IIOTeHNHAaN 3Tore otpasa IIymkKEHA xaxk GH A CaMoM Oere Bo3-—
HpamaeTcH K népnoﬁmrnum MHOOACTHIECKHM TIDSACTARNICHAAM, TO TEM HE
MeHee OH He zafHBAST H 0 DOBTHIacCKOol HCTOPHE MOTHEBa. B yke HNHTApo-
BFAHHOM REIS craxorﬁopeﬂnn "JroE0 Bam CYMPaK HeRsBecTHHR", Koropoe
Gawro manmcase B 1822 r. u, raxpm ofipa3zoM, IpencrTansmeT CoGol OnHO
HE CAMHX PaHHHX ARNeHHN IYyNMKEHCKOH meny, FOBODHETCA TOPAMO © MODTH—
TecKOoM HCTCURMKE meneti: "Bu nac yeepunu, nosmm, / YTO TeHH NECKOBD
TOJHION" H T.X.
B nossue Médi HONall He H3 KAKOR=-JHEC NpMMHETHUBHGH MudoNorpHE, a
#3 MHPONMOTHH ANTHYHEY IPEKOE H DHMIAH, KOTODHE BHMH, JIO YOCKOSHUR
CORPEMeHHHKOB [IYVNKMHZ, EeNQCpeNCTREHHO MNPpeinosTHYecKol g¢opmodl kynb-
TYDH H HESHCUCDHASMHM TODTHYSCKHMM apcenanom.s K TOMYy %e I'PeKc-DHMCKad
MHPONOrHE CHaGDHAZ eBPONefCKYw IHTrepaTypy MuadoM of Opdee, 3 HOTOPOM
NO9T NOCTaBNeH B CBASE C UapcTAOM mereil, HO, uro eme Bampees, Mufiomo-
U mexed ACuWNA 0 HOBO—eBRONeHCKOR XYATYPH Qepes THORYSCTBO aHTHY=
HHX FO3TOB. IJIYDIKHMH He MOI' He ZHATH CTPOK NPONSpHMHA H3 erg SJIerHn
"Teps ﬂHHTHH"=7
Sunt aliquild manes: letum non omnia finit;
Luridaque evictos effuglt umbra rogogs. -

{JlyX§ YCOTMMMX CyTh HEUTO CYHRECTRYHNES:
CMEPTLW HE BCe KOHYASTCH;
ENeMHCOE HNOGenuTenbHANSE TeRb YCKOILIaeT OT KoCTpa. )

Tiogpakanuem Topamwo ("Oam", 3, 30) ABNAEeTCA CTHNOTROpeH#E, Ha-
nucannoe NYWKMEHM B IOCTHEOSHR TOH XM3HH M SaHuMapmese D e€ro TEOD—
JoOTRES HONOKSHHE HOITHUIECKOT) HToTa,. Bimxe BCeTD X pPpHMCKOMY COOpasmy
monxomeT crpoda RTOpaR:

HetT, #eCh 7 He YMpPY ~ HAyWA B 3aBeTHO nmpe

Mol mnpax nmepexHBeT M TASHEBI YOOKHT —

H dyny cmaseH A, OOKOIG B IIOANYHHOM MHDE
Bur OyoeT XOTh OOWH OHHT.

Jywa, HaexaBl@af THeHLA, = HTO H &CTh WeNb B OYNKEHCKOM, & PaB—
HO B B apebdeM MUPOROTHIecKoM cmercne, Ho sgeck peds HOeT He O 3a-—
Irpobuoi XUSHHA B IIDAMOM CMEHCIS, a O COXPaAREeHWH Oy "B saperHOl AN-
pe". 3necks 3aMEeYATENEHO 0TRH6HEHHE or Iopauin. PHMCKHIE OO3T TaKKe
I'OBODHT He O DYXKBEanbHOM ﬁECEMepTHK; HO OH I'OBOPHT O COXpaHeHHE ero
"nyamed wacTE" B NOCMEPTHOR clake, ¥ IymKMEa Xe pedbs HOET © coxpa~'
HEBHH IyIE B TIO33HH Kax Takoboll, a emH O CjaBe, TO CPEOd NOSTOB.
H 2TO pax#Has OCOUEHHOCTE NYHKHHCKON MHOONOI'AH menu.

Hoxpened Teneph HEKOTODHE HTOTH, KOTODHE NONEHE VKasarhk Ham
HaMpaBrende Hapero JanhbHeMmeTro RCCcHenoBaHuA. Ternd y IIymEKHHAa npen—



oTasnAdeT cofof XapaKTepHHl MHOOIOIMYECKHH NepCcoHay Kak o BHYTpeHHael
CeMAHTHYECKOR CTPYKTYpe, COOTBeTCIBywme® ero BHeMHHM $aCVIRHEM GyHEK=-
LUHAM, TAX H IO YCTOHNYHROCTH E TBOPYECTBE JIOBTA M IO BApPKATHRHOH pe-—
NpeYjeHTaUEH. Text HMEET 4YepPTH TOXIECTESHHHE M NPOTHBONOJOKHHE C Ipy-
IHM RepcoHaKeM JNYLUKYRHCOKOE MHJONOTHH — chamyeti. A 2TO IHAYHT, YTO
SoNiee eMKaHd CeMaHNTHYeCKaH apXEcTRyYKTYpa obnendHAeT ofGa mada B HeKO-
TOopoe MHJDACTHYECKOS CHCTEMHOS eNMHCTHO, 3JN&eCch MH NoJydaeM CHCTeMa—
TNYeCcKu}! (parMeHT NYWKHHCKON ROSTHYEeCKON MHOONOTHM B OTAMYHE OT
OTHeNbHEX MH(OOB. MOTHB ménu BeleT CEOE NPOUCAOKIEHHES HY HATYPANBHEX
MADONCTHHE, HO K JIVISKHHY OH TIpHWET, NPOIAR INHHEYI JHTepaTYRPHYR HO-
Topnio. ¥ NywkHHa »TO He MeTadopa H He “uymoe crnovo", npeunonaragnee
CCHIKY H& TOT KOHTEKCT; H3 KOTOPOrD OHO BAUMCTHOBAHO, a opr'aHudec-
KHf! XOMIIOHEHT ero mupa. [Ipy 3TOM NY¥TepaTYpHOCTE ofpasa y [IymkeEHA He
SATYWEeBHBAETCH, HO M He NPOABJAETCHE B KauecTBe VCACBHOCTH, TaK Ha-=
sHBagMO? "murepaTypHocTH" 0BbaZa. JHTEDATYPHOCOTE CTAHOEMTCHA V HeIOo
HEeROCPEeRCTHENHMEM CeMaHTHVYEeCKEM KOMIOHEHTOM B MHONOTHYECKOM KOHTEeK-—
cre meru. Terdb OpuxomuT K IIVIKHEY M3 TOSSHH H CYHECTHEHHHM O6pa’oM

3AMHKRETCA B KPYTry TIO2RUHH.

BoJice TOTO, CBH3b MOTHEA MeWW ¢ NOD3HER Kak TEeMOR TIOSSHH COw-
CTaBJIAeT OOHH M3 Knmuenﬁx MOMEHTOE RYMKHEHCKOT'O TeHeROro MHda. B yxe
yOOMHHABLIEMCR CTHXOTBOpeHWH 1822 r, "ot Baw CYMpaK ReM3BeCoTHHE"
TOBOPUTCH O MNODZHH KakK HOTOMHHMKE JHaHEE o metax: "Bw HaC YVBREeDHIW,
noaru; / ¥ro Tewn merxcw ToanoA" u T.X. 3aMevaTeNbHO HAYANC ITOIC
CTHXOTBOPEHUA:

" Jhofiims Bal CyMpaxX HeHIBeoTHHEH
H Pamy TalHHe IIPeTH,

C BH, ID33%HN IpedaecTHOH
EnarccnoBentre Meurtk!

"Hopaun npejecTholk / BrarocnopeHsHe MedTH" - BTO NepHEPACTHYeCKHA
oBopoT, MOTOHMMHYECKHM OBOIHAYAWMMA caMoOe NHODIHK. OnpefefleHHe MHDPAa
NOesSHH Kak "CyMpaKka HEMIEECTHOTO" YyNOROGNAeT erc MOTYCTOPOHHeMY
MAPY, LapCTBY mMeleW.

NocKonbKY B BTOM TEeKCTE MeHu PACCMATDHRANTCA XakKk NPOAVKT MNO3ITH-
YECKOTO BOOGPAXEHHR, BOIHAKAST BOSMOKHOCTE YVCOMHHTHCH B HX pPeallbHO=-
crd, HMeHHO B SToM cMEcHe [ymKHH CoCoyuecTBHN Nepelelky TeXcTa B



1825 r. OpH NOZTOTODKE €r0 K NySIMKANME B NePBOH KHETe CBOHX CTHXOT-
BOpEHH, Bemlenme® B 1826 r. B BapMaHTe, YBRIEBNEM CBET, YHTASM:

' Ho, MomeT OEiThb, MEYUTH NYCTHE =
BHITE MOXET, ¢ pHION rpotosol
Bee uyscTBAa GpoMy d JSMHEE,
H uymn MHe OygerT MHAD SeMHOH,.. .

Ho HeT, meXu He MCYe3aWT H3 nosayn Hymmua. JIfA TOTO, KTO yBRgen
OLHAKOE MUP NOSIHH B, XaYeCTBe TARHCTHRHHOIO MDA BEYHOTO NpPetHBaHuM,
Hanonofue UapCcTBA Meneli, — IUIA TODO WeHl VKe Ee MOT'YT HCUasHYTh M3
ero nossun. Bolee TOTO, CTATYC mered otpeTaeT ¥ IyMKHHA eme GOMBIYI0
OCHOBRTENBHOCTL. HIMEHAeTCS CMHCHA OTHOWEHHH MONMAY DO9SHOH H MeHAMU I
9TH omﬂomennn_nperepnenaﬁT_nothe oGpameHne, Texu GOnpwe He NPOJYKT
MO THYECKOTO BOOCpaKeHHA = OHM CTRHOBATCA ATPUBYTOM H CTHMYIOM HO—
YTHReCKOI'G TBORYESCTEA,

B 1826 r. Oymxwn mmuer snerume "llom HaSoM TONYGHM CTRaHH CROeR
pogucht'. [pHROKY ce HAYano U KOHel:

Nlon mefoM royGiM CTPAHE CBOSH DORHOH
OHa TOMENACE, YEADANIR. . .

¥BANA HAKOHEN, H BEepHO HANS MHOH
Mranas meﬁb YRS JIeTajMA, ..

ree

Tae Myxn, roe /modops? YEH! B Oyme Mool
Inz Genuoi, NeTrKOHEPHOR meu,

Toe cnamxof MaMaTh,HeROIPPATHMEX IHeR
He HaXoRYy HH cnes, HH NeHH,

B 5Toll Saranovnoli SIerdd peds MieT OTHHLD He © OyUeBHOR YepCTBOCTH
 mosTa, H He OO YTPayeHHOM YYBOTHE, a O AHCTAHIMH, KOTOPaA HeoGXOonH-—
M& NO3TY INR TOro, qToﬁH HOXHE OTHT CTAM NPeIMETOM NOSTHYSCKOTO me-
PEXUBAHMA, DTa MECHDH auna npaMe chopMyaYpGBaHa Hymmnnﬂm vie B 1B23r.
B JaK/MUYeHMH NepBoRt TnaEs "Onerkma“: "[pomna moBORL, ABUNAck Mysa /
H npogceHRnca TemHER yM" (1, LIX). Hoosua mnx [VWKMHA €CTh T/AABHHEM
ofpasoM He HenoCpemcTBeHHOS BHDAXeHWe YYBCTEA, & MepexHBaHWEe BOC-
 HOMHHEHHA O UYHCTBE Ea PAacCTOASHH, B HIMedHBUWeMCA cOSHaHMKM. Takom
npeotranammAak énéruqecxnﬂ'mogyc NyWKAHCKON NHPHKH. HeT Hu on83, RuU
neRl, HO @CTh cAQdKaA NAMAML HEEOISPaMUMEE OHel M €UTE ee NOITUYec-
Koe ponnomeHme. Tpebyemasn ﬁenpeononnmaﬂ IHCTAHIMA MOKeT SHTE ofac-
 [medeHa MAHSO BpeMeHeM, JHE0 CMepThi. B 3TOM KOMTEKQTEe mMéNy yMepmed
BQIMGIeEHOR  eQTh Hneanhﬂuﬁ'sgnocpencrnenﬁuﬁ CTUMYA K THOpYeCTBY,
npﬁmon'arenT_ncéquecxorc COCTORHEA, JaMmevaTesbHa B 9TOH CBAJH YacTO
YHASHBaeMaa NOKANHSAUNA mMedu P HeNoCDeNCTReHHOH Gnusu: "Hamo muok” /
"Doy nefoM ronysuM" / umu "Opemo Muoft:



H npuapax »anmeh, poxoBoi,
TeGA YBHIEE, 3abHBAaW.

Ho TH noemk — ¥ TIPeIo MHOE
Ero A BHODE BOOBRAXA0.

{"He mno¥ xpacasunma npu maEe", 1828)
Bip BCTpPeYeHHOW XKeHMMHH BHTECHRST HZ NAMATH NOSTA OBIHH TpexHel Boa~
moBIeHHON, HO NeCHA, POI NOBSHA, CPavy Ke YNpasaEseT HeNoCpenoTBeH-
HOE BREYATenHMe M NpoOYXNaeT NamATh BHIHBAeT 3abHTHR npuapax.
Tenu =~ Kak HY CTPANHH, KaK HY TRYIOHE BCTPeYH ¢ HHMH — OTAHO-
BATCA OJIA NOSTA KesaHHEMH rocTaMi. O HueT BOTPEY € HMMM, NOPHSHBAeT
HX, DawaMsaeTr. "3axnmduanue" — 2aronoBox CTUXOYBOpeHHZ 1830 .

Q, ecnuz npaenfa, 4TO B HOWH,
Korfma nMOXOATCHA RABHE,

H © HebBa nyHnwe AyuH
CHONEAAT HA KaMHH IpodoBHeE,
0, ecnd mpampa, UTO TOIMa
llycTewT THXHE MOTHIH,

i mexv mony, A Xny Jemnm:
Ko mue, moft mpyr, copa, conal

fABUCH, BO3ANOASHHAR Merb,

Kak T OHyia fnepen pagsnykoit, .
Brepwa, Xnanwa, Kak SuMandl peHs,
Heckaxena nocnensei MyKoOH.

NpuoH, kax NANBHAA YBebla,

Kak nerxuit 3BYK HAE QYVHOBEHBE,
Hne rak ymacHOe BUOEHEES,

MHe BCe papHO: clopa, cogal

3oy TeSA Be oM TOoTo,

YTotl YKOPATE momozsi, 4YhLAE 3I06R
Y8una ppyra moero, )
Hiex 4urTO6 #3Repark TapHH IpoGa,
He mng Toro, 4YTC MHOTOA
COMHEHLEM My4Y¥Ch,.. HO, TOCKY¥H,
Aouy cxasaTe, 4ro Boe JHGNAN £,
4YTo BCe A TROH: cwga, cwopal

Specs mOCTONNO BHMMAHMA YKAZauMe HA MOTHMEHDOBRXH, HeleloTERTeibHHE
O72 ®TOTO BaKJIMHAHUE, 2TO He MECTB; HE [O3HaABATEILHHN HHT9pec; He
Mopanhnde COCTOAHUE, AKTYATRHAA MOTURUPORKA - MellaHUe BhCKaSaThCa!
"youy ckasaTrs". Jlepen HamH, TaK CKasaTh peYeBaf CHTYalHMA B KBAIpPaTe:
Hasyas pedYn nepelaeT IPYIVo, HelaeMyK pedb ("XOouy OKAaZaTh, 4MC +.."
H T.O0.). K Ta, ppyrad peuylb e€CTh JIMWB NOBOLN I 5TON, AKTYANBHON DeuM:
3Ta IpedBapiAeT T¥, HGO, YTOOH rOBOPHTE C WEHbD; HeoBXOOUMC paHBWe
CH&TATD: BaKIHHaHME, TO eCTEk Pedk, OTAHYHYY OoT OBEuECH peuH, JaxkJiHMya-
HHEe ~ D70 ocofasa pedb, Cakpalhiaf, NogotHad MpedeckKol W papdasg Io—
9THYECKOH, BCIIOMHHM:
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Bo rpagax BalHX ¢ Yl WOyMHEX
CveTapT cop, - NMOae3ned rpyal -
Ho, mosadHP CECQe CHyReHLE,
ANTApPE H #ePTBOINPDHHOWEHHEES ,
fpeny s ¥ Bac MeTny OepyT?

He s suTeilcKor'c BOJHEHBA,

He nng wopHCTH, He InNA SHTH,
Me POXROBHH IUIA BAOOXHOBEHRLH,

J5iE SBEYKOB CHNAOKMX M MOJEITA,

. {"Hosr u Tonuma", 1828}
Hoawaqeéxaﬂ pedb, OyIyud peubid 930TEePHYSCKON, PAaBHCH MOIIHTRE H 34K~
JHHAHMKG, HYROAETCA B CPePXLeCTeCTEeHHOM MOCpPelH¥Ke. OSpamende K
CBEPXheCTeCTECHHOMY NOCPeIHUKY DHOCHT MCOTHBHDOBKY B TexeT "Jaxkmuea-—
A" : 0ObACHART NOYEMY N2HHAA peYh WMEET 3IFOTEeDHYECKHA XapaxTep.
dnecr CIEBARTCA BOSAMHO TeNeONOTHA ¥ MeTANOSTHKA. 3TO B OOMHaKOBGH
Mepe BAKNIMHANHE MedY ¥ OUbACHOHHE HOZTHYSCKOI'C AKTA.

B sroft ¢cBASH ocofuwii HMHTepec npencrasnfer "Bocnomgunamme" 18528
ropa. 30eck meRu ARNANTCR He HEEHEe W He Ha 308, HEe KAK HHOPOIHHE
CYMHOCTH, & BOIHAKANT KAK DelVyNLTAT NOIDYKSHHE B BOCIOMEHAMHA, NpPH—
KOOAT HI ICIYyGHHE COIHAHHE Kax CYMEOCTH HMMAHEHTHHEe ., ABHBURICE, OHH
0GopauYNBANCTRE AHrenaMy, OApHUTeAAME SS0TEePHTYecKOH peud o Taligax xEa-
HH M CMepIH: '

H geT OoTpajgye MHe — H THXO NPenc MHOR
Betawt asa npuapaxa MIanHe,
Hee medy MHNHe — IBA AAHHHE CYARGOR
Mie gueeda BC OHH SHNHe -
Ho ofia © xDHNBAMY H C ITITAMSHHBM MEeYOM —
H creperyr - ¥ McTRET MHEE ofa =
H oBa roBopAT MHE MepTBHEHM AIHKCM
0 Tafizax vuacTHA H rpoba,
(Oymxue: 3.2, 651)
Jmeck TIPOHCXOOMT BTOPCE B HCTODHH IMYMKHHCKOIO TEOpYecTBa OGpameHHe
SYHKHHOHANBHEY OTHOWEHME Meki: HS OGCTOATENBCTBA TBODYECKOTO IpoLec-
ca OH& NpePpaaeTci B €r0 CYOLheXT, MEeHAACH NPH 3ITCM CHOeH DONIERR C
 HODTOM, KOTOPHH C NOABJSHHEM mexell YTpPAYMPAeT AKTHREYIY pPOXb B TBOD~
YeCoKOM NOponecce, CTAHOBHICA ROCPeNHHKOM, MequyMoM,
Eme onHa, CMeXHafA PONb MeXd COCTOHMT B TOM, 4YTO NOITHYSCKOE BH-
AeHHe OOCTHTAETCH N¥TeM MECHeHHOD OTOXNeCTEBICHMA NOSTOM CaMoro cedtf
C menbo:

"Ho u BHanu, B Kpaw YyXROM

A 6yny MEHCIHD BeelruahHeR
BpoOoHT®: TPHICDCKOTS KpyToM,

B nmyrax, ¥ DedYKH, Hal XQIMOM,
B camy .Non. CeHBR NN TOMautef,



Nocnie BO3NOHEeHAOH

Korpa noMepxseT ACHHE MeHE,
Onna HS I'IySHHHE MOTHIIEHOR

Tax HHOIMI2 B POOHYKN CEHB

JIeTHT TOCKYRUAA MeHb

Ha MHMEGX GPOCHTE BRODP VMHEIILHLDE,

{("II.A., Ocumomon", 1825)

B ofipagse meMell daule RCero ABAAKTCA NO2TH:

Eme noHuHe mexp Hasoma
JyHaHCKEX nmeT Cepel'on;

Oua JeTHT Ha CcIanKHil S0B
IaToMiies Mys H ANCGIACHAa,

M ¢ Hew JacTo Ip¥ JiyHe

Bpomxy BOONE Oepera KPYTOTO...

("Baparwucxkomy. Hs BeccapaGuu', 1822)

Mex TeM, KaK HIVMACHHEE MHD
Ha ypuy Bajppona B3¥paeT,

H xopy erponeficKHX IHD

Ennz JIaHTe nigHb ero BHHMaeT,

3oBY MEHf APYTAA meNb,

Dasno Ges neced, Ge3 DHASHMA

C KpoBAaBOY INaxy B JKM CoTpagaHHil
Cottegmas B MOTHNBHY CeHb.

Nepuy Jmésd, DyOpas # MHPA
Hecy nanrpobHHEe UBETH,
3BEYYHT He3HEeMam Jiupa.
Ilow, MHe BHeMIeT OH H TH.

{("Augpen Deupe", 1825)

Teny JensbHra YIOMHHASTCA B cTHxoTBOpeHHE "YeMm yaule npaszsver ydgen”

(1830). ¥ coBcTEeHHAA meHb NMOATA GYNET ABIAE@THLCH TNOTOMKAM!

Ho ecnu, obo MHe NOTOMOX MNO3OHME MOR

¥3nanp, MpHReT HCKATEL B cTrpabe ceft ormanmenHod
Enns npaxa Moerce Mol cnepn veOHHEHHER -
Epergoe matBenNWd OCTAaEA XNanHY CeHh,

X HeMy CHeTHT MOR OPMSHATEABHAR WeENb,

# SygeT MU0 MHEe eI'0. BOCHOMMHAHEE.

(*K Omngmo", 1821)

HHTEePecHO, YTQ cnefs CMHCHOBOH CEAIM MENH € HOHTEXKCTOM IO33HH

ABENHH Jaxe B Te¥ PeIxHX caydadx, xorya sror ofpazm ynorpebnaercsa BHe

TOre KOoHTexoTa,., Tak, ABnedHHe TeHH KyTysoba ONUCHBEREETCA B 4YepTax,

BeChbMA HANOMHHAKNIMHA KADTHAY BUCXHOREHHA:

0 cTapen rposnafi! Ha Mracsedse
fAauch Y GEBEeDPH TPOGOBOR,

Asuch, sdoxHU eocmope U paenbe
Nonxam, OCTABNEHHEM TOGOR!

{"Mpen rpoduanew cpaToh", 1831)

Hrak, Tema HO9IMH MO0 HABJIAETCH HeNOCPeICTBeHHHM CeManTHyecKHM



KOMIOOHSHTOM MH$a O mext, HaKk B CTHAOTHODPEHHAX O IODTAX] JHEO, Kax B
CTHXOTHQPEHHAX O0 YMEPIMX BOSJIWCMEHHHK, NPHCYTCTBYET B KaYecoTse .
CHPHTOIC, HO 6cﬂonpnonarammero KOBTeKCTa&, KOTOPHH ABlideTcHd NpenMe-—
TOM MOYTHYECKOTO BHDIMEHHA ¥ B KOTOPOM TONBKO M HAXOOUT CBOS OKOH-
waTensHod OGLACHEHMe BCH CHTYauma; yudo, B Hawbofdee cinabom onydas,
CMHICAIOBHM KOMIIOHEHTOM CHTVaIRH, B KOTOPOR =ENETCH mekb; CIIYEAT BO-
OOVUeBJIoHHe , HANOMHEANIEee NOSTHYECKOe BOOXHORCHHE.

CeASh MOTHHA MeHd C TEMOR MODIHM He SBNASTCA ONHOCTOPCOHHEH, B
OYMKHECKOR KOHUSIIMH NODSHH 3aAokeHH CBollcrpa, NOIEBOAAKmMe &Rt cka-
saTkCH B Mufe O meHu. Hoéaﬁx, KaK M SHAEM, eCTb cﬁnach; B KOTOpO}
nyma NosTa HIGeaMT CcMeRTH. OHA BOOOmME ecTh nopofwe HapcTBa mexedd,
ToyMpak HEH3IBeCTHHI" W MCTOUHHK JHAHHE C MeXax. 9TO X YOHBETEJIBHOIO,
YTO OHA M DOBHHKAGT B PE3VILTATE BOTDET C MeHAMu? B IpPOTHBOIOIOK-
HOCTE YeJoBeKy, OT KOTOPOTO Mexd OTHEeNABTCH B MOMEHT CMepTH, MO3I3HA,
pOXAanch HS BOTReYH C melibp, ofperaer OULeKTHBAIMI H MaTepHasi3anHo
8 pykonucy (IynKyH DASHIPHBAeT 3TY BHYTDEHHON AHTHHOMHK (JeHOMaHA
nozsuu: "He nponaercs BAoxHOBeHBe, / HO MOKHO PYKONMCh npomaTh", -
"PasroBOp KHHIOMpOZABna ¢ nosTom", 1824) w Hapany c stum ofBperaer
pon GeccMepTHA, BHpOYeM, OTPAHHYEHHOTO, MO0 OHa XWEA, MOKA "RHBR Gy-
[eT XOTh OAUH IMHHT". DTA KOBNENnMa [NOD3HH Kax CPepHl, cocmuHAKMEH 3
cete feccMepTHE M CMEPTHOCTh B CROSOGPAIHOM €GHHCTEE, MpeRpamMaceT ee
P HEKYD CepeORHEYER 06IIacTh, B COBCTBEHHYID OGNAcTb MIDOICTHYCCKOTO.
EcTeCcTBEHHO, YTO NeHTPAaNLHOES cdeﬁrxe Ha ITOH IMOYBEe ecTh BCTDeYa
NpefcTaRuTenell NBYX MHPOEB, SHeMHETC M NOTYCTOROHHEro, KOTOPHE B TO
#e BPEMA HBJIHNTCH SaKOHHEMH I'DaXOa#HaMH SToOlO, TheThelv, MMpAa: HODTA

H Mell.

Mudp O cnacHTenEHOHR M BHOXHOBJIAKLEA Mexiu He TONYyUHs TAKOTS. der=

Kero fadynnHoTO Bﬁpaxenﬁﬂ, KAK MH( O DAaIpyuHTensHo®Rt cTarye, 310
OBbLACHASTCR TEM, YTCQ cMamys U mexb BO3ICGAATANW Ha PA’NHYHHX KaRpPOEBHX
TeppufOpnﬂx. CTarynﬂﬁﬂ M) COODMHDOBANCA BHOANE B KOYIHEX "OObEKTHEB-
HEX" mampax: B TparewWH, B NO3Me, B CK&EKe; TOTAZ Xax TEHEHON MEd
SAYEODAET NPEHMYLEeCTBENHO Ha "oy6beKTHBHOR" MOYBE JUPHKKM, Mame §op-
ML HOTOPOM B NPHHUHNE HE NPHeMANT HH PasBuTOR HACyMmE, HY MHOFOTepoH—
"Hoft CTPYETYORE, TeM He MeHese (YHKUHOHANEHEIE HKOHTYRH MeHy He MeHee



DASEHTH K ONpefcNedHH, YeM Y cmanyi. B KadecTse AMEBHBRIRHTHOO Wie-
Ha, MEeIHHDYRIMETD OTHCHEHMA MERIY KHIHED H CMepPTEIl, MeéXb AKTHRHO BIH—
AeT Ha OKDYRawmee CMHOIOBOS NPOCTPAHCTEC. HMMEHHO OPraHWSallHA CMEONO—
BCID TIpOCTREHCTBEA HBJIASTCA S3KBFADANEHTOM d)aﬁynbuom CTRCeHMA B O~
JacrH NMHMpHEH. Tede NMOABNAETCHE B OOCTAHOBKE OYXOBHOIC KpH3HCA, B Ne-
pexogrol, NOPOT'OBOH cHTY&IMH, XOPOWO SHAXOMOHN (RHOMEHONOTHVYECKON H
SKINCTEHUWAIHCT CKOR MHCTH ,

Crporo POECPA, Tepell HaMM He OOMH MHE, a CUeKTD CMeXHEX MHORB
D CHACHTEREHOH H BOoxnobngmmel Tenw,. HeRTpanbuHEM CphehbM HYX clAenqyveT
cuuTaTk ME$ O TBOPYECHOM CQOTOAHHH, O MNOZTHYESCKOM BIAOXHOBEHHH KAaK
PEeayIbTAaTE KPH3IHCA, PASPELIAEMOrs NHH TIOCPENCTEE Meli. EBro oleayeT
CUNTATh LEHTRANBHHM, NOTOMY YTQ B 3TOM BapHaHTe Merb ofperaeT Ha-
HOONBIIEe HONHYSCTES QYHAKUHP, OHAa He NpOCTO CNacHTeNbHa, HO CcoacaeT
OT BHYTREHHEI'?, LOVKOBHOIQ KDHIHCA. H He oT OVXORBRHOTO KpH3INCca BoOobEe,
HO OT KPHIHCa B JYMOBHOR XAMIHH NosTa. CnacHTenbHasg (¥HKIHMA B 2TOM
cayuae SaKMOYEeTed B COOGHMEHHH BHOXHOBerHA (“"BapaTmucxomy, Hs Bee-—
capatua", "Aunpeh llexre”), cTHMyNa x TeOpuecTmRy ("3aknmuuanue'), B
nepengaye ocoBor) IHAHMA H NapOBAHMH 330TepHyYecKolt peun ("BocnoMBHa-—
oue),

Hz mBy¥ CBASAHHHY MoKOy coboff CHTYauHP — KPHRIVCE M BIOOXHOEBEEHHA
- MEd O BOOXHOBNAWHEN! Mexnu COCPEOOTOMEH NPeHMYUHECTBEHHC HA CHTYALHU
KpHsuca. COCTOAHYEe BIOXHOEEHHA JEMOHCTPHPYSTCHA KOCESHHD, camMmM dak—
TOM NEHHOTC NORTHYECKOTO TeKoTa, UMenmero pedNoclcHBHHR XapakTep,
OBpameHHOTrd HAa CBOKW NPEAHCTOPRNK, HA CBCH reHeSEC. CHTyanuA KPHSHCA
YyeTKOo BHpakeHa Jaike B TeX CAYYaaAx, IOe BCe OCTANbHHE CMHCHOBHE KOM™
 MOHEBHETH ME$A PeqyLUHpopadHu. Tax, CTHXOTHODEHHE "roGmw Baw CYVMpax
HEMIReCTHHA" NemiKoM COCpefeTOYeHO Ha COCTOAHHMH KPHIKWCAa, MNPHYIeM OO0~
STHYSCKAA BeDA B CYWeCTBOBaHNE meNell JTHOB KaKk BOSMOKHOOTL, B DIerHH
"lon wefoM CoNYBHM CTpaud CBOSH ponHoh™ sTa SaranovHaX KOHLOBKA

I'le Myk#, IOe JNKOOBB? VEH B ayhle mMoel
Ona SenHol, TerKOBEPHOH TesH,

Ina cnapxoll nmaMATH HeBOSBPATHMHEY nued
He naxowy HE cies, HH TeHH, -—

MomeT GHTL WOHATa Kax Halwuedde NMPH3IHAKOR ZYWeBHOIC KDHINCaE, npe-
oOONeHNEM KOTOPODD, — B DPEIVIBTATE BCOTPEUH C meNby ¥ Nocneayiero
caMOayasiHza, BHYBAHHOrC 3TOH BoTpedel, - FEIASYCA naHyue# Texcr, Ta=
Kasa CMECIOBAA CTPYKTYPa ODBACHEET Kaxyumeecd TPOTHBOPEYHE: NPHIHAHHE
B OTCYTOTBHEM YYEBEQTH B DaMKaX SMOIIMOHAARHMO HacHMeHROTDD TeKTCa,
PequieXCHBHCOCTE, OBEpHYTOCOTE HA CAmMOTO caff B TEeKCOTaX, NpelcTas-
NAKAEY MUY O BOQOKHOBIANMESH mexu, SaKMNYasTCA B TOM, 4YTC Tawoll TexctT



BrmoYaer CeBsi Kak Lenpe B COOCTBEHBHH MNaH COMCDKAHHMA B KAUECTES
ery MMILMHOHTHOR HacTH, KoTopoll NpMHAIEeXHET Iabepllanmes MeoTO B pas-—
BHTHM CMECHA.

H_'_DHMDe COIIOCTEBIIEHHe CAOCTOHHHA KpH3kca H COCTOAHHA BIOOXHOBEEHHA
HMeeT MeCTO B IRYINEe NYNKWHCKHX JIHPHEeCHKHX TeKCTOB, KOTOpRHS CleayeT
oXapaKTepH30BaTE KaK BapHaHTH Muda o noaTe: "Opopok™ (1826} m “"MosT"
{1827). 0Ofa CTHXOTBODEHHR IBOSCTEYHNT O YYIeCHOM NPECIONeHRH IyXOB—
HOIG KPH3IUCA, 004 IOCTPOSHH HA KOHTADPCTHOM CONOCTABNGHHH JBYX COC-
TOAHHE ! GECONORROTO H TBODYECKOTD. 3nech MU nmonyuwaeT YeTkos da-
OYyNBHOE BHPaXKeHHEe. DTO CROSTC poUa JTHPHYECKHR dnoc. EBOAX B TeKeTrax
© BOOXHOBILSIKKE! meil T0ST HAXOORTCH B COBCTBEHHO JMPDHYECKON NO3HIMHA:
OH CMOTPRHT BINYOEL cefd, — TQ ageck, ¥ MHpE 0 nQ3TEe, OH CMOTDHT Ha
ceff H9PHe. K YKa3asHEM CTHXOTAOPEHHAM TOH TPYNIH DPHMHKAOT ¥
crance "B uack saéap H ppasguoht cxyku" {1830), Ho smecks nopumka as—
Topa COGCTBEeHHEO JIMpHIeCKad X, COOTBETCTEEHHO, COAepEAHHE DemyuHpy-—
ercd, CBROHHTCR HCKJHYETEARHO K COCTOAHVN KPHINCA, 3 KOHIE XKOTOPArD,
ORHAxXO Xe, NOABIETCA TPOCERT, BO Brex TpeX CTHEXOTBOPEHHAX HMEeT MEC—
TO CReDXBSCTETCBEHHHH MOCPeNHUK MeXAY 3eMHOH H Hebecnolft MHHHBH, HB—
FleHHe KOTOPOIC paspeliaeT KDWEKRC MM HaMeKaeT HA DAYpeneHHe: OH AB=

| AAeTCA OaPHTEeNeM BHCOKON H BIOXHOBEHHOH PevdH HNIH CHCCOUHOCTH ¥ HeH.
B "Noare" oro Gor Amonnoua, B "Ipopoke" m cTaHCAX - cepagumM:

Ho mame Somecmoenupli edAaeos
Io cayxa QYYTKOTO KOCHEeTCOS,
Jywa nosTa BCTPENeHeTCT,
Kax npoSynuEmmMAcHA oper.

("NMoo=e"}).

AvXQEHON RAKIOR TOMEM, .
B nycruie MpadHof a BRAVHICE, -
H meCTHXpHNER cepadum

Ha nepenyTbe MHe ABHICA.
e -

H or X yomaMm MOHM TPHHWK,

¥ bupBan reewHu?t Mol Agwx,

H npa3nRHCCNOBRHHE M NyKaBHR,

H ®ans Mydpui aMeu

B yoma 3aMepiiHe MOH

Bnoaan necHENeXw KpoBaBoi.

. -{"TIpopox")
TRONMM CIHEeM Ayma DanHMa
OTsepryia Mpak SeMHEX cyer,

H mHemner apge cepagduma
B CBAMEHHOM yKace NOST,

A"B wacw safSapR H npasguof cxyxm")



CMexs0CcTE MHEPa O nosTe Mady ¢ CNacHTeNLHOH ¥ BOOXHOBIMCmMEeHR me-
wu oveBHMpHa . Ona CKa3lwBaeTCd eme Gones TecHOR, €Oy OBPATHTE BHHME-
HHE Ha CXOICTEO MeMay cepafiMom H mexvw, Ofa NepcoHaka He TONBHO
IpHISNEIH N3 NOTYCTOPRCOHHErD MApa, HO M oba — CYHHCCTH HIcanbHHe,
npencramnnde B BUHeHHAX. COGCTBEHHO, MEXNNY HHMH HeT JaXe CrpalHIH.
Ecnn cepaguM - BTO PATHOBHAHOCTEL a#zedd, TO B "BognomHaasen" mexu H
axzaean - BTO caﬂoﬁHMH, BUAEHMEe MeHell TIPOACHASTCR B BHASHHE aQHZeA08:

1 HieT OTRayL MHe — ¥ THXO IPenO MHOH
BoTawT OFa MpUIPaxda MOanHe,

JBe mexu MHMHEe - JEA OaHHHe CyAOLRLDOH
Mue axecena BO IHH CHIEE, ..

STO pa3NHYEHE HAQOCTACH ONHOTO O0pa3la.

JaMeTHM Tenepb, YT aHeeqd ¥ IYNKHEA BOO6ME CNCBO MHOTO3HAYHOS.
OnHoO 13 KaMBoJdee YACTHX er0 3HAYeHHE: 'MpeXpacHoe U Jobpoe, Haealb—
HOo& CYMecTBO CO CHACHTenmHoR MuccHeR', 3TC OOHYHO BOSMOEACHHAM:
"Mo# awuzent, Hax st pbac Jwdmo!" ("Mpusaasue", 1826); "Auzen Jouua An-
Ha / ¥YTewe Bac 60, Kak caMi EH cercols / YTenmmnw HecYacTHOTC CGTpa-
gansua" ("Kamewpm# roeTh"). B HONYJNADHOM XPHCTHAHCKOM NPEeNCTaBieHHH
Iywa NMpaRefHHKA CTAHOBHTCA AHTENOM; CYMECTRYeT BHpaXeHHe "aHTelIbCHas
ayma™, ANrenoM CROBCTEEHHC HBAASThRCA B EHISHHMAX B PAMKAX XPHCTHaHO—
KOrO COSHAuuA, B 3TOM KOHTEKCTE AHTHYHAHA Meib eCTEeCTBeRHC TepeBo—
OMTCE Ha ASHK XPHCTHRHCTEBa Kak gWeed. 3RecCkE MH HaxofHM OObLACHEHHE
TOMY, UYTO LEeHTPanbHEM nNepconawx Muda © CNACHUTENERHOM TEHH — meHb yMep—
meft POSMOGISHHON — MOMEeT CHHOHHMHUYSCKH SaMemaTbCH dHEeAoM., DTHM
06bACHARTCA TAKKEe CMEXHOCTL MHa O CHACHTENbHON ¥ BAOXHOBIIOMEN me-—
Hu ¥ Muda O IOBTE, B PAMHAX KOTOPOro DKBHBAJIEHTOM MeNit ABAAeTcH BO-
XEeCTBO MNH GONSCTEEHRHR BECTHHEK, cepafuM.
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B cornacHu C Tpanuuuel, aHeea y [NYMHHHA HMeeT CHOETO aHTaro- .
gucTa: "KTo TH, MOW arzes XM gparumenv, / WM wosapudii ucxycumenb
vae?" ("EBrennit Omerun", 3, nEcemo TaThaHu) ., Hosabnwi uckrycumenv -
TC HaNOMMHAaHHE O CHOGNefcKOM 3mee HoxkycuTene, JMell, MM 3MeRr, - B
IHAYEHME XHTPOIC, KOBADHOIC, CHKPHTODD, HaxopAmerpcoda BEAMSH K NOTOMY
YpespNYadHG ONacHOTO BPAra ~ YacTO HEXOOHTCI P OKPSCTHOCTAX Cmamyu.
B "Bopuce Tonyuocee" KaBanep Ha Sany roEODHT © Mapnhe: "“Mpamopuas
wumpa: / Tmasa, ycra Ded XH3ux, 6ed wmbku,.." Cnegywuas coeda:



"Hogs. Cap. dorTaH". (POHTEH COOHMHC HEAKYAET CHYNBNTYPY.) Cueda oT—
XpHBaeTCA benyuicit CamosPaHna: "Bor ¥ doHTad; oma ciopa mpeEmeT", a b
ero SAKIOYHTENLHOH THpans orapmmM: "M nyraer, B B$ETCE; u nonser, [/
CKOABIKUT M3 PYK, DBIOHT K Xandr. / SMmeal Jsmesl” B yXKe LHTHDOBAHHOM

dparmeHTe "CramByn raypd nuHye cnasaT": "A 3asTpa rxoeanxofl namod, /
Kax amer coamero, paspaBsT...". 3aMeyATeNnsHO yMoidYaHue B "MepmHoM

Bcaguuke" o 3Mee, COCTAaBMAKMER YACTh maMATHMKA lleTpy. BepOATHOr
Paxkr aToT caM mo cefe NpeJCTABRNENCH [[YIKHHY AOCTATOYHO KPaHODEYHBHM,
HO aflecE cienyeT YYeCTE M NOITHKY YMOMYAaHH{l, KOTODad HIpaeT DAXKHYR
PONIE B 3TOH HOSMe. _
B BEaTypalbEHX MHQOIIOTHAR H QONBKIAODE 3Meli HMEeeT OBOUCTREHHYW
 NPHPOXY: HAPARY ¢ BpaxnelHHM 3MeeM €CTh NPYRSCTBEHHEA, Hapany ¢ XHT—
PEM — MYOpH#. IpONA CYHTAET, YTO MMEHHC "Gmaroft sMel®, papyomuit
CNOCCOHOCTE TOHHMATE A3HK EHBOTHEDX WM paxe Bcenenesﬂe;_npencrannnew
cofot MepRYW CTYNEeR: B HCTOPHM 3Toro oGpasa (lponn: 210)., Brarym
aIMeH HAXOOMM MH M ¥ DymxuHHa. "W mano smydpws smeu / B ygra aamepume
mMou / Brnomun mecHulerw Kpopabofi", - Tak » "Ipopoxe" onmcHBaeTcE a6-
PeTeHHe NPOoPpOYecKore Hapi #Y pyK cepagpumc. Mydpas smes 3nech He AR—
NEeTCA OapuTeneM, Kak B MUGOJMOIUAX ¥ QONIBKNIOpE, gap coolmaerca no-
CpelcTBOM NpAMON IepecanKkl SMeHHOIC Kajia, HO B Cwile OCTEETCA JocTa-
TOYHD CYMECTEEHHOE CXONCTEO CMHCIIOBOH HATDYS3KH MWMOTWBA sMei. JapuTe—
CneMm e y [MymkNsa ABAAETCR cepafum,. T.o0,, eI 31as 3Mes COCeNCTBYRT
€O cTaTyel, To 6Jarad 3MeA HaXOIMTCR BOJHIH cepafuMa.

" SMetl, HapenaomHi repod gapavi BCeReOeHHSA H MyOpocTH, B HaTy—
PaJbHEX MUQONOHAX CBHEYAH ¢ 0GpasoM NOCBANEHHA B WAMAaHH M COOTBETCT=
BYHMHM HCIHTaHUEM — OPOXOXKNeHHEM deped COCTOAHME BDEMEHHOH CMepTH,
3a KOTOpPOit cliengyer CHMBCOIHUE&CKOS DOXOeHHEe B KAaUeCTBe HOBOIQ 4Y&lIoBeKAa
(Ipomr: 223) . [Mapannens 5TOMy B NYIIKHHCKOM COCTOAHMH IYXOBHOTO KpH-—
IFCca OYEeBHOHA. I

Kpome TOro, B MADONCTHAX H (ONBKIOpE aMel MOr BHCTYIATh B POJIH
OXPaHUTEnNs NAapCTRA MePTBHX, mapcoTBa meuxett (Ipomm: 243-246), B “Bocw
 NOMEHAHHH" MOTHE 2Mel NpeRmapReT TOABNeHHE IPHNEALIeD H3 HOTYCTOPOH-—
Hero mMpa, nrpuspaxos-metHeid-anezesdos. B STOM TEKCTe 3Med He ABIASTCH
 mepcoHamXeM, a NMeKCHISCKMM MOTHECM B COQTABe MeTadopHYeCKOTO EHpame-—
HMA, CHMBONHIUDYREETD MYYHTENSHOCTE COCTOAHHA BHYTDEHHeTO KpPH3HCA:

... B Ge3IMONBHH HOYHOM XKHBEeH [ORAT BO MHe / JMmeu cepmedHol yrph-
FEHBT. .. " . OOHaKCe ¥y [IymKHHA COBeDHEeHHO HeRAMHO, KaK MOABIEZeTCE TOT
HIT HHOR JNexCHYecKHH MOTHE. Pa’jmiuuA B QJOPMANBHOM CTaTyce € TOYKH
SpeHnd TPAOHIUOHHOM MOBTHKH 3QeCh COBEDUEHHO HEepEeJNIeHaHTHEH: Merado=-
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pa, cpaBHeHue, Tepconax, ACCOVYHOEe OGCTOATENLCTBO — COBEPHWeHHO pab-
HOoUeHHHA, IYMEKHHCKAA MEQOJIOTHA eCTh MMIONOTHA MOTHEOB, Lojlice UeM
nepcoHaxef, ¥ CMHECIOBHX OTHOWeHUH, Gonee dem ¢adyrn, B 9TOM~TO OHa
H OpelcTap/lifer cofofl noSTHYecKyld MAQOosorun, JnAa nmosTra nepcoHaxaMi
ABNAKTCA MOTWER, a TepCcoHaX — TONBKO VacoTHHE cinyuail morvsa, Ha co-
OTHOMEHHH MOTHEBEOR CTPOMICH NODTHYECHAR CeMaHTHKA4, & CHeloBaTeNbHO
¥ MEHONOrHAL. )

CronxHOBEHMe 37O 3Mel © AHTEA0M SanedarieHo B KoHGIHETE
Canpepnd ¢ MonmapToM. Cuena 1 "Monapra 1 Canpepu" OTxphsaETCﬂ MOHOIIO—
roM Canbepd, B KOTOPOM SBYYHT CHEAVIUEee NpH3HaHHe:

Kro ckaxeT, 4rofi CanpepH TOPAHDE OHA .
Korna—HHOVOE YaDHCTHHKOM NRelpeHHEM,

" Smeell, mMOOBEMHM PACTONTRHHON IXERE,
Necok ¥ nENE IPRSYNERN GeCCHIbHO?
Huxrel ... A HHHe — CaM CHKaxy = f HHHe

. 3aBHCTHHMX, f [5aBHOYH; TAOVHBOHO,
My4HTeNEHC 3aBHAVIO.

CneHa 3apeplldeTcA BTODHM MOHONODOM Canbepii, e OH OGbACHAST CROE
NOHHMaHKe HeyMecTHOCOTH MonapTa:

Her! He MOT'Y OpPOTHBHTBCA A HACHE
Cynebe Moel: A ustpad, 4rod ero
QOCTAHOBUTE — HE TO MH BCE TTOTHONH .
M Boe, Mpeull;, CHYHMMTEeNH My3HKH,

He # oOHH ¢ Moell THIyXon Clnapoft, ..

Yro nonesH, ecrmd Monapt GyOeT MHB

H BopoH BHCOTH cme NOCTHIHeT?

flogHMeT NH OB TeM HCKYCcTBO? Her;

OHO mazeT ONATH, KaK OH MOUS3HET:

' HaciieguH®E HEM He OCTABHT OH,

UTo MOMAB3H B HeM? Kak HekHE xepyoiiM,
OH HEeCKONBKO SaHEC HaM recen patioxux,
Yrob, BOSMYTHE GBECHPHNOE XelaHbe

B nac, vadar npaxa, ToCne yneTeTh!
Tax yrneTall xe! uem cxopeli, TeM nyume.

HTaK, MyMKUHCKAR MUPONOTHA $OpPMEDYETCA H3 DIIeMeHTOER HATYDANBHOH
MUGOIIOTHE {TPeRO-DHMCKCOH) , YCTOAYHEHX NOBTHYSCKMX YGNoBHocTeh n mo-
NyAARHEIK XDMCTMAHCOKHX NOBEpHH, KOTODHE MNOXNBEeprawTcsa COBMeCcTHOR nepe-
NNapKe H OLWBAKWTCHA B CBOROGPaIHHE CMHCNOBHE (OPME eI'C MHOHBHOyalb~
HOTO TIODTHYECKOTD M#pa. CMHCNOPREES KOHTYPH Kagnoloc nepooHaxe onpege-—
JAIBTCH €I'0 MECTOM B MHPONOTHYECKOH CHCTeMe,g TO ECTH HaABOPOM Nepco-
gamel H CTPYKTYDOH oTHOMeHHHA mexny nuve, Tak, NMYVRKRHCHAsA MeNb OTIH-
TaQTCA GT mexy b nobol apyrof MAGOICTIHE TeM, YTO COHa BXOAHT B HAGOR
nepcoHaxeil, APYTHEME UNEeHAMH KOTOPOTO SRNANTCA CHamys B cepaduM, aMes
U ayzean. CMHACNODAR KOHPUIYpaUUAa mexd OnpenssfeTcsa TeM, UTo OHAa Haxo-
OUTCHAE B OTHOLRHHH AHTOHHMHHE CO CRAMHER H P OTHOWEHHH CHHOHHMHHE ©

cepagumMoM .
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He Bce neﬁcoﬂamn O¥NEEHCKON Mudonoruy ofiaparT OmMHaxoBoH Bam-—
HOCTBI H ONpReneneHHOCTHEW. Tak, IeHTPanhiHHMH H HaRbolee oOnpefesieHHH-
M MO CeMAHTHYeCKREM $YHKUHAM CDell PacCMOTDAHHHKX HaMd NepCcoHaxeh
ABNFAOTCA CHamMyA | meho. [lepuderrdeckie NEpPCOHAWH OTAHYAKWTCH ceMaH—
THUYECKOH TOIMEANEHTHOCTEN BIVIOTEH A0 BHIOMHEHHA B DASHHX HOHTORCT&X
NpPOTHURONOJIOKHEX pONel. ST0 eCdTEeCTBEHHO! NepHSPHA BHIMOYAST OHaMeT-—
PasBHC NPOTHROINOJIOKHHE SOHH,

Hpownspnomomnocrh meri B chamnyu ¥y [ynxkdHa KOpeHHTCS Ha pazja-—
TUM B OOBLEKTHEHON (EHOMEHOMOTHUECKOR CTpYKTYDe SHX o6pason. BepHeMos
K MHCHH AKOGCCOHA © TOM, 4YTO [IODTHYECKHR O08pa’s craryH ecThk olpal ob-
pasa, MIKM 9HAK IHAKA: CIOBRCHH 3SHAK CKYILOTYRHOIO 9Haxa. CKYNbBITY—
pa, GYOYYH BHAKOM KHBOTO, pacnoiarad 'BOSMOXKHOCTERK ¥KA3aTh Ha LBHXKe-
HHe, NPH 3ITOM OCTASTCA HENOARBHKHON; CIOBECHHH Ke 3HAK CTATYH MOXET
TIPHNHCATD ABHHEHHe HMeHHO ef, TakuM oO0DAIOM, MOST KIYEJIEX AMMAHEHT-
EHEe CHJH, CXPHTHe B NPHPONe HaHHEOTO obpasa, [ymxHH He CBAIHRAST O6—
pas palofenyeM HAa HEDO BHENHHX YVCOIOBHA, a HaoSopoT, Pa3BRAYHHAST €TI0,
aeT emy BOJIC, OcBObOXOaeT eIi'0 IAYSHHHYD aﬂeprﬂm; H 3TOT BHYTPEHHENR
noTeHunan npeobpasyeTca B KYHETHYECKYX CHRY CBepPXbeCTecTBeHHOTO I110-
pAnKAa. B BOSHUKawmee IPMKSHHE HNEPSXONMT ¥ BCA HHTEPTHAA CHIA MepPTBOTO
_MaTepHana CTATYH, OTCHAA €6 DOXOBGH XapaKTep.

Tenv HMEeT COBepWeHHO HiY, B SHAUKTENRHOH Mepe NPOTHBONOJOKHYI

 mpupony. Teund B 3naveHHH 'mpmEspak' n 'Ayx' ecTe HEWYTC HeMATeDHANb—
HOe, HeBemeCTReHHOE, OHa NPHHADMEXHTE EHOMY NOPANKY DEANbBHOCTH =
Oyne TO NCHXOJICTHYIECKOR HAKH cPeDXbecTeCTECHHCE . B OTN#NHe OT CTa-
TYH, Meib He eCTh HEYTO BHemHEe MO OTHOMEHH) K XKHBOMY CYMECTEY H
 HOPTOMY He HBNAeTCA ero BHAKoM,., TeNt ecTs TO, YTO OTHEeMIoCk OT cd-
MOTC BMHBOTC CymMecoTBa, YTO COCTABAAET ero BEUHYN NPeICTABNSHHOCTED.
Tent ecTh TOXOECTBO HHIMBHEYAIBHOR CYMHOCTH H 3HaKA, WIH HHIHBHYANb=
Haf CYNHOCTR B DOAM SHAKA. Cmamys X menp ABNAKNTCA COOTHETCTEEHHO
sMeTtadopoll H'ueronnmmeﬁlno OTHOWEHHK K XWHOMY CYHeCTHY, HKOTODROoS OHH
TIPEACTABNAKT o )

ECciM CTaTyHd SCThH MAaTepHalbHHEd 3HAK HeRYyCoTBa, TO mekb He el’Th
HH ZHAK HCKYCCTBA, HY MaTepPHAAbHER npeameT. Tekt €CTEH HEUTO HaCTOMb-
KO UyKNoe MATePHANIhHOCTH B NPHHUHNOE, HUTO €€ Henksd Boofme BOCNPOH3—
PECTH, HA Hee MOMHO TOMBKO HAMEKHYTR, CaMo CIIOBRO mexd B SHaquHﬁ
'avita yMepuero' ecTh YymOe HMT, meradopa, OCHOBANHAA HA CDaBHGHHHK
OViH yMeplero ¢ TeHsH, HeBeMecTBEHHOR, HO IPHMOH OTPHIATENBHON, TeM—
HO¥ npoeknue®, orSpacuBaeMoOi OCBSMCHHEMH MATESDHANBHEMH TejaaMmi, Npo—

- THBOLIGCTAaBNeHHe CBeTNoi, ACHOR M TeMBEOHN, TeHeBO# CTOPOH Betlef = oOHA
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H3 npeBHelbimx ¥ dyHDaMeHTANLBHEX HIS Hauero cosHana NoHuenuuiy, Tor
e QPeHOMEH ¢ IpYIrol CTOPOHH, C CYO0LeXTHRHON, CXBadeH CHHOHMMHMECKHM
NOHATHEM HPUBPEX: TO, UTC npkH spaXe, a caMe no cefe, MO, HEHU3IBSOT-—
HO YTC Takoe, Apyrofl CHHEORUM — nHpuekddanue — BanedaTnen yX M BOBCe
CHEeNTAVeCKHE BapHaHT HIeH RacYeT TOTO Xe HeHOMEHA: TO, YUTO hpusude-
ADCH.
CuyNEOTYpa COAJaeT MaTepHanhHEE Tena, Ooblamawmie NpoCTPaHCTBeH=-
HOM TPeXMepHOCTIL, HzoGpaxaeT CKyIBRNTYDA NpeHMyWecTBeHHO KHBHE cy=-
MecTRa; HATHPMOPT, Kax 2aMeTHn AKOGCOHE, B CHYNbBOTYPE Hes3¢ddeKTHBEH.
0OH ©ObACHRET 9TO TeM, 4YTC OS5pal HOKYCCTHA CTDOMTORE Ha XOHTpacre pas-
FUYHEA SHAKOPEM TINancB RAM HA anTHTeZe I CeMadTHUeCcKOM INTaRe,; Ha
"RHYTPEHHEX HOHQDIKTAX (aamunoMUAX), HOTOPHE CAYRAT HeOOGXONHMOR, He-
SaMSHAMOR OCHOROR BCAKOTO CeMHOTHYecKoTo mMupa" (AxkoGeoom: 31). B
HacTHOCTH! "TONBKO ONNOYHIHNA Nepmsoﬁ;'uenodauxﬂoﬁ MAMEPUU, HI HOTO-
poB CTaTYR cOPMEDOBRHA, ¥ nofeuxnci, odyWedneHHOU Mamepuu, KOTODPYR
cTAaTYd lpeforTapigeTr, ofecnedURBieT AOCTATOUHYN SUcTadnuic" (Ako8coH:
. 32). HatwpMopT, C AOPYroff CTOROHH, He JaeT CKYIBNTYEEe HeoBXOOHMOTD
KOHTPACTA.
Yconopee, OTME@YeHHOE AKOOGCOHOM, He HCHEPIHEBasT NpOSJIeMH, ITO
JI¥mBb TepBEOE B IeNCM PAAY YCONOEHE, 3AeCh INeBCTRVHNMX. 30ech BakHO
TaWie 2KBEPANEHTHOCTE SHAKA HOKYCCTBA M erg npegMeTd B ONpeHenesHOM
acnerTe, B NAHHOM Cyd4ae — B MATEPHANBHOW TREXMEPHOCTH. [osTomy
ment, HeCMOTPA HA TO, YTO B XAYeCThe NpegMeTa M30O5pakeHHA OHAa HaXo-
OUTCHA B KOHTPACTE C MEepPTBHM MaTepualoM CTATYH, TeM He MeHee He MOXeT
SHTH OGBEKTOM CKYNBNTYRH: 3Oech HeT AcHeKTa SKEHBATIEHTHOCOTH.
B npeaMeTHOR XHBOIMCH PASHIPHBASTCH KOHTPACT MeMOy HeOocralae—
MOCTEK, HIJIOIQPHOCOTRIO MHPA, H3I06paMeHHOTD Ha JEYXMERHOHR ILNMOCKOCTH
H TpeXMepHO} MATEpPHANBHON OCAZASMOCTEI0 MHDEa, CHYXamero lpernMeToM
H3oCpakeHia, O6JaCTh SKEHBANEHTHOCTH COCTABJAET TORIECTBO 3PHTENBLHO-
ro obpa’a B TOM M IOpYToM cnydae, B KOHKPETHOH XMBONUCH BCAXOe Npen-
MeTHOe HEeYTO BOCNPHEHMAETCH KAK MaTrepHaNbHOe; BCH HenpenMeTHasa cpe=
od,; 3anONHARNAA 3PHTEeNbHEA foHOMeH, BAOCNPHHHMAeTCd KA CEeTO—RO3—
ovubee s¢dexTtH. BoAKaA NONETHA H9O0OPaASHTE mMeid B RHBONHCH HAaTaJIKH-
BEETCHE Ha TC, 4TO OHa JHOO (¥IeT BOCTDPHHBMATRCA HaK MAaTepHANBHAR
 OpPeZMeTHOCTE:, JHO0 KAk CcreTCo-ROdAVUHAaA HNsKHA. TOXMBKO NOUNHCE K
KapTHHE WAH MIBECTHHN CHKeT MOTYT TIPENOTBPATHTE TAKOR SCTECTRBeHHOE
HeyaHABARME meNi B KUBONMCHOM H30OpaxenHn, CHNOBOM, XUBONHCE XKay Ta-
KDBaA OECCHNEHA H3OLBPASHTDL MEND .

CKYRBNTYDa, H300pakamwhiafd #UROe CymMecTBO, o0namzeT eme OIHON



GEeHOMEHONOTHYSCKO! OCOGEHHOCTRED, KOTEpeHTHOH YHe YKaIAHHHM IEyM.
3necr mMeeT MeCcTo BHYTDPeHHee ppnoanuaonﬂo—cnnapﬂoe paccnoeEHe feHOo—
MeHA, SEIANMETOCS NPEHIMeTOM K3OSpawcHHSA. KWBOS CYMECTBO ~ B Kavecr—
Be JfeHOMeHA -~ SakniodasT P cefe IBOHRCTBSHHOOTH MATSPUINBHOOTH M y-
XOBHOCTH, KOTODAad H pa’urpdbaeTc CHYNBHTYPOR. MarepHANBHOLTD NOMHT-
cA B OCHOBY OTORMeCTBISHHE H30GPAKaeMOro (eHOMaHAa C MATepHAJIOM
CHYNEITYPH, A A¥YXOPHOCTH OKAIHBASTCA B KOHTpacTe ¢ HuM. Ha 3arofl nou-
BE HMMEeT MECTO eme OOHE aCHeKT IKBHBANISHTHOCTH - IO BHYTPeHHEeH
CTPY¥KTYPE: H XHEQE CYHECTBES ® CKYNABITYRA NpedCTAENAKNT CohOHA BHYTpeH~
He OBORCTREHHHE -~ MaTepHaNRHO-HIOEeaNBHHEe GeHOMEHH.

CoBeplieHHO CUYeBHAHO, NPHPOOA BTHX OBYX (PCHOMSHOB DpAaSITMYHA.
HBORCTBEHHOCTE (QeHOMEHA CKYNBATYDH pasHa AROHCTREHHOCTH BCHEKOTO XNPy-—
TOTC 3HAKA: BTO CEeMIOTHUQCKAR NBORCTBEeHHOCTDH 0O03IHAYAKMETO ¥ oosHA-
. WaeMoID, B HAHHOM CJIyYde JHIL OGOCUTDEHHARE MaCdCHBHON BEmeCcTReEHOCTBD

DHTHHACTEEHHON OCHOBH CHYJNBATYDHOrO 3HaKa. MUBOe CcymecTBO He ARJIAETCH
JHARKOM. HO PeHOMeH KHBOI'O CYHECTER, LAHHHE HameMy COIHAHHD B kadecr
BE MATEPHANLHO-AYXOHHOH LEBOHOTBEHHOCOTH, OTpakaeT B cefe panuKanksHYR
CeMHOTUYHOCTE Hallero COIHAHKA, 39TO, CcnefoparelbHO, He COeMHOTHYGCKHUH,
HO cemuoMopguuil JeHOMEH, WiM, HHAYe, (eHOMEH, NPHHAANSKaMUN OGIACTH
‘ceMuoMopfuamos. Tlom cevmoMApMIMaME F MOHHMAK $eHOMEHONOTHI&CKHE
CTPYKTYPH, MOAOGHHE CEMHOTHYSCKYM M HANOOANHECH C HMMH B pedJeKCHE-
HHX OTHOMCHHAX. DeHOMeH MHPOrO CYNECITBa B TaKoH e Mepe CEMHOMDDQQH;
B XaxKoi sHaK auTponoMopdeH. llepeBend ¢eHOMEBH CTATYH B ASHKOBHHA oGpas
H OTOAB €r'® BO BAACTh BOIMOKHOCTE! A3MKA, NEPEAYHON CEMHOTHYeCKOH
CTUXHH, TNOIT NPCHYHHMI B HEM JDeMTANMHA CEeMHOTHMYSCKMA HOTEHLHAN, IIPH-
BeJ1 B IRHMEHHe TAyBUHHHe THIOCEMHMOTHYECKHE CIOHM $eHoMeHA.
HeKyCeTBe CRORY ABNFETOHR eQiHCTBeHHHM BHAOM HCKYCCTEA, (eHOMe=
HONOTHYECKH &RGKBATHHM ment. Teno He DPACHONATAET HH (eHOMEeHOIOTH—
| HaCKOR MBOfICTBEHHOCTENW MAaTERRANLHOTO M LYXORHOI'O, KOTOD&A CHAYHUT
KOHCTPYKTHRHOR OCHOPOH CKYMIBOTYPH, HH JABOHCTBEHHOCTBH LBYXMEDHOUTH H
TPeXMEePHOCTH, XOTOP&H JEXHT B OCHOBE KOHKPEeTHOH EHBOIHMCH, 3aTo mMend
oBaamaer HeOTheMIeMol AROHCTREHHOCTRID MeXKIy HEeMATepHANBHOCTHW, HIH
HOSAJBHOCTEN, € OOHOH CTOROHH, H 3PHMOCTER, YYBCTEEHHOH BOCNPUHEMA—
eMOCTEi0, C Opyroil., DTO He TONEKO HHAA LBOHCTREHHOCTE, HO ¥ OBOHCT—
E€HHOCTE CORSDUEHHC HHODO NMOPAAKE, YeM Te, YTO PASHIDHHAWTCK B
CKYNbNrype H MHBomucu, OHA He uMeaT O5JAacCTU H30G6DAIUTENABHON SKBUBaA—
TeHTHO! pernpeleHTalHH BC BEemHeM MaTepuane. HO mews cama mo cefle yxe
ﬁanﬂewca_penpesenrauueﬁ.- 0Ha PENpeICHTHPYET NenoEeKa. IIpE 3TOM OHA
'ecTh abCONKTHAA HIEANLHOCTD MPENCTAPHTENBCTEBA. BMECTO € TEM OHA He



®CTHL HEYUTD BHellHee N0 OTHOWEHHR X PENpeSeHTHPYEMOMY CYNeCTBY ~ 3TO
el'c NMpHHAOAeKHOCTh, YacTh, TPHTOM BedYHad, CYMHOOTLh.

Joeck chnegyeT oOpaTHTE: DHEMAaHHEe Ha HOHIMOUHTEeNbLHOE COXOoRCoTRO de—
HoMEeHa metu B PeHoMeHa 3HaKa. Ho TONMEKC DTO 3HaK CcaMOnoBackbel, ad—~
COOTHG SaMKHYTHE B cefe, HeOTHeMMHN OT CBOeG 3HaVYEHHA; 3TD Camo-—
aHAdeHKE, OOpeTllee HENOCPENCTBEHHYKW DENPEeIeHTATHBHOCTh., B 3TOM
CMHCHE BSTO HOeaNbHHEP 3HaK,UB0 IIasHoe CPORCTBO BCAKOTD SHAKA « Heuw
TO SHAYHTHL, Hanuyue xe pefepenra Ot sHaka $akyNbTaTHBHO, TOYHO Tak
®e Kak (AKYJILTATHBHA AJIE 3HAKaE MaTEPHANbHAf 2anNeYaTASHHOCT: - NIA
HED'O OOCTATOUHC OHTH BOCNPHHHMAEMEM. B IPOTHEBOIONOXHCOCTE OSHaXeH—
HOMY OyanHamy ofozHavapmero H of03HAYASMOTO, MeNb NpelncTapnfaer CoH-
POBREHHYI CIANTHOCTE IHAKA ¥ oMuEona, TIoDTOMY MHCOTHK OTHOCHTCOA K 3Ha-
Ky, kak YeNoBeX NPHMHTHEHOHR KYALTYPH K menu. IJA Hero 3Hax — He 4TO
HHOE KakK mend o6beKTa, ero HeHcTpebuMan Penpe3cHTaunHMdA, KoTopad ob-
napaer Gonkilell cyiecTEeHHOCOTER, YeM caM obbexT. M BCce &e mMenb — ne-—
peBepHyTOR, IepPRANBHOE OTOOGPAXKEHHE KOMMYHHKATHEHODD 3Haka, ero aEu-
Ma. B KOMMYHWKATHBHOM 2HaKe ABNEHHOCThH OOMHHUDYET HAZ CMHCIOM B TOM
OTHOWNEKMH, HUTC SHAXK MOKET TepaTh CBOW CMHCA ARA BONPHHAMAKMETO CO5—
HanuA. Texr, HAODOPOT, MOKET TEPAThH CBOW HENEHHOCTE, HO HHUKaK He
CYMHEOCTE ,

Cnoro, OBYOYYH CHOoxHeHmeX HOpMOH IHAKA, COOSpPMEHT B CBOEH NpOoTH—
BORPEUHDBOR NpUDONE H HedTC PONCTBEHHOR MeHu, DTO HedTO NposyRoaeTcs
KAK pa3s P NOITHYECKOM CJIOPe, Tak 4TO MeHd MOKeT CIYKHTE MeTadopop

 MOaTHYeCKOTO Coba. EciaM oGeMhoe HOOPpMAaUHOHEOS CNICBO NeMOHCTPHPYeT
OGOOTPeHERN IOyalHsM ABREHHOCTH H CMECNAa B TCM, HUTD OHO CTREeMHTCH
AEHTE He ceffd Xax TaKoBoe, a CROE CMHCON HIY Jaxe CcbBok pedepenHIanes—
HyID O6HACTE, B NONb3Y KOTOPHX CAMOYCTPaHAETCHA, TO NODTHYSCKOE® CIOBO,
xak pa3 HaAOoObOopOT, He OTKaSHWBAeTCH 0T CcefA HaK TaxobBOTO M HEDAIPHBHO
CIMBAET COBW HEeNDCpPelCcTEeHHYHD JAHHOCTE CO CMHCAOM, HAGCHBOSE OUYXOT-
BOpAeT CBEOl JopMy, neMasT ee YHOTOH ABFSHHOCTHI OyxXa. OGHYHOEe HH-
POMALHOBHOE CHOBC CTRPEeMHTCH K $YHKIHOHAJEHOMY YHHPOPMHEMY, OILHOIHad-
HOCTH, SaMeHHMOCTH CHHOHMMaMHM. HaoBopeoT, NMO3THYEeCKOEe CIHORO MMeeT HH—
IONBHAYAIBHOCTS, XAPAKTEep H TDaHCUEeHOEeTHO MNOJOXEeHHY MHCCHIK, Bonee
TOTC, eCRU TIO3THYESCHOS CJIOBC ABNAETCA NMOITHYECKUM He B cHay dopMmane-
HHX NPHeMOBR, & B chay InyGHHE, TO OHO, nogotnc Opdeld, NOTCRYHXaeTCH B
LapCcTED Mexell H BredeT oTTyYAa 3a cofoll XOPOEC) BHTECHEeHHHXK H3I JTaMA—
TH ¥ COBHAHEWA suaueHHH.lo

QOOUE M2 CHHOHMMOB MeHXy Mu BCoTpedaem y IyliKHa B CBASH C MySh-

KoB: “mumeHre rpoGoroe". Mouapr, CeB 3a (QOPTENHAHO M TOTORACH HIPaTh



nmpegaaraeT Canbkepy NpoIDaMMy CBOoeNl My IR :

) NpegcTadl Ccebg... Koo 6mH?
Hy, XOTB MEHA — HEMHOI'O IOMOIOKE]
BNOOSNeHHONO ~ He CIIHMWKOM, & CcAerka -
C XpacoTKOH, HIM C IPYIoM — XOT: ¢ TOGOH,
i Becen,.. BODYT: gudelbe 2polodoe ...

Ho TYT Xe NOGaBIAeT:
"Heagnuwil mpax uap umo-nubyon maxce. ..

Kak muniM, mpRapax MOMeT CTaTh KOMIIOHEHTOM MYyIHKANLHON nporpam-—
MH, TO ECTH ACCOUHHPYEMOrC ¢ MySHKOHR NOSTHYECHOI'O COHCpMaHita, HO He
MySHKH KaK TAKOBOM. [yNKHMH JeMOHCTRHPYET SaMeHHMOCTE "BUNeHBE TpROGO—
Boro" JHOGEM SMOIMOHATLHEM SKEHBAJIEHTOM,

CnoBoM, méxy =~ cleunduIeckuit npefMeT nossmm. TOJABKO CNOBO

_pmpencraBnfer cofolt amexsaTHEA eR MarepHan. Tak 4YTO ee TeMaTAVECKAaA
CERSE C ToasHell y UymxmHa HMeeT INIYOOKER PeHOMSHONOIHYeCKHE cm&cn.
Bonee TOro, ¢$eHOMSHOMNOTHYSCKM MEHbL COBASAHA He C JMO3IHefd BoolMe, a ¢
onpegencHHNME e $OpPMAMH — DONOBHMH H XaHPOBBIME .

Ecomt SangyMaTLCA HAXN MaCTOM Mexi BHE NMODSKH, TO MOKHO SaMeTHTb;
4TO ¥ HEE eCTh OOHA NPHBHIErHpOoBAHHAK O6MACTER — OOGNacTs, COe SBJISHHE
meNu HMeeT Gesydnonnuﬁ XapakTep X He MOXEeT OHTh HOLISPLHYTO COMHE=!

HEIt, KOTOpOe He HCKIOYEHC B JMGOM OPYTOM CIy4Yae: meny Ge3ycnoBHO
ABNAOTCA HE INIYGHH YeloBaeuecKoro COIHaHKA. YeloBedecKoe Co3HaHHe,
KaK 3TO 3AfHXCHDOEAHO HOTOPHelR BCeX KYIbIYD, HEeHSO8EeXHO DORZART meHU
H npuspaxi. BUIeHHe medel ¥ Y3HABAHUS HX bpenn HETEeHEEHX NpeaMeToD
AOIDEHO OGEITE OOHHM KA HpeHHeHMX AKTOB PEPNEeKCHM: AKTOM OTIHYCHHA
COSHAHMEM CBOHX HMMAHEHTHEX MPOOYKTOE, XOTA OH W 6e3 OCOIHaHMA CaMo—
ro srorc gaxra. COOTBeTCTHEHHO, MENb €CTh HMMAHCHTHHR NDEOMET JMPHKH
cpenH HCeX IpPYyLHX pOEOB_noéaﬂn HIH CIOBeCHOI'™ HCKYCCTBEa poofme. B
FOYTHX POOAX NODYHK mMmexb CBA3AHA ONpeIeneHHHMH YCNOBHAMA: ONA Hee
TpefyeTcA OONVIeEHe CEEPXbeCTeCTBEeHHOIO MHpa, OPYTHMH YCIOBUAMM B~
JIANTCH CTHAMIANHT H_naponnpoﬁanna. Jupuxa — eAMHCTBEHHHH DON NO3SHH,
roe medt UMeeT HMMaHEHTHYHW YKODEHEHHOCTh, TOe DHA HE HYKOAeTCA 3 on—
PaBOAHHH, [OCKONBKY 3TOT PON NOB9KKE OOpameH BO BHYTDEHHHH MHD Yeso-
BEeKa.

B O0NacTH JYHPHKMY €CTh OUMH ¥adp, CBESAHHEHE C meddsr Haubonee M-
THMHHME ¥3aMi,. 3TC a7erHfa. HOTOPUYECKH 3INeTHA NMPCHOXOOUT M3 Olnaxu-—
BAHHA YMEDUWHMX. SNerdd NpeJpoMAHTUYECKAR TGNHA NPMSPAKCE E CBAIKM C
KIandHmeHCKOR Temof. OTCHIA OHM NeDPeKOYCEMBAaKT B POMARTHYECKYY INer
rEe, Jmech BOSHMNAeT AONONHHTENbHOE OGCTOATENSCTBO! DOMAHTHYeCKAaR

SJIeTHA COCPeOTOYMBASTCH 'HA.. CAMOANIJINAE, HA KHTPOCHeKLHH. -YAUBUTCIL-



MO T, YTD HE NYyOHHEE CAMOCOPRHAAHNA OHA HIBISHAET MeHuT B IVHEEECKVI
BMNOXY #H ocobenyo ¥ IIyuwKuHa INEeTHR CTAHOBHTCOR HEHTDANBLHEM XaHPOM JH-~
PHKE, HaKJIaOHBAa0INHM OTHeYATOK HAa BCH CHCOTEeMY JHPHUYeCKHX XAaHpOB.

Iyx0BHAA CNOCCBHOCTE, JIEXamad B OCHOBE DJIeTHYSCKOrO Iepexusa-—
HHA, £CTh NAMATHh. SJerHyecioe CBOMCTRO BOCIHOMHHAHHA 3JaKIHNYAeTCH B
TOM, HTO OHO, IaXe INOCTHTAad CHIH, PaBEOH NepBUYHOMY BNedYaTieHHD,

BCES Ke HM He ﬁnnﬁércﬂ. [lepeXHBaHle BpReMEHHOH HHCTAHUMM ofpamaeT B
medu naxe CaMEe APKHe BOCHOMHHAHWA, HE TOBOPA y¥e 08 ynHYTOxawmel
pafoTe EpeMeayd KaK ¢ OTHOWeHHKW K JIaMATH, TaK ¥ MO OTHOWEHHN K
OBLEKTAM BOCHOMHHAHHA, TakuMm 0GpasoM, B BOCHOMHHAKHH, CONPAXMEHHOM C
OCTPHM NepeXWBaHHEeM BPeMeHH, MENM ABJSI0TCA KaX BHPakeRwe are cofor—
BeHHOE CymHOCTH. ARHBMMCE Ha 30 NaMATH B KaUYeCTBEe Oyl YMepuHX, meNu
QCYWEeCcTRIANT BHCWYH OYHKIMID' NAMATH — GHTE B CO3SHAHHHM CMEPTHOTC OK«-
HOM B BEUYHOCTE.

OeHoMeHd omafiyd v IyukAHaE TAKKEe CBASAEH ¢ NAaMATEBEN, 2Ta NaMATHAHR
craTyi - NaMATHER HAM MO Kpafeedl Mepe HanoMEHaHue, Kak B "CKaske O
S070TOM neTyuwke”. 3TO BHEWHHE 3nax, NOCTABPMEHHHA nya TOrC, YTOGH oa-
MATE HE YCHNANA. B TPOTHBOMONOAHOCTDL mMEHM, DASPYNMTeNbHAA CTATYA AB—
JNHAETCH B OTBeT HA 3abGeen¥e, OHa MCTHT 3%a 3ab6BenMe, Dapk Jomow, =za-
GHPHHMCE B TODPIHHE BIACTH, HapymaeT CBoM NOTDEOR co IBesnoueToM. [OH
'van, ynoeHHHff rophtnel BracTH Had CepuaMy CMEPTHEX - OH ODHBHK

 MOKOPATE cepfilla KeHmHH ¥ NPOoTHEATE wiarod cepmua mysxuus {("Th npAmo

B cepuue TKHyNl - Hebock He mumo". "Kamenunft rocTs", cnewa 2}, - sa-
6W7I, 4TO OH He BJACTE&H HAN TeMA, KTC nepewes B jarpofoufi mmp. EBre-
HHI satkn, YTO OH IHATHOTO popla, YTO €I'0 HMA HDHHANTSNMT HOTODHHW, H
erg CMHpeHHEe He MeHBuHH Ipex, YeMm ropauHAa, Tema SaBBEedHA BBOOHTCA B
"MenuoM BCaAnBke" saMevaTennHoH QUIYPON YMONYAHHA, OTBOIANEN BHMME-
HHEe OT S3HaYMMOCTH Camol TeMu:

[pcaBaned HaM eI'd He HYRHO
YoTA b MHHEHYBUM BEpeMEeHA

Ono, GHTL MOXET, K GJHCTANQ

H mog nepoMm Xapamamna

B poOOHHX TpefaBbAX NPO3IBYYaJIO)
Ho HuH4Ye CBETOM H MOIBOR

Ono sabmro,. Haw Irepoil

XuBeT » KOJiIOMHEe} CHe-TO CIIYKHT,
JUMuHTCA SHATHHX X He TYXRHT

Hr o nounpmet pogee,

Hy O 3abWTOR CTaDHHEe.

{"Menum#i ncagnuk", YacTk nepsasn)
5To nepaoe, aRToOp CoO6GmAaeT ¢ CBOeM repoe. M XOTA 3TO MECTO He

HMeeT BHOMMOBR GadyALHOH poOAH M MOXeT NOKASATBCA HeoSAIaTelbHOR nog—



POOHOCTRK, OHO HMEQT NMePHOCTENSHHOE 3SHAYeHUS ¢ TOYKH SpeHHF IYNHHH-—
CKOH [osTEYecKoll mubonorMH. BHIOB, OGpomWcHHHN GeayMHEM EBresueM et~
PV, ECTE Toniko KyJAbMHHaNyd TO'O BHSOBA, KOTORHEE OSpouwel craTye 3ab-—
BeHHeM. 3atBeHHe H @CTh COUCTBeHHAA CTUXHA CTATYH, HaK IMaMAThE ecTh
CTHXHA MeHud.

ODpuMevyaHAd

1. 3Toft TPYOHO YHROBHMON OCOGSHHOCHT MiHda NOCBANEHH CTPYKTYDHO-caMmaH-—
TuYeCKHe MCCNenoBaHua OnsrH Opelifendepr: "Mud He eCTh KakKoH—-TO
RaHp, KaK XaHpOM, HADDHMep, ABISeTCH pacckas...08pasHoe NpencTaH-
JeHue B dopMe HEeCKONBKUX MeTadop, rOe HeT Hamel Jorwyeckal, ¢op—
MaABHO-NMOrHMIECKON Kay3albHOCTH M IJe Bellbh, NpocTpalCcTBO, BpeMdA
NOHATH HAPACUNEHEHHO M KOHKDETHO, DHe YelloBeK B MHR CYSBLeKTHO—
OBBEKTHO SUMHH, - 2TY 0COOYNW KOHCTPYKTHBHYK CHCTeMy OODAYHHX Npen-
CTABASHHY, KOr7lAa OHa BHpaXeHa CloBaMM, MH HAIHBaeMm mudoM." (Ipei—
aedGepr: 28).

"B Mudonorgueckot meradope CMECA OOUH # TOT ¥a, CTATHYHWH CMHCIT 06—
pada, xorTa meTadopn M DHHHEMART PasAHYHEE BHE. .. duaccodckm muad
NpeqCeTaABNAeT COGOH CHOTeMy 3HaumMocTe# (MeTradop), KOTOpHe He CBA-
SaHE TPHYHHEO=CISHCTESHHON 5APHCHMOCTRIN, & B PaPHOH cTensHH o603=
Ha4YawT, XOTA ¥ HA DPa3HHN Naf, OCHOBHOH cMHcn MHda (o6pa3d) ....
ITOT OCHGHHOI O6pas MOKHO BOCCOSOATE HAa OCHOBAHHM CEeMAHTHKEH MeTa=-
fop, KOTopHE pasHOMOPHHC erQ BHPpamawT, HQ CaM OH KaKk ofpas BHe
merTadop =e cymecTbyer., Mud, clemoparennHo, €CTE cHcoTeMma meTadop,

H 3Ta CHCOTeMAa CTDOHTCA AHTHKAVIANBHO, 063 NPHIHH H CIegeTdal o.."
{tpeiinencepr: 48).

2, "MH ROIKHE ITHUME LOMYCTHTS, YTO ABA NPOTHHONONOKHHX TEpMHHA, HE

© HMEKIHX MOCPeOHHKA, NPOABIMOT TeHXSHLMHD K JaMede LEYMA SKDPHEAJIQHTS
HEMH TepMHHAaMH, XOTODHE HOOVCKAKT CYNMeCTBOBAHME TPETLErC I KaveoT~
B2 MenDHAaATOPpAa; TOTNAa OQOOHH HI NONADHHX TePMHHBOEBE H MEOHATOR CTaHO—
BATCHA aaMeHuMH HOBOR TpHago? H T.x." {(lesm—Crpocc: 224).

3. OcHoBoponarawsas patoTa mo BONpOCY © PYHOAMEHTANBHOM XapakTepe
BAPUATHRHOrC CHTHA (ONBKIIOPHOTO MPOMIBEIEHMA — CTAThBA BoraTHpesa
# AxkoBcoHa "doNBKIIOR Kax ocofaAa fopma TBOpYecTba, TaMm, B vacT-
HOCTH, uHTaeMm: "B JOILKACDE COOTHOWEHHE MENAY XYNOXeCTHGHHEM NpOo-
HIPBeRmeHHEM, € ONHOK CTOPOHH, H ero OBbeKTHIALHMel, To eCTh Tax Ha-
SHHACGMEME BAapHaHTAME STOTO IPOHIBEMEeHHA NPY HONOJHEHHH er'0 DASHH-
MH JIOREMH, © ODYIOH CTOPOEH, COBEPHEHHO AHANOTHYHO COOTHOMEeHHD
Mexyy langue H parcole. Iomotuo langue, JONEKIOPHOS NPOHSBEeHHe
EHEeNWUHO 1 CYMecTEYeT TOARKC NOTEeHHIANRHO, 3TD TOILKO KOMITIEKC
H3IBECTHHX HOPM H HMIVILCOB, KaHBa AKTYANBHOR TpaNHUIMKH, KOTODRYR
HCOOJHATENE PACUEBEYHMBAWNT Y30DAMM HHIUBHIOVAIBHOIQ TBOPYSCTEA, NC—
OOGHC TOMY KAK MOCTYTIAnT TMPOHSBONHTENH parcle no oTHOme:EHw k¥ lan-
gue," (BoraTtupes: 374),

B cnyuvac meEfa neno oGoTOHT cepbesHee, 30eCh HMeaT MecTo He Tpo—
CTOS HaKNamHBaAHHEe HHOHBERYANDHOrO "pacnseuwbaHua” Ha "kKoOMINexkc
H3BECTHHX HOPM ¥ HMMIOYNECOEB, KAHBY AKTYANBHOH Tpamunum", a BapbH—
' poBaine camol CeMaHTHKHE, 3gect aHafmolHUHENE MeXaHHsM OelcTBYeT Ha
gonee IMySOKKX YPOBHEX. BapHaTHEHOOT: MHPa onpedAenaoTcd He JMu¥=
HOCTHMH HMCHOJHETeNeH, & CBePXNHYHBLMH (akTopaMd: "HHIOHERNYATRHO—
CTHH" 3a[auH, CMHCIOBOH CHTYAUHH, KOHTEKCTa, B KOTOPOM OCymecT-



ig,

BIHATCS JNaHHaA 06bheKTHRaUUR MHbAa.

Ecny $oABHAGDHOS NMPOMIBelNsHMe, BHKINYaA MHE, HMeEeT Ges3asTopHOS U
YCTHOE, a NOTOoMY HeDBXOAHMG BapHaTHBEHCE CyHEeCTBOBaHME, TO JHTepa-—
TY¥pHOSs NROHIBENSHHe, NDHAaesares DaHROMy aBTORY H HMawmee TOd—
HYW TeKCcTOBYK 3afMECHDOBAHHOCTE, NPHBUMONEANLHO eIWHHYHO,. loaToMy
BAPDHATHEHOOTE B CONZCTH JAHTERATYDH OONMKHA HMaTh OCHOBAHHA A Ce-—
MEHTHYSCHKOM NOTE&HIHANS TPOH3IPENEeRNHA, B CTRYHTYDRE CMHCIOROTO AORa,
KoTopoe He HOYepNMHBASTOR NOBSCTBOBATENBHOH DasBepTHOW,

NoMEMo 16 CTPOK, OOVENNHOBAHHHX CAMEM IIG3TCOM NOX 3THM Ha3BAHHEM,
N,B. AHHEeHHOBHM OREUTM HapBOeHH B DYRONDWMCHAX HO>Ta eme 20 CTHXOB npo-
OoMEEHHMT B TIOXOM, OIHAKD, COCTOAHMHE. HAadvaTam MM peroMCTRPYHELINA
Buna sapepuweHa B.B. TomaweBckuM. [[EHHOCTL PEeKOHCTRPYKIIHH HMEeaeT
CRBOMX OITMOHEHTOBP H IamHTHHKOB. HpofnemMa TexcTa "BocnoMHHaHHA"
NoOpotHD paccMoTpeHa B Moell pabore "Essays on Puskin's'Remembran—
ce'", cm., (CenmepoEMd}. B nanHo# paBoTe NOCTOAHHC MMEETCH B BHAY
J6~orpounat TexkcT "BocnomuHadusa".

H B caMoM Oene, TI'epueH20H BKAKYACST B YHCIO TeHeH M ODHSPAKOR
o#uBEMYD cTaTyw Komanacpa us "Kamernoroc rocta" (I'epmensowu: 90}, a
AxoScoH TONMKYeT "npuapaky repoeR” B CTPOYKaX HI "BOCHOMHHAaHHR B
Hapcxom Cene" (1829} : "CamaTcs npuspaxkd repoed / ¥ [MOCRANEHHHX
HM CTONIOR", ~ Kak OxyBuMe cTarye {(fAkoScoun: 16).

". .. TPEYECKAA MHEPOJIOI'NA €CTh BHCOUAMNHH nepdoodpas (das Urbild)
MOSTHYECKOTO Mrpa"™, - TOROPHT B cRoell Philoscophie der Kunst Wen-
aysr (Mennumer: 2, 884), xoTopH¥ oxa’an cHAhHeHuee BAYAHHMEe Ha Onu-
waliwee opyKeHMe IVIHHHE.

VYye xoTA BH DOTOMY, UTO HX UHTHPYyeT B wadeCoTse SUHrpada k csBoeft
IHaMeHMTOR puermy "Tenn apyra" (1814) crapumil coBpemeHHHK IIymp-~
Ha BaTHUKO®, XOTOPOMY MIammeifi Nos®T GeCHOHEYHDO MHOTUM OGASAaH.

Hanpumep, y BaxTeHa uuraem: "Hasopem 30eCE emMe Takol, NDOHUKHYTHHN
BHCOKOH SMODHORANLHO-USHHOCTHOH HHTEHCHMBHOCTLI, XDOHOTOIN, Kak
viopoe; OH MONRT COYETATRhCA ¢ MOTHBOM ECTReYH, HO hHakBojdee Cy-
mMecTReHHOS ErD BOCHONHEHHE — 9TC XPOHOTON KPHSHCA M KUBHEeHHOTOD
nepesomz.” (BaxTyn: 397).

CpaPHKE y [esnHHra XapaxTepUCcTHKY rpevecKkod MmHbosnorum: "Bore c
HeOOGXOMIEMOCTE OGpasviRT Mexny coboll nexoropyl DejlokyndocT:s (dle
Totalit#t), HexOTOpPHM MUp... Tak Xak 3NecCkH B KaknoM obpase atco-
JOTHOE HAaeTCHA C OrPAHMYEHHEM, TO Kak pas Gaarofaps sTOMY KaNmel
obtpas npefnonaraeT Jpyrue, M, oOHOCPEeNCTBOB&HHO MNIM HelloCpencTReH—
HO, KamOmii B OTOENBbHOCTH - BCe COCTAfbHHEe M BCe BMecTe - Kamgai

B oTOembHOCTH." (Wennuur: 2, 892).

NMosruyeckBf oTYRT 00 3TOM (eHOMEHE MH HAXOOHEM B CTHXOTRODEHHH
Ocuna ManpensmTama 1920 r,t

A CNHOBGC NOBAGHN, UYTO 8 XOTeNn CKasaTh,

Cnenasa nacToYKa B YepTOr TeHell BepHeTcA,

Ha KpmBAX CpesaHHEX, € OPOIPaYHEMH HI'RaTh,

B GecriaMATCOTRE HOYBAA NECHR NOSTOR,
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H.M.CMAPHOB (Miinchen)

OTUVKIEHHE-B—-OTYYXIEHHH (O "3ANHCKAX W3 MEPTBOTO JAOMA")

B "Zamkckax M3 MepTBoro aoMa" [JoCTOSBCKHH TIPOMACIEMN TV NOJeMHKY
c Toromem, B KOTODYW OH BOTYNHA, co3fabBad "Bepgpux mogeh" # "IboknmEra™.

Tax, JooToeBCHHE BegeT OBecTBCRAHHE OT JHIA BeMEUNERHOTC Dac~
CKARUHKA, AJEeKcaHnpa [eTpoBH4Ya T'OpAHYMKOBa, M B paMkKax 3TOH Rappa-
THEHOH TeXHHWKHM BOCHPOM3BOIOMT ONMH X3 MOTHECEB "Bedepod Ha XyTope ONM3
JNUKaHEKE" , ONpaRgHBaR AKODH CYWecTBYWmHe B "3anHcxax" NOPOIyCKH Tem
%e, 4dem [oronb OBLACHAN HE3ABEPHeHHOCOTh TIOBeCTH "HEan CenopoBMy
[InoHEKA ® ero Teryuwka" {Xoaalfika [ODEHUHKOBA OpHSHAeTCd, YTO NpUHag-
nexspuMe eMy "IObe TeTpaOKH OHa Ve HCTpaTHﬂa"l). Ho 2Ta MAapKHpOBaE-—

Haa OTCHNKAa K "BeyepaM.." 7NHuUE NHONYEDKUEAET NPOTHEOICNOKHOCTE MEmgy
rorolieBCKHM paCCKasdyHkaMm B IN'OPAHYHKGEHM, KOTOPHH He OTHeneH KakoR Ol
TO HH GHIOC OMCTaHNHEeR OT nepenanacMelX MM COGHTHIE: OCYXIOcHHHE Ha Ka-
TOPKHEE paboTe ZFa yOHHCOTEC ﬁenm, OH - B DOHOM RAAY C ORYTHMH OOHTa-
TenaMi "MepTeoro ooma”.

To OBCTOCATENECTBO, YTO 3aMECTHTENE aBTopa B "Bevepax.." Z3aHUMan
HE CTONLKO HeNoCpencTBeHHD CEUASTENBCKYH NOIKWNUK, CKOABKD MeCcTo Xpa-
HUTEJIA NpedaHnft, MacTepa SaxXDATHBaNWEro H3NOKEeHHA, YMeNoro pa3sHocdd-
Ka MOMBE, TO3BOJAIC I'OrDIN MOTHBHPOHAHHO IePEeMeXaTh BHMHECEN ¢ IpaB-
NONOnOGHEM, CJIHEBATE BOSOHHO NOTYCTODOHHee (MMP HeuYWCoTOH CWUMH] M OBH~
neHEoe (MUpP ManopoCCHNCKOR noBcanﬂeBHocrH).z Jnuwan TOpAHYHKOEBE CBOHCTE,
KOTOPHMH GHT Hagenen nacedHMk Pyoel HDahexo, O0CTOeBCKHE OTEepraeT M
TOrONeBCKNll TPHHIHA U30BpaXeHHA KaK HepaspellMMO IRYIVIAHCBOH, HeCamo-
ToxgecTBenIol (IMpe TOROpA, OTKASHBAETCA OT UPPE)AEeXKCHBHMOI'G POMAHTH-
YeoKoro MEpOBHISHHA B nenom3). NosToMy, KOrma B rmaee "l[pegcTanneupe”
HocTOeRCKHMA LHTHPYeT smuszcomn “Houn nepen PoxnecTBoM™, OHH OHABHBAWTCH
ML CUHEeHAaMH TEATDANbHOTS apenuua, YCTPOSBHOI'C HaTODRKaHaMKi. AHEKHOTH=-
yecKad HOTOPHA pacnyTHOIMEHH, KOTOPAR NpAYeT HaBemannux ee OfWH 3a
OPYIHM NOSOBHMKOB, HO P KOHIE KOHIOB pasctNadaeTcd, NpeBpaneHa B CH-
HeT OCTOPOKHON TaHTOMHMH (BCOOMHHM O NPHCTPACTHH T'OrONAd K HEMEIM Kap-
THHAM) , PAJHTPHEBASMO BO BpeMdA POMASCTBEHCKMX NPa3nHUKOR (T.e, B CO-
OTBETCTEHMH C TOH NpHYPOYEHHWOCTEW OeHCTBHA, KOTOpPAd HMeNa MeCTO B "Be
vepaXx..").

AHsM of6pasoM CorofleBCKad ABYNNAEQBOCTL YCOTPAHAETCA B 3NE30Ne Do-

CEMEHHA COTPOPa PEBHAOROM B B DACCKAa3e O CcyMacmemueM COJOATe, KOTOPHH



SHTT YBEPEeH, YTO OT IPeACTOAMER DKIGKYUYH erc CoaceT BHOYMARHAA HM
B OpHOAUKE cTpaXa oboBh NONKOBHHUBEN OouepH,

B neprRoM CIiy4ae OCTROXHHE TONKH C PEeBHI0pEe NOMARepPKNATCH, a He
CHYRAT MPUYHHACH OOyPAUMBANMGSA TepOoed MHCTHIHKALHN, KAk B XoMendd [o-
rons, CaM NpHEs) BHCOKOTO NeTepdyprCKOr0 HAYANBOTEd HE MeHAeT Teus-
HHAR ®HM3IHK KaTOpxaH. TaMm, rOe Poronbs pHCOBAN IepePONNQmMeHHs XAiecTa-
XOBA = B MHHMODO DEBHAODA, HDECTYIHHX YHHOBHMKOE - B GYyATO O noBpo-—
DEeTeIbHEX rpamﬁaa s JocTOeBCKHR pervcTpHpyeT HeHSIMEHHHE, TNOBTOpAWmU-
eca HI0 IOHFA B nehh, Oaxe HeCMOTPHA Ha uUpe3dbBnMalinoe cOUHTHEE, YCONORHES
TenoBeYeaKoro CYREQTEOBAHEA , 4YTO KacaeTCd BTOPQrO HHUHOSHTA, TO 30eCh
GesymMuEDt [ToNpHumHH, KOTODOMY Mk KaXeTod, YWTC OH B3AT HNOL CTRaky H
YTO el NoOpeplalT nuTHaM, Ipespamacetcd B gefCTPUTENbHO HAKASYyeMOro
H comequerce OT STOorY C© yMa conpara,. Jlexapu o HenopalyMeRYW BHIIMCH=
BaAT @TQO H3 DONBHUNH KaK BH0POBOTC, H JaXe OeIYMHE OKAIHBACTCHA He
OOCTATOUNEM, YTOOH HMIGEKAaTh SKISKYLHE.

Hrak, ecnn npamada quTaTa #s I'oroxnd Gela BEmovyedHa JlocToeBCKHM
B ¥3oBpa¥eHHe TeaTpPaNbHOIC NeifiCTBHA, YTC YPABHANO MHP I'OrOideBCKOR
MpPosStl ¢ HE-PEANBHOCTEI, ¢ HIDOR, TO NepeOoCMEHCNeHHe CHTYVANHH "PeBU30-
pa" B "3anucoxk cymacuenmero® GHIO HaHEHEHS HA TOQ, YTOBH NOQUEPKHYTH
. HEPO3IMOMHOCTE CIJIETEHHA BHMHCHA, KAXMMOCTH € Npasmoi, c ¢akTamu B
Tol Ccpefe, ¢ KOTopol BSHAKOMHIMCE YHTATENH "3JamMcoK HS MepTBOTO Mo-
Ma". B pesynabTare HepeodopMISHKH TOTONeECKHX MOTHBOB OuacHBaemad Jo-
CTOBBCKHM PEeaNsHOCTh [MepecTana CMeNHBaTrbCA C PeasIEHOOThN CaMora OaHca-
HHA. '

B BOCHOPHATHH T'ODOwWIiA OOHATHA OSmdYHO HeconH B cede He TOJIBHO CoO-
CTReHHHEY {(CBAAAHHHIL), HO H NRAMO NPOTHBOIONOKHHL COSCTECHHOMY CMHEGC.
JocToeBCcKHA CTPEMUIICA BePHYTE USHHOCTAM OFNHOIHAYHOCTB. C TOYKM 3De-
Hur T'orona, CcHOPMYNHPOBAHHCH B "BHBOpAHHEXY MECTAX HS3 HEePROHCKH & IpY-
ILAMA" , CNMyXeHWe GRUXHEeMY, BHPAKANMNESCHA B OOPameHHOM K HeMy MOVIeHWH,
He HCKJANYaseT, & npegiojaraar 3roH:M: "Huel RceTha B NpeaMeTe cebs
npexne Bcex., ByIOh ST'OHCT B 3T0M Ciydae! Srou3dM - TOXS deldypHOE CBOi=
CTED; RONMBHO OHIIO JUOMSTM AATH €My TaKoe CHEePHOE TOJIKOBaHWE, a B OC-
HOBAaHbLE aronéma Aerfa cymad HpanBha. MozacoTshcA Ipexne o cebe, a mo-
TOM © APYTHYX; CTAaHdHk Npexne caM NOoYHme OyIow, a4 NOTOM YXe crapaiics,
YTOBH - OPYTLHe OGN qﬂme."4-H, Hanpowné, pacckasHRag ¢ BAOBE, GEOKO—
PHOTHO 2a6O0THRNSHCA O SaXJHNUEHHEHX, JOCTOSRCKHHE samewdeT: "I'CBOpPAT
HHEEe {1 CiHmAaa H YHTaN 9TO), YTO BHCOUANMAR MOGORL K GIAHKHEMY &CTh
B TOQ X€ EpeMsa H BeruyaimHili 3rousM,. ¥ B YeM—TO OHNn 3COHIM — HHKAaK

. me nofimy™ (68), BriormHe BepOATHO, WTC B STOM MecTe "BANHCOK U3 MepT-



BOro goma" JOCTOSRCOKME, KAK NDHHATO CYHMTATh, YYHUTHEAJN TaKXe TeD-
pylD " pAIYVMHCOIO STOHSMA" YepHHNEBCKOTO, OIHAXKO, NOXO0He, UYTO HMEeHHO
I'oronb, a He "HepHEMEBCKHH CHN 34eCh DepPROOYEepeNHEM OGLEKTOM NONEMH—
KH, TOCKONLKY B "BHOPaHHHX MECTaxXx H3 NepPelHCKE ¢ IPYSbAMH"  anono-
rpa sroxama (uny, TodHee, "srowsMa'") MOABNAETCHA B KOHTEKCTe, T'OE,
Kaxk ¥ y JMOCTOeECHOrD, HINeT Pedb O HOMOWH TeM, KTO monan B Beny: "Kak
HAPOYHO, MOYTH CO BCEMH GJHOKHMH MOel fyme CHYYHIHChH B DTO EpPEMA
BHYTPeRHHe COGHTHA H NOTpACeHHA. BCe Kaxk¥mM—TO HHOTHHKTOM ofipanmanoch
KO MHe, Tpelysd DOMOMH H COEeTa. TYT TOMRKD YIHAN H GIAHIKOS DONCTEO
YEJOBEUECKHX OV MeXDy coﬁoﬂ."5

Bo nworo BH M3 OBEYX nHcaTenel! - ['OoronAa HIH YepHENMEECKOTC — HH
HMen B BERY JooTOeBRCKHMHE, BaXHO, YTO OH CTPEMHETCH Da3belHHHTL H pas-
BeCTH B CTOPOHH NRPOTHECHOIONHOCTH, KOTOPHEe BHUIH CHAAHH ¥ OPYTHX ap-
TOPOP B HEYJeHMMHE LeHHOCTHO-CMECNOPHEe OOpPa30onaHNAa. NMHSBWHKTHBHOES
MHNUT@HHE, IHIAUMKEM — BOT 4YTO ONpenenseT erc NoAxXod X DIeHKe M OCME-
CTeHAw geflcTENTENnEHOCTH (CTOHT éameTHTh, UTO CKACHHOCTE: K AHAMHTHIMY
HoCTOEBCHHE ocO9Han B cefe Cpa3iy Me BCaer 9a ONYONHKOBAHHeM eI'c Iep—
BHX NpPOH3IBEenaHMit) .

I3 cpaBHenuy “"MepTBOoro JoMa" ¢ erc NATEPaTYPHEMH HCTOUHHKAaMHA
MOKHO HBBAEedYL M ele OOWH BHBOL, JOCTOEBCKHHN OTKA3HBAGTCHE YyCMaTPHBATH
B HHOCHTHH PEAIBHOCTE, KaveCTREEHHO OTAHYHYHD OT YYBCTREHHO-BOCTPHHM-
MaeMoro, ODaRHHOTC HaM B OIHTe mHpa. Huodwmue — M0 NpodoaXerue coyi-—
GADHON XUARU 6 YCADEURT OMASPMeRNOoCcmU om ofYyecmaa. BN ecTh H EHa sem-
jle, ¥ OH He UTQ HHOE KaK XaTopra. lpM TakoM XyIoxecTReHHoM BHmenu
nake GesyMmHe (HUOBETHE COSHAHHME] CTAHODHTCA TOHNOGHEM OVIIEBHOMY 2350—
poRBW {Comenmerc ¢ yMa CONJaTa KRaMHPEINUPRYHT Kak OOHYHO B QCTOROKHCH
cpere CHMYNAHTA, OTTATHBAWHED MOMeHT HaKaSaHuAa). HcHO, noueMy ABje-—
HHE BHCHMX, TPAHCIEHBAEHTHHX CHN IpHHAMaeT $HopMYy HPpHOGRTHA B OCTPOT
pPeBH3OpAa H HE BASYAET 24 CODON HEKAKMX NOCHeRCTBHE (T.e. NRWAasTCH
TPAaHCL@HASHTHOIC CONERHaHnA}. HeBepoATHOe, BpOOe CGKIIODYeHN! mobSBe-
OBVNBHOH XeHH, OTHeNHeTCs OT KaTOPXHOH DPYINBH TeaTPaldbHol pamriol.

BceM BTHM, BOSMOKHO, OBBRACHAETCA HOHTPECTHAA MNepeKMHyYKa 3arna-
EME nosmMxt TOIONH ¥ OUepKOB JOCTOEBCKOrO: "MepTeEHe aymm" - "MepTiBHH

[
", {3aonuo OBpPaTHM BHHMAHKE HA 3IBYKOBOE CXOQCTRO hamuiwii: Ymuu-

nom
xog — DOpAHUNKOE, A TaKke HA COBNASHHE HX OTHeCTR )., ¥V TOorong MepT-—
BOR axTyalusyeT CeBH B MHPE HHBHX, CTAHOBACLH IIPeIMETOM KyINA-IpOona-
#H; ¥ JooToeBCKODD HHIHE HpoIcnxaeTcrE H B Tol Cpefe; KOTORYW OH Ha-
aHpaerT "MepTBaM moMcoM", YTOYHAN COAHAXAH, YTC 9TO - "saxuso Meprsuft

nom" {92}, Janexko He CAYYalHEM BHITIAGUT OCDOHSHHHEN JOCTOSRCKHM HaMel
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sa "Rapemasne” Toronsg, B KOTOPOM TOT NPOCHA He XODOHUTE er'c cpasy
nocne cMepTH. "Tax, MOXeT OHTh, — NHMET [JOCTOEBCKHR O BCNHMKAX CBOS=
BOJHA CPeRH KATOPEAH, -~ DJAKHBO CXODOHEHHHH B rpofy M NpoCHYyBUHHACA B
HeM, KONIQTHT B CBOK NPHIKY M CHIHTCH COPOCHTE €8, XOTA, DasyMeeTcH,
paccynok MOT OH yOeluTh ero, UTO BCe erQ YCHIMHMA OCTAHVTCA THeTHEMU.
Ho B TOM~T0O W OeNO, YTO TY¥T ¥ He OO baceynka: Tyt cynoporn” (67).
TOrons nyrana MucAs: OHTh NPHHASTHM 32 MepTBOIO ene Ipd XH3H® ., JocTo-—
oBCKHM, OVCTE JMmE C 1OMOLLE CPABHEHHA, IpPeobpasyeT MepPTROS B KHUBOE
{cp. rakwe "BoSox"}.

Qbobmad <¢raA3SaHHOE, MOKHG YTBEDXIATE Tenephk, YTOo asanuTEsM Jocrto-
eBCKOI'Q, TNOMHOKSHHEH Ha [OHMMAaHHEe HHOOHTHE KaK CONRANBHOY OTHEPKeR-
HOGTH, KaKk XUIHU 3a noporom.xuaﬂn,7 OonxeH OHN B Pe3yInTaTe MPHBLCTH
IHCATENA K HEMOHCTDAIUH pashue fopm omuymOgHin aMympu caMozo xodaex-—
muea omuyaxdentmwyr, K AUIDOHKTHBHOMY pacylceHeHH® 9TOIC KONIeKTHUBa Ha
MHOXECTEC CaMOCTOATENEHHX H OBOCOBIIeHHHX dacTeli, HMEHHO 3Ta OpPenmo-—
CHNMKA M JanoOMeHa, Kax OyHOer HOKazaHo, B CTRPYVKIYDHYH OCHOBRY "“3amHcok
ua Mepreorc goma®.

CeBO¥ MoxonHHP Te3snce JIocTOeBCKEE dopMmMysHpyeT cpasy Xe, E DepRoi
rizaBe "3anmmcok", 3ARBAAA O TOM, UTO OTYYXKOEHHe OT oCWecTPa, B CHOWU
 o¥epenb, NOPOXAAaT B3aHMHOE OTTANKEBaHHe OTBEDKSHHHX OPYT OT Apyra:
"Boe OHM COGRaNHCE Ccoma Hé cBOeRt BONed; BCe OHU GHMIM APYT ARYLY Yy-
aua” (13). HO 3agecs 3Ta TEMA e HE XOHKPETHAIHDOBAHA, NOCKOAEKY BBON—
HafA ITIaEa P NEeNOM CIHCHBaeT BXOMIeHHe pacbxasuaxa B AOQOTPOXHEEL KOM-—
NeKTHE, 3aBepuafch IHAMEeHATeNLHON CcueHoi, B Koropoﬁ OH NoJay%aseT [I0—
OJagHe, YPaABHHBZNWSe ero, JBOPAHHHA, € OCTANLHEAMH 33aKNKYeHHHMH,

B 3TOM CMHONE [EepBas PaBd KROHTDacTHRYET C OCHOBHHM KOPIIVCOM
TMOBECTBOBAHKA, # He cnyuaﬁﬂo; aTo OHAa cosgasT NpOCTRaARCTISHHYVD Kap-
THHY KaTOPEHOTO MUpa (HactpakcHUe YOTDOHCTBA ¥ MECTONCIOKEHHA OCTpO-
ra}), Torga Kak B NOociegyibmeM HINOKCHHE TOCHOOCTBYHHMMH CTAHYT OTHO=
meHKA COGHTHR BQ BpeMeHw BTOpAX, TPeThd U 4YeTBepTas IVIABH JawT U#-
TETENAM TReACTaBJIeHUSe ¢ CYTOUYHCOM HHKAe "KpoMellHOU", N0 BHpaXkeHHNw ap-—
Topa {13), #®H3HH; OeicTBERe B HUX NPHYDOUEHO - COOTHEeTCTBEHHG - X ¥TDV,
LU M HOYH; [ATAA H KeCcTas BEMemawT B cedi MecAdnait mixn; 3areM §unx-—
CHPYeTCs HeoNpedescHHAR TSMNOpaNibHaA AMUTEALHOCTE — CeAbMasd IJlaBa OT—
KpaBaeTCH cnopaMy: "Ho Bpemsa mwio..." (78); B namepmawmMy INHIOTAX
Heprpoll yacTH "3anucoxk™, THe UNeT pedys © CMeHe GynHeil POROCTHEHCKHME
NpasEHUKAME, NPOMCXONHT ganbHefilee pachHpeHHe CPEMEeHHOTO HHETepPBana,
OXBATHRAGMOTO pPaccxasoM, KOMbL CKOPO 3gech COBEPMAeTCA Hepexod 0T Me—
CAYHOrC LHKIIA K rogoBoMy) . CBA3b MeXNY BOCIPHATHEM OTpesanuero Ka-—
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TOPKaH OT BOMY NROCTPAHCTEa H HNepeXHBaHHeM BpeMeHN O6eCIeYHBaeTCR
YIIOMMHAHHEM OO OHOM M3 CCHEJBHEX, KOTOPHHA OTCUHTHEAN OHU 3aKIOYQHHA
no Gpernam (manaM} B orpape; "...THH CTAHOBHTCA He TOILKO Nperpagoit
MEKODY MEPOM H OCTPOI'OM,—3aMeudaN 10 3ToMy nobogy B.B.lknoscuuili,-HO ¥
KaneHjapem, B KOTOPOM Kamooe GBpeBHO - neHh."B MoTuBR nanefi BOSHHKAET
exle pa3 B CaMOM KoHHOEe OWepkoB, OCpa3yA CMEICHOROEe KONBUC H TeM CaMuEM
MPHBHOCH B CTRPYXKTYPY H308PameEHA CBOKCTEBa CaMOT0 H30BpaxaeMorc obhex-—
Ta (a He HAOBOPOT, XaK ¥ DOMAHTHUKOEB): "HakaHyHe CaMoro NOCISNHero
OHA, " ofomen 8 nocAedsuii pas CKOXNO mank Beck Ham ocTpor" (230}.

Bo BTOPOH I'NIaEe TeMa OTUYKOeHUA-B-OTUYVHISHHH OenaeTCf LeHTPalb-
HOM M € 2700 MOMEHTA OCTaeTCH ChASYWued TemolH Beelld nobeC TIORAHHA
BIVIOTE Ao ¢HHana, lodauany oOHa obHapyAuBaeT ceGd B KApPTWHE CCOPH,
OCHYHOB MeXOy apecTa’HTaMH (gceobfljeée s3dUMHOE omuywdenue), DATEeM B
OMHCAaHNH OG0COGNEeHROrD NONONEHHA MNROPSH Ha KaTopre, oyih6a KOTOPHX
rpejcTapieda Ineck HCOTOPHed BuBwero odHiepa AKHMa AKuMuYa (cozpane-—
HUE CONUAADHNWE PAsAUNUIL SONPEHW PASNHM HOAOBUAM OCMPOXNOEZO GHma).
Bonen sa 2THM KOeT pacckal O JaMKHYBUEeMCH B cebe CCHABHOM, KOTOpRHA
OHTARCE YOHTE an-malopa pajfd &rMara OCTAJIBHHX BaHINYeHHHX H YMEep no—
crne BX3eKyUWH (noamopnoe wupechyhderue, aHdenrRvyee ueAOSGera US Koadek-
muad M GaAerywee 3q codoll JONOAHUMEADHOE HAXAAGHUE MXe OCyXIeHHOZO0).
TOOHTOREBAET BTODYK IJIABY CLEHA NEAHOID ByHCoTBa TasHHa (spemennoe
ennadenue nepconaxa us pacnopadia aku3nu 6 “Mepmeom dome'').

B TepMHEaX JOIHKY 27TH CAYYAH MODYT BHTH OCMEHCHCSHR CAegylnliEM ob-
pascM, Breofimee RI3auMEOe OTYYRAeHHe NpelcTaBnfgeT coboll nycmoe nepe-
cedenye DBYX HAH 50Mlee HCKIMWMHTENEBHHX (HAUSNMeHHHX IH2BIOHNTHUERHHEM CTa-—
TYCOM) KNacCcol OBbeKTOB. MOTHE COXPaHeHHA OOMEeCTEEHHHX DasANYdYHM Ha
KaToOpTe — PERYIBTAT é¢KxAVuexHuA OOHOTQ KJacca B OPYroil (NpH CcOXPaHeHHH
HX OHYENHKTHBHOI'O cTaTyca). [OBTOPHOe NpeCTYNIeHHE eC0TE He YTOo MHHOe
Kaxk goshaderde IBYX HOKMOUHTENBHHX KIacCoB (YesIOR8K, NPOTHBOMNOCTaB-
wHi ceba COLMYMY, MYIbTHIUIHIEPYET CEBON HCKJIOUHTENBHOCTR). HakoHel,
BPEMAHHOE BHIANEHHEe TepcoHaka M3 OOT.POXHON DYTHHH ECTECTBEHHO NOHH=
MATL KaK HEAYCMOe MEpeceugHie OEVR HCKNANUHMTeNEHHX XIaccon (HexTo da-
CTHUYHO NMPHEAIJIEXHT K NONMNEeKTHBY OTBePKMEeHHHEHX H WACTHYHO He TpHHanjie-
HHT K HeMY) . [OCKONBKY TONEKC YTO NepedACeHHEME OTHOMeHHSMH Boobme
HCUEPMHBANTCH JIOTHYRCKHE CBASH MEeXOy JOOLHME MHOMECTBAMH, MR BIpase
cHazare, 4ro JOCTOeBCKHE CTPEMHICH ¢ MaKCHMANhHOP NONHOTOH HCOOIESO-
BaTh Te JOI'MYECKHEe BOIMOMHOCTH, KOTORHE gabana eMy Unsg nepenaud ned-
CTBUTENbHOCTH HM3OpaHHan MM MOIenb OIHCaHWA.

Kaxnas K3 deThWpex $OopM OTUYNLDEHHA-B-OTYVEINSHHH, TAK HJIH HHade
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PapLHPYACE B SaBHCHMOCUTH OT TODQ, KaKoe AUme (kakod "akTep™, B Tep-
MHHaAX A,—X.['pefiMaca) ee BOIJIOMAET, OYOeT HEOOHOKDATHO IPHBJEKATL K
cefe BHHMAHHE PACCKABYHKE IO XOAY MaNbHEAMeTro NOBeGTBOBaHMA, Bomee
TOTO, HMH OXBATHBASTCH CONBUHMHCATED nepCoHased, C KOTOPHMH ZHAKOMHT
Hac paccKa34dYHK, 3a HCHKINYeHHeM KeHOIIONOOGHOT'Oo CHPOTKHHA H UDYIHY I'o—
MOCEKCYATMCTOE, [NOMeHABIHMX Ha KaTopre He TONBKD CONHANbLHLE, HO d€ DO~
nopolt npHoHak (nepexor OT COUHANLHOISO XOAHPDOBAHHA OTIYRISHHMA X pPONO-
HOMY KOOY) . '

Hoea sceobielo B3AaUMHOTO OTYYRNEHHS GyHeT nNpoBeleHa eme pas ¥
mecTol IMaBe (pa3jpaxeHine XaTODXKHHKOD, HAUPABIEHHOS NPOTHE pasBece-—
JMEBuWeroca CKypaToEBA; HeMeJlaHHE 4DEeCTaHTOE IelcTBOBATE 3a0QOHC Ha 3a-
rOTOBKE JEOR, AAANeecd 0 TeX Hop, NOXa OHM He TONYyEanT 3agadud, Ko-
TOpCe JCIBCIAST BEM pPaboTaTh CaAMOCTOATENBHO, 63 NOHYKAHHH HavambeT-—
Ba) . TomMy Xe ByOeT NOCBAMEH H KOHel, OTPHBKA ¢ NPAa3fIHCBAHWE POKOSCTEA
(cnop OBYX HOpyseli, BEHeJallHO OGPHBAKMHKCA NOPAKON; NMhEHAS HABAIYUBOCTE
BynkHHa, NOpecleOyemero BapraMoBa yYIpDeKaMH BC RXK,~ HapOLHUs Ha OpPYXGY,
KOTOpOl, IO CAOBAM JIOCTOSBCKOTO, "...MEEAY apecTaHTAMH He 3aMedariocs
+++"{107)). Bo Bropoif YacTH DTOT MOTHE HalmeTr cefe MeCTC B UsoGpake—
HUM TOCIHTANRZ {[DepexKaHHdA YMHPaWHmers OT HWaXOTKH MHUXalnora ¢ GHBLMM

. nMHCcapeM YeXVHOBHM, NOMENABMHM MNPHCAYEAAEATR DACCKAIYHKY) M B OdYepke
"NMeTuana rnopa" [cecopa Jomoba ¢ DaBpENCDEM) .

OTCYTCTENE Y NPHIOBOPEHHHWX K KATOPKHHM pafoTaM JBOPAH BO3MONK—
HOCTHE EOHTH HA DABHEX B OCTDOMHER KONMIEKTHE HCKIMZaeTCH JIOCTOEBCKHM
s B cuydYae ¢ A-BHM, KOTODHA OKIEBEeTad CBOHX ApPY3eH Ha Bone, OOGBH—
HHE MX B TONHTHYECKOM [DeCTYONeHHH, H TOALKO TNOTOMY DBHNT TPpHIHAH Ka-
TOPEHHKAMH 3a "cBoera™, UTo OTKAJATCA OT OBOUpAHCKON YedTH, nponoia-—
Kaag FNOHOCHTE H B 3aKknwdyeHuH. lleperx Hami, TaxkuM cofpasoMm, obtpameHHad,
HeTlATHDBHAA DepcHdA OROPAHCKON 0L0oCofNeHHOCTH. MOTHBY COXpaHoHHA Co—
HUANHHEYK PARNHYNil Ha KaTopre POACTOHSHHE MOTHBH HAUMOHANBHOLC H Be-
POHCHOBEHANBHOrO OTUYEINSGHHA Cpend apeCcTAHTOB {(KAHKaINH, IIOXC 3HaK-
mie no=-RpyoCoKrits Hoan $OMMYI, SaHABUMICA Ha KaTopre pPoCTORmEYSCTBOM)
CCHUTbHHE TOoMAKH {(Caapa "Tobaputm"), o6pasywmHe 3aKPHTYH INIA OOCTYNA
IDYrUX TOYINY; CTapooGpAnen, KOTopoMy obrrarens "Meprsoro moma" pgo-
BEpPAKXT CBOH JeHUErH H KOTCOPHE TOSTOMY Kak SH5YOT0 OMHIEeTBORSeT CoLOoH
CHATHE OTUYVEKOSHHA, HO MeXAy TeM INmaveT [0 HOYAaM, KOI'Ta ero HHKTO He
BUOMT) .

NopTopHHS NPeCcTYIINeHHA, IOMEMO noﬁepTHOBaBmero cofoll pagd ToBa-
PHIER apecTaHTa, COBepulakT JYTOE, CPOCHBIMHECS ¢ HOXMOM HA KARAYIBHOTO

. ofpHnepa, YTOOH OTOAaNHTh HaKa’saHHe, "IepeMeHHTE yuwacrs"; Jyuxa, “yiao-
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HWHBLMHR™ B IepecHILHOR TwpiMe MaBopa, KoTopmit OGBHBHH:."H Hapb, & H
Bor" (%o); BaknymmH, OCKORGHBUMEA Nepeln CYOBAME HaNHTaNa, M DL A0y~
rax HedcTRYKMUX nul "3anwcok", BepHee, NOYTH BCe OBH BMECTE BIATHE,
TAaK Kak XelasHe "HepeMeHuT: YYACTE" 3aXBATHBART ONHAXOH OCTDOXHEYN
KOQMNEeKTHR B HencM {(raava "ldperedsHA”). OBMHpHHE PACCYXISHHR G Tenec—
HHX HAKA3AHHAX, HOTOPHM MNOABEPraKTCA NpomTpafHENMeCd 3aKNnueHBHHE,
COOEPKHTCH B ONHCAHEM NasapeTHOW OBCTAaHOBPKH.

YorpepTHl M2 HASBAHHWX MOTHBOR (OoBpeTeHHMe BPEMeRHOH CBOBOIH)
cOkeUHAET COBOH BIHSOOH TOPLOBAM BHHOM, KyTexell, KapTOdHOM WIDH,
SpPONAKHHYECTRA, HEYRABNEIOCd nobtera A-za # KynMkosa, B 5TOH me ce-
pEH - TOT pasnzen "3anucox", TS HOST peyb O Npennpa’dHHEYHEX ¥ npasia-
HRUYHHX COBHTHAK, Hapymaomnux onHooGpaade xaToprH {ocTpoxHanx OSand,
POXOECTRED, TeaTpalbkoe IpenCcTABNeHHe) .

NMepBas YacTe "3andcoK" HeCOpOCTAa FaBEPNaeTC® CUeHaMH NpasfHMKAa.
OH CBSSHBAET KaTOPKaH ¢ BOJeH, © ZA0CTPOXHON HHMIHBK, DPEDVIHDYA HX
OelcTBHA COLOHaANbLEEM ofHYaeM: “,...apecTaHT 6ecCcolIHaTeNnkRHO Omyman, YTo
OH 2THM CODJKOEHHEeM NPA3IGHHKA KaX OYATO CONPHKACAETCA CO BOEM MHDPOM,
¥TO He CcOBCeM Xe OH, ©Tano 6HTH, OTBEepPAeHel], Norubmull 4YeloBeK, Jo-
MOTh OTDE3AHHHA, YTC H B OCTPOre TO X2, 4TO ¥ Jjmonget"™{105). CueHu
npasiHKka, TakEM o8pasoM, TOOTOTaBAMBANT TepeXen Ko BTopol 4acTH,
KOTOpPAfE NPOTHEOCTCHT [Ieppof Kaxk NOBeCTBORAHME O TOM, YTC NPOHCXOOHT
HA Kpay, Ha rpaHylge ocTpora, B NONOCEe, IPOMERYTOWHON Mexny HeBonel
H cBOOOnOi, B “"uaCTHIMme". ToYHee T'OBOPA, iU B NlepBOH YacTH YHTa-
Telb JHAKOMHTCHE C TeMnopansHof IpadHHiuef#t (BCTYIDIeHHe PacCKasdMHa B
KaTOPXHY XH3HLB), TO BO BTOpOH - C NpOCTPaHCTEeHHOW. lIpHYeM, NONOSHOC
TOoMy kKak lleppan {TeMIODaNLHAA) YacTh OTKPMEBANACH TOoNerpadHYecKHMHE sa-
MedaHHAMH o0 ocTpore, Bropad (NPOCTPAHCOTHEHHAA) SabepllasTCH padNHY=-
HHMH M2EH{eCTallHAMH KaTeropHMH BpeMeHH {IJaga "BhIxon H3 HaToprua" na-
YAHASTCA ¢ YKASAHHA Ha EBEpemMa OedcTeHA: "Bee 3TO CAYYEIOChL ¥Xe B TO-
cnegEsll rold Moe#t karoprr"{229), ¥ oBpEBasTCH ciacBRamMH: "CBOBOGA, HO-
Bafd K#5HEL, DOCKPCEeHhe H3 MepPTBHX,.. JKafa cnaBHad MuaHyTa® (232) He
cayJdatHo 3geck Xe 3aXOOWT © KMYPDHanax -~ © Hepnogudeckux (" yMupaompsx”
u "Bockpecaibuux”) HsgaHuMAX).

Bropad 4HacThs "Janucok" CHNADHBAeTCA H3 BOCHOMHHAHHEE paccKasyn-
K& ¢ TOoCHHTale H CHMYNAHTaX, YWICHANMBXCHA OT paboT nubo HaKazaHuH, .
0 no6erax H BYHTe, O THpeMIHKAX, SKIEKYTOpaX H pPeBHsOope, © Buie, OT-
KpHBACWeMCA Ha 3A¥PTHUCKHEe CTenH, O NOocCeueHMH NepKBEH KX T.N. Chaa xe
MOMEMEHD ON¥CAHKHE KATORKHHX MHBEOTHHX, OejHBHHYX YYACTE apecTaHTol, HO

B TD Xe BpPeMA BOSEPaMAIHNX HM NPeACTaBIASHHE O BOIMOXHOCTH HEOM, He



KATOPKHON MUBHM. K4k BHMEHO, BO BTODOR WACTH K TEMe OTTyRLEHHA—B—
OTYYEDOHHK NPUGADASTCA TeMa OTYYEODOHHA OT OTUVHOSHHHK, Pa3BHTHE KO-
TOPOl NOIHTORKMBAeTCA BEXONOM PACCKABYHEKA HI KATORIHE, “BocKpecadHMen
HS MepPTEHX". C 2TOll TOYKH IPCHUA KAWeTOA NOHATHHM, NOYeMy HMaHHO BO
BTOPYK aCcTek "MepTBOUC MOMa" BRARHHBASTCH CTOIMAH OCOGHAEKOM HOBENNa
"AxynopkuH Myx", BeOgk oHa nonajaeT TYLA, U'Oe HOST PeYh O FRIGHUAX,
COOHTHAX, CYMEeCTRaX H JMIaX, SaHHMAKIUX [OTPamyHOe [OJIONEeHHe B MEDE,
PACKCROTOM Ha BOJ ¥ HeBOMO. TeMa OTYYMIOCHHE OT OTHYENSHHHX IOMYEH—
AeT cebe SHech CaMO CTPOCHHS Texcra,. HoBelna ocsoGowmaeT paccKazvTa—
Ka OT HeglhXONUMOCTH OHTE CBA3AHHEM O6ASATEABHHM TeMaTHUSCKHM 3ama-
HHEeM, TpenselaeT BHXON = yiHe XYOOKSCTEEHHHN, IOBRSCTEOBATENbHHE - 3
Nnpanerik OCTDOJKHC_IK PeaNIbHOCTH, XOTHA E HEe OTPHEaeTCA OT Hee BOoBae B
KadvecTHe MCTORPHH IPeCTYNIeHHd, [IpH 3TOM NC¢ Mepe NBHXEHHA TOBECTRO—
BAHHA K KOHUOBKE PACCKAIYHK BCe HONlee OTOXMUEeCTHIIAETCH ¢ CaMHM apTo=-
poM (MeHAeTCH name XapakTed erO BHHH: 9TO YEe He yoOrlcTBO, HO TONH-
THYECKO& NPecTyIIeHyHe) .

PACCK&3¥HK — 2TC OTHHAL He "NOACTARHOE AHUO", HeoBxogeMoe JoCcTO-
CRCKOMY , YTOOH “JHYHC CTYNEBATECE" B OOXOM UEeH3VPH. BBeOeHHE B TEKCT
"Janncok" pacCcKa’zytHKA - PeIYALTAT OTUYHIEHHMA aBTOPE OT caMmaoro cebd,
JocToeBCKUl TIPOBOOHT aHANOTHE Medfly COQHANBHEM OTIVEIeHHSM (aaTop —
HA KATOPTe) M KOMMYHHKATHPRHHM OTYYAAEHHMEM (CNOBO PACCKABWHKA EMECTO
ABTOPCKOIC CNMOBA). KoOHell CONHANBHOIO OTYYHOSHHA CTAHOBHTCH H (HHAIOM
BEPSANLEHOTD OTYYELEHHA OT aBTOPCKOTD cClioBa, ByIy4iH ONHMM HIY MHOIHX
B PANY "HECYACTHHX", PACCKAIYHK ABNAST COGOR TeM He MeHee MaKCHMaNb-
HYK CTEleHE OTMIAASeHMA OT KATORXKHOIC HOUIEeKTHBA, [0 CymecTBY Oena ero
NOIHINHA B XKONMNeKTHAHZ TaKOBd, YTO €8 HEeJbL3A NOOB8CTH HH MO OOHY H3
TeX dYeTHpexX KaTeTopHi OTYYENSHHA-B~OTYVHUeHHH, O KOTOPHX ['OBOPHIIOCH.
Ero OTTankKHBaeT OT Cetf NMPOCTOH XATOPXHME JION, KOTOPHMR XOTA M HHY—
TpeHHe OudQepeHUHPOBAH, XOTA H He COCTABJfAeT COTVIACCOBAHHOIC B CBOHX
NMOCTYNKAX CONPYXECTB&, HO BCe ¥e eOWHONVIHO Ha IMpHOMIeT OBOPAHHHA,
coUManbHO uyykoro (onyya® ¢ DPasHEEM, YYTh He YVOUBMHM DRACCKAAYMKA; H
opyroe nogodhoe)., BmecrTe ¢ Tem I'OPAHYHKOD He B cHAaX CORTHCL H C
NEOPHHAMH, NOCKONEKY, 1O erc CiAOBaM, "Jyulse ¥3 HMX BEUIM XAXHe—TO
GONe3HeHHHEe, HCKJIWYHTSAbHHE M HETEepPNHMHEE B BHCISH CTenéHa'IZDQ)- 3
He cnocodeH DACCKAYYHK OOUHTLCA DARHOCO IOIOKSHHA Takme Max TedMu,
KTO XO4&eT "IepeMeHHT:L YYACTB": BO EpPeME BYHTAa KATORXAH OH, OHNO,
BCTAET B CTPOR COBHDAWHXCA NPEObABATE HAYaANLCOTHY "OpeTeH3un”, HO
ero HIUOHAKT OTTYOA CaMH Xe B38SYHTOBaBuMecs, "HHKOINA eme A He O

oo CHX MOop TaK OCKOPSAeH B QCTHpore, M B 3ITOT RAI MHS GRIO OdYeH: TA-



wemo" {203} ,-NpH3HaeTCH OH H B ADYTOM MeCTe obBoGuaeT CROM Nepexy-—
BAaHEA: "9T0 OTYYEIEHHEe OedaceTCd HHODOa CoBceM 623 3ajaobh Cf CTOROHH
apecTaHTOR, a Tak, GecCOo’IHaTensHo. He CBOH Yeloiek, N&a ¥ TOAkKO., HH-
Yery HeT YRACHEeS, Kak MUTh ne 3 cboel cpeme" (198). Haxoxen, nedHTpanb-
HMA TepoR "3anmucox™ He NPHHEMMAST YYACTUA B OOCHUHBMX OCTPOXHEX pa3jpne-
YEeHHAX; B IKCTPAOPHMHADHOR CHTYALHRM OPASSHHKOB €My yCrynawT, OyCTh
fMoYeTHOE, HO BCE Xe ocofoe, OTHeNdtmee erc OT TOATH MECTC CPelM 3pH—
Tened poOXNeCcTBEeHCKODC TeaTpa.

C Opyro#f CTOPOHH, OOHAKO, BO BCeX HTHX cnyuaax "Jamicku" noxa-
8ABaKT HAM TaAKHX MepcoHa¥el, KOTOPHEe BHIGIHAYNT PYHKIIUIE NOoCPelHHKOD
MENNY DACCKA3IYMKOM ¥ OCTaMbHHME ofHTartelnavy "Mepreoro powma". C ka-
TOPKHEME HH3AMH TopApidRkcBba CBASHBaeT CyhHI0B, OOoOPOBOILHC BI3ABWHR
Ha cebf PONIEBE €ro CiyrH, C OBOPABHMHOM — AKMM AKHMHY, C HMHOCTRAHIIaAMH -
parecTrafdaln Aned, KOTOPOro pPaccKazuHK YYUT DYCCKOMY HASHKY, ¢ OVHTOR-
EXaME B "peMHTeNLHEMHE JJOEbME" - IleTpOB, ¢ MHPOM KATOPKHOTO ZOCYra,
CEOBOAECTD EPEeMeHH 3 YOJIOBUAX HeConoBonme, — Becenbuak EBakayumid, akTep
TWPEMHOI'C TeaTpa. HHrepecHo, 4YTo BCE 2TH repod ~ Oy IPaBKIE: Cyr=
JIOB — KOHTPa®aHOHCT, AKMM AKEMEY — OHBWHH KOMeHLOAHT KaBKazCKOH Kpe-—
focTr, Anell —~ ¥HTelhk NPUTpaHHYHOR r1oj0CH, MMeTpoBd ~ OZKH U3 TeX, KTO
TakkoM TPOHOCHT B OCTPOTr BHHO, BakAyMHH — BavHHMUK TEaATPANLHOrO 3pe-—
MHa, T.e. TOREe MaprHHanbHaAA NHYHOCTL, NPHHaNANEexamand Cpasy X AByM
ofinacTAM TPpeMHOI's OHTa - K NOBCEOHERHOW H HrpoBoli, Hrak, B KaMOyio
¥3 3aperHCTPUROBAHHEX JIOCTOEECKHMM TRYIN HAaTOPEREHKOP TORAHYMKOE BHITIO—
vaeTrTca ONOCPenOoRaHHO, GNarofapf CyLMecTBOBAHHK [epcoHaxeli~ samecTHTe-
ne pacckasyMka. TOYHO Tak Xe H pedk caMoro I'OPAHYMKCBAa TO H JENo
saMenaeTer CRoBRaMy I'epoeB, HONOBeOHBAWWKUXCHE B CROUX TPeCTYIIIeHHAX,
OPHHEMAKKKEY Ha Ce6F (Y¥HKIHK NOBECTBOBATEIMA.

HEo Mexny nepcoHakaMy—TOoCPenHuKaMH H PACCKASUYMKOM COXPaHAeTCH
HEKOTOPAA OUCTaHuua, JOCTOeBCKHA NOCTONHHO OTMedYaeT HeCoNUAHHOCTH
NeHTPaALHOTO I'epofA TNCBECTBOBAHMA JHEMXe ¢ CaMeEMY BIN3HHMHE eMy JIHLaMB.
CyUMJIOBA PACCKARSYMK CJIYYalHO OCKOPOIIAET, YNRPEKAX erc B HEeBHIIQIHeH=-
HOM OGEeNaHAM, He BHUHT B CnNyre 4YeAcBeka, MaXaymero Jpyxeckoro otme-
HMA, AKHM AKHMHY He MOXET I'OBOPWTE C [OPAHUMKOBHM HM O 4eM, Kpome
CAyXREE: "OH SHI HOSPHH YeNOBEK M Jake NMoMoran MHe BEadYalie COBETaMH
¥ KOH-KAaKHM{A YCNYyraMd; HO H TOTHd, Kawchk, HEBOMLHO OH HATOHAN Ha
MeHA, OCo0eHHC B neppoe BpemMs, TOCKY SeCHpHMepHyll, ene 60Jles YCHIH-
Baiowymn #H He3 TOr0 yRe TOCKINUDOS PACHONOKeHHe Mce. A A OT TOCKH-TO
¥ 3aromapHBaly ¢ HHM" (208). Aned CKOPO BHOYCKAWT Ha BOXW, [leTpor He

pacxKpHBaeTCd OC koHna hnepel I'OPARYMKOBEM ¥ HEe YHep¥HWBaeTca OT Qo-
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ORAIHA YKPacTh BHBMHN H OPyrHe Bemd ¥y CBOSrO NpHATENA, B HaHMeHb—
mel! CcTenedHM OTIa’yIeH OT PACCKAZUYHKA OGNafaKmull NPHIHAaKCM  BECOKOIO
apTHCTHIMA BaknyulH. CoHaks H Medgy DTHMH OBYMHA TepOAMi, 3SpHTaneM-—
JHATOKOM H éxTepom—nnneTaﬂToM, eCTh EBeNpOOOOiliMaA I'PaHb - Tearpanlb-
HHE NDOGMOCTKK .

C JorpeecKol TOYKH SpeHHAa NocTOoeBCKHUR ToKasmBactT B CHOeM TeK-—
oTe MPpas3umueroce omuyxdenie pPACCKaIYMKA OT OCTaNLHHIX I'epoeB, Paccwas-—
UMK MO TEM MAM KMHHM MTPHYHHAM He MOXeT NPHHUMATE YYACTHA HH B OQHOM
H3 HeThpeX NpOoABISHHD OTUYKICEHA-B-OTYYXKOSHHY, HO B TO Xe Bpemn B
CHOMHX NMepCOHANBHEX OTHOREHMAX C KaXOHM X9 TIpSlcTaBHTened STHX HWOOB
CONMANBHEONC NOBENEeHHA Ha KATOPTe OH MOETORHET - KakK aTreHC HIH [DalH-
eHC - BCe PODMHE OTUYEACHHA-B-OTYYANeHUY. CCOpPACh C CYUHJICBEM, CGH He-
BOJIBHO BKJINYASTCHA BOC BCeobhmee B3ANMHOS Pa’lbelUHEHUE; BHCOKOMEDHO CTO=-
POHACE CKYYHOTO IDPOBHHUOHAMABHODO ofHUepa AKAMAa AKHMEYA, OH NEpPEHOCHT
cfmecTBEHHHE PASJAHYHA € HOJHM B OCTPOXHYNW Ccpely; OH B HIBECTHOM CMHCHE
HOTRORCTEYET lleTROBY, COKpaaRpamieMy ero, T.e, He QTHeRAeT ceGH pe-
LHTENILHC OT CHTYANHH NOBTODHOTC NPEeCcTYIINMeHHMA; HAKCHeN, D Dofu SHa=-
TOKE H aBTOPHTETHOI'OD LEeHHTENA Tearpa OH HIpoTHFonocrasnder cefa Ba-
anmuny TAKHM Ee ofpa’soM, KaK¥M TOT, HIpaf Ha CIg2He, IpOTUBOMNOCTAR~

 nAaeT cebA He-HIPOBON KATOPKHON PeanbHOCTH.

dopMansbHO roBopA, echd X (HexHH repol NOBECTBOBAHNA) OCTYYKIZIET
cebf ONHYM M3 YeTHpEeX CNOCOGOE OT KOJMNEKTHBA OTYYKISHHHX (¥), M ¥
OTTANKEBAET OT cefa Z—-a (pacckasuHka), To.x CRAIHBASTCA € Z-0OM TeM
Ke OTHOWEHHEeM, YTO K ¢ ¥—-oM. [0 JOCTOEECKOMY, JIHYHHE OTHOMEHWS dHaE-
ACRUYRE COQHANLHEM, ABTOROM {DACCKARYHKOM) B ITHN YCOMOBHAX MOXET
GHTEL TOMBKO TOT; KTO HeceT B cefe HOew aHaIOTHE BO BCexXx es OonyaTH-
MEX BEpCHAX, KTO He NepeBonioMaeTrca 8 "gpyroro", B repof, HC NUNE
nogodes eMmy., ABTOR He OPOCTO CBA3HBasT TepOeR MekOy cebofl HeXoTODHM
OTHOUMEHKEM, BHCTDAWBAR NCEECTBOBAHME, HO H, O¥AVYM aZHAROTHYEHM HM,
CHASKBASTCR ¢ HEHMH TeM e CaMHM OTHOmMeHEeM. (QH H OTODPBAaH OT.HHX, Kak
COHH OTORBaHH IPYIr OT OPYI'a, # HaDOMHHAeT HX. "JelCTEMTENBHOCTE,—TpOo-
BO3TAamaeT [JOCTORBCKHI, - GECKOHEYHO PABHOOOpasHa {...) H He TEpHuT
PesSKUX ¥ KDYMNHHX pasauEyHié." Ho TyT ke modapnder: "JelCTBHTeNLHGOTD
CTPEMETCE X pasipoSaeHur” {(127).

Terepks OeXMaeTCA JOJee COTYeTNHBON CCHOBROMONaraxmas B "3anyckax
#3 Meprporc goMa" TPAKTOBKA HDECTYILTEHHA, MOKYIIEHWA Ha TYKYI0 XKHSHG,
MpecTyIleHie BHRIMBASTCA AHHWAUPOSENUEM GHAACZUU. AHANOIUK MOKeT pas-—
pymaTthk # X&PTBa; TéM CAaMHM IPOBOLMPYKIAA IPeCTYNHUKA Ha YCGHIICTBO,

H CcaM OpeCTYIHHK, 8 KQTOoporo E STOM CiIydYae OXasHBAeTCH HEHHEQCHMEM
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AKMM BHMMEY TIOTIAN B OCTROT 3a TO, 4YTO KARHHN KABHaA3ICKODS KHA3SH,
KOTOpHA MpEHaIiexan X yucny "MupHux" (k "cBoum” u "uyxum" opguompe-—
MEHHO, T.€. OHF aHajnorHueny "cBOHMM"), HO HCOONOTHOKAE Hamnan Ha PYCCHKYIO
KperiocThk H NOIker ee (npespartanca 8 "ayxore”") . Jyuka "ynoxun" smahopa,
KOTOPOMY HOpenHasuavanock OHTh MPencTABHTENEeM 33aK0HA, HO KOTOpHA ca=-
MOBONLED NPHCHOWN cefe ponb "ugapa Bora®™ = YHHYTONHI CBOE NOHOLHE Of-
pasLy 4YeloBedYeCKoMy, BaknyuMR SacTpeiiil Hemild, COUepHHKa B JI0OBH,
NOTOMY YTO TOT BHCOKOMEDHCO OTEBEpPr ODYKOY ¢ HHM, “NpOCTHM conmaToM”
(102}.

[lepeYyeH:E CHONHHXY OPHMePOE SHMIo 6H HeTPYIHO RNPoOGIEHTE. OOHAKO
CHTyauuA, 0 KOTOPOR TOHMBKO UTO WHd pedb, MOKeT obSpamaTbhCH K UyTaTe Mo
H OpYTOH CTOPOHON, XaK ®TO CNYYHMIOCE B HOBeJUle "AKYNbXHH mMyx"., Pac-
CKAaSUMK DTOR HOBEJNH, apecTaHT [Muxos, GepeT P XeHH JO0YR Horartoro
MYAHEKEa, COT HOTOPOHW OTKAZAanNcH ApyRoX llumrkosa, dHARKka Moposoce, oBLAE—
BMBLHHA cely, UTO OH "oSocuecTun" ee. Ilocne CBaXBBH BHACHAETCS, UTO
¢uAEka nrail. Korpa ero sabwpawT E CONZATH, OH BCeHaApONHCO IPOCHT Npo-—
mer#s ¥y AKyJIbkH. Ta KJMAaHAeTCA My B NOSC H NPUMIHAGTCHE MYyWY, YTO Te-
nepk MOGHT dunbxy "“Gonepme cBera" (172). Toro, 4ro AKYNLKa CnOcoBHa
pasHEM O6pA’OM OTHOCHTHCA H K CBOEMy OEBHOUHKY ¥ K MYyRy-OnarcieTenp,
H He PHHOCHT [HMUKOB, yGHBaOLWH XKeHY.

NpuMedaTansro, YTO RPeCTYVANeHHe, KOTOPOEe HEe IPHHEANANEKHT K JBYM
PACCMOTPEHHEM KATEIOPHAM, CCOHaeTCA MOCTOSBCHKHMM Kakx MHHMOE npecTyi-
nenne. Q0 TOM CREHOETENLCTEYET KaWymaacA nNHuHeR B nNOBECTRPOBAHNH MOTO-
PUE OBOPAHHHA, AKOOR YOUBMETC OTUAa HCKJINUHTENBRHO C IedLK HAXHBHE, HO
P OelCTERTENBHOCOTH nénmero KepTEOH cygeSHOM OhHMEHM.
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Olle HILDEBRAND {Uppsala}

MICHAIL VRUBEL'S DEMON SEATED

In the many versione of hie 'Demon',
Vrubel' expreased net only the erisis
which was pregent in 86 muck late
nineteenth—century art, ite diguet
with realism and the agonizing eearch
to replace it with some truly artistic
symbol, but he alse made visible his
tragie peraocnal obseseions.

[George Heard Hamilton, The Art and
Architeeture of Rusaia, p. 260)

1. THE OBJECT

Michail Vrubel' is the most important representative of aeste—
ticism in Russian art. Unfortunately the well-known Soviet neaglect
of aegtheticism has alsc affected the evaluation of Vrubel' in the
history of Russian art, and it is not until gquite recently that
Soviet scholars have started to pay some attention to his work. It
is symptomatlc that Nikolaj Tarabukin's book about Vrubel', which
wag written in the 1930s, was not published until 1974. The contem-—
porary Soviet attitude towards Vrubel' is, with few exceptions (Ster-
nin, Suzdalev and Kogan} based on two fundamental ideas: Vrubel' was
a realist palnter (e.g. Tarabukin, Aljanskij); 2. Vrukel's art is an
unconscicus political protest against bourgecis society (e.g. Aljan-
skij, Fedorov-Davydov). The present study, however, deals neither
with Vrubel's realism, nor with the political significance of his
art.

Michail Vrubel' devoted much of his creative effort to one single
motif - The Demcon. This devotion resulted, apart from endless sket-
ches, in sculptures and watercolours, in illustrations to Lermontov's
poem The Demon and, above all, in three famous il canvases Demon
seated (Demon gidja3dij; 18%0}, the unfinished bemon flying (Demon
letja88ij; 1899) and Demon downcast (Demon poverSennyj; 1%02).

The present study is based upon the idea that these three pain-
tings express the tragic conflict between Vrubel's own artistic am-
bitions and the artistic world {artists, critics, public atec.} of
contemporary Russia. This conflict obvicusly has two aspects, one
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socicleogiecal, concerning Vrubel's position in artistic 1life, and one
aesthetlic, referring to his ldeas on the nature of visual art. The
three paintings mentioned above were painted din the course of twelve
years, thus reflecting fundamental changes both in Vrubel's aesthetic
thinking and in his relations to the artistic world., The concern of
this study is limlted to the first phase of this development, the
phase reflected in Demon seated, painted at the very begilnning of
Vrubel's direct confrontation with the artistdc life of Russia.

2. VRUBEL'S PLACE IN THE ARTISTIC LIFE OF RUSSIA IN THE 18801

When in 1890 Vrubel' painted Demon seated, artistic life in
Russia was dominated by the Peredviiniki. This organization of rea-
list painters had been founded back in 1870, The members were gath-
ered around three main objectives: the liberatlon of artists from the
bureaucratic control exercised by the Academy, the widening of public
interest in art, i,e. the widening of the circle of buyers, and the
recognition of art's social usefulness, i.e, the recognition of the
artist as a part of the cultural elite, the critical intelligentsia.
By 1890 the success of the Peredvi¥niki had brought the Academy face
ta face with the threat of complete social lsolation {8ternin p.52).
However, the organization had not reached thils dominant position un-—
affected,

In a generation’s time the Peredviiniki moved from their marginal
position practically to stage ocenter in the national scene, The pro-
cesg was a gradual one., By 1871 they were acecepted by liberals as
men of ideas; by the end of the decade a broader spectrum of the in-
telligentaia waelecomed them as the creators of an original Ruesaian
art that challenged the formalism of official art; by 1830 they were
ambraced by the regime and the conservatives as tke foundars of a
national school, {Valkenier, p.123).

This is not the place to analyse the reasons for the transformation
of the PeredviZnikil from a revolutionary artistic movement into an
official national school. I think, however, that the cultural policy
followed during the reign of Alexander III played an important part
in this process of degeneration.

vou Alexander was a thoroughly commited patron of the arts:
appropriations for the Academy were increased substantially, as were
the state funds fbr purchasing new works; publie conastruction and
offtczaz commisaions, almost at a standetill during the praceding

reign, revived; a network of provineial public art museums and
sehools were started. (ibid.)
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This increased interst in the visual arts was accompanied by & strong
emphasis on nationalism, which meant that earlier official support
for pseudoclassicism was replaced by a greater interest in Russian
themes. This change of attitude, of course, benefited the Pere-
dvlErilkt wvhose realistic genre- and landscape-painting wag almost
exclusively devoted to Russian life. Under these circumstances it
is not surprising that Vestnik izfjaddnyeh Tskussiv, a Jjournal foun-
ded in 1883 by the Academy with a subsidy from the Imperial Family,
counted among its contributors such a sworn enemy of Academism as
Vladimir Stasov {ibid., p. 125). The Imperial Family was alsc an
Iimportant client at the annual exhibitions organized by the Pere+
dviZniki.The convergence of the Peredvi¥nikl and the Academy - a
process that tock place at the same time as the artist's social po-
sition and material conditions dramatically improved - left a va-
cuum in Russla's artistic life. The independence of the artist,
which orlginally had been the PeredviZniki's maln objective, was ob-
viously becoming more and more i1llusory, though not because of the
re~establishment of the Academy's supervision, but because of the
increasing role of the market in the artistic life of Russia, a de-
velopment in which the Imperial Famlly played an important part.
Michail Vrubel' studied at the Academy from 188C to 1884. At
the time the Academy was dlvidet into two camps, neither of which
attracted Vrubel', Cn the one hand there were the advocates of
classicism and on the other the genre-painters, largely influenced
by the Peredvi¥niki. As a part of its general interest in Russia's
cultural heritage, the government of Alexander III also favoured
a revival of Russian religious art. So in 1884 Vrubel' left the
Academy after having received an invitation from Adrian Prachov in
EKiev to take part in the restoration of §t. Cyrile's Church. This
was a very flattering offer for a young artist, who had not even
completed his studies at the Academy. It locked as though Vrubel's
fortune was made and it seemed most likely that he would be the one
to paint the frescoes in St. Viadimir's' Cathedral. However, for
reasons st1ll obscure, Vrubel' was never commissioned to paint the
frescoes, and the job was given to Viktor Vasnecov. After that
Vrubel! took no real part in public artistic life until 1891, when
he was asked to contribute to Kuinerev's 1llustrated edition of
Lermontov's works. Vrubel' spent the intervening years in extreme
poverty living in Kiewv, Venice, Cdessa and finally moving to Moscow.
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The dilemma Vrubel' probably experienced during these years he had
expressed back in 1883 in an often quoted letter to his sister.
Beskone&no pravy oni (Peredviiniki; O0H), dt0 chudoiniki beaz prtsnaﬂi—
Ja teh publikoj me Imejut pravo na su§éeatvovaﬂze.4 No prisznannyd,
on ne stanovitsja rabom: on tmeet svoe samostojatel 'noe, special’noe
dele, v kotorom on luB¥ij sud'ja, delo, kotoroe on doi¥en uvadat’,

a ne untdtodat' ego znaéaﬂzga do orudija publicisiike. (Vrubel',

p. 38).

On the one hand, an artist without recognition from his public has
no right to exist, On the other, only the artist himself is compe-
tent to judge his work. In Vrubel's opinion ¢ontemporary Russia
seemed to rate public recognition much'higher than artistic inte-
grity. Vrubel' could not accept this situation and he must have
asked himself whether it was possible to combine artistic integrity
with public recognition, It was in all probabillity thls dilemma that
Vrubel' was hinting at, when in July 1886 he wrote to his gister:

8 kaZfdym dnem vse bol'¥e Juvstvuju, Fto otredenie ot svoej indivi-
dual'nosti £ togo, &to priroda bessosnatel'mo sordala v aadditu ee,
gat? polovinag zadadi ehudoZnika. 4 modet, ja i govorju vzdor.
{Vrubel'!, p., ¢7-48).

At the same time he realized that neither of the two camps at the
"Academy, nelther the realists nor the supporters of pseudoclassicism,
could offer a solution to this problem. In ancther letter written in
1890 Vrubel' expressed this feeling of uncertainty about the future,
at the zame time as he felt the necessity to break with realism and
paeudo-classicism:

Moja manija, 8to ja skaZfu Sto-te novoe, ne cetavljaet menja, © Ja
vee tak Ze, kak pomni¥' v tom stichotvorenii, Rotoroe nam v Astra-—
chane t1i v Saratove (ne pripomniul stoilo stol'kieh slez, mogu
povtorit’ pro asehbjfa: "o#i va tu? je n'en sais rien”, (Vrubel', P.55).
Vrubel's criticism of the Peredvi¥niki can be put as follows: the
Predvi¥%niki's concern for real life, he believed, had led them to
neglect the artistic elements in painting. When a PeredviZniki paln-
ting was discussed by contemporary art critiecs interest was focused
almost exclusively on the reality depicted in the painting and rarely
upon 1ts artistic quality (colour, line, compeosition, etc.) (Vrubel'
p. 37). In the spirit of Kant (Suzdalev 1976, p. 60) Vrubel' main—
tained that artistic activity was unigue, different from all other
human activities. Contrary to Vladimir Stasov, the most influential
dnd energetic supporter of the PersdviZ¥niki, who demanded of the
‘artist moral integrity ("pravda", "naivnost'", “iskrennost'¥,
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"prostota") civic spirit and patriotism (Stasov 1950: 1, p. 281},

Vrubel' saw himself as an artist only, from whom nothing could be

demanded but agrtigtiec integrity and technical ability, attained by
talent and hard work.

3. THE LITERARRY BACKGROUND - LERMONTOV'S DEMON

It iz evident that Vrubel's painting in one way or another re-
lates to a cextain conception of the hero in Lermontov's romantic
poem Phe Demon. I therefore think it is necessary to gilve a brief
summary of the poem before I analyse Vrubel's painting.

The Demon is a leonely spirit living between heaven and earth.

He hides his endless sorrow behind a wall of hatred and contempt.

When the Demcn falls in love with an earthly woman, Tamara, he feels
that love can liberate him from his hatred and this brings him hope

of reconciliation with heaven. However, the destructive forces are
8till predeminant in him - Thanatos is stronger than Eros = and his
love kills Tamara. An angel takes care of Tamara's soul and the Demon
ig left alone *o continue his eternal flight between heaven and earth.

The poem has been interpreted in many waye since it was first
published in 1842. In this study attention will not be paid either
to Lermontov's intentions or to modern interpretations (e.g. Udodov
1973) . The only matter of relevance here is the reception of Lermon-—
tov's works, especlally The Demon, the end of the lastcentury, a
period during which public interest in Lermontov ilncreased consider-
ably. According to Gireev, the view of Lermontov's werk at the end
of the last century comprised the following main characteristics:

1. Lermontov was considered to be a poet of private experiences.
Kljuevsklj saw him as a "podt ne miresozercanija, a nastroenija,
pevec Lidnojgrusti a ne mirove] skewbi® (Glreev, p. 11).

2. Hies works were never related to Russian soclety of his time, but
to life itself in an abstract, ahistorical sense,

Vaju neudovietvorenncat' Zizn'ju, t.e. zdednej Ziazn'ju, a ne tog-
daZnim ob&&estvom, [...) - Lermontor postaraleja tslii' ustami
"Demona® (Andreevskij, S.A., 1891, p. 232; guoted from Glreev,p.12).
3. The herces in his works were loocked upon as projections of the
poet himself (esee quotation above).
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Given the fact that the contemporaty reader tended to identify
the Demon with the artist who created him, and 4id s0 in an ahisto=-
rical way, 1t seems plausible to assume that Vrubel' saw a direkt
link between Lermontov, the Demon and himself. The Demon would then
be a projectién not only of Lermontov but alsoc of Vrubel®' himself
and, consequently, of a certaln conception of the artist. The refe-
rent, of Demon seated, therefore, i3 not only a literary figure
created by Lermontov, but alse the myth of the artist Lermontov (the
alienated, apolitical individualist), both associated with Vrubel's
private experilences as an artist.

4. THE PAINTING

The first thing that strikes one when looking at Demon seated
in its historical context 1s that it totally lacks the characteristic
features of "peredviinilestvo": 1) it does not depict a recognizable
general background, agalnst which the "action® takes place; 2) the
picture does not tell a story from real life, These elementary ob-

. servations make it clear that Vrubel' also opposed in practice the
concept of art cultivated by the PeredviZfniki. Vrubel' has placed
his hero in a merely intimated unrecognizable landscape, and he 1s
not involved in any action. Most of the background consists of a sky
in colours that indicate twilight. A bright yellow spot on the hori-
zon also shows that the sun is setting or rising. This general setting
has led scholars tc associate the picture with the following lines in
Lermontov's poem (Reeder):

Pridlec tumannyi 1 nemoj,

Erasof blistaja nezemnoj,

K ee skionileja fagolov'ful

I vaor ego ¢ takoj ljubov'ju,

Tak grustno nq nee smotrel,

KEak budto on ob nej Zalsl.

To byl ne angel-neboZitel’,

Fe boZestvennyj chranitel'’

Venee i8 raduinyoh ludef

Ne ukrafal ege kudrej.

To ne byl ada duch ufasnyj,

Porodnyd mudenik - o net!

on byl pochod na veler jasnyj:

Nt den', ni nod' - ni mrak, ni svet! .. (L,16)
ﬁccording to Durylin, however, the painting corresponds more directly
to some lines from the fourth manuscript of Tha Demon, which were not
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incorporated in the final edition. These lines were probably known
to Vrubel', since they had been printed in the Glazunov editions
published 1n the 1880s.

Kak Zasto na verfine l'distoj

Odin mef nebom 1 zemljeg

(Kak car' e razvendannog glavoj)

Pod krovom radugt ognietoj
Sidel on mradnyjd € nemoj

{quoted from Durylin, p. 552).

The important thing, however, is not the exact genetic link between
the poem and the painting, but the fact that the painting refers to
the part of the poem where the Demon has not yet revealed his love
to Tamara.

The figure of the Demon with 1ts illusion of depth (classical
foreshortening of the arms) stand out almost in relief against a
two—dimensional kackground. In a sense this "1lifts" him out of the
world he has come from, making him in the negative sense isoclated
from the world and in the positive separated from and standing above
it. The athletic constitution of the Demon indicates a certain re—
lationship with classigism, but still the peinting bears no trace of
academism. Thils "classical” nature of Vrubel's works has been pointed
out by Golovin:

Mne veegda kazalos' nepostifimym, kak ljudi ne mamedali udivitel'noj
Pilasgidnoeti” Vrubel'ja. Ja ne snaju Kakim drugim slovom mofZno vyra-
zit! suBdnost' vrubelevskogo iekusstva(Golovin 1940, p. 10; quoted
from Durylin, p. 546).

At the Academy the cult of absolute beauty was cultivated in the form
of a formalized imitatlon of classic ideals. Teo Vrubel', however,
traditionalism and the cult of beauty did not mean imitation. By
stressing colour instead of line, by the use of a very expressive
texture and - most important - by opposing classical harmony in the
composition (eee below), Vrubel' repudiated pseundoclassicism in order
to achieve a new kind of unseen beauty..

It 1s not quite clear, whether the young and beautiful face of
the Demon is that of a young man or a young woman. He seems to have
the eyes of a woman but the nose and chin of a man. At any rate,
most interpreters agree that the face expresses longing and at the
same time gravity and determination.

V kartine 1830 goda Demon elde junyj ne rastrativiij nedeid, ehotja

v ego glazach, ustremlennyeh v beskonednost’ neba, ogromnaja nedelo-
vedeskaja pefal' (Kaplanova, p. 55).
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The head of the Demon is bent slightly forward and he is looking
both into himself and at something in the remcte distance, The dark-
ness of his face - placed in the shadow - seems to polnt to some-—
thing mysterious, maybe traglic. However, the central part of the
painting is not the Demon's face but his shoulders, arms and hands.
Together they form a triangle which dominates the entire picture.
This triangle and the entire figure of the Demon are inscribed in a
cirecle, Thus the compositional skeleton of the whole figure consists
of an equilateral triangle inscribed in a circle. It is Iinteresting
to observe ~ ,and this has not been pcinted out before - that this
composition can also be traced in Andrej Rublev's famous lcon The
0ld Teatament Trinity.

Before examinlng the surprising connection between Vrubel's
Demon seated and Rublev's Trinity, some initial remarks have to be
made. Uniike Italian renaissance art (the cradle of clasaicism),
Russian icon-painting 4did not make use of geometry for compositional
purpeses. Taking into consideration, however, that Vrubel' was
trained at the Academy and that he was extremely well acguainted with
Ttalian art, it seems reascnable to assume that this might have
affected his understanding of icon—painting. In at least one of his
Ireligious paintings, a version of his Pietd (Nadgrobnyf plad; 1887),
Vrubel' apparently used a simple'gaometrical composition, the equi-
lateral triangle. TLeaving aside the debatable gquestion of whether or
not Rublev really used a geometrical pattern, two things are certain:
Rublev's composition -~ consciously geometrical or otherwise is unique
in Russilan iconpainting; his geometrical composition has been noted
by several scholars in the 20th century.

Rublev's icon i1s unique with regard not only to its composition
but also to its content. According to the Russian dcon-palnter and
art historian Georglj Drobot, the Trinity is the only "metaphorical"
icon. Thiz means that the title of the icon The 0Id Testament Trinity
refera only to 1ts referent, Abraham's feast under the terebinths
at Mamre (Gen. 18) , and not to its referenhce, which is the Holy Tri-
nity, 1.e. the Father, the Son and the Holy Ghost (perasonal communi-
eatton).

The three figures in Rublev's ilcon, thug synmbolizing the Holy
Trinity, are inscribed in a circle to show that they are eternal
and that they are one. The fact that they are three and still one
[three in one} is expressed by an eguilateral trilangle inscribed in
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the clrxecle uniting the three angels (Mainka, p. 37). However, there
is one compositional difference between the two paintings and that
is that Vrubel' has turned the Triangle upside down.

The Demon The Trinity

The peaceful harmony and humility, which is the very essence of
Rublev's icon, is not predominant in Demon eseated: The basic symmetri-
cal composltion of the arms is partly neutralized by the fact that
one of the two sides of the triangle which meet in the Demon's hand
is formed by a forearm, while the cother is formed by a whole arm
from the shoulder to the hand. Another factor disturbing the peace—
fulneas is that the Demon's arms are twisted - Indicating tension ~
5o that he shows his palms to the onlooker. Although the basic com—
positional elements (circle and eguilateral triangle) seem to indi-
cate wholeness and harmony, the aesthetic principle of the painting
1s one of ceontradiction, a contradiction that in one way or ancther
can be interpreted as existing within the Demon. There is the soft
and tender look 1n contrast to the powerful teorso, there is the
Demon's temporary passivity in contrast to his muscular body, there
is hisg sgtrange sitting-leaning forward position which confronts pre-
sent passivity with future activity, there is heaven to the left
opposing earth to the right of the Demon. John Bowlt has alsoc ob-
sexrved the contradictory character of the painting:

The contradietions in thia painting, whether in espace (the "three—
dimensional” figure contrasiing wiith the "two-dimensiongl" ground),
in time (twilight and therefora neither night wnor day, the Symbo-
ltats ' favorite element), in medium (the Impressioniet brushstroke
on the left, the heavy, angular strokes on the right) or in sityle
{the representational form of the Demon vis~d-vie the almost ab—
gtract forms in the remaining space) express, as it were, the
sehirophrenic condition fundamental te Vrubel's art. (Bowlt, p.142).
It is interesting to note that some contemporary critics saw the main
theme in Lermontov's Demon as the opposition between rebellion
against and submission to God (Girsev, p. 12-13). In the light of
what we know about Vrubel's Nietzschean "Weltanschauung" (Suzdalev,
p. 60) and his contempt for humility (Fedorov-Davydov, p. 67} it
seems plausible to interpret the obvious similarity between The 01d
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Pagtament Trinity and Demon gseated in the following way: Christianity
1a a religion of slavery and submission unworthy of a rebellious
soul like the Demon, who in his turn becomes the founder of a new
religion, a religion of rebellion, But if the Demon is primarily a
projection of the artist, this will mean that art 1ls locked upon as
the new religion. The light blue dress of the Demon also supports
this interpretation, giving him a godlike appearance.

Dag Bilau /.../'meint nach der ailtan Pavbensymbolik Gottes Einigkeit,
Wahrhait und Weaen, (Mainka, p. 50).

Fundamental to this interpretation is the fact that the Demon ig
locking out of the clrcle, while Rublev's angels have theif faces
turned to the centre of it, The Demon 1s locked up in his cirecle,
the circle thus symbolizing his iscolation., This opposition between
*position inside” and “"motion out of" the c¢ircle has no equivalent
in The 0ld Testament Trinity, where the motion takes place entirely
within the circle,

In the contrast to the light-coloured arms, the hands of the
Demon are almost hidden in the shadow. The fact that they are hidden
does not mean that they are secondary. On the contrary: because we
‘know that they should be there at the corner of the triangle their
melting intc the background only underliines thelr presence and sig—
nificanca. _ '

This significance is best described as "potentlal power", In
accordange with this interpretation the sun on the horizon is of
course not setting hup rising over the Demon. I take this composi-
tional concentration on the Demon's arms and hands as conflrmaticn
of the assumption that the Demon is a projection of Vrubel' as an
artist, For what are the most vital parts of a palnter, 1f not his
arms and hands. Compare for instance Brjullov's famous self-portrait
from 1848, where the sick, tired and disappeinted artist is deplcted
with his right hand hanging limp in the centre of the pailnting. How-
ever, the Demon's hands are not only hidden in the shadow, they are
also in a sense tied together: the Demon's thumbs form a thin lighi-
coloured line, which unites his arms in an unbroken curve. These
hidden, tiedup hands are sharply contrasted with the athlietic, 11lu-
minated arms of the Demon.
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5, THE DEMON AS A METAPHOR FOR THE ARTIST

It has already been pointed out that the palnting refers to a
number of lines which end the firast part of Lermontov's poem. The
Demon has just caught sight of Tamara and she feels hils presence
bhut has not yet seen him. Thus, the action leading toc Tamara's tra-
glec death has not yet begun, and the leve that the Demon feels for
Tamara still gives him promise of a better future.

Dlja Demona Ijubov' k Tamare - vozmoinost' razryva Zeleznogo kol 'ea
odinodestva, voarocidenie k Eisni vo vesej ee polnote, obretentie "duli

rodnod ¥, utradennych idealov, garmonii, eeli ¢ smysla suBfestvova-
nija. (Udedov, p. 384).

The same thing goes for Tamara, althongh she is not yet aware of it.

blja Tamara ljubov' k Demonu otkryvaet ranee nevedomye dlja nee go-
rizonty ¢ duvstvach, mysljach, v okrufajuidej Zisni, (ibid.}
When Vrubel' pailnted Demon seagted he had just moved to Moscow after
six years of artistic isclatlon in the zouth and abroad, He had
settled down in one of Russia's two artistic centres and in all pro-
bability he saw himself finally standing on the threshold public of
recognition. It is not difficult now to see the parallel between the
following two constellations: '

THE DEMON -+ THE DEMON'S LOVE +~ TAMARA

VRUBEL' - THE WORK OF ART -~ THE PUBLIC
The alienated subject (Vrubel'/the Damon) is about to give something
(the work of art/the Demon's love) away and thereby possibly free
himself from hls isclation and at the same time bring new, so far
unknown experiences to the receiver (the public/Tamara)., I have al-
ready called attention to the contemporary reception of Lermontov's
works. Lermontov's heroes were looked upon as projections of the poet
himself and at the same time as characters beyond any historiecal con-
text, expressing the eternal contradiction between the lonely, iso-
lated and misunderstocd genlus or prophet and the mob. Vladimir
Solov'ev, for instance, tried to prove that
Lermontov Euvstvoval sebja "sverohfelovekom" gordo popiraja tolpu,
gljadja na vsech 8 presreniem. Po mneniju kritika (Z.e.8lov'ev; 0OH),
2ta keietitha vyrazilas' v ego demonizme, [...). {(Gireev, p. 11).
The contradiction mentioned explicitly in Vrubel's letters to his
glster can also he expressed in terms of "alienation" and "selfalie-
nation". According to Udedev this is an important theme in Lermon-—



- B0 -

tov's poem:

Takim obrazom, razvivajulfecsja dclovedeskoe svananie ostanaviivaet-
aja meEdu Seilloj otduBdenija i Charibdoj samootduidemija. V per~
vom aluae obretaetsja nidem ne ogranidennaja svoeboda i nezavisi-
most' Lidnosti, no aato cenoju absoljutnoge odinofestva; vo vtorom
-~ dostigaetsja Rak budto garmonieskaja slijannost’ s celym mivom
no cenogju polnoge otkaza ot svoej svobedy i ot svoego "ja".
{Udodov, p. 425).
The alienation of the Demon from the world iz most clearly expresaed
in the painting by the contrast between the two-dimensional bhack-
ground and the three—-dimensional figure, and by the figure's closed,
c¢lrcular composition. The tragedy of this allenation is most easily
found in the Demon's face, notably in his eyes.
Demeon tzobrafen sredi gromadnych, &dkaotileskioh, alovno okamenelych,
evetov. No krasota 4 sastyvdee velikolepie prirody Zufdy molodomu
Demonu; on razebdden s okrufajuddim mirom. (Kaplanova, p. 55).
However, unlike the romantic myth about Lermontov, which was foonded
on this contradiction, Vrubel's painting can be interpreted as a
vision of its neutralizatlon.

Just as the Demon hoped to neutralize the contradiction between
alienaticn and self-alienation through his love for Tamara, so Vruhelf
“hoped to overcome the predominant conflict of contemporary artistic
life, which he considered to be the opposition between public reco-
gnition, meaning self-alienation, and artistic integrity, meaning
alienation. Thus in the mind of Vrubel', romantlcism as 1t was also
understoad by contemporary criticism, implied the allenation of the
artist, but alsc his integrity, while realism, notably peredviZni-.
Sestvo, brought about his recognitlon but also his self-alienation.
The message 1n Demon geated can therefore be described as the possi=-
bility of a synthesis bhetween romanticism and realism. A unification
of the artist and his public, of integrity and recognition In a new
kind of art, an art of which the painting itself is supposed to ba
the first example,

6. CONCLUSIONS

The demonic dilemma of alienation opposed to self-alienation,
present in Lermontov's poem as well as in Vrubel's painting, is of
course an existentialist dilemma. However, to Vrubel' this dilemma
" had a concrete scciological and aesthetic background. The decline of



- &1 -

the Peredvi¥niki during the reign of Alexander IIT had deprived
Russia of the artistic pluralism of the 1870s. The Academy and the
Peredvi¥niki had converged under pressure from the growing market
and from Alexander's cultural policy, thus undermining the artistic
autonony that had originally been the hallmark of peredviZniBestvo.
This development gawve birth to the dilemma that worried Vrubel' to-
wards the end of the 1880s, that of artistic integrity versus pub-
lic recogniticon. The romantic myth about the alienated artist {e.g.
Lermontov) served Vrubel' as an antithesis of "the slaves of the
public" of his own time. Demon seated, painted in 1890, is an ar-
tistic expression of this dilemma, However, the painting is not an
i1llustration of Lermontov's poem as a whole; it does not sum up the
tragic fate of the Demon. Instead the Demon is depicted at a moment
when there is still hope of salvatilon. In his Demon seated Vrubel!
embodied the potential powers that would at one and the same time
liberate him from his artistlc iseclation and ralse the public abowve
the level of everyday triviality so characteristic of the Peredvii-
niki, As the possible future of Lermontov's Demon consists in the
Fulfilment of his love for Tamara, so the possible future of Vrubel'
consisted in the recognition of the artist by the public. The pro-
cess of recognition, uniting artist and public that Vrubel' foresaw
of at leagt hoped for was of course supposed to emanate from the
artist. It was the artist (the Demon) who was the subject, and the
public {Tamara) the object. As we know, the relation to the public
was a constant tople in the writings of the Russian modernists. In
all these essays, polemics, etc, there were essentially two attitudes
to this problem: 1) contempt for the inappreciative mob; 2) utopian
conceptions of the unifiecation of artist and public in the realm of
art, i.e. on the artist's conditions. If Vrubel's painting had been
shown in public in 18%0, it would have marked the beglinning of mo—
dernism {(aestheticism} in Russia (it was not exhibited until 19%03}.
However, at that time modernism did not yet exist in Russla and
consequently it was impossible to consider its soclological implica-
tions. That is why Vrubel' did not give an answer to the soclclo-
glcal dilemma of modernism, neither negatively confirming (contempt
for the mob) nor positively utopian (unification with the public}.
The contradictory structure of the painting is therefore to be un-
derstood as an analogy to the Demon's state of mind, standing be-
tween alienation, meaning, contempt, an possible liberation, meaning



- [2 -

unification.

Thig unification 1s -~ according to Vrubel' - possible cnly as
a result of the development of a new art, emanating exelusively from
tl‘lle artist,

I As Durylin points out (Durylin, p. 551) and as was said by the
artist himself in the latter from 1830 quoted above, Vrubel' really
had the ambition of creating semething entirely new at the time when
he painted his Demorn seated. This new art totally rejected reallsm
while it was a child of classicism and the cult of absolute beauty.
To Vrubkel'! though, beaunty was not absolute, it could not bé achieved
by following the standards of academism. Instead Vrubel' tried to
achieve in the history of art and in reality umnseen beauty by deli-
berately opposing the two fundamental principles of academism:
harmony in composition and unity of expression.

This new conception of art was not, however, limited to formal
features. In order to imagine a new relation between the artist and
his public, Vrubel' also had to bring about a new understanding of
art and an ontecleglcal level. This new understanding 1s based upon
the identification of art with religion. The Demon as a metaphor for
. the artist is alsoc a creator of a religion., The aritist 1s God's equal
first of all because of his creative ability. This ability to create
new values, new experiences, new forms never seen in nature, just
like God cnce created the world, 1s what distinguishes the new artist
from the old., So the realm of art will replace the realm of God and
the artist will- by the power of his art - lead man out of the sub-
migsion and humility of Christianity into the realm of art, where
he toc can be God's equal. Tt 1s obvious that his metaphysical con-
ception of art with its Nietzachean overtones polnts ahead to Russian
symbolism.

Taking into consideration the sociological as well as the
aesthetic gquestions raised by Vrubel's Demorn seated it might well ke
argued that the painting marks the beginning of a new era in the
history of Russian art, the era of modernism or mestheticism.
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George CHERON (Los Angeles)

LETTERS OF V.JA.BRJUSOV TC M,A.KUZMIN

In 1907 the péet Mixail Kuemin was asked to contribute an
autobiographical sketch for an antheology of modern Russian poetry.
Kuzmin responded with the following short overview of hig life:

CKPOMHOCTSL , NPHIHYECTBYKNAS JIWRAM H CEKYOOCTE MeCcTa, SACTABNAKT MEHA
OTPARMYMTECH KaH OH pOROM BOHTAdHE, Moryme!l SHTh COCTARNSHHOH TalEM
o6pasoM: "30 Jger OH MMM, meX, CcMOTPesd, nNbHN H yimSanche," HemHoro
NpESaPHT K DTOMY IHaHHe, UTO DOGHOW MOP ropoy - fApocnabiib; 4YTO pox
MO ~ NBOpPAHCKHNA, YTO Negd MoH — (padny3H, 4YTO BHAYale IaHMMamcH
MYSHEON, 4TO nmeyatarkcs Hauan ¢ 1905 roga. YyBCTBO HeXHON H Sxaro-
LapHOH TopAoOCTH He NOIBOJIIAET MHe YMONYaTh, 4YTO HepRoe onoSpeHHe
HMeX s oT B.f,Bpwcosa. BoT H Bce, M,Kysmua  1907p,°

Certain aspects of this autobiography are important for an under-
standing of the Kuzmin-Brijusov relationship. First, the fact that
Kuzmin had initially contemplated becoming a composer, and second-
ly, the fact that Kuzmin's literary debut occcured in 19505.

Kuzmin had geriously studied music at the St.Petersburg con-
servatory under Rimskij-Korsakov, but left after three years {1891-
1884} without finishing the course of study.2 Pursuing a musical
career, Kuzmin wrote music and librettos to his own operas, music
to the works of foreign and Russian poets and to his own poetry.

In 1%03 Kuzmin wrote several sonnets ("Il Canzonlere™) with accom~
panying music,? Urged by his friends, Kuzmin published the sonnets
without the music. Apparently, Kuzmin's friends felt that the "words"
were supericr to the music and could exist by themselves.,® Kuzmin
himself, in a letter to his boyhood friend G.Eiderin, acknowledged
the weaknessg of his music as opposed to the text: Ceon codeTw ® no-
TOMy BONCE, WTr0 TeBA OBMaHYT, WO HHONOA CJHORA JYYE MY3HKH M My—
SHK3 MeQTAMH HEeCKOJRKD HetpewmHa H Iouda ciaos rpyfosara (5=-1X-1903).°%
Kuzmin's sonnets and a play appeared in the miscellany "Zelenyj
sbornik stixov i prozy" in 15%5.85 Kuzmin's literarj debut was gree-
ted unfavorably by the critics. Valeri] Brjusov in a short review
expressed his dissatisfaction with Kuzmin's scnnets (he ignored the
play). Althcugh, Brjusov did reject all the sonnets except one, he
did state that Kuzmin was not without talent.? Gratified by the sim-
ple fact of being published, Kuzmin began to perform his "Aleksan—
driiskie pesni" in public.
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The "Aleksandrijskie pesni" (written in 19c4} provided Kuzmin
with his first true success and made him know beyond musical circles,
Kuzmin in 1906 became a regular at the "sredy" of Vjafeslav Ivanov
and his "badnja". Everybody there was taken with his "songs". Andrej
Belyj in his reminisceénces noted the favorable impression created
by Kuzmin's performances: M.A.KysMEH - 3a POANL: HeTE CTUXM CBOH,
SKKOMOaHHDYA MYySHKOMR, HM COUMHAEMOR, - XDHINHM, HAOTPECTHYTHM IOIO—
COM, a BHXONHNO uydecHO,® VjaBeslav Ivanov referred to Kuzmin as a
TANAHTAHEH [TO3T, aBTOP ANEKCAHIPHACKHX [NeCeH, CaM ameKcauupHen B
nyme.? It was at a "sreda" in 196 that Ruzmin first met Brjusov.

During the first two years of 1is existence, the modernist
journal FVesy (1904-1909) had ne fiction section. Much of the jour-
nal was taken up with critical articles and beok reviews. The Mos-—
cow publishing hourse "Scorpion”, which published Fesy, advertised
Vesy as & xpuTHKO-OHEmMHOrpapuueckull exemecAzrukdevoted to literature
and the arts.’'? In 1906 the editorial board of Vesy was réorganized
and the journal expanded to now Include fiction as well as criticism.t?
In its quest for new talent, Vesy was atiracted to the young litera-
ti of st.Petershurg. Valerilj Brjusov, as chief editor of Fesy, went

_to 5t.Petersburg in early 1906 to recrult this new talent for the
journal. In a letter to the owner of Vesy, 8.A.Poljakov, Brjusov
wkotes BOT B CaMEX KDATKAR, B HMTOXHMX YepTax MOM OTYeT O GIyRIRHAEX
ne Dereptypry. [.{.]Bo HEepEHX Hamesn OYeHL KHOTO B OYEHD HHTEpEeCHOTO
noaTa lopogedkoro; BO BTOPHX Hamen Beck CoCTamR "3eneHor'o cBopHaKa",
H3 KGTOPOra BepxoBCcKEH B Ky3MHE MOIyT OHTB nomésﬂm Kax pPaBOTHAKH B
pAasHHEX OTHOMGHUAX; B TPETBHX BHEN OUEHh MHOCO eme Gonee MONOOHX,
KOTODHX IIDOCHI NpECHAaTh Ha NPOCMOTP CTHAM, CTATEH, PacCKadHw etc.
[-+.]Ceromua 6yny ¥ COMOBA, HO HOHEYHO He 8&3 NpHIVIAMSHIE, TONLKO
nna Hatmomenut[...]Beuvep "Cpenuw" Ba4,WBanmosa >To HoEna KoBYer, r'ae
ouEeawT o 50-60 uemopex!! {19-I-1%6).12 The day before thils letter
was written, Kuzmin recorded in his diary his meetitg with Brjusov
and Brjusov's invitation to publish in Vesy: BpocoB XoueT NDHBASGUER
asTopoB "Senemorco cGopauka" B "Bécw“, oS TOMY UpHoerT ¥ KapaTHruey
B MATHUIY C TeM, 4Y4TOOH H A Tyma npeEmen. This "business" meeting
with Brijusov was duly noted by Kuzmin in his diary (Jan. 20, 19%6):
Nocne oSefa oTNpaBuncAd K KapaTHIHHEM, TaMm CEnHM HyBenb, Hypox, HOTOM
BpiocoB, OH O4YeHE NPHIHYEH U He Ge3 charmes, TONbKO He 3HaK, HACKOIL—
KO MCKpPeHeH., [...] BEPOCOR SafEHN, 4TO OYyMAaeT, 4YTO KyDHANbHAA OeHTalIh—

. HOCTBH MHe MeHee o oyme. Ho "Anexcannpu#ickue necHH" 6yayT B "Becax"
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HE paHee anpenda, MOJOXMM, H el YTO BIAYMAaK HallHCaTh, YTOLH IIpH—
cnajsi ¥ 4re "Becu" ByIyT MHE BHCHNATLCA. He 3Haw, HACTOMRKC 3TC Rep-
HO ... . Kuzmin's "Aleksandriijskile pesni" were published (wlthout
the music) in the szeventh issue of Vesy for 1%6. Thus, began Kuz-
min's participation in Vesy which lasted till 1909, when the jour-
nal folded after its last issue for that year.13

Both Brjusowv and Kuzmin greatly admired each other's work.
Brjuscv encouraged Kuzmin to write and publish not only on the pa-
ges of Vesy, but alsc to allow "Scorpion" to issue his books of wrse
and prose. Between 1907 and 1913 “"Scorpion" published seven books of
Kuzmin's. Quite content with this arrangement, Kuzmin dubbed Vesy
his "rodina".'* Publicly'® and privately'® Brjusov praised Kuzmin.
This respect was reciprocated by Kuzmin, for whom Brjusov was the
"du¥ia Vesov"17 ~ the driving force behind the journal. Brjusov was
included by Kuzmin in a list of his most favorite authors'® and he
viewed Brjusov's historical novel "Ognennyj angel” as one of the
possible paths that the novel could take in the future,?1? Besides
professicnal encounters both men remained friends, vislting one
another when one of them was in St.Petersburg or in Moscow. 320

Kuzmin's participation in Vesy got the journal embroiled in
a controversy in two ocraslons. The first and most seriocus argu-
ment arcse after Fesy devoted an entire iesue (No.1%1, 1%6) to the
complete publication of Kuzmin's povest' "Kryl'ja". This work gene-
rated quite a bit of hostile criticism and pretentious indignation,?=1
Zinaida Glppius, writing under the pen name of "anton Krajnij", open=~
ly criticized Vesy for Its "“lack of culture" for permitting Kuzmin's
work to appear on its pages.?2 Brjusov responded with a rejeinder
in the name of the journal. Since Gippius' article appeared in Vesy
{which attests to Veay's openmindedness), Brjusov's reply followed
her article. Brjusov maintained that Kuzmin was fighting for the
game culture as Glpplus and that Vesy would always welcome Kuzmin's
works in the future.2?® The second "controversy" was due to an inane
review by one Lev Movid# in the journal Obrazovanie (No.5, 1909).
Movi& was upset by an exchange of acrostical peems between Kuzmin
and Brjusov in the publication of Kuzmin's story "Podvigi Velikogoe
Aleksandra® in Veesy (No.1 and No.2, 1%c8). Kuzmnin dedicated the story
to Brjusov and prefaced it with a poem, the beginning letters spel-
ling out: Banepuww SBpwcosy. When the second part was published in the
next issue of Vesy, Brjusov answered with a poem to Kuzmin. Movi&
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felt that the poems were contrived and & cheap attempt at self-
advertisment.?* Brjusov was surprised by the petty crudeness of
the article and replied in kind with an article directed against
Lev Movi¥-type critics: "0 Dikarjax: O Leve Movide i dr.". Brjusov's
article can be summerized by gquoting the very pointed beginning:
ECTh JHOIH Kynr;rypﬂme H ecTh O¥pakH ... B Dycoxoll KpHTHKe OO CHX OOP
BCTPEYAKTCA OVPAK¥, CNOPHTE C KOTOPHMH COBEPHEHHO Ge3MNONHO: WX
HALO SH paHbme BOCIHTATE , 25

With the disinteqration of the Symbolist movement and the
clogure of Feay in 1909, Brjusov accepted an invitation by P.Struve
to hecome the fiction editor of the Moscow journal Russkaja Mysl’®.
Since part of his job was to bulld up the jeournal’'s elrculation,
Brjusov invited many of his former Vesy colleagues to contribute to
Rusgkaja Myal®’ . One of the writers Brjusov approached was Kuzmin,
In a letter to Struve (2-IX-1910), he states: KyameH npemnaraer s
ceperuHd 1911y, HeSONBLYK DOBECTh M3 COBDEMEHHOH MHO9HH H CTHXH,29
The participation of former members of the defunct modernist press
in the popular journals of the day was due to the vacuum created by
the demise of Vesy: locne "Becob" He GHNIO OMMIOTA MOORDHHAMA W BCE
IMcaTenH [IOMIIN He E HApoX, a B NYOHEKY, Y4acTBYH B RypHanax 6ais—
WHX H MaJdeHbBKHX, OPHUYEM [POHICNIIA ACCHMHIAUHA CTAPHYX M HOBHX .27
However , befora Kuzmin could publish anything in Russkeja Myal®,
Brjusov resigned as editor in November 1912, Brjusov's resignation
was motivated by two factors: he was upset by the failure of Fuge-
kaja Mysil' to publish Belyj's "Peterburg" and the move of the edi-
torial offices to St.Petersburg from Moscow. Therefore, only after
Brjusov's departure, did Kuzmin publish in Russkaja Mysi®.

Brjusov's support of Xuzmin‘was never forgotten by KuzZmin. In
1923, when celebrations were going on commemorating Brjusov's fif-
tieth birthday, Xuzmin did not miss the opportunity to show his
gratitude to him. In an artlicle written expressly for the occasilon,
amid the glowlng tribute that Kunzmin pays Brjusov, there is a per-
sonal note of appreciation:f...]Bpiwcor — uapopaTeNb, KaK HEMHOTHE
H3 TalaHTIHBHX mn.neﬁ,. ¥ A JHYHO Bcer’ga ¢ HeXHOH BnaromapHOCThN GyOoy
ncnomnﬂarb; KAKOM NpHeM BCTPETHIM MOM TIEpPEHE WACK y 8TOTO, YXe 3Ha-
MEHHTOTO Torna; XOTH MH MOYTH DPOBECHHKH, nosra.?? A few short months
later, Brjusov suddenlydied in 1924. Kuzmin wrote a short obituary
on Brjusov in the Leningrad newspaper Krasnaja gazetas

¥Mep Banepuit Epwcob. loaT, nNposadX, GPaMarypr, HCCHeOOBATeNh,



NepPeBONYNK , OPT&HM3aToOp, PYKOBOOUTENL, YYWTIENE H JIHtepaTypHO—-DOme-
cTEeHHER peAaTenb. Her ofNacTi B NO33MH, rAe 66 B, BpocoB He ocTabBun
CEQEro cnella 3aMeTHCOr'O., BOJNEBOER HAYANOD NPeobnalalio B HeM, BOMeRCce U
TEXHHYECKOE YCOTPeMIeHHEe LeNald erc Beerjia PHIHEM NUCHEepPOM B JHTEpa-
Type, BCErYa P NepernomHX PAJaX COBPeMeHHOCTH, HOBHe HKOIH ¥ BefAHNA
HAXONUNH OT3BYK H NCOANERKKY B 3TOM, KajaioCk OH, JaKOHYSHHOM MAacTe-
pe. CaMm TanmaHT erg, N0 CYmMEeCoTBY HEe ONUMKOM PHEKW®R, yMerl CO3RYJaTh
HOBEM TIOSTHYECKHM OOCTHXEHHAM, COXPaHAA CBOK UeNLHOCTE (Sonse Boge=
BYH, uHeM OPraHuyvecky®), TalaHT H MeATeNbLHOCTE BplCcoRa O© NMOCHeNnHMX
nuell BYAOWBMEeHANNCH,

BpioCcOB He IaMeiiyn BCKOpe Nocne peBONILUUHM BOTYIHThE B NApTHI
H NOUTH BCELenD OTIANCd NMPOCReTHTENARHON M YIYHTEeJIhCKOH JeATellbHOUTH.
Ho TEOPYECTBO Ero HE NPepHBAaIoCh HH HA MHHYTY M IIOI KOHEeI XW3HN cne-—
nanock kKak GH eme GoNee CHEXHM B NPOCTHM.

B mepHol OOPEBONNIHOMHHE OOHO) WIS THABHHX 2acnyr B.BEpwcoEBa
SEUIO CO3JaHHe SOeBOT( XypHana "BecH" ¥ NpoBedeHHe B eEPONelCHOM
MAaCHTaDe IABOSRATENBHON KaMOaHHH MOTepHW3IME.

BpoCOB MEPERONUNCARA BCE OOYTH @BPOTNeHCKHEe M3HKH.

HanGones MNMONyIAPHEMH HS er¢ KHHDI' OO0 C¢HX Mop CYHTaKNTOR pOMalH —
"OrHeHHHY aHTen" M COHODHUKHCOTHXOR — "Topony M Mupy"™ u “Benox",

fIoMEMO THAXECTH YTPATH SAaKOHUEHHOTO NOSBTA, COXpAHXbUEIO CReXecTR
¥ SHepruw Lo lochenHel MHHYTH, PYCCHaR JHTepaTypa d IpoCTO MHOXEeCGTBO
MOAOOMX IIOSTOE TNOHECHM HeIAMeHHMYD IOMepi B fuLe Bphcopa, Kax DYKO—
BOOUTEIA CTONKOIO 3HePTHYHOD, NPERYCMOTPHTENAEBHOI'O K COBPEMERHOIO.
Kax nuTepatTypHHl BOXGE — BpwcoE He EMen ceSe DABHHY. 3

The originals of the ten letters that follow are in Soviet
archives: letters No. 1-7, 9~ic are in the manuscript section of
the Saltykov-8&edrin State Public Library in Leningrad (fond 124,
sobranie P.L.Vakselja, ed. xr. 675) and letter No. 8 is in the
Gor'kij Institute of World Literature of the Academy of Sciences
in Moscow (fond 13, opis' -3, I-I3Bo).
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#2, 1908, "Paxerd”, 9 CTUXCTRODEHMI,
Rr9, 1908, "onop M pa3boHHAK", pacoras,
w1, W2, 1909, "MNomsuru Benuxoro AnexKcaHmupa", IOBECTh,
#3, 1309, "OceHnne osepa”, 5 cTRXOTHOPeHRH,
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NMucema Bplocora KyaMHHY

® 1. 1 oxTaspa 190s6T,

MuoroveEaxaemenl Muxaun Anckcessandl

OT BCcefl OymM NpMBeTCTBYKR Bauwy "Jwbodh »Toro nera", Ydrant U
lepeYHTHBAN STOT LHKY BalHx CTHXOB, K3K CNHSKYR H JABHO JUCOHMYID
KHHTY. Kak YHTaTen:, NpHHOWY BaM CcROX BIarcOapHOOTs 34 STH 12
CTHXOTHOPEeHMI,

"Becw" OXOTHO HanmeuaTapr "JIOGOBRE", HO NPHEYAXOSH NOCTABYTL
Hpa yenopHA: 1, CTHXH STH NOABATCR H & D a H b I e dQespanbcHOil
KHHmxE 19070, (40 He nO3XKe MapTOBCKO#), TaK Kak CTUXOTBCDHHE MaTe-
pHan o NN1o-12 u s N,1 yxe Hameuex,1 Z. [oHOpap 6yOeT yiadeR
B TOM Ke pasMepe xax 3a "AnexcampputiickHe mecuu"2 {5p. <o crpaHu-
IH), Tak Kax "Becu" He MOTYT ONMAuHBATH TaKHe MITHHHHE NPOHIBEne-—
HHA TEM Xe IOoHOpAapeM, HKak oThelsHie CTHXOTROPRESHMA.

Bunen sneck M,Bonommiga? ¥ Oo4YeHE pan, 4TO er¢ BoedaTieHde OT
Bamx CTHXOR COEEpMEHHO CXOXHC € MOHM, .
Cepheyno yBaxawnpBpX Bac

Banepu® BpHCOE.

#-2. 14 mapra 1H)7r.

Ioporoft Muxaun AnekceeBHY!

"Becy" ofpamamkTcAd K BaM ¢ NpoceBOf - HANHCATE A HHX OYEPK O
TaaTpe B.d,KodmsccapXeBckoll 5z MEHYBLHA Ce30oH. CHOIBHO Ma 3HaeM,
Bel CRHEOHMH C BHHMAHHEM 3&a DTUM HHETEDECHHEM NDPeIUpHATHEM H, KOoHeu-
HO, ¥ BaC eCTh 49TC CKASaTh O HEM HANMM YHTATESJAM. BH Hac QYeHE
OBE3ANE GH, CODJACHBMHCE Ha HaWy Npockhiy, Tak Kax "Becam" CTHOHO
CEQaro MoAYaHMA ob 3ToM Teartpe,! (OSeman Swno sam cTaTek E,AHBY-
KOBZ, #o He npuonan). OYEpK HeJdaTelbHC HOSBHTCA He nogke MaicKoi
KHIKKY, § DYKOIMHCDH Baily HaMm XOTeJOCh OH NOTOMY IONYYHTE B CaMOM
Havasae anpenid.

Hukn Bammx cHX0B, "JEOBE DTorc Jera" HpeT B N.3, Ime 6yayT
H PHCYHKY C.CyvnehlxuHa?, xak Bm Toro menanun, KOppeKTyYpH BaMm BEHDIUISM.

. Bam CcepmedRo
Banepu#t BpocoB

B 3.

Noporofi Muxaun Anexceepnd!

Baml np#SHDP 3aCTan MeHd MOYTH-4TO HaO OHCEMOM k¥ Bam. Ho nospann-—
Te ITOT pa3 BHTE OeNOEHM, .

HaM oteHk XOTenoCh OH OaTh B OKTAGDbCKON KHEmKe "Becor" Bam
pacoxas. ¥ Hac ecTk Bamla pykonechk "Kymerka TeTr Comu"., Ham oroT
paccKkas He kakeTcof Ha YpoBHe Bamix RyUmMX npoHseenenuit.’l [loseps—
Te, 2TO BOBCe He "penakropckce" aameuanme. [locne "ArexcaHppHiic—
kux necen", "Jweésu vroro sera", "Smeacunna? H MH. M MH. - B
npuotpenu cefe npab0 pellaTe CaMOBOABRHQ, YTO JONXHO HAMNEYATATE H3B
Bamux BRemell, 4YTO HeT. MoM CnoBa — TOABKO HPYKeCcKH copeT HnH, eils
TOro, BephTe, OPYKecKHi Bonpoc. M TONMBKO eMe pas CcipamdyRasM Bac:
HacTaMBaeTe N¥ Bu, 4uTo "KymeTky" Hameuarars AOMXHO? Ecnm "ma”,-
pacckas GyzmeT nomemer ¥ Ni1o "Becon"?. Ecau "Her®, ecxnp Bu ¢ HamH
COrTacHTReChk, 4TO OH cnatee ApYTHX BammMx npoHsBeXeRHi, — MH HyOeM
®OaTk HOBoH Bamel DYVKODHCH, H GyOeM OYeHL DaOH, ESCIH OHA OPULneT
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B ppeMA, YTOOH OHTH HaneuaTaHHOHM B ToM %e Jo N.

Jatem ¥ "CkopnwoHa" ecrs ¥ BaMm BTOpCe meno, "KpansA" - pacnpo-
ZaHH, N0 KpaliHel® Mepe, HeT HKHIEMINIAPOB, YTO QCTANHWCHL B MOocuBe,
XoTHTe 4 B NOPYYHTE HX BTOPOS H3HaHMe BHOBb "Ckopnuony"?% Eonn
¥ Bac ecTh NMpeanoxeHMA QT NMPYIHX HRAATENECTH, — He CYMTAHTE CeBbd
pMueM CEABaHEEM,. "CkopnuHoH" BCerZa OXOTHO H3OaeT HOBHEe XHHTH,dYeM
nepenedaradide, HO ecnH ODPYIHX NpenyickeHHid ¥ Bac HeT M BBHAY He
HMEeeTCH, COoOOmMTe HaM, XKal Bx npencTablany OW ceGe BTOopoe N3fabie
"Kpunsebs"? OnOAThL KAaK H3XaHHe OTASRRHOTO DPOMAaHA? MIH, MOKeT OHTE,
BMecTe ¢ "KapTOHHEM DOMHXOM"?® HnM xaxk nelm#t ToMm Bawex nobecTel?
U xaxoBH Bamm "ycroewa"?

Eme: ne nyMaeTe A Bw Of H3nadun cSopHHkKa Bammxd cTHXxOB, HEO
HamaHHe "“ANeKCaHOPHHCKHX NeceH"” TOPMOSUTCA MENNSHHOCTRID HHK.
Nerp.7?7 "Ckopnxor", B NPHHUOHMNE, GEN OH pPan NPeANPHEHATE H 3TO
Haganue, "

NpOCTHETE CYXOCTh B3THX CTPaHuN. 3a OTCyTCTBHeM M.0.® MHe npE-
AOOUTCH HAGIGHATE 24 BCEMH gelaMu, — M Ha TO, 4MTOBH IOBOPHTE OT
OYymH He OCTaeTCH MUHYTE. Ho BepeTe, 4TO S He Ha SyMare ToHlbL¥O

Bam
26 cemradpa 1907 Banepuft Bpocos.

B 4. 3 oxratps 1907

HNoporoll Muxaun AnexceeBRdl

Baule coofpaxeHHe ~ YTO HECHpaBEmIMBO MHL, HMewlux "Kpunba" u
Meymawmux EMeTs "K.JoMHK", 3acTaBNATh DOKYNaTh "KDMIBLA" BTOPHYHO -
oYyefk BaXHO H YﬁeﬂHTe.HhHO. Ham Tenepkr KaXeTCA BCerp Jayduuae ITROCTO
nepedsgaTs "Kpenea". K HaGODY MH NDPHCTYIUM Telneds ¥e, a M.0. {ko-
TODHHI CerGHEA EepPHYJICH B MOCKBY) HamuEmeT Bam o nogpo6eHocTEX "yono-
BHR" .

Tak xak Bu HacTamBaeTe #a "KymeTke" Mnu Tax Kak Bam Aopor sToT
paccxHas, MH IOMeCTHM ero HetupemedHoe b N.1o. A HOBHN Baw pacckas
NOBBCABTE NRHOEpev: IfAd OOHOTD M3 NepBux N.N.1908r.

TQronuunoe YTpo"! BOSPOIMAOCE M A OTHAN B Eerd Bam paccxas
"CMepTh MHCOTEDa CMHOTa".Z2 laseTa OMHLAET H XOyeT Bawero JajdkHen—
nersc COTPYAHNYeoTBa, Kpome Toro "CTOMHYHOMY Y¥Tpy" XoTenocck 6H 1o-—
MECTHTE Ha CBOHX CTpadHnax Baw noprpeT. He npunmeTre nu Ba doTo-
rpadpu?

EeTs eme OgHEa ragsera {8 MOCKBe), KOTOpAas Xenana G Bawero co-
TRYAHWUECTRA: S5TO OKTHOPHCTCKHE "T'oaoc MockKEH".2 YTo BH OG 3TOM
nymaere?

Cepnevso Bam
Banepul EBpwcopB,.

P.S. (b5 HRZAHH® BamuX CTHUXOR hannweT M.,
B 5, 15 deppana 1908r.

foporo Muxaus AjexceeBHd!

1 yke HABHO NonkeH BaM IHMCBEMO, HO B MO&M MONYAHHH RHHOBAT He
£ opgHH. [Ipefine yeM OTEEYATL HAa Bawy BOONpCOCW, MHEe HaOo OLUIQO BYAGC—
HHTE CBOe noJjiokenue B "ladTeone",.? Tojnsxko BYEpPa ONPeneHAOCh BIOA-
He, YTC ppaHuyzckHii orgen "laHTeoHa" peHakTHPoOBATE A He Syny. Ta-
KuM oGpazoM BaM npuneTcda ¢ BamMME NpeqNoXMeHHAME O0PaTHTRCA NPAMO
Kk 3.H.Tpmedyry. 2

CoopuHK BanpX CTHXOBR f NpodYes, - - IIOka emne Berno, CCTABRAR
cebe YOOBONBCTEHE HACTOMAuel: YreHHas B OyIOyvmeM. B IIeroM 3Ta KHHEra

3
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ONpoMIBerna Ha MeHA BHOevaTNeHHe caMmoe pbaJocTHoe. Ecii Bu moseomute
MHE BHPASHTDL ChOe MHeHHe KDaT o H IOpocTo, A oxaxy: "lpexpacHas
kuura" .4 Bu sHaeTe, YTO, T'OBOPA O CTHXax, A Ha YMER H HE XOUy
TOBOPHTE YCJICBHO=BONTIAHBHX CJIOB, - H [OBEDHTE B HCKPEHHOCTE. MOSHN
NPOCTOTH,

BH cropamsEBaa¥ MeHA, He HaXOXY M A AVYILHM BHKMUBYTE KakHe NUE0
NeecH W3 Bamero cBopHuMxa. PasyMeeTIcH (- u aTo Bu 3HaeTe He XyEe
MeHdsS H JoboTl0 KPHTHKA), He BCe CTHXOTRODEHHS B KHUTS DAabHH OmHO
OpyToMy H pPEIOM co "cvacTnHBHME" ecThk H "Heynmawnme", Ho g Omn 6o
PENMTeNRED NPOTHE KaKKX GhH TO HM GHNC coKpauesdii. He romcopa o ToM,
uTO KHHI'a M Tak OYeHE HeBeNKa, B Hell eCoTh LUedLHOCTR, KOTOopas Moo=
¥eT deM HHBYIAE HADYHNTLHOE OT TaKHMX NMPONYCKOE.

) Bam gymesHo
BanepHii Bpwcon

W6, 14 aoxsps 1908

MHOTOYHaXKAEME ¥ NOpOorol Muxaun ANeKCeeBHd!

BoAgan CBASL MOBTO BEMeHH ¢ BammM MHe qopora ¥ kelaHRa. BoT Io-—
yeMy A SyOy odYeHB pax, eciy BM HalfeTe BOIMOKHOCTE NOCBATHTL MHE
"lMogeury Anekcanmpa".! IplMy 5T0 Kark IPArQoUeHHHER IOMADOK.

KeTaTu. EcCaHM namMatrs He HIMeHAeT MMie, 21H "Homeuru" Be oGemann
"Baecam", H A Tenepk Panywch, ¥9HAB, YTO NOPBECTh GYHNeT BaMH ZOBGHL-
HO CKOPO SaKoHYeHa, MOXHO /I NOCTABHTL ©6 HAYBAHHE B OOBABNGHHAX
o "Becax" 1909r.7 ¥ MOXHO I¥ XOAaTk DYKCOMCE: B HAayane roma? Xopouo
BRTO Bl HAOSYATATE €8 B NepBOe noyromie,

DycThE TOABKO 2Ta NpOoChGa He HEMeHHT Bauero HaMepeHNH NPHCIATS
HaM CTUXOB, BanM COTHXH HAM TOXE OUYeHE HYXHH, MH MOTHRN 6H IIOMEeCTHTh
HeOOABON IHKI CTEXOTBOPCHHN B OOHOH M3 MHepPBHX 3 KHEHReK GyOyuero
roga, . 2 .

MHe HeMHOrc pocagHo, uTo B "Becax" He # nHcaln o "Cersax". H cxa-
3a3 O} COBeplieHHC Ipyroe, 4YeM OHNC ¥ HAC CKAaZaHO. U A CYHTAaWw, YTO
C.CoJsioBERB, XKOTODPHHW BOQDHE OYEHb IEeHHT H JOOHT Bamy TO23HIO, OHI K
"CeTam!" wWecnpabBemiaup.?

"Inamora" C.Mo3HaxXoRa A ITPOYei. PexoMennanuM Bawel, KOHeYHO,
BCeM AOCTATOUYHO, YTOGH er'c CTPANMUN COHNM BanedarTanw B "Becax”,

A npocun OH, CAHAKC, MOIBOJNEHHA NOMECTHTh JIMNb OBa JHAJIOTAS: 1t u
3f; 28 mMHe KaxeTcs GoNlee cHabhM. EcnM CoARH HalW COTpYIHHK, OScman-
meH HaM paccxas onAg nexatpAa, "Baca" ofMadHeT, - "quanoru" moryr
GHTE HalleyaTaHH B gexadpe, ECAH ke DTOT COTDYIOHHK CBOS ObelMaHue
HCOOOJHAT, - TC B MapTe 1909r.* BmEwxe Bce CTpaluud N.5 ywe pacnpe-
Henent, (N.3 = aro mocnexHee He xacaeTcn "Hopeuroe A,".Bama mo—
BECTE ByNeT HancuaTaHa BHE BCAKOHR ovYepenH).
’ . Bail CepOeyYsn
Banepulit EpwcoEb.

P.5. Ecny oTHXH, HOTODHS BH XOTHTEe HAM HJAaTh, MCOIYT GHTbE O8LoLeHH
oMM BATVIABMEM, COOLOMHTE er'd! 3TO OYeHE BAXHO ONF OObIBAeHHR.

R 7. 12 ceHTﬂﬁpallglor.

Mopeoroll Muxan ANeKCeeEHY!

MHe TPY¥OHO OTHESTHTE BaM Ha Bcee, 4YTD BH MHe CcKasanM B BapeM no-
clenHeM MHCbME, HOQ, BephTe, OHQ MHE HOPOTO OQUeHb. XOTH, Kak BH
BEPHO TOBOPHTe, HaM He "cnyvanocn" CXOONUTLOA GNMUXe, HO A TaK Opk-
BHK CYMTATE Bac GiMaxEM, CBOHM, YTO MHe HAHC COQJIATE YCHIME MaMa—
TH, YTOOH INCHATE CHPABENHBOCTE BammyX CNOE. H eCiIH DOBEPHATEL " nam-
ATH ceppnua" Aanemne, YeM "paccyaxa MaMATH nevankHOR",? S nomreH
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GHUI BH OYMaTh, YTO MEAMHOTO-MHOTO YacoOB, BeUYSpPOE H Hed2lh IIDODENH
C BaMH BMECTEe B eIHHEHUH JPOCTOM H OPYXecKoM, .. H eme pa? crnacu-
50 =a Bauwe mHCbBMO, KOTORGSE NOIBOJMIO MHe Boe 570 BaMm cxasaTh,

Uro Ao Bamero y4acTHd B "Pyocnol Mumomm", TO A CORepUIEHHO O
riaced ¢ BamMMH coofipaxenssMi, KoHeuHo McoropHa Gupdakca® Gonee
eCTECTREHHO GYNeT NpOogoIXaThHCH Ha CTpDanHuax "AnoamnoHa", uuraTens
KOTOPOT'C VHE VAHANH U [NOJnGHIM Bawero repof. [O3ToMy NO3IBORBTE
AyMaTk, 4YTO "Pyccxol Mucim" BH DagHTe TV NOBECTE H3 COBPEMEHHON
WH3HM, C KOTOPOH BH TOBODUTe, He YVIOMUHAA eg Ha’BaHHg., MHe GHNO
BH JHYHC OHeHE BAX¥HO NOJYYHTE €€ PYKOIHCHh eme B 3ToMm, 1%10 ronoy,
UTOSR Jerde OHIO MHe PACHPegeldTh MaTepran 1911 ropna u sapates
vikazaThk 2F MeCTO B KHMMKAX XypHala, KpoMme TOrQ, HaluyHOCTEh Bamef
PYKOMHCH OGNEMYHT MHE BOSMOXHEOCTB OTBEPRIHYTEH TY HAM IPYIYH DYKO-
nEecs pasHEX "NOCTOAHHEX" COTPYOHHKCR H, you! coTpynurkon “P.M."
(uvena ux TH, Tocnomu, %LcM), HOTOpPHEe, KOHEeUYHO, GYAYT MeHA YIAPY-
2aTE CBOMMH HOMOraTeALCTBEaMH, Ho,pa’yMesTCH, KpoMe STOH TOBeCTH,
A Hafewch TONYYHTE OT Bac mha "Pyco. Muonn™ M ManeHbKHE DACCKAaLH,
ecnn BaM cIy4uHTCH NHCATR TakHe, ¥ CTUXH, YTO BH MHe yke obemann,?

EcT: ¥ MeHA K Bam m eme "meno". 3a ornesgom C,A.Jonaxopa“ B
KpeM Ha HeCKONBKO MeCAlUeB, B MOM DYKH Iepenna oprasEHzaums "(Ceeep-
Hux IBeToB" wWa 1911 rom.S # swaw, YTo BH yXe COTJACKIMCH YJYacTBO-
BaThk B HaleMm anbManaxe, HO MHEe He IepefaBaNii, 4TO HMEeHHO Ipenno-
naraeTe Bm parTs pna Hero, Tak HaK NOYTH ONHOBPEMEHHDO BHXOIHT alb-—
MaHax x—Ba "Mycarer",® DpeAnOUTHTENsHO BRIC GH, YTOSH abTOpH B
STHX JIEYX CPOAHMX HINAHHMAX OHIH MPefcTABNEHH RPOHIBENEHHAMHE He
OOHHAKOPBEMHU. 0T TOTO, KTO jacrs "Mycarery" cTHXH, "CkopnHoHy"
XOTeNnocs OH DOAYYHTE Ipo3y, ¥ HaclopoT. Bnpouem, 3TC He Bonee
KHax DOXeNaHHe, KOTOpPOoe HM B KaKOoM caydae He JONMKHO BHThE NpPAHHMAS=
MO KAK HEXOTOPOE HACHIHE HNY O0AYATeNnbCTEC. PACNOPALGHTECEk HMeniHM-~
cA ¥y Bac marepHancMm, kKax Bl npH3HaeTe JIyYnMM, TOCJIEKO HE OCTaBbTe
"CepepHHe [|BeTH" Bes cBOET0 MMEHH. - BuafnyT "C.I." B caMoM Hazane
1911 rogma, Tax YTC PYKOTHCH JMA HHX OHUIO OH HYXHO DONYYHATE ¥ie
meneps .

Kenaw BaM CYaCTNHBON PabOTH.

Bam HeraMeHHO
Banepult BpWCOE.

B 8. 18 okratpa 1910r. Mockma.

Hoporofl Maxann ANexcesBUY,

Bl ofemarn® CROe COTDYIOHWIeCTBO B "Pyccoxkod Mycnu", MHe OueHE
XOTenoc:k OH NOXRAIrMThRCA STHM B obSbsaBleHHHM. He momeTe ;M Bm npH-—
cnaTes MHE XOTH OH TONRKO HaYANC TOW NDOBECTH, KOTODYK upenHasHa=—
yaeTe oA Hawero MypHanma? WUny Dake TOMBKO ee 3arilasue? MHe aTo
odYeHh HyRHO. Tanme XOYeTCHE RONYYHTE OT Bac TG, 49T0 Bm npernnaraetTe
"CepepHHyM lImeTaMm" - CcTHXH? paccKaa? MH ywe HayuwHaeM HaGupartns "Ce—
sepyue leeru",’

Banl cepledHo,
Banepult Bprocos.

B 9, 25 okrafps 1910 Mockma

Hoporoli Muxamn Anexceesusd,

CnacHGOo SAa DPACHNKY PYKOIMCH H %a coobmesne. Yro mo "Teartpa
HHTepMenui" 1, TO KOHEYHO, A OYEeHR pPal B HeM YYacTBOBATh ¥ 6Gnaro-
Dapir 3a ODpHramedHe,. EciH Re oTBevdan O0 CHX DOR, TO ORpCCTO OOTCMY,
YTO BpeMeHH He GO,



- 76 -

OyMar naxe 5 CKOPOCTH NPenmokHTh BameMmy TeaTpy ONEY ONHOAKT—
HYH PemzEny L[Hepasd.l, OHa HaxonuTced B MookoBcKoMm HMOoeparoptkoM
TeaTpe, HO BPAO JH OpHOeT 1T0 BEKYCY.

: ’ Beerna Bam
Banepuit BRIOCOR.

B 10. 12 mexabtpa 1912 - MocxBA

Noporolt Muxaun AnexceeBud!
oaBoNeETEe NPenCcTaBHTE BaM Moaomoro nosra lerpa Opbhepnua Bap-
TeHesa, 1 KOTOpOMY, Kax Bamemy OaBHeMy 4YHTATEMD H NOKAOHHHKY, XO0-—
TIOCHh BH TOIHAKOMUTHCA ¢ Bamd ¥ MUYHC. Hagewch, HTO 5T0 3HaAKOM-
CTEO GyNeT Ingd Bag KenasHEM.
IpyxeckH Bam
Banepuit BpoOCoR.

Noteag

Letter No.l.
The poetic cycle "Ljubov' étogo leta™ was first published in Vesy,
No.3, 1%7. .

Kuzmin's "Aléksandrijskie pesni” had appeared earlier in Fesy, No.
7, 1%a6.

M.Volo¥in: Maksimilian Aleksandrovi® Kirilenko-voloZin (1878-1932),

- poet, critic and painter.

Letter No.2.

Kuzmin's article "Dramatieski) teatr V.F.KomissarZevskej: 1906~
1807g." was published in Veay, No.5, 1907. RKuzmin was closely
associated with Vera KomissarZevskaya's theater from its inception
to its premature closure, Durlng its short 1life (1%06-19%09), Kuz-
min was commissioned by the theaters's director, V.E.Mejerxol'd,
to write the music to three. of the theater's productions: A.Blok,
"Balagandik" (1906} ; A.Remizov, "Besovskoe dejstvo™ (1%07) and
F.Griliparzer, "Die Ahnfrau™ (1%0%9).

BE.Anidkov: Evgenij Vasil'evi® Anifkov (1866-1937), critic and
literary historian. Known for his monumental work on folklore:
"Yesennaja ohrjadovaja pesnja na Zapade i u slavian", vols.1-2,
1903-1905. After the revolution Anidkov was at Beograd university.

8.8udejkin: Serge] Jur'evié Sudejkin (1884-1946), artist, a mem-
ber of the "Mir iskusstva" and "Blue Rose" art movements. Sudej-—
kin illustrated Kuzmin's "Kuranty ijubvi" (M. 19i0) along with
N.Fecfilaktov, designed the stage sets to Kuzmin's operetta "za-
bava dev" (1911) and the cover to a volume of Kuzmin's war storles
(1915). Kuzmin, in turn, dedicated twoc poems to Sudeikin bhased on

"two of his paintings {"Balet" and "Proqulka"), see: M.KUZMIN, Glin-—

janye Golubki, SPb.1914, 1o1-703. Also Kuzmin recorded the court-
ship of Sudejkin and his future second wife in a long poem entit-
led "fu¥aja poéma", see; M.KUZMIN, Exo, Ph.1921, 37-42. For more
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information on this work see: MAIMSTAD, op.clt., 208-21¢. Both
men collaborated eon the staging of Kuzmin's comedy “Veneclanskie
bezumcy", which was shown at the Moscow home of E.P. and V.V.No-
sov on February 23, 1914; for more information on this "home"
production, see: Utre Roseii, 25-1T1-1914.

Letter No.3.

Kuzmin himself was quite pleased with the story. In an unpubli-
shed letter to an admirer Kuzmin wrote: UYurann ay B “"KymeTky
TeTH CoHH" W kak oHa Bam nospasunack? f caM IMHTAaR OOIBHY HeX—
HOCTE K 3TOH sewp (IMLI, P.192, opis' 1, ed.xr.1%). In reviewing
Kuzmin's first book of prose, N.Gumilev singled out this story
as being the best work in the collection, see: Adpollon, No.5
(Feb.), 1910, 55.

. M.RUZMIN, Povest' ob Elevsippe, rasskaz, Zolotoe runo, No.11-12,

1906.
"Kufetka teti Soni" did appear in Veay, No.lo, 19%67.
"Skerpion” - Symbolist publishing house in Moscow (1900-~1816}.

"Kryl'ja" went through four editions in Kuzmin's lifetime: 1906,
1907, 1210, 1523.

The short story "Kartonnyj domik" was published in the miscellany
"nelye no&i", SPb. 19%7, 111=-151. Unfortunately, the last four
chapters were inadvertently emitted by the editor,

Nik.Petr.: Nikolaj Petrovié Feofilaktov {(1878-1941), the leading
artist of Vesy. He designed the cover to Kuzmin's first bhook of
verse, "Seti", 19c8. Because of his fine erotic drawings, he is
scmetimes conferred to as the "Russian" Beardsley, see: the "Scor-
pion"-issued album of his work: N.FEOFILAKTOV, 66 risunkov, M,1508.
Kuzmin dedicated the "Aleksandrijskie pesni®™ to him.

A seperate edition of "Aleksandrijekie pesni® with illustrations
by Feofilaktov falled to materialize. Only after the revclution,
were the "Aleksandrijskie pesni" published, in 1919 and 1921, see:
Kniga 1 reveljucija, No.T7 (19}, 1922, 59.

M.F.: Mixail Fedorovi& Likiardopulec {1883-1925), secretary of
Veay, translated for the journal the works of Oscar Wilde, Beards-
ley and other modern english writers. After the revolution Liki-
ardopule was a correspondent for various English newspapers, among
them the Morning Poet.

Letter No. 4.

Stolidnoe Utro: a dally Moscow newspaper (1907) to which Brjusov
would divert seccnd-rate material inappropriate for Vesy. In a
letter to Gumilev (28-VIII-o7), Brjusov explains: Npepnaraw Bam
MOCKOBCKYW I'aizeTy "CTondudoe ¥rpo", Ee JMTeparypHeM ordencM (mo
HEROTOPON CTENeHHM, KOHWEYHO) 3abenyem MH, AeATeny “"Becor”", nepe—
laBasA TyNa CTHXH H paccka’s’d, NeYaTaThk KOoTopHe ¥ celd HE MoONeM Iio
HegocTaTKy Mecra, (N.S5.GUMILEV, Neizdannoce, Paris 1%Bo, 79),

rSmert! mistera Smidta" was hever published: Kuzmin in a letter
to Walter Nouvel (31-VII-07}) admitted that it was a weak story:

H zanecan pAn CcTHXOTEOpeHMH XVITI peKa H KPpOMedYHHE niIoxXol paccxal
"MoxopoHs MHCTepa CwuTa™({CGALI, fond 781, cpls' 1, ed.xr.8},
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Golos Moskvy: a Moscow daily newspapsr (19%06-1915} which served

as the organ of the Octobrists. Brjusov attempted to attract his
fellow writers (Kuzmin, Blok, Bely], Sologub) to thls newspaper,
but they were put ¢ff by its ultra right wing orientation, which
intenzified after the Octobrists gained a majority in the third

and fourth Dumas. )

Letter No.5.

panteon - a publishing house (1907-1910) which specialized in
translations of classics of world literature.

Z.T.Gr¥ebin: Zinovij Isaevid® GrZebin (1868-1927), publisher,
founder of the "8ipovnik™ publishing house (1%06-1918).

M.RKUZMIN, Setl: pervaja kniga stixov, M. 1908,

Blok simiiarly as Brjusov was quite enthusiastic about "Seti".
In a letter {13-V-oB} to Kuzmin, Blok shares with him his exube-
rance ovar "Seti": Tocnoau, xaxolf BH Do3T ¥ KaKag 3TO KHHTA!

I BO BCe BANGIEH, HAKAYW CTPOKY H Ka¥Oylod OYKBY NUOHEMAK ¥ OONEG
¥y Bane DYKHM ¥ KDPERKO, MHMi, Mmuami. Cnacudo.{A.BLOK, Sobranie
sofilnenij, VIIL, M.=L. 1963, 241).

" Letter No.#6.

The story "Podvigi Vellkogo Aleksandra™ appeared in the first
two issues of Vasy for 1909 with a dedication to Brjusov ("Vale-
riju Brjusovu predannc pozvjaidaet avetor™).

The cycle "QOsennie ozera" was published in Vsey, No.3, 1%09.
S5.8¢ldv'ev, a review of "Seti", Fesy, No.6, 19%8.
S.Poznjakov's "Dialogl" were published in Vesy, No.z,'19h9.

Letter No.7.

These quotes are from K.Batjufkov's poem "Moj genij™.

"Putefestvie sera D¥ona Firfaksa" appeared in dpollon, No.5,
1970 with illustrations by Sudejkin.

While Brjusov was in the editorial board of Ruesskajfa Mysi®, no
works of Ruzmin were published in this journal,

S.A.Poljakov: Serge) Aleksandroviéé Poljakov (1874-1942), the
founder and financier of the "Scorpion" publishing house.

"Severnye évety" - a literary almanac put out by "Scorpion'.
Four lssues came cut during 19%1=1905 plus a late 1lssue in 19171.

The c¢ycle "Osennii maj“.appeared in the "Antologlja Musaget" in
1911, see: MALMSTAD, op.cit., 147.

Letter No.8.

Kuzmin's play "Gollandka Liza", komedija v odnom dejstvii s tan-—
cami 1 peniem, was published in the fifth and final number of

~ "Sewyernye cvety”.

Letter -No.9.
Teatr intermedii: a theater of “small forms" (1910-1912).
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It specialized in the staging of old and new comedies, farces,
pantomimes, operettas and short dramas. This "intimate"™ theater
founded by Mejerxol'd, Kuzmin and Sapunov served as a model for
later "teatry miniatjur":"Brodjataja sochaka" {1912-1915} and "Pri-
val komediantov™ (1316-1218).

Letter No.lo.

Petr Jur'evié Bartenev - the grandson of Petr Ivanovi® Bartenev
{1829~1912), the editor of the historical journal Russkij arvaiv
{1863-1912}.

I wish to thank Professor V.Markov of UCLA for proofreading
Brijusov's letters,






Anna Lisa CRONE (Chicago)

ANNA AXMATOVA AND THE IMITATION OF ANNENSKIJ

The importance of Innckentij Annenskij as an influence upon Ax-
matova has been insufficiently demonstrated in literary criticism,
deBpite the fact that the poatess herself insisted upon it from her
days as a member of the Gulld of Poets1 until the end of her life.
Ag late as 1967, Gleb Struve published an article, at least partially
written while Axmatova was still living, in which he stated: "While
Axmatova shared with the Acmeigts thelr cult of Annenskij, little i
fluence of Annenskij is to be discerned in her early poetry (there is
more of it today} ...“2 While Struve is quite correct in polintlng
out Annenskij's importance for the late Axmatova, Annenskij's spirit
is guite marked in her early verse, beginning with ¥efer and Tetki.
The verse in thoge collection is full of intertextual allusions to
Annenskij'es poetry, from which whole lines are borrowed, and devices
of which (oxymoron, color eplthets, coldr verbs, compound emotion-
color adjectives)3 are employed constantly. The understatement that
was a hallmark of Annenskij's peoetic diction is likewise ublquitous
in the early Axmatova. Viktor ¥irmunskij in his recent work Prorde-
stvo Anny Armatovej has discussed in general terms what Axmatova
derived from Annenskij.4 Sonija Ketchian has also attempted to iso-
late what Axmatova inherited:from her "teacher" in an article analy-
zing Axmatova's indebtedness to Annenskij and PuBkin.’ While a full-
scale analysis of Annenskii's influence on Axmatova exceeds the aims
of this paper, several striking cases of Axmatova's using the “words"
of Annenskij in her own verse will be presented here with an attempt
to differentlate them according to the semantic function of the bor-
rowing in the Axmatova text, The first, and most obvious example, is
from Veler, the poem entitled "Podra¥anie TI.F. Annenskomu" ("The
Imitation of I.F. Annenakij").E This poem appears to present one of
the least complicated functlons of subtexts in Axmatova. A look at
the poem (with its most important varilant readings in parentheses}
demonstrates at a glance the derivative nature of the piece:
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POEM ' VARLANT READINGS
H ¢ ToGo#, mMoeil nmepEofl npuauyymol
8 npocTuiaca, BOCTOR ronyoen, {I mpocrTHiacH. Yepaena Bopa)
lipocTo MORBUNAa: A Be 3adymy."
4 He Cpasy NOBEPHIl Tede. (4 Tax cTpanzo IODepUN Torma)

BO3HMKAKWT, CTHPawTCHA JIHUA,
Mun cerodHs, & 3aBTpa JaNek.
OTyero Xe sa 3TCH CcrpaHnle
A KOorga-—1o 3ATHYN YIOnoK?

K bCcerna OTHEBASTCOH KHHTA

B ToM #e MecTe, H CTPAaHHO TOrga {B Tom Ke MegTe. He 3Haw saueM!}
Bce Kax 6¥ATC ¢ OpomaNpHOrC Mura {H OB TOJNBHO PaRoCTH MHITA)
HBe npowrid HeBOBEPATHO roma. {1 upeTH ronyouHxX XpHIaHTEM).

0, CcHasasBil, YTCO Ccepale W3 KaMHA,
dHan HaBepHO: QHO H3 OTHE...

Hukorpa He nofMmy, TH GIX3SKa MHE

Wit TOABKO JIHNBKIIA MeHS. {1911}

This poem was written and first published in 1911, approximately a
year after Axmatova has read Annenskij's Eiparisovyi laree {"The
Cypress Chest®) in manuscript form.7 From that time on one f£inds
Axmatova referring to poetry and collectlons of poetry as boxes or
chests. She refers once to Annenskij's collection as "Kiparisny3l
larec" in "Carskosel'skaja oda™ (I,p-321} and calls her own poetry
VEratnlka® (int "Ty verno, Zej-to mui", S¥ickodvorenija ¢ poemy, L.1976,370).
"Podra#anie I.F, Annenskomu®™ is almost totally derived in a ve—
ry direct manner from Annenskij's Kiparisovyj larece although echoes
from his earlier collection Tixie pesni, ("Quiet Songs"™, 1894) can
also be discerned in it.a Two of the chief subtexts are "Toska pri-
pominanija®, ("The Melanchely of Remembrance™) and "Toska bhalogo
kamnja" ("The Melancholy of the White Stone"), both from the "Trefoil
of Melancholy".9 The other two 1lmportante subtexts, which likewise
appear contiguously in the collecticn are "L.I. Mikuli&" ("To L.I.
Mikulid"), a poem about the intermingling of temporal strata set pre—
dictably at Carskoe-Selu,?o
("I thought the heart was made of stoneV),

and "Ja dumal, &to sgerdce iz kamnija"
n both from the cycle en—
titled "Songs with Scenery”.

Axmatova's "imiltatlon" first reminds the reader of Annenskij's
varse 1n 1ts visual aspect: it iz composed of four gquatrains, and-
all the above mentlioned Annenskij poems contain several stanzas of

- four lines each. The meter of Axmatova's poem, anapsstic trimeter
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with a feminine rhyme, 1s identical to that in Annenskij's "Toska
pripominanija®. Axmatova's first stanza deals with the theme of par-
ting and the unreliability of human communication, a theme guite
common in Annenskij's poetry. Veevolod Setchkarev has amply demon-
strated the importance of the pessimistic theme that human relation-
ships are doomed to end in ¢oska which he defines as "the desire of
desires".12 According to this idea nothing human is everlasting,
togka and death, and perhaps art (this is Annenskij's fervent hope)
are the only constants. Lines 5 through 10 of "PodraZanie" are al-
most identical to Annenskij's original:

MHe Boerpa OTKDHBAETOR Ta Xe,

JanHTaA 4YepPHHIACM CTPaHHIa,.

H yhiny or nnpeit, Hc Kyla me?

0T Houed MHe KYyOa CHXODOHHTBCHA?
{Compare Axmatova's lines 7-10). To Axmatova's lines 5 and 6 these
lines from Annenskij's original correspond:

BCce ®HPHEe TaK CTaNH LAJIeKH,

Bcee HeGHTOe COTaNO TaK BHATHO, ...
Lines 11 and 12 in Axmatova's preferred version remind one of Annen-—
skij's poem "Drugomu" ("To the Other“),13 a dialeogue uttered as 1f
to another much more silgnificant poet, who can at the same time be
construed as the "best artist or artistic potential" in the speaker,
the poet-Bpeaker's most inspired self. The "other" is similar to
art, which in the metaphors on the page and the book in these poems,
eternally insinuates itself upon the reader, defying the laws of
random chance. Thils eternal aspect of art in "Drugomu" is connected
with the stoppage of time which Axmatova alludes to in "Podra¥anie".
The "other® poet produces a similar effect upon time:

T BeChH-~OT'OHE. M 8a KOCTpPOM TH YHCT

Honenenuces, HO He OCTAaBHmbL NETEH,

U Bor TH Tam, rge A JHNLE MOpDANHCT,
HeHyHMHERE TOOTE, HENOEQK I HEeEHATEH.

poligyr roma...BaTs MOXeT, MeaCaNa

Hnp nawe OHHN, ¥ ME colileM C DOPOTHM:...
Hanepexcp [abpHCTIHBON cyOkRbe...

TH NaMATHHEK OCTaBMmE IO cebBe,
Hesubnemut, x0Tk CHadOCTHO-BOIIOYIHEH...
Moell MeuTH GeccledHO MWHET OeHb...

The compression of time, or blurring of temporal boundaries in this
poem 1ls identical to the indeterminacy of time in Axmatova's lines:
"Kak budto s proB&al'nogo miga, /Ne pro3li nevozvratno goda®™ (lines



- 84 -

11-12). In the variant version of iine 11, Axmatova expregses some-
thing very like Annenskii's precccupation with the moment, which
reminds one uhwittingly of his famous poem "Mig" ("The Moment"].15
Varlant line 13, with its image of blue chrysanthemums evokes
Annenskij's often personified xrizantema, which is freguent in hisg
numerous funereal poems.

The final guatrain of Axmatova's "PodraZanie" apostrophizes the
dead Annenskij, characterizing him as the one who said the heart
was made of stone, thus evoking the subtext "Ja dumal, 8to serdce
iz kamnja". This gquatrain alludes to the drama of Annenskij's poem
which presents the irony of one who dies because of his misapprehen-
sion of the nature of the human heart. He dies by choking on the
smcke which remains after the fire in his own heart has been extin-
guished. This image of death by asphyziétion here seems to have made
a strong impression on Axmatova because she glves it as Annenskiij's
cause of death in her late poem to him "U&itel'™ {"The Teacher"}:
"Vo ysex vdoxmul tomien'e,/I zadoxnulsja «.."% Here in her early
"Podraaniae" she claims that Annenskij must have known the true fiery
composition of the human heart, and indeed he left us a sufficient
.nunmber of poetic texts in which the heart is burning or compared to
fira. The final two lines of Axmatova's poem are typlcally Annens-—
kij's. When ijustaposed with these from "Moja toska"™ ("My Melancholy"),”
this becomes obvious:

AXMATOVA, "PodraZanle" ANNENSKIJ, "Moja toska"
Hukorma He oMy, TH GJIHS3KA MHEHe S BHOYMAMA eg¢ H BCE -k OHa
BHOEeHHE
HiaH TOonpkC MOGHIIA MEHS, g rBe G0 &ée = H MHEe OH4
snpatta

Henoywmenad, Moe HeOoyYMeHHe,
Becerga secenas, OHA MOS TOCKA.

Here we f£ind Annenskij's claim of an inability to grasp or fathom
his relationship to reality, to a woman, or to toska itself {(Compare
Keats'® "Ode to Melancholy"). In Axmatova's poem the toska, which
for Annenskij survives all relationships and remalns after love is
gone, should be read intc the tobej which 1s addressed at the open-
ing of the poem (line 1), just as much as the image of the beloved
woman must. The recognition that a love relationship had actually
been guite banal, quite different that it had seemed at the time and
" .the toska that result from this awareness are closely connected in
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Annenskij here as they are in "Razluka. Preryvistye stroki" {Part-
ing. Intermittent Verses"),18 another poem which, as we shall see
balow, Influenced the early Axmatova. The fettered human love or
pent-up emotion which often leaves the poetic speaker melancholic
in Annenskij is clear in Axmatowd's "PodraZanie"; in fact there is
nothing in her poem which does not have reverberation in some well-
known pcem of Annenskij. Nothing sounds "off key". The originality
of Axmatova's lyric lies solely in the particular combination of
Annenskij poems that she brings into interrelation in her short
"Imitation". In addition to providing such a nexus for Annenskij po-
ems and themes, Axmatova does little more than "“imitate" as the title
suggests. Were 1t not for the line (13) addressed to Annenskij, the
poem might easily be mistaken for one of his. Thus Axmatova provides
us here with an example of how subtexts can be used in a nonpclemi-
cal way, that is to say, largely in the spirit of the parent-poet's
ceupre, As such it illustrates minimum tampering with the parent
poet's intention and meaning and for that reason does not enter in-
to the schema of functions of subtexts Harold Bloom outlines in

13 Axmatova's "PodraZanle I.F. Annenskomu”

The Angiety of Infiluence,
evinces a light-handed Annenskian gquality and conveys a sense of
Annenskij's verse most brilliantly to the reader who does not know
his poetry or who has neot read it recently.

In order that the reader might appreciate the imitative guality
of "PodraZanie”, we shall examine two further subtexts from Annenskij
which, while they are difficult to dispute, show considerable alter-
ation of Annenskij's material while still remailning quite close to
the parent-poem (or subtext). The first is agailn from Veder and treats
the theme of the parting of lovers. Crities, like Alekse] Surkov,
who consider this peculiarly part of Axmatova's "kamernyj stil'"
{"Chamber style", or perhaps more correctly "bedchamber style"}, "A
circle of endless variations of one infatuwation, disappointment in

love, and the break-up of one affair after another“,20

will be per-
haps surprised to find the same theme in Annenskij, and to learn
that his treatment of it is decisive for what is traditionally viewed
as Axmatova's "feminine" one.

In Veder there are four poems which deal explicitly with the
parting of lovers. They are: "S¥ala ruki pod temnoj vual‘ju“,21 ("1
was wringing my hands under a dark veil"), "Serdce k serdce ne pri-

kovano“22 {"Our hearts are not forged together"), "XoZes' znat',
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kak vse éto byio?"23 {"Do you want to know just how it all happened?")

and the most famous of all "Pesnja poslednej vstreéi"z4 {"The Song
of the Last Meeting®). Many others of the 56 poems In Veder deal
with lost love and the hercine's emotional state after a love rela=-
tipnship has ended. The somewhat unexpected subtext for Axmatova's
famous "SZala rukl ..." and to a lesser extent "Pesnja posledne]
vetredil" is the little studied poem of Annenskij "Razluka. Prery-
viatye stroki". In order to make clear the nature of Axmatova's use
of the Annenskij subtext, all three poems will be guoted herxe, ithe
Annenskij extensively and the two short Axmatova lyrics, in their

entirely.
ANNENSEIJ ACHMATOVﬁ
DTOTC CHTD He MOKET, I. Ceana DYKH [OI TEMHON ByaNbi

STO nmogner,

OeHR Tax THRHYACA H OOMHT,
Wnn He BOWHB, H3HEeMOT,

JTOTC BHTH HEe MOKET...

A C CcaMHX Tex Iop

B ropite KaxRoi=-TO KOMOX
BIIOR. «

3TOr0 BHTL HE MOXET...
3TQ NORNOr.

Hy=c OpOoBOOMI Ha noedm,

BepRynacAa H c¢oAac, Oal

Joeck HEY ee KoNpuaTHE nofc,

"Orgyero TH ceronHg GnenmHa?"
"OTTOTO, YTO H TEPOKOHR nedanbk
Hanouna ero monnasa"

Kak 3aBygy? OH DRSS, WATAACH,
HCKPHBEMACH MYyMHTEJIBHO POT

H cBemana, TIepHN He kacagch,

A Gexana 3a HHM 00 BODOT.
Jagpxafch, A KDHKHYNa: "DyTka
Boe, YTQ GRyIOo, VAgemk, 1 yMpy."
YRHOHYNCR CHOOKCOHHO H RYTKOS

H crasan MuEe: "He cTofl Ha

[1]
) Bpomka nemana - 38e3na, BETDY .
BeYHO OTHKDHTAR CYMOYKA 1911, Kiev
Ba3 3aamra,
H, Tak GOecKCHEYHDO MATKA: II. Mec¢Ha nocnenHel BCTpeul
B HPpOWHBKAX KPacHAaR AVMOYKAa. Tak GecnoMCOHHO IPYAE Xoodera,
3an... . Ho mariy MoH SEUIM JerKH.
A HexHOoe Yro—Tc CKas3anl ) A HAa NpapyW DVKY Haneia
Cranyn NpoMATBCH, IllepuaTKy ¢ JeBOil pDYKH.
Bo3Je Zacol ¥ CTeHKH... Moxazanocs, 4TO MHODO COTYISeHEeH,
I'yOu He CMeld Pa’skaATLCH, A 5 3Hana, HX TOIRKCO TPH.
CKIeceHnH. .. ’ Mexny ¥IeHCD WelcT QCeHHRH
0Ba MH OHIH PacCeAHH, Honpocun; "Co MHOW yMpHI"
0fa TaxHe XONCOHHE. ..
"Hy npomai 4o SHMH, " 1911, Cerskoe selo

TonEKO He TOH, M He Opyro#,
H He eme - nocile Opyrob
a1 %, moporef,
Bengrs He cBOBOIHafg..."
"SHAW, YTO TH — B 3acCTEHKES,.."
HNocne oHa

Oiakaryia THXO ¥ GTEHKH,

H cTana SymaxHO-GISTHA. ..

KoruMT: GH 3JIYHN HTPY...(line omitted here)
I'yHE xXoTeNMs JWGHTE CORRYA,



A Ha BeTpd
JIHmEe YALHSANNCE TOCKIHBO. ..
YTo~TO ¥ HHX 3JAaCTHIO,

Hake MepTEQO...
I'ocnoOl, A M He 3HaN, OO Yero

OHa HekpacHba
Hy, cmaBa Bory, DYCKapT CaguTbCR...
MoxpHM IIATHKOM OCYREAA JHID,
MHe oThaNa ORa KOMBHO...
CAMTIINCE eHe pas XOoJoNHWe NHla,

Kaxk B 3aBHTBN

54
Hoean eme CcTOAN.
] voemxan,

The poem ends with a repetition of the first five lines: "Etogo byt'
ne mozZet", eta,

Amnenskij's poem presents two scenes, one of the house where the
love affair transpired, and the other at a traln station. In Axmato-
va's "S#ala rukl pod temnoj wvual'ju ..." the scene of the parting is
the upstairs of the woman's house, presumably a bedroom, and 1t ex-
tends down the stailrs and down to her front gate. In the two poems
the poet-speaker uses the past tense primarily and thus presents
events as reminiscence, filtered through memory. In both the speaker
1s at once narrator of the events (using the third person) and parti-
cipant in them (taking part in the dlalogues). In "SZala ruki .,."
some of the narrative commentary is in the first person which blurs
the identification of the poet-speaker with the woman in the poem.
Both poems are marked by intermittent dialcgue, which, as Setchkarev
has indicated, is not too common in Annenskij's poetry.25

The similarities between Annenskij's "Razluka ..." and Axmatova's
"Sfala ruki ..." are not difficult to see and it i2 doubtful that
Axmatova wrote hers without reference to Annenskij's. It is, as M
mentioned above, known that she read the poem in manuscript. The main
artistic task of both authors seems to he to convey the upset and
pain of the parting scene for both participants Zndirectly, through
the themes of 1) theilr distractedness, and 2} thelr coldness (both
rhysical and affective). Annenskij states both these themes directly:
"We were both of us absentminded, /We were both so cold". Axmatova
pregerves both motifs, but is less explicit concerning them in
"g¥ala ruki ..." while coldness is menticned at the beginning of
"Pesnia posledne] vstrefi", The emotional coldness which prevades
both poems may result from the couple's distraction, since in
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"Raziuka ..." and "S¥ala rukl" there is a tendency of the partici-
pant-speaker to deny what is happening, In Annenski]'s poem this is
¢lear from the opening line "Etogo byt' ne moZet ..." which frames
the poem, beginning and ending it., In Axmatova the refusal to face
the situation must be extrapolatad from the woman's 1dea that she
might actually slavage the siltuation and convince her lover to re-
main, an idea that is destined to dissolve in the many meanings of
"Ne stoj na wvetru",

The distraction of the two people in both poems is emphasized
in their inability to speak directly about what they are experien-
cing, In Annenskilj this is reinforced by the unusually sharp enjamb-
ments in Jines 15 to 16, 29 to 30, 30 to 371, 33 to 34, 39 to 40,

43 to 44, and 49 to 50; it is felt moreover 1n the incorrect synfax
used by the woman in the dialeogue {lines 28-292), "I ne eidde - posle
drugei", which Jurlj Ivask has indicated should be "I ei&e ne posle

26 Even when stated grammatically, this utterance

drugoi (zimy)".
reflects the inabllity of the man and woman to confront each other
directly. Instead of referring to this as thelr lasat meeting, they
speak of a future meeting in an eternally postponed winter. In
Axmatova's "S¥ala rukil ..." lnstead of saying "Goéd-bye, forever",
the speaker couches his message in the ambiguous imperative: "Ne
"sto] na vetru". In the context this appears to mean: "You are wa=-
sting your time. It is over between us". Yet the way it is expressed
probably also betrays some concern for the woman's welfare. Thus,
it is retroactively descriptive of his caring attitude towards her
during the relationship, and may even be suggestive of a kind of
paternal tenderness that was once part of it. Thus, "Ne stoj na
vetru" is a perfect verbal realization of the expectation set up in
the preceding line: “Ulybnulsja'spokojno i Zutko". It is bhoth calm
in its resolve and frightening in its finality. The use of enjamb-
ment in Annenskij's poem connotes, in addition to incoherence and
disassociated thought, a sense of delayed thinking and perhaps the
mental slugglshness that can result from emoticnal shock. This
feature is missing from Axmatova's poem and we shall presently see
why. The use of ellipses, which are extremely common in Annenskij's
poetry, here both in the dialogues as well as the speech of the
narrators, occurs in both pcems and is employed in the same manner
in both., This would seem to suggest direct borrowing on Axmatova's
‘-part. While the ellipses may allude to a fuller scene, the Symbolist
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“ineffabilit&" (nedoskazannost'), they also break off the story,
leaving a scmewhat dissociated, jerky narrative, and a sense of the
incompleteness of the utterance as 1t stands.

The speaker's inability to express themselves fully in the
dialogue and poetic narrative about it 1s paralleled by their in~
ability to act {body language), specifically: 1) their inability to
handle cbjects properly, which is a motor analogon to their disturbed
speech, In "Pesnja poslednej wstredi", Ammatova's hercine dons the
wrong glove, where Annenskij's had otherwise unmotivated slips of
grammar, and 2} their heightened awareness of small things, details.
They focus so much attention on details that the overall picture of
the parting is loest or presented with a severely distorted sense of
priorities, The details emphasized Iinclude those of the physical
surroundings in which the separation occurred. Annenskij mentions
the train station, its wall eclock, the wind, the train, the woman's
wat handkerchief; Axmatova remembers the stairs, the railing she
did not touch and she ran after her lover, the wind, the gate. In
"Pesnja ..." she mentions the footsteps, the breeze, the maples
and her erroneous sensation that there were more than three steps
are emphasized.

A listing of major intertextual parallels seems sufficient to
demonsgtrate the nature of Annenskij}'s influence upon Axmatova's
"I was wringing my hands under a dark vell"; the later poem is in
effect a conpression of many elements from the second part of
Annenski]'s "Parting. Intermittent Verses", cast in a slightly al-
tered light,

ANNENSKIJ AXMATOVA
{the train station) {the house)

1. inability to speak

T'y6H Ee CMenk passaThoed HCKPUBHNICHA MYYHTEIRHD DOT
CrNecenu,

2. the gense that both had suffered from the relationship or its
termination:

locne ona / THXO nnaxa’na Jagm¥anch, £ KPHKHEYIA, ..
¥ CTEeHKH

the sub-motif of torment, terture causing suffering

waHamw, HTO TH B 34CTEHKE" MYyYHTENEHO
"OTTOrC, uUTO A Mepnrod
nevanbr [Italics mine, A.L.C.]
Hanouna ero gonbaHa"
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The notion that the torture was a cruel game:

KoHYMTL Sm DAY BTDY "MyTKa

Boe, uTO OHUIC. YEOemb, X yMpy."

3. Physical characteristics

a. Pallor:
U cTaia SymMaxRO—GiIenHa "OTuero TH CelOOHA &SienHa?"

b. the mouth:

T'yOH XOTend DBRGHTL IopEYo . VIHGHYJICHE CIOKOEHO H XKYyTKO
A Ha BeTRY K ckazan mHe: "He cToff Ha
Nums YHAHGATHCOE TOCKIHBO BeTDV."

c. Rapld movements away from the scene:

Noesny eme CTOAN OH BHIMEN, WATAACH,
H yoexan A Semana, OepHA He KACAACH,
1 6exana 3a HHEM 00 BOPOT.

d. Tortured or distorted faclal features of the heloveds

I'cononK, A H He 3HAN DO Yero HOKPHEBHMJICA MyYHTEJIhHC POT
(Ha HexpacusBa

With zll these similarities which sgubstantiate claims of an exten-
sive use of Annensklj's "Parting ... " as source or subtext, Axmato-
va's poem is guite different in its presentation of the scenario.
Thls ig due to the selectlivity of her detalls from those Annengkis
provides, While her poem maintains the basic elements present in
Annenskij's, she avolds glving the history of the relationship, and
more importantly, she greatly underplays the poet-heroine's inabi-
lity to accept the sitvation. While Annenskij’'s poem begins and ends
with the speaker's somewhat dazed denial of everything he is about
to relate, Axmatova's speaker narrates something which she has al-
ready understood and accepted as part of her life experience. While
the almost hysterical narrator in "Parting” is still perturbed by
the incldent and his upset in the present of the poem is virtually
as great as it was at the actual moment of parting, this is far
from the case with Axmatova's speaker, Her confusion, upset, chas-
ing her lover and hope that she could convince him to remain, are
all clearly releqgated to the anterior time in which the event
occurred. In addition to her greater awareness and comprehension
of the painful parting, one has the sense that she was more in con-
trol of the relationship in the past when it actually occurred,

- than elther of the figures in Annenskij's poem, and that she was
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particularly instrumental in bringing about the end of the affair
through her cruelty. The direct statement of her cruelty and the
implication that his leawving is the justified outcome of her ex-
cesses 1n this direction: "making him drurk with bitter sadness ..".
The long-term suffering conveyed in Annenskij's poem is compressed
in Axmatova's into that single image of drinking bitter sadness,

a kind of variation on the metaphor "drinking life's cup to the
dregs". The perfectlve verb "napcila dop'jana" makes it appear that
the whole thing happened on one night, at one blow, dealt by the
woman who is both narrator and participant. Annenskij's poem does
not compress the action, it rather attempts to convey the sense of
the duration of a long affair, of the woman's constant presence at
her lover's house, which has become so habltual that he cannot ad-
Jjust to its having changed. The affair in Annenskij's poem is spcken
of in the present tense and in the imperfective past, and its end,
the scene at the train station has a preponderance of perfective
verbs in it., The dialogue of Annenskij's couple at the station is
much less determinate than that i1h Axmatova's poem. Both Annensklj's
male speaker and his married mistress seem to be victims of fate, of
the inexorable etiquette of Russlian soclety of the period. In this
sense, one must agree with Ivask's comparison of the situation in
his poem to the lover's predicament in Cexov's "Dama s sobaékoj.“27
Axmatova's poem treats the woman as the active agent of the relation-
ship, perhaps against her own best interests, and the male figure in
har poem is more self possessed and cool than Annenskij’s. He is

the woman's equal, as he completes most fittingly the disruption of
the relationship that she has initiated. These lovers are not only
stronger, they are prouder and more individualistie.

The events which are presented as reminiscence in both poems
are much more removed from the present 1n Axmatova's poem. The
decigiveness of the characters and the compression of the action
which in Axmatova's poem give a sense of control of the characters'
feelings, are in direct contrast to Annenskij's portrayal of essent
tially the same dramatic scene. In hils, the uncontrollable, "passion",
completely dominates and seems to be destroying the characters and
this is reflected in the disturbed nature of the narrative itself.

Thus in thils second case of Axmatova's employment of a subtext
from Innokentij Annenskij, we have something quite different from
the imitation we encountered in the first example, Here, instead of
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using the word'of the older poet in the same spirit in which he had
used it, we see Annenskilj's scene and his words slightly rephrased
and significantly shortened, lifted from their place in his poem and
infused with a different content. This perhaps represents a very
subtile internal polemic with Annenskij's presentation of the end

of an affair, and is an excellent example of how the early Axmatova
turns the word of the other to her own purposes, rapeating it with
her own intonations. This use of subtext closely parallels the type
of modification of the parent poem that Harold Bloom has called
clinamenza aor "poetic misprision": "A poet swerves away from his
precursor by so reading his precursor's poem as to execute a olinamen
in relation to it. This appears as a corrective movement in hls own
poem, which implies that the precurscor poem went accurately up to a
certailn point, but then should have swerved, precisely in the di-

rection that the new poem maves“.zg
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CeeTnapa H. ENBHHIKAA (Montréal)
0 HEKOTOPHX YEPTAX NOSTHUECKOI'D MHPA M.IBETAEBOH [III]1

CHUT.3 ‘COEIUHEHHE HCTHHHOTC X HEUCTHHHOIQ'

CUTYAalHA OMHCHBAET 'COENMHEHHE HECOBMECTHMHX' 3JIeMeHTOB, NpH—
HagAeKamkX DajsHEM MHpaM - "HoThuHOMY' (MM} B "HeHcoTHhHomy' (HM), T.e.

2
onvcuBaeT "koHTakTt’ ‘merHuuoro’ {(fHer,’) B "aencrmHBoro’ (fHemer.').

"MecTo peftcTRHA" - HM, '

fHer. ' B 'HeucT.' DIAMMHO YYWEPOIHH, TaK YTO Kaxgasa CcTOpPOHAa pac-
CMATREHMEAERT CBOErO TApPTHepPAa [0 KOHTAKTY kKak udyxoe, ‘Her.' u "Heucrt.'
CHMMETDHUHO HecopasMepHH: ’Gonswme’ MM ‘Menbme’ OpyT Opyra. Kammul

' 'Soneme’ "HeT.'.

CHJIEE B CBOEM H CHOHM H Cnad B HeCBOBM, "HeucT.
fUer.' ‘mennme’ 'HemcrT.' B yabcmee sdech, BO "BHemHeMm' mupe. 'Heot.'
fnopme’ 'HemeT.', 'Hemcr.’ "merpme’ ‘Hcr.’ B yapcmse mam, B OBIACTH
Aayxa. HanpHMep, OaHO exa3ams -~ He JaHo cdeqsams. W HaobopoT, Seapyxue
B XH3HEH NMOSTH — LapH B XNRAXECMEE CA08, B HEPHHOMBOPHOM; 2AYICHEMEE
Ke, GeCCNOBEeCHHEe CcHMpoumedi Xuanu — Lapu B MEDpe Jded.

fHecoorseTcTEHe ' ‘Her.' uw "Hemor.' TaKxe ¥acTo NMONuUepKHBaSTCH

' (neuamp

pesxuM oTnHYseM ‘HoTr.' ot ‘HeHer.'’, oTMedeHHoCcTsH 'HeT.

OpPHHAIITEeRHOCTE K uHOMY, SHClWeMy MHPY), HampuMmep:
—HeOGHYHOCThI, Pen—

koeTew, ‘Camoe, MafpaMHoe', "aApxoe, HeoBHYHOe' NPOTHRONOCTARNAETCA

{~) ‘npocromy, pRoBoMy’. Cp. Auuxocme (eewnuu, pugMmauu, Myswxaums

H T.0.) Ha GoHe GeasTMKO—=CepOd MACCH; KWmMaey, Neap, Yepnui zycb, Oenwi

' oB—

BOAK, HEPHAA Q6ud H T.I. (T.e. fHe B MACTh, He B UBeT, He B TOH'
meMY'); cAENEY € Mupe Ipauur (geyaR CAenoTra OOpameHHOI'D BHYTPD,
BRailh, BREHCE 'HCOTHHHOTO' BpeHHR JIpAuas OHWKOKRQ) B T.I.

=-yynecHofl TaHHcT—
BEeRAHOCTER, CEEFXecTeCTEeGHHCCTEKY Ha ¢oHe COOWYHOH SaypEOHOCTH, CP.
wapodeu, eoawelNUNU, MA2U, WNpopoxu, Oyxu, npusudenur, xap-nmuya, Bo-
2 H T.I.

—HeloXoKeCThH HAa
MUD uesoseuuli. Hanp, dywu, axHeean, npuapaxu, rwiuyk {('Jerxkoe, Gecre=-
necnoe’, ‘Hevenopeweckoe', CpaBHH © IIymkuHe, Brnoxe, Benom, Maagens-
wrame, PHAnKe ¥ Ap.) mesaa, mymu (' TAmence, mioTeoe’) un T.m.

-ABHOA "HeIgemHO—

cThiD' , HEeNpHHAOJNEXHOCTEW K ‘mToMy’ Mupy. Cp. O BROKE — OuA0 max AcHO



wa Auxe ezo:r fapemeo Moe ne om Mupa cezo. MU, 98. ’'HesgewHocTn’ -
9TO NH6C ‘3eMHOe’, HO 'Hanekoe’ B maHe HPOCTPAHCTHA H / MM BpeMeHH
(ganp. faykecTpanHoe', rax lyuxre B POCCHH — DeARAT JaMOPONaR AMULA
CpaBHU TaKme HCE NPpHHEAJIexanee MHPY IPOLVIOrD, OTHANeHHODC OSYyQymero,
npHEANNEKaANes BeYHOMY, IU60 BHe-BRoe—HANBPeMeHHOMY Mupy "du": MeuTH,
pHOeHUR ¥ T.H.), AuGO "Hesemuoe!, HanpuMmep ‘Mopcokoe’ (cp. dpamemec
prdqubu; "Mopcxoe" uMA Mapuna) unu "Hadecuoe’ {(gp. zocme nebecHuil
agesda; AyHuul ceem; Bezu suxodey Heloxumenu e yapomee men, WI,523;
Bozu & dady Oayduaume. HI,523}).

CpaBHH OpHEMED, COBMEIANHF HeCHONBKO PASHOBHOHOCTEH ONNOIHIHH
‘ucr, /HencT,’, Hanp. 'ustpanHoe/parosoe’, 'GOKeCcTBeHHOE, UApcTEeHHOS/
yenoBeyeckoe’ , ‘HebecHoe/semuce’, ’BRCOKOe/HH3IKOe, HHaMeHHoe', ‘Bory-
wefHOE, CBEPXeCTeCTBeHHOe/npocToe’, ‘HacToAmee, AparoneHHO:/danbpum—
BO&@, memeBoe’ W T.M. — Kax Zusemca sam ¢ Andow — Halpannomy Moemy,

y e & ROSOGUEM, , .0 HMOgAPOM pRrounBM?. [Hocsne Mpamopos Happap#...c Bpy-
roll euncoeoii? ..c cmomECRNHEO — BuM, noangeuwemy Jaum!' ...c npocmonw
wenyunow? Bea Sowecme? [Mocydapwnie ¢ npecmonc ceéepauiu,..H soambam
ocmie, Hawx musemca gam ¢ zemuon Nenyunow, Bes wecmuwx Yyacms?,,

Hax sueemen, muAnil? Tawue aAu, Taw Xe Au, xax mue ¢ Ipyzum? "llonmrTra
pennocrn".s

CHT.3 mBnAeTcH KOH¢MBKTHOH.4 XapaxTep KOHTaxTa — créamwd, Goil,
noedunox, Gopbba, aoting, AKTH BSAIMHON Mecmi M T.T. CpaBHN THIHYEHR
BAPHAHT KOJMNMHBHH ~ ORGP 6oxecméa ¢ ybowecmeom, HI.

Hamfionee THIIOBOE COMNEp¥aHHE CHT.3 »TC Tema 'XYNOXHHK B KHIHH',
KOHGMUKTHOS CTONKHOBEHUS Bumua M dwﬁa.s Smo dywa u TYHH, Jyuwa u
MEHARCTBO. Jmo Muposne cuan CROAXRYAUCY 8 auwHubd pad . IK9, Xydomnux
B MBPOKOM CMHQAe cloBa {Hoam, neésey, MyIwxawm, T.e, 'BHCHee, RLYXOB-
noe', 'deamepHoe’ H HPYTHE PABHOBMIHOCTH ‘HCT.!) ocymecTrans@r He-
cCTaecTBeHHHEY TAA Hero, NonHeBonbHEE, JVHE BOMNPEHE - u60o DEeTCA KiUHO—
ﬁy ~ KOHTAKT ¢ YyiiM, BpakGeoOHmM eMy HM.

370 'HeoT.' B THOAX HEHACYNHOI'O, ‘MATEDHANBHOrD, ODEedeNbHOIC,
speMeNHOro’, B PARNPOOBISHHOCTH HHEeH H Bcero ’sedHoro’. CpaBHY © Ma—
HOCTH,-GECCMcheHHOCTH IEeMHOS RUBHH "MOTHRHHODO': ¢ yduerdeHuam oMo~
MPI0 HQ CRPOEHHYD — LOMeAd CHRAAGAmbL! Kapmuny,— Kaxce! - na mesvualyyo
MURUGMIOPY C80BH MUIHU, OCMHECACHNYY MoAdKO 8 Muxpoexon. IxT,194,

Iro Jywa (VMHBAPHAHTHOE OelcTByUWee AENO ‘HoT.’) B NOBCENHEBHOCTH LHEN
¥ 3aboT (Ha cayxde, cp. "MOM chAyRGH"; xuneuue & Sumy: noepyIudact U
8 XoMeARu, W & Haum, u suysynx. {1,458}, B ady yﬁoron,ﬁrpyﬁoﬁ, rpA3IHONR,
HEeKPACHBON, Huled U meckol IUIRK: HUIND, KAk OHZ ecmb (CB. 2PR3L,
NEPHOMY ZeMHozo Ouma; ®U3ib - HEpROSUK, Jaxe caMar saadxas. NKT,94}).



- 97 ~

KoHTakT C U3ty ABNASTCA TYUHTENLBHEM I8 Syl .

PacoMOoTpHM NOOPOEHES HEXOTODRE THOWYHEE MOTHEH CHT,3 X HX pas-
HoannnoeTu.? ME BAOENH HEeCKONEKC IRYIN MOTHEOE, KOTOPHE OCHESmAanT paz-
JAUHHEe ACTEeKTH cHuT.3: T'P.l - onMcanMe oTHomekusa 'Heucr.’ k ‘Her.’'(rT.
e. BpaxygeGHON cune HM, xoTOopas OKasHWBaeT TYGUTEILHOES BoINeHCTEHE
"ga "Her.', Tex ofCTOATENBCTR, B KOTOPHX HaxopuTca 'Her.'); rp.2 =
ONKHCaHNe COCTOANNA W peaxuna ‘Mer.’ Ha ‘coepmuenne ¢ Hemer.' (T.e.
xak ‘Her.’ cTpajasT B UYHOM HM).a

1. 'I'¥SHTensHOe BO3JeHCTEMe HM Ha Heor.'., Xuskb Xax rHGens ana
dytwu NpencCTABIEHA MHOTHMM PABHOBHOHOCTHAMH. YVHANMEM HEKOTOPHE HI HHX,

1.1. ‘mecmb musnu nosmy 3a éce me caeema’ (I,61}. ¥uzHR He Tep—
THT HCKNOYEeHHH H3 ofmero npaBMna, MCTHT, HAKa3WBaeT Sa BHAIKPaAKMee an-—
xowdenue w3 xpyea. Cp. UI,161 =~ M ne cnacym nu cmaxcw, HU COS8E30bA.
A omo waIwsdemcR - aoaMesdve Sq mo, umo...— W Janee o NpennouTeHuy
2gead - 2aqaaMm, pufm -~ yemaMm B T.n. (T.e., B namMX TepmHHax, "3a"
‘Hecoen. ¢ Hewmer.' u "coem. ¢ Mer,'). MecTh ®MIHM MOSTY, ¢ TOUKK 3pe-
HHA NOCTEeOHerc, ecTE He YTO MEOe KAaK HeHABHCTL 'HHA3MEro, HeHCTHRHOIO'
K 'BHCmeMy, HCTHHHOMY', CD. nenasucmd xeadpama — K wnuAv, HAOCKOCMU —
X OCMPUY, 2ODUBOHMAAU - R sepmuwanu, TI, 131,

1.2. 'npecnemobalHe, roHeH#e Hecnoero’. Cp. weceoll poxden sampa-
anennuM, "lnennnft nyvx"; Xuaznb, omo mecme, o0e xumb Heavas: Eepeticxuti
xeapman v, , .dnR xaxdoeo: xmo He ead, E6 - peticwulli noepom - Xusntb...
Femmo usbpannuunecms!. . o - yadu ne xou! B ceM, Tpucmuaiseliwem ua mu-
pos Hosmu - xudw! HI 471,

1.3, "HRHSHBb NPHUYUHHAST BONL, PAHHT, TYOHET, YOHBaeT, YHHYTOXAST

BCe #NBCe', TaKoBa YYACTh BCETD OOYHEBNeHHOTO H OOYXOTBOPEeHHOI'D B
HM. Hanp., gex, JeMHHée yapi, YepHb DACTIDABRIASTCHA C NOIHOM: ¢ XPHAOLAMY
pewgom cadaamu, HI,238; cpaban nepesomannoce xpwnc Browa, HI; nesyo-
yOuliya Huxonma® I mMopua [YymKHHA aGprUeaMu, TaAd demopa, mynua nepo, sa-
MOPAXUEEA yoma To2Ty. HI,289; vak Mmamunuuid aex — nonupaem npupody,
2 SesAVIHEN YeA0BeK YHHUTOMAST AMHBOoe uydo HNpHPOIH (pPpSum IepeBbA, ob-
phegem TOPH M T.M,.,, cp. "loama necTHUnH") B odylesAeHnux Bemel, npe-
Bpamas HMX B npedMemod Oesdyunsxr AoM; OHT wlusdaem, Cyuum Oywy, omiai-
faem modew, OTNYNAST HEHACYHHHM wpMOM, Barnaymag rosoc 'BHCHETo, HUCT-—
KHHODOQ' , CP. Z2AYMUSHE XUSHHY,

1.4. ‘Ryma Ha npoxpycmoaom aome XKMB3HM' . KUIHB CTPeMHTCA ETHC-
HYTE, sardaTe 'HeT.’ ('Gesmepnoe’, 'xuBoe’, ’'bpucwee’, 'BHe-HAO~CBODN-—
genopeveckoe’) B CBOM 'yskMe, TecCHHe, OIpDaHHUYEHHHE, HEeNOIBHXHHE' paM-
k¢ 'MalIOf YeJACOBEUEeCKOM HH3KOM' HOPMH, IIOCT&BHTE 8 PRI, € CRpyHAK,No~

OCI'HAaTs OO0 WAGHoH, VHHUTOXHTE BCe To, YTOo He YMEMaeTCH B TNpPefenax



- 98 -

"mpocTofl’ meRCTBMTENBHOCTH, BCe YTO BHOTYNAET 3a HopMmy HM. Cp. "

BEH—

crpyaubanHe” Topu, "NooMma Popu"; na odpe [MPOXPUOMOBOM. . .3OMKRYALCE U
xdem agyb - Ha adexom odpe cmanxa, HI,546; TAK Iapb KoMxaa Koney fHoa—-
maew, pyxonuct cmpuz..."Cruxy x [Oymeusy".

1.5. faxuearn dywa 6 Mepmaocil nemae, B IVIERY muasHK’ . HanpuMmep: "
na~gywa® & xaemxe Tena, CP. & Mene — Kax 8 mpuMe B cele xax & mopuMe
v @ CHABRE. .. .XKQK 8 MUCKAX Macku Xeaesnou. 1P ,147; Hoam, nesey, nec-—
koKeaely B HONeHY BpeMeHit, Bewxa, g mpoliom woavye Ouma, cp. yiwwenrpwnil
ugpHott u Meaxold pafomoti. U,189: zaznaHHaA 6 HEaWARIHYO HeAb SHmMA.
HxT,156; ¢ ayuxe dez ecadyra. U,104; & ymyenve cdasaennccmp, 3aKyno-
peuuo&mb, JamMypoearyocme, codaube odunovecmse (o Oydxel). N,141; suswp
#Ha WopomKoM Moaody. M, 194 cpaeHR [yWKHHA B KONLIE@ HHKQIASBECKHX DVEH,
B K¥aseMmame poccM#icKol QefAcTBHTENBRHOCTH, M0 IOCNeOHerD Jaca Ha IeMmie
B UYKOM eMy OKDYHeHUH, CpP. 0 NOXOPOHAX No2Ta — Taxoifi yix nouem, umo
dauxatimum Spysvam — #Hem mecma., B useoﬁoabe; 8 usHokbe, U Cnpaed, u
cAe8d-. ., xakdapmMckiue zpydu ¥ poxu. NI, 289; NosT, HOCUTenk ‘BHCmel’
npasme, -~ B MAeHY Axt ‘HUIKON' NelcTRHTEIRHCOCTH, 'HHIKEX' O6MaHoB
faToro’ Mupa, Cp. yessaa € mexemar awderux xpueusu, HI; pere (ecr-
SQTHEHHOO, HHUBOS, CHOSCHHOE') 2aTHAHK B PaAMKH TYOOR KaseHHOCTH WNOAH,
Fydpexsu, Hporve, SYOUALHUXCE M T.N., OUPAHHUHEBAKHMX HX CBOGOIHOe
PEIBHTHE, CD. PROxU 6 Apxuyel Muuxuy 8 xﬂémxs!, "Kpncomos"; myma
SReTCs, pa’bHBASTCH O cmeky KMIHM: la Chose Etablie, cp. Mup - smo
cmenw. HI; aaxuso canump Mex cmen, K HyﬁxHH, BHBWHHCA C POCCHHACKONR
KOCHOCTEN = xawaaomveti myweldl cydodw, HIL.

Kit9HB CKOBHWBaeT, CRepRHEaeT, YHUUTOKAST HEWKeHHE, CBRSHDacT,
ONYTHRAET, NMPHBAILBIET K Cefe BCEBOIMOKHEME I€MHEME ysamH (cp. s
OXPUKEHT HEPHOSAMU U ANOPAMU, ,142), TacHT NMOPHBH K #HapeMeHdaM, K
Ho8oMY , NPUDYyuGem, odoMaunuegem 'BHONLHOe, CBOGJOHOE' - HATUDHMED, V-
TOM, mMEekAcoM OOMAWHETO CmMolina, BEMHBEMY GRATaMM: O04coM Calenpasie ad-
cum e pucarxaxf HI, 466, Cp. npumep u3 "MosMH Tropu": 5acCTPAHEATL [ODY
danaMu, BACAKHRATEL, CMECHAMb TOPY naaAucadsuxamu, Kax 66 ONyTHBSET JO—
JaMH, CINeTaTh LQOMAWHUMH Y3aMH; Hem, He 2ynsms naMm, neeuan Spamvi, a8
mede...a8 moan... P, 147; xuanv: depwu ezol HIT,270; dom - mecwyll aazon Onf
Avgea U dan mxen, HI,532. Cpasun — Hukonait I, OPHRYYaRMUENR ONACHOZ20...
80ABHOEG SSEPR, BACANVENENA NODTA & HASMKY NozoaAomie se : [iywarina
npu cebe depxan — omxprmum Jocmynom & apxus. TI 298,

4.6, ‘Her. mnasami HewmoT.!. fHemer,' BHEMT M oueHuBaeT "Her, !
CC CROeH TOYKHM S2peHHHA, YHONOBIAA cebe, DABHAA ¢ CoGoll ~ B IONHOM co-—
OTHeTCTEMHE ¢ 0eimyXOBHOK, MeNxol, OrpatHHucHHOH CYmMHOUTBN HUSWUL MEPOX,
VHNEPEHHX ryuwy uwomun, TakoBa, Halp., TPHPORA TAASaMH 2aCRPONOMI,
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CpaBHHAMETO Heemymes Oepede ¢ ysemyold xanyomol nod coycom Geaum,
HIl,588 (papHaHT: SCTETLTRYHMME TacCTPOHOM, CDABHHBIRE Saunw o rRaxoli—mo
cumMfonuedi Cupaduna. NxY,92), A BoT genuil, 2uszamxm, SaTHAHHEE rapaaMmu

B Y3KHe paMKi Hx CcoGorbhe